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di Vincenzo Errante. Milano: Alpes, 1930. Ɂɞɟɫɶ ɪɟɱɶ ɬɚɤɠɟ ɢɞɟɬ ɨ ɟɝɨ ɩɟɪɟɜɨɞɚɯ ɬɪɚɝɟɞɢɢ 
Ʉɥɟɣɫɬɚ “ɉɟɧɬɟɫɢɥɟɹ” (1808) (Kleist E. Pentesilea. / Trad. in versi di Vincenzo Errante. Fi-
renze: Le Monnier 1922) ɢ ɞɪɚɦɵ Ƚɟɬɟ “ɂɮɢɝɟɧɢɢ ɜ Ɍɚɜɪɢɞɟ” (1787) (Goethe J. W. Ifi-
genia in Tauride / Trad. Vincenzo Errante. Milano: Unitas 1926). 

5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɪɨɡɚɢɱɟɫɤɨɦ ɩɟɪɟɜɨɞɟ “ȿɜɝɟɧɢɹ Ɉɧɟɝɢɧɚ”, ɫɞɟɥɚɧɧɨɦ Ʌɨ Ƚɚɬɬɨ; ɤɧɢɝɚ 
ɜɵɲɥɚ ɜ 1923 ɝ. ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ Sansoni. 

6 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɨɥɭɱɟɧɢɢ ɪɚɡɪɟɲɟɧɢɹ Ʌɟɨɧɢɞɭ Ƚɚɧɱɢɤɨɜɭ ɧɚ ɜɪɟɦɟɧɧɭɸ ɩɪɟɩɨɞɚɜɚ-
ɬɟɥɶɫɤɭɸ ɪɚɛɨɬɭ ɞɨ ɩɨɥɭɱɟɧɢɹ ɢɦ ɢɬɚɥɶɹɧɫɤɨɝɨ ɝɪɚɠɞɚɧɫɬɜɚ (ɫɦ. ɨɛ ɷɬɨɦ ɜ ɩɢɫɶɦɚɯ ʋ 
19 ɢ 20). 27 ɨɤɬɹɛɪɹ ɬɨɝɨ ɠɟ ɝɨɞɚ, ɨɛɪɚɳɚɹɫɶ ɤ ɋɢɧɶɨɪɟɥɥɢ ɫ ɧɨɜɨɣ ɩɪɨɫɶɛɨɣ (ɧɚ ɷɬɨɬ 
ɪɚɡ ɭɫɤɨɪɢɬɶ ɩɨɥɭɱɟɧɢɟ ɝɪɚɠɞɚɧɫɬɜɚ), ɨɧ ɭɤɚɡɵɜɚɥ, ɱɬɨ ɜ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɪɚɛɨɬɚɟɬ ɜ 
ɱɚɫɬɧɵɯ ɲɤɨɥɚɯ ɢ ɩɪɢɛɚɜɥɹɟɬ: “Ɂɚ ɷɬɨ ȼɚɦ ɛɨɥɶɲɨɟ ɫɩɚɫɢɛɨ” (FSFC). ȼ 1933 ɝ. Ƚɚɧɱɢ-
ɤɨɜ ɩɨɥɭɱɢɥ ɝɪɚɠɞɚɧɫɬɜɨ ɢ ɦɟɫɬɨ ɥɟɤɬɨɪɚ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɜ Ɋɢɦɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ (ɫ 
1934), ɩɨɡɠɟ – ɩɪɨɮɟɫɫɨɪɚ ɪɭɫɫɤɨɝɨ ɹɡɵɤɚ ɢ ɥɢɬɟɪɚɬɭɪɵ ɜ ɉɢɡɚɧɫɤɨɦ ɭɧɢɜɟɪɫɢɬɟɬɟ (ɫ 
1948). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
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Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɫɟɝɨɞɧɹ ɭɬɪɨɦ ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ, ɢ ɨɬ ɞɭɲɢ ȼɚɦ ɛɥɚ-

ɝɨɞɚɪɧɚ. Ɂɚɜɬɪɚ ɢɥɢ ɩɨɫɥɟɡɚɜɬɪɚ ɛɭɞɟɬ ɝɨɬɨɜ ɩɟɪɟɜɨɞ. Don Giuseppe De 
Luca ɟɝɨ ɩɟɪɟɫɦɨɬɪɢɬ ɢ ɩɟɪɟɩɢɲɟɬ ɧɚ ɦɚɲɢɧɤɟ, ɢ ɬɭɞɚ, ɜ ɩɟɪɟɩɢ-
ɫɚɧɧɭɸ ɪɭɤɨɩɢɫɶ, ɦɨɠɧɨ ɛɭɞɟɬ ɜɫɬɚɜɢɬɶ ɜɫɟ ɦɟɫɬɚ, ɫ ɤɨɬɨɪɵɦɢ ɧɟ 
ɦɨɝɥɚ ɫɩɪɚɜɢɬɶɫɹ. Ʉɚɤ ɤɨɧɱɭ – ɩɨɲɥɸ ȼ. ɂɜɚɧɵɱɭ ɬɟ ɨɫɬɚɥɶɧɵɟ ɜɵ-
ɩɢɫɤɢ, ɫ ɤɨɬɨɪɵɦɢ ɧɟ ɫɦɨɝɥɚ ɫɩɪɚɜɢɬɶɫɹ. 

ȼɱɟɪɚ ɫ Don Giuseppe ɝɨɜɨɪɢɥɢ ɨ ɬɨɦ, ɨ ɱɟɦ ɢ ȼɵ ɭɩɨɦɢɧɚɟɬɟ ɜ 
ɩɢɫɶɦɟ: ɱɬɨ “ɉɢɫɶɦɚ” ɧɟ ɫɨɨɬɜɟɬɫɬɜɭɸɬ ɩɪɟɞɢɫɥɨɜɢɸ. Don Giuseppe 
ɦɧɟ ɩɪɟɞɥɚɝɚɟɬ ɨɞɧɨ: ɢɡɞɚɬɶ “ɉɢɫɶɦɚ” ɭ Ʉɚɪɚɛɛɚ ɫ ɥɟɝɤɢɦ ɢɥɥɸɫɬɪɢ-
ɪɭɸɳɢɦ ɩɪɟɞɢɫɥɨɜɢɟɦ, ɢ ɷɬɨ ɝɥɭɛɨɤɨɟ ɢɫɫɥɟɞɨɜɚɧɢɟ ȼ. ɂ. ɢɡɞɚɬɶ, ɤɚɤ 
ɩɪɟɞɢɫɥɨɜɢɟ ɤ “Ʉɪɢɡɢɫɭ Ƚɭɦɚɧɢɡɦɚ” ɢ ɟɳɟ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɫɬɚɬɶɟ ȼ. ɂ., 
ɢ ɫ ɮɨɬɨɝɪɚɮɢɟɣ ɟɝɨ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ “La Fiorentina”, ɤɨɬɨɪɵɦ ɡɚɜɟɞɭɟɬ 
ɉɚɩɢɧɢ ɢ ɩɪɢ ɤɨɬɨɪɨɦ ɪɚɛɨɬɚɟɬ ɢ De Luca.1 Ɉɱɟɧɶ ɠɚɥɤɨ ɜɟɞɶ ɜɵɤɢ-
ɞɵɜɚɬɶ ɫɬɢɯɨɬɜɨɪɟɧɢɹ, ɤɚɤ ɦɨɠɧɨ ɫɨɜɟɪɲɢɬɶ ɬɚɤɨɣ ɝɪɟɯ! ȿɫɥɢ ȼɵ ɫɨ-
ɝɥɚɫɧɵ ɫ ɷɬɢɦ, ɬɨɝɞɚ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɜɫɟ ɷɬɨ ɩɪɢɝɨɬɨɜɢɬɶ ɤ ɨɫɟɧɢ. ə ɛɵ 
ɩɨɫɥɚɥɚ ȼɚɦ ɩɟɪɟɜɟɞɟɧɧɭɸ ɪɭɤɨɩɢɫɶ ɧɚ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɟ, ȼɵ ɛɵ 
ɩɪɨɫɦɨɬɪɟɥɢ ɟɟ ɫ ȼ. ɂ., ɜɫɬɚɜɢɥɢ ɛɵ ɫɬɢɯɨɬɜɨɪɟɧɢɹ, ɢ ɹ ɦɟɞɥɟɧɧɨ ɛɵ 
ɩɟɪɟɜɟɥɚ “Ʉɪɢɡɢɫ Ƚɭɦɚɧɢɡɦɚ” ɢ ɟɳɟ ɱɬɨ-ɧɢɛɭɞɶ ɩɨɞɯɨɞɹɳɟɟ. De Luca 
ɬɨɠɟ ɧɚɯɨɞɢɬ ɜɫɟ ɷɬɨ ɨɱɟɧɶ ɜɚɠɧɵɦ ɢ ɩɪɟɞɥɚɝɚɟɬ ɜɨ ɜɫɟɦ, ɱɬɨ ɭɝɨɞɧɨ, 
ɫɜɨɸ ɩɨɦɨɳɶ. ə ɩɨɤɚ ɤɨɧɱɚɸ ɩɟɪɟɜɨɞ, ɢ, ɟɫɥɢ ȼɵ ɫɨɝɥɚɫɧɵ ɫɨ ɜɫɟɦ 
ɷɬɢɦ, ɬɨ ɩɪɢɲɥɢɬɟ ɦɧɟ ɛɵɫɬɪɨ ɤɨɪɨɬɤɭɸ “ɢɥɥɸɫɬɪɚɰɢɸ” ȼ. ɂ. ɢ Ƚɟɪ-
ɲɟɧɫɨɧɚ ɞɥɹ Ʉɚɪɚɛɛɵ, ɤɨɬɨɪɨɝɨ ɩɨɩɪɨɲɭ ɩɪɨɞɥɢɬɶ ɟɳɟ ɧɚ ɧɟɞɟɥɸ. Ʉɚ-
ɪɚɛɛɚ ɝɨɜɨɪɢɬ, ɱɬɨ ɬɨ, ɱɬɨ ɜɵɯɨɞɢɬ ɜ ɦɚɟ (ɢ ɩɨɡɠɟ ɧɟɥɶɡɹ) ɞɨɥɠɧɨ ɛɵɬɶ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ  301 

 

 

301 

301 

ɧɚɩɟɱɚɬɚɧɨ ɞɨ ɉɚɫɯɢ. Ⱥ ɞɥɹ ɧɟɝɨ ɜɟɞɶ ɜɫɟ ɪɚɜɧɨ – ȼ.ɂ. ɢɥɢ ɪɭɤɨ-
ɜɨɞɫɬɜɨ ɩɨ ɪɚɡɜɨɞɭ ɤɚɪɬɨɲɤɢ.  

ɐɟɥɭɸ ȼɚɫ Ɉɥɶɝɚ 
 

1 ɂɡɞɚɬɟɥɶɫɬɜɨ “Libreria Editrice Fiorentina” ɜɨɡɧɢɤɥɨ ɜ 1902 ɝ. ɩɨ ɢɧɢɰɢɚɬɢɜɟ ɦɨɥɨ-
ɞɵɯ ɤɚɬɨɥɢɤɨɜ ɢ ɫɩɟɰɢɚɥɢɡɢɪɨɜɚɥɨɫɶ ɧɚ ɢɡɞɚɧɢɢ ɪɚɛɨɬ ɩɨ ɬɟɨɥɨɝɢɢ ɢ ɮɢɥɨɫɨɮɢɢ. Ⱦɟɹ-
ɬɟɥɶɧɨɟ ɭɱɚɫɬɢɟ ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ ɩɪɢɧɢɦɚɥ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ, ɜɨɡɝɥɚɜɢɜɲɢɣ ɜɵɯɨɞɢɜ-
ɲɭɸ ɜ ɧɟɦ ɫɟɪɢɸ “I libri della fede” (Ʉɧɢɝɢ ɜɟɪɵ); ɟɝɨ ɩɪɚɜɨɣ ɪɭɤɨɣ ɛɵɥ Don Giuseppe 
De Luca, ɤɨɬɨɪɵɣ ɫɨɬɪɭɞɧɢɱɚɥ ɜ ɷɬɨɦ ɢɡɞɚɬɟɥɶɫɬɜɟ. 
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Pavia 

ɋɩɟɲɭ ɨɬɜɟɬɢɬɶ ȼɚɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɚ ȼɚɲ ɨɫɧɨɜɧɨɣ 
ɜɨɩɪɨɫ. ɉɨɜɬɨɪɹɸ, ɱɬɨ ɜɫɟɰɟɥɨ ɩɨɥɚɝɚɸɫɶ ɧɚ ȼɚɲ ɥɢɬɟɪɚɬɭɪɧɵɣ ɬɚɤɬ ɢ 
ȼɚɲɭ ɞɪɭɠɟɫɤɭɸ ɞɨɛɪɭɸ ɩɪɟɞɭɫɦɨɬɪɢɬɟɥɶɧɨɫɬɶ. Ʉɨɧɟɱɧɨ, ɪɨɞɧɚɹ, 
ɩɪɟɞɥɨɠɟɧɢɟ Don Giuseppe1 ɨɱɟɧɶ, ɨɱɟɧɶ ɩɪɢɹɬɧɨ. ȼɵ ɜɟɞɶ ɡɧɚɟɬɟ, ɤɚɤ 
ȼ. ɂ. ɨɬɧɨɫɢɬɫɹ ɤ ɉɚɩɢɧɢ. Ʉɧɢɠɟɱɤɚ ɦɨɝɥɚ ɛɵ ɩɨɥɭɱɢɬɶɫɹ ɝɥɭɛɨɤɨɣ, 
ɢɡɹɳɧɨɣ ɢ ɨɪɢɝɢɧɚɥɶɧɨɣ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɨɧɚ ɞɨɥɠɧɚ ɛɵɥɚ ɛɵ ɡɚ-
ɤɥɸɱɚɬɶ ɬɪɢ ɫɬɚɬɶɢ: “Ʉɪɢɡɢɫ ɝɭɦɚɧ<ɢɡɦɚ>”, “Ƚɪɚɧɢɰɵ ɢɫɤɭɫɫɬɜɚ” ɢ 
“Ɋɭɫɫɤ<ɚɹ> ɢɞɟɹ”. ɇɟ ɫɜɹɡɚɧɧɵɟ ɬɟɦɚɬɢɱɟɫɤɢ ɢ ɧɚɩɢɫɚɧɧɵɟ ɪɚɡɧɵɦɢ 
ɦɟɬɨɞɚɦɢ ɷɬɢ ɬɪɢ ɫɬɚɬɶɢ ɞɚɸɬ ɹɫɧɨɟ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɞɭɯɟ ɢɯ ɬɜɨɪɰɚ ɢ 
ɩɭɬɹɯ ɪɭɫɫɤɨɝɨ ɦɢɫɬɢɱɟɫɤɨɝɨ ɢ ɤɭɥɶɬɭɪɧɨɝɨ ɫɚɦɨɫɨɡɧɚɧɢɹ. ɇɨ ɷɬɨ ɭɠɟ 
ɞɟɬɚɥɢ. ȿɫɥɢ, ɪɨɞɧɚɹ, ȼɵ ɞɭɦɚɟɬɟ, ɱɬɨ ɩɥɚɧ Don Giuseppe ɞɟɣɫɬɜɢɬɟɥɶ-
ɧɨ ɨɫɭɳɟɫɬɜɢɦ, ɬɨ ɧɚɦ ɨɫɬɚɟɬɫɹ ɥɢɲɶ ɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɥɚɫɤɨɜɭɸ ɡɚ-
ɛɨɬɭ. Ɉɬɧɨɲɟɧɢɟɦ Don Giuseppe ȼ. ɂ. ɝɥɭɛɨɤɨ ɬɪɨɧɭɬ, ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ 
ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɢ ɛɥɚɝɨɞɚɪɟɧɢɹ. Ɉɧ ɨɱɟɧɶ ɠɚɥɟɟɬ, ɱɬɨ ɧɟ ɦɨɠɟɬ ɜ 
ɞɚɧɧɨɟ ɜɪɟɦɹ ɢ ɟɦɭ ɩɨɞɚɪɢɬɶ “Ɋɭɫɫɤɭɸ ɢɞɟɸ”.2 Ɂɢɛɟɤ ɟɦɭ ɬɨɠɟ ɩɪɢɫɥɚɥ 
ɥɢɲɶ ɦɚɥɨɟ ɱɢɫɥɨ ɷɤɡɟɦɩɥɹɪɨɜ. 

Ʉɫɬɚɬɢ: ɩɨɥɭɱɢɥɢ ɥɢ ȼɵ ɤɧɢɠɟɱɤɭ, ɜɵɫɥɚɧɧɭɸ ȼɚɦ ɜɱɟɪɚ?3 Ɉɱɟɧɶ 
ɢɧɬɟɪɟɫɧɨ, ɤɚɤ ɨɧɚ ɜɚɦ ɩɨɧɪɚɜɢɬɫɹ. ȼɫɟ ȼɚɲɢ ɜɵɩɢɫɤɢ ɩɟɪɟɜɟɞɟɧɵ 
ɭɠɟ. ɇɨ ɬɟɩɟɪɶ ɷɬɨ ɜɟɞɶ ɧɟɫɩɟɲɧɨ. 

“Ʉɪɢ<ɡɢɫ> ɝɭɦ<ɦɚɧɢɡɦɚ>” ɹ ɞɚɥɚ ɩɟɪɟɩɢɫɚɬɶ ɧɚ ɦɚɲɢɧɤɟ. ɉɨɫɥɟ-
ɡɚɜɬɪɚ ɛɭɞɟɬ ɝɨɬɨɜɨ. ɉɪɢɧɢɦɚɸɫɶ ɡɚ ɩɪɟɞɢɫɥɨɜɢɟ ɞɥɹ Ʉɚɪɚɛɛɚ; ɱɟɪɟɡ 3-
4 ɞɧɹ ȼɚɦ ɟɝɨ ɜɵɲɥɸ. ɋ ɧɢɦ ɬɪɭɞɧɨɫɬɟɣ ɭɠ ɧɟ ɛɭɞɟɬ, ɚ Ʉɚɪɚɛɛɭ, ɦɧɟ 
ɤɚɠɟɬɫɹ, ɦɵ ɜɟɞɶ ɧɟ ɨɛɢɠɚɟɦ, ɬɟɦ, ɱɬɨ ɨɬɧɢɦɚɟɦ ɭ ɧɟɝɨ ɫɬɚɬɶɸ, ɤɨɬ<ɨ-
ɪɚɹ> ɜ ɫɭɳɧɨɫɬɢ ɟɦɭ ɜɨɜɫɟ ɧɟ ɧɭɠɧɚ? ɉɪɟɞɢɫɥɨɜɢɟ ɜ 15 ɫɬɪ. ɟɦɭ ɛɨɥɶ-
ɲɟ ɩɨɞɨɣɞɟɬ. Ɉɧ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, ɩɪɚɜ. 

ȼɫɟɦ ɩɪɢɜɟɬ. ȼɚɫ ɧɟɠɧɨ ɰɟɥɭɸ.  
ȼɚɲɚ Ɉɥɶɝɚ. 
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1 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɩɪɟɞɥɨɠɟɧɢɟ Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɢɡɞɚɬɶ ɤɧɢɝɢ ȼɹɱ. ɂɜɚɧɨɜɚ ɜ ɢɡ-
ɞɚɬɟɥɶɫɬɜɟ “Libreria Editrice Fiorentina”, ɱɬɨ ɧɟ ɛɵɥɨ ɨɫɭɳɟɫɬɜɥɟɧɨ. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ “Die russische Idee” ɜ ɩɟɪɟɜɨɞɟ ȿ. Ⱦ. ɒɨɪɚ, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ 
ɠɭɪɧɚɥɟ: Philosophie und Geschichte. Eine Sammlung von Vorträgen und Schriften aus dem 
Gebiet der Philosophie und Geschichte, ʋ 26. Tübingen: J. C. B. Mohr (Paul Siebeck), 1930. 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ ɀɨɡɟɮɚ Ȼɟɞɶɟ “Le Roman de Tristan et Iseut”. 
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14 ɦɚɪɬɚ <1930>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɦɚɥɟɧɶɤɚɹ ɥɢɯɨɪɚɞɤɚ ɨɬɨɪɜɚɥɚ ɦɟɧɹ 
ɞɧɹ ɬɪɢ ɨɬ ɪɚɛɨɬɵ, ɧɨ ɧɚɞɟɸɫɶ, ɱɬɨ ɧɟ ɩɨɡɠɟ ɜɨɫɤɪɟɫɟɧɶɹ ɨɧɚ ɛɭɞɟɬ 
ɤɨɧɱɟɧɚ. Don Giuseppe ɩɟɪɟɫɦɨɬɪɢɬ ɢ ɩɟɪɟɩɢɲɟɬ ɟɟ ɧɚ ɦɚɲɢɧɤɟ, ɢ ɜ ɫɟ-
ɪɟɞɢɧɟ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɢ ɧɚɞɟɸɫɶ ɩɨɫɥɚɬɶ ȼɚɦ ɟɟ. 

Ɍɨɝɞɚ ȼɵ ɩɨɫɦɨɬɪɢɬɟ ɢ ɜɦɟɫɬɟ ɫ ȼɹɱɟɫɥɚɜɨɦ ɂɜ. ɩɨɫɨɜɟɬɭɟɬɟ ɦɟɧɹ 
ɞɚɬɶ ɥɢ ɷɬɨ Ʉɚɪɚɛɛɚ ɢɥɢ ɫɥɟɞɨɜɚɬɶ ɩɪɟɞɥɨɠɟɧɢɸ Don Giuseppe? Ɉɧ ɜ 
ɩɨɫɥɟɞɧɢɣ ɪɚɡ ɛɵɥ ɜ ɬɚɤɨɦ ɜɨɫɬɨɪɝɟ ɨɬ ɫɬɢɯɨɜ ȼ. ɂɜɚɧɵɱɚ (ɹ ɞɚɥɚ ɟɦɭ 
ɤɧɢɠɤɭ, ɩɟɪɟɜɟɞɟɧɧɭɸ ɇɚɥɶɞɢ),2 ɱɬɨ ɯɨɬɟɥ ɩɢɫɚɬɶ ȼ. ɂ. ɢ ɩɪɨɫɢɬɶ ɟɝɨ 
ɧɟɫɤɨɥɶɤɨ ɟɝɨ ɩɨɫɥɟɞɧɢɯ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɞɥɹ ɬɚɤɨɝɨ ɢɡɞɚɧɢɹ ɜ “La Fio-
rentina”.3 Ɉɧ ɫɤɚɡɚɥ, ɱɬɨ ɨɧɢ ɫɦɨɝɥɢ ɛɵ ɢɡɞɚɬɶ ɢ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɩɨ-
ɫɥɟɞɧɢɟ ɟɝɨ ɫɬɢɯɨɬɜɨɪɟɧɢɹ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɩɨɦɟɫɬɢɬɶ ɜ ɬɚɤɨɦ ɬɨɦɟ ɨ 
ȼɹɱ. ɂɜ. ɜɦɟɫɬɟ ɫ ɩɪɟɞɢɫɥɨɜɢɟɦ, ɩɨɪɬɪɟɬɨɦ ɢ ɤɚɤɨɸ-ɧɢɛɭɞɶ ɮɢɥ<ɨɫɨɮ-
ɫɤɨɸ> cɬɚɬɶɟɸ ɬɨɠɟ ɧɟɫɤɨɥɶɤɨ ɫɨɧɟɬɨɜ. 

Ʉɚɤ ɛɵɬɶ? ɂ ɤɚɤ ɧɚɩɨɥɧɢɬɶ 120-130 ɫɬɪ. Karabba? ɋɬɪɚɧɢɱɤɚ Ka-
rabba ɩɪɢɦɟɪɧɨ 180 ɛɭɤɜ? Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɩɟɪɟɩɢɫɤɢ ɯɜɚɬɢɬ ɫɬɪɚɧɢɰ 
ɧɚ 90. Ⱦɚɬɶ ɢɦ ɷɬɨ ɩɪɟɞɢɫɥɨɜɢɟ? ɇɨ ɤɚɤ ɛɵɬɶ ɫ “La Fiorentina”? ȿɫɥɢ 
ɩɟɱɚɬɚɬɶ ɭ Karabba ɷɬɨ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɪɨɦɟ ɧɟɝɨ ɢ “ɉɟɪɟɩɢɫɤɢ”, ɦɧɟ ɤɚ-
ɠɟɬɫɹ, ɧɢɱɟɝɨ ɞɪɭɝɨɝɨ ɩɨɫɬɚɜɢɬɶ ɧɟɥɶɡɹ. 

ɉɨɛɥɚɝɨɞɚɪɢɬɟ ȼ.ɂ. ɡɚ “Die russische Idee”,4 ɧɨ “Ʉɪɢɡɢɫ Ƚɭɦɚɧɢ-
ɡɦɚ” ɬɚɤ ɢ ɧɟ ɩɨɥɭɱɢɥɚ. ɉɟɪɟɞɜɢɧɭ ɨɛɟɳɚɧɢɟ Karabba ɨɩɹɬɶ ɧɚ ɧɟɞɟɥɸ. 

Ʉɥɚɧɹɣɬɟɫɶ ɫɟɪɞɟɱɧɨ ȼ. ɂ. Ʉɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɨɛɧɢɦɚɸ ȼɚɫ. 
Ɉɥɶɝɚ 
Editrice Fiorentina ɬɚ, ɝɞɟ ɢɡɞɚɧɚ la “Leggenda aurea”.5 
 

1 Ƚɨɞ ɭɫɬɚɧoɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ “Antologia dei poeti russi del XX secolo” (Milano 1924), ɩɨɞɝɨɬɨ-

ɜɥɟɧɧɚɹ ɩɪɢɹɬɟɥɶɧɢɰɟɣ ɋɢɧɶɨɪɟɥɥɢ, Ɋɚɢɫɨɣ Ƚɪɢɝɨɪɶɟɜɧɨɣ Ɉɥɶɤɟɧɢɰɤɨɣ-ɇɚɥɶɞɢ, ɩɨɷ-
ɬɟɫɫɨɣ, ɷɫɫɟɢɫɬɨɦ ɢ ɬɟɚɬɪɚɥɶɧɵɦ ɤɪɢɬɢɤɨɦ; ɩɟɪɟɜɨɞɱɢɰɟɣ Ɍɨɥɫɬɨɝɨ, ɑɟɯɨɜɚ, Ȼɥɨɤɚ, Ⱥɯ-
ɦɚɬɨɜɨɣ, ɉɚɫɬɟɪɧɚɤɚ. Ɉ ɧɟɣ ɫɦ. ɩɢɫɶɦɨ Ɉ. ɒɨɪ ʋ 48 ɨɬ 27 ɧɨɹɛɪɹ 1930 ɝ., ɩɪɢɦɟɱ. 5. 

3 ȼ ɩɢɫɶɦɟ ɨɬ 7 ɚɜɝɭɫɬɚ 1930 ɝ. Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɩɢɫɚɥ ɦɭɠɭ ɋɢɧɶɨɪɟɥɥɢ: “ə ɩɨ-
ɥɭɱɢɥ ɨɬ ɂɜɚɧɨɜɚ 5 ɩɪɟɜɨɫɯɨɞɧɵɯ ɫɬɢɯɨɬɜɨɪɟɧɢɣ, ɢɡ ɤɨɬɨɪɵɯ 4 ɧɟɢɡɞɚɧɧɵɯ, ɞɥɹ ɮɥɨ-
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1 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɩɪɟɞɥɨɠɟɧɢɟ Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɢɡɞɚɬɶ ɤɧɢɝɢ ȼɹɱ. ɂɜɚɧɨɜɚ ɜ ɢɡ-
ɞɚɬɟɥɶɫɬɜɟ “Libreria Editrice Fiorentina”, ɱɬɨ ɧɟ ɛɵɥɨ ɨɫɭɳɟɫɬɜɥɟɧɨ. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ “Die russische Idee” ɜ ɩɟɪɟɜɨɞɟ ȿ. Ⱦ. ɒɨɪɚ, ɨɩɭɛɥɢɤɨɜɚɧɧɨɣ ɜ 
ɠɭɪɧɚɥɟ: Philosophie und Geschichte. Eine Sammlung von Vorträgen und Schriften aus dem 
Gebiet der Philosophie und Geschichte, ʋ 26. Tübingen: J. C. B. Mohr (Paul Siebeck), 1930. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
14 ɦɚɪɬɚ <1930>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɦɚɥɟɧɶɤɚɹ ɥɢɯɨɪɚɞɤɚ ɨɬɨɪɜɚɥɚ ɦɟɧɹ 
ɞɧɹ ɬɪɢ ɨɬ ɪɚɛɨɬɵ, ɧɨ ɧɚɞɟɸɫɶ, ɱɬɨ ɧɟ ɩɨɡɠɟ ɜɨɫɤɪɟɫɟɧɶɹ ɨɧɚ ɛɭɞɟɬ 
ɤɨɧɱɟɧɚ. Don Giuseppe ɩɟɪɟɫɦɨɬɪɢɬ ɢ ɩɟɪɟɩɢɲɟɬ ɟɟ ɧɚ ɦɚɲɢɧɤɟ, ɢ ɜ ɫɟ-
ɪɟɞɢɧɟ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɢ ɧɚɞɟɸɫɶ ɩɨɫɥɚɬɶ ȼɚɦ ɟɟ. 

Ɍɨɝɞɚ ȼɵ ɩɨɫɦɨɬɪɢɬɟ ɢ ɜɦɟɫɬɟ ɫ ȼɹɱɟɫɥɚɜɨɦ ɂɜ. ɩɨɫɨɜɟɬɭɟɬɟ ɦɟɧɹ 
ɞɚɬɶ ɥɢ ɷɬɨ Ʉɚɪɚɛɛɚ ɢɥɢ ɫɥɟɞɨɜɚɬɶ ɩɪɟɞɥɨɠɟɧɢɸ Don Giuseppe? Ɉɧ ɜ 
ɩɨɫɥɟɞɧɢɣ ɪɚɡ ɛɵɥ ɜ ɬɚɤɨɦ ɜɨɫɬɨɪɝɟ ɨɬ ɫɬɢɯɨɜ ȼ. ɂɜɚɧɵɱɚ (ɹ ɞɚɥɚ ɟɦɭ 
ɤɧɢɠɤɭ, ɩɟɪɟɜɟɞɟɧɧɭɸ ɇɚɥɶɞɢ),2 ɱɬɨ ɯɨɬɟɥ ɩɢɫɚɬɶ ȼ. ɂ. ɢ ɩɪɨɫɢɬɶ ɟɝɨ 
ɧɟɫɤɨɥɶɤɨ ɟɝɨ ɩɨɫɥɟɞɧɢɯ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɞɥɹ ɬɚɤɨɝɨ ɢɡɞɚɧɢɹ ɜ “La Fio-
rentina”.3 Ɉɧ ɫɤɚɡɚɥ, ɱɬɨ ɨɧɢ ɫɦɨɝɥɢ ɛɵ ɢɡɞɚɬɶ ɢ ɧɚ ɪɭɫɫɤɨɦ ɹɡɵɤɟ ɩɨ-
ɫɥɟɞɧɢɟ ɟɝɨ ɫɬɢɯɨɬɜɨɪɟɧɢɹ ɢ ɨɞɧɨɜɪɟɦɟɧɧɨ ɩɨɦɟɫɬɢɬɶ ɜ ɬɚɤɨɦ ɬɨɦɟ ɨ 
ȼɹɱ. ɂɜ. ɜɦɟɫɬɟ ɫ ɩɪɟɞɢɫɥɨɜɢɟɦ, ɩɨɪɬɪɟɬɨɦ ɢ ɤɚɤɨɸ-ɧɢɛɭɞɶ ɮɢɥ<ɨɫɨɮ-
ɫɤɨɸ> cɬɚɬɶɟɸ ɬɨɠɟ ɧɟɫɤɨɥɶɤɨ ɫɨɧɟɬɨɜ. 

Ʉɚɤ ɛɵɬɶ? ɂ ɤɚɤ ɧɚɩɨɥɧɢɬɶ 120-130 ɫɬɪ. Karabba? ɋɬɪɚɧɢɱɤɚ Ka-
rabba ɩɪɢɦɟɪɧɨ 180 ɛɭɤɜ? Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɩɟɪɟɩɢɫɤɢ ɯɜɚɬɢɬ ɫɬɪɚɧɢɰ 
ɧɚ 90. Ⱦɚɬɶ ɢɦ ɷɬɨ ɩɪɟɞɢɫɥɨɜɢɟ? ɇɨ ɤɚɤ ɛɵɬɶ ɫ “La Fiorentina”? ȿɫɥɢ 
ɩɟɱɚɬɚɬɶ ɭ Karabba ɷɬɨ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɪɨɦɟ ɧɟɝɨ ɢ “ɉɟɪɟɩɢɫɤɢ”, ɦɧɟ ɤɚ-
ɠɟɬɫɹ, ɧɢɱɟɝɨ ɞɪɭɝɨɝɨ ɩɨɫɬɚɜɢɬɶ ɧɟɥɶɡɹ. 

ɉɨɛɥɚɝɨɞɚɪɢɬɟ ȼ.ɂ. ɡɚ “Die russische Idee”,4 ɧɨ “Ʉɪɢɡɢɫ Ƚɭɦɚɧɢ-
ɡɦɚ” ɬɚɤ ɢ ɧɟ ɩɨɥɭɱɢɥɚ. ɉɟɪɟɞɜɢɧɭ ɨɛɟɳɚɧɢɟ Karabba ɨɩɹɬɶ ɧɚ ɧɟɞɟɥɸ. 

Ʉɥɚɧɹɣɬɟɫɶ ɫɟɪɞɟɱɧɨ ȼ. ɂ. Ʉɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɨɛɧɢɦɚɸ ȼɚɫ. 
Ɉɥɶɝɚ 
Editrice Fiorentina ɬɚ, ɝɞɟ ɢɡɞɚɧɚ la “Leggenda aurea”.5 
 

1 Ƚɨɞ ɭɫɬɚɧoɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ “Antologia dei poeti russi del XX secolo” (Milano 1924), ɩɨɞɝɨɬɨ-

ɜɥɟɧɧɚɹ ɩɪɢɹɬɟɥɶɧɢɰɟɣ ɋɢɧɶɨɪɟɥɥɢ, Ɋɚɢɫɨɣ Ƚɪɢɝɨɪɶɟɜɧɨɣ Ɉɥɶɤɟɧɢɰɤɨɣ-ɇɚɥɶɞɢ, ɩɨɷ-
ɬɟɫɫɨɣ, ɷɫɫɟɢɫɬɨɦ ɢ ɬɟɚɬɪɚɥɶɧɵɦ ɤɪɢɬɢɤɨɦ; ɩɟɪɟɜɨɞɱɢɰɟɣ Ɍɨɥɫɬɨɝɨ, ɑɟɯɨɜɚ, Ȼɥɨɤɚ, Ⱥɯ-
ɦɚɬɨɜɨɣ, ɉɚɫɬɟɪɧɚɤɚ. Ɉ ɧɟɣ ɫɦ. ɩɢɫɶɦɨ Ɉ. ɒɨɪ ʋ 48 ɨɬ 27 ɧɨɹɛɪɹ 1930 ɝ., ɩɪɢɦɟɱ. 5. 

3 ȼ ɩɢɫɶɦɟ ɨɬ 7 ɚɜɝɭɫɬɚ 1930 ɝ. Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɩɢɫɚɥ ɦɭɠɭ ɋɢɧɶɨɪɟɥɥɢ: “ə ɩɨ-
ɥɭɱɢɥ ɨɬ ɂɜɚɧɨɜɚ 5 ɩɪɟɜɨɫɯɨɞɧɵɯ ɫɬɢɯɨɬɜɨɪɟɧɢɣ, ɢɡ ɤɨɬɨɪɵɯ 4 ɧɟɢɡɞɚɧɧɵɯ, ɞɥɹ ɮɥɨ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ  303 
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ɪɟɧɬɢɣɫɤɨɝɨ ɠɭɪɧɚɥɶɱɢɤɚ. ə ɛɵ ɢɯ ɯɨɬɟɥ ɩɨɫɥɚɬɶ ɉɚɩɢɧɢ, ɱɬɨɛɵ ɨɧ ɢɯ ɩɟɪɟɜɟɥ, ɤɚɤ 
ɨɛɟɳɚɥ” (FSFC, ɩɚɩɤɚ “De Luca, Giuseppe”).  

4 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɬɬɢɫɤɟ ɫɬɚɬɶɢ: Iwanow Wjatscheslaw. Die russische Idee. Tübingen 1930. 
5 “Legenda aurea” (Ɂɨɥɨɬɚɹ ɥɟɝɟɧɞɚ – ɥɚɬ.) – ɫɜɨɞɧɵɣ ɫɛɨɪɧɢɤ ɠɢɬɢɹ ɫɜɹɬɵɯ ɢ ɯɪɢɫ-

ɬɢɚɧɫɤɢɯ ɥɟɝɟɧɞ, ɫɨɫɬɚɜɥɟɧɧɵɣ ɨɤɨɥɨ 1260 ɝ. ɢɬɚɥɶɹɧɫɤɢɦ ɫɜɹɳɟɧɧɢɤɨɦ əɤɨɩɨ ȼɚɪɚɞ-
ɠɢɧɟ (Iacobus de Varagine, 1228/29-1298), ɨɞɧɚ ɢɡ ɧɚɢɛɨɥɟɟ ɦɢɫɬɢɱɟɫɤɢɯ ɢ ɩɨɩɭɥɹɪɧɵɯ 
ɤɧɢɝ ɫɪɟɞɧɟɜɟɤɨɜɶɹ. Ȼɵɥɚ ɢɡɞɚɧɚ ɜ 1924-1926 ɝɝ. ɜ “Libreria Editrice Fiorentina”. ɋɢɧɶɨ-
ɪɟɥɥɢ ɩɨɫɥɚɥɚ ɷɬɭ ɤɧɢɝɭ ȼɹɱ. ɂɜɚɧɨɜɭ (ɫɦ. ɧɢɠɟ). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
17 ɦɚɪɬɚ 1930 ɝ. 

ɉɚɜɢɹ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɟɣɱɚɫ ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɩɢɫɶɦɨ. ɉɪɟɞɥɨɠɟɧɢɟ Don Giuseppe ɫɬɨɥɶ 

ɫɨɛɥɚɡɧɢɬɟɥɶɧɨ, ɱɬɨ ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɟɝɨ ɨɫɭɳɟɫɬɜɢɬɶ. ɋɬɢɯɨɜ (ɞɚɠɟ 
ɢ ɧɟ ɧɚɩɟɱɚɬɚɧɧɵɯ ɩɨ-ɪɭɫɫɤɢ) ɭ ȼ. ɂ. – ɛɟɡɞɧɚ. Ⱦɟɬɚɥɶɧɨ ɨ “La Fioren-
tina” ɟɳɟ ɭɫɩɟɟɦ ɩɨɝɨɜɨɪɢɬɶ: ȼ. ɂ. ɫɚɦ ɩɪɢɟɞɟɬ ɜ Ɋɢɦ 4-ɨɝɨ ɢɥɢ 5-ɨɝɨ 
ɚɩɪɟɥɹ, ɬ. ɤ. ɤɨɧɰɟɪɬ ɜ Augusteo, ɝɞɟ ɢɫɩɨɥɧɹɟɬɫɹ ɩɶɟɫɚ Ʌɢɞɢɢ, ɧɚɡɧɚ-
ɱɟɧ ɨɤɨɧɱɚɬɟɥɶɧɨ ɧɚ 6-ɨɟ ɚɩɪɟɥɹ.1 ə ɜɟɪɧɭɫɶ ɜ ɤɨɧɰɟ ɷɬɨɣ ɧɟɞɟɥɢ. 
ɉɪɢɧɰɢɩɢɚɥɶɧɨ ȼɹɱ. ɂɜ. ɨɱɟɧɶ ɪɚɞ ɢɡɞɚɜɚɬɶɫɹ ɜ “L<a> Fior<entina>”. 

ɋɩɟɲɧɨ ɬɟɩɟɪɶ ɞɪɭɝɨɟ: ɹ ɫ ȼɚɦɢ ɫɨɜɟɪɲɟɧɧɨ ɫɨɝɥɚɫɧɚ, ɱɬɨ ɦɨɸ 
ɫɬɚɬɶɸ ɜɨ ɜɫɟɯ ɨɬɧɨɲɟɧɢɹɯ ɭɦɧɟɟ ɨɬɞɚɬɶ ɜ “Fiorentina”, ɢ ɷɬɨ ɞɚɠɟ ɧɟ-
ɡɚɜɢɫɢɦɨ ɨɬ ɟɟ ɪɚɡɦɟɪɨɜ. ȼɟɞɶ ɫɬɚɬɶɹ ɷɬɚ ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɸ ɜ ɤɨɧɰɟ 
ɤɨɧɰɨɜ ɪɚɫɫɤɚɡ ɨ ɬɨɦ, ɤɚɤ ȼ. ɂ. ɩɪɢɲɟɥ ɤ “ɏɪɢɫɬɭ ɢ ɐɟɪɤɜɢ”, ɬ. ɟ. ɨɧɚ 
ɟɫɬɶ ɢɫɬɨɪɢɹ ɟɝɨ conversione,2 ɪɚɫɫɦɨɬɪɟɧɧɚɹ (ɟɫɥɢ ɬɚɤ ɩɨɡɜɨɥɢɬɟɥɶɧɨ 
ɜɵɪɚɡɢɬɶɫɹ) ɜ ɥɭɩɭ ɮɢɥɨɫɨɮɫɤɨɝɨ ɚɧɚɥɢɡɚ. ɋɬɪɭɤɬɭɪɚ ɞɭɯɚ ȼ. ɂ. ɨɪɢɝɢ-
ɧɚɥɶɧɚ ɢ ɩɨɬɨɦɭ ɢɫɬɨɪɢɹ ɟɝɨ ɨɛɴɟɤɬɢɜɚɰɢɣ – ɫɜɨɟɨɛɪɚɡɧɚ. 

ȼɫɟ ɷɬɨ ɤɚɤ ɧɟɥɶɡɹ ɛɨɥɟɟ ɩɨɞɯɨɞɢɬ ɤ ɡɚɞɚɧɢɹɦ “L<a> Fior<entina>” 
ɢ ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɧɭɠɧɨ Ʉɚɪɚɛɛɟ. 

ȼɵ ɫɩɪɚɲɢɜɚɟɬɟ, ɤɚɤ ɫ ɧɢɦ ɛɵɬɶ. ə ɨɛ ɷɬɨɦ ɧɟ ɬɨɥɶɤɨ ɞɭɦɚɥɚ, ɧɨ 
ɞɚɠɟ ɭɠɟ ɩɪɚɤɬɢɱɟɫɤɢ ɩɪɢɧɹɥɚɫɶ ɞɚɜɚɬɶ ɨɬɜɟɬ ɧɚ ɷɬɨɬ ɜɨɩɪɨɫ. 

Ɍɨ ɤɪɨɯɨɬɧɨɟ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɨɬ<ɨɪɨɟ> ɹ ȼɚɦ ɩɪɟɞɥɚɝɚɥɚ ɜ ɩɟɪɜɨɦ 
ɫɜɨɟɦ ɩɢɫɶɦɟ ɛɟɡ ɞɨɩɨɥɧɢɬɟɥɶɧɵɯ ɫɬɚɬɟɣ <ɨ> ȼ. ɂ. ɢ Ɇ. Ƚ<ɟɪɲɟɧɡɨɧɟ> 
– ɧɟɜɨɡɦɨɠɧɨ, ɢɛɨ Ʉɚɪɚɛɛɚ ɜɟɞɶ ɤɚɤ-ɧɢɤɚɤ ɝɨɞ (!) ɰɟɥɵɣ ɠɞɟɬ ɩɪɟɫɥɨ-
ɜɭɬɨɝɨ “ɩɪɟɞɢɫɥɨɜɢɹ”. ə, ɛɨɹɫɶ, ɱɬɨ ɦɨɢ ɥɟɝɤɨɦɵɫɥɟɧɧɵɟ 10 ɫɬɪɚɧɢɱɟɤ 
ɟɝɨ ɪɚɫɫɟɪɞɹɬ ɢ ȼɚɫ ɫ ɧɢɦ ɪɚɫɫɨɪɹɬ, – ɧɚɱɚɥɚ ɩɢɫɚɬɶ ɞɥɹ ɧɟɝɨ ɬɚɤɭɸ 
ɜɜɨɞɧɭɸ ɫɬɚɬɟɣɤɭ, ɤɨɬɨɪɚɹ ɢ ȼɚɫ ɢ ɟɝɨ ɜɩɨɥɧɟ ɭɫɬɪɨɢɬ. ɇɟ ɞɭɦɚɣɬɟ, ɱɬɨ 
ɹ ɟɟ ɛɭɞɭ ɩɢɫɚɬɶ ɦɟɫɹɰɚɦɢ; ɧɟɬ, ɧɟɬ, ɪɨɞɧɚɹ; ɨɧɚ ɛɭɞɟɬ ɝɨɬɨɜɚ ɱɟɪɟɡ 2-3 
ɞɧɹ. 
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“Ʉɪɢɡɢɫ ɝɭɦɚɧ<ɢɡɦɚ>” ɩɪɢ ɢɡɦɟɧɢɜɲɢɯɫɹ ɩɥɚɧɚɯ ɥɭɱɲɟ, ɩɨɠɚɥɭɣ, 
Ʉɚɪɚɛɛɟ ɧɟ ɨɬɞɚɜɚɬɶ.  ȼɫɟ ɠɟ “Ʉ<ɪɢɡɢɫ> ɝ<ɭɦɚɧɢɡɦɚ>” ɫɟɝɨɞɧɹ ɠɟ ɡɚ-
ɤɚɡɧɨɣ ɛɚɧɞɟɪɨɥɶɸ ɜɵɲɥɸ ȼɚɦ. (Ɂɚɞɟɪɠɤɚ ɩɪɨɢɡɨɲɥɚ ɢɡ-ɡɚ ɦɚɲɢɧɢɫɬ-
ɤɢ). Ⱦɚɣɬɟ ɦɧɟ ɬɨɱɧɵɣ ɪɚɡɦɟɪ ɫɬɪɚɧɢɰɵ Ʉɚɪɚɛɛɚ. ȼɵ ɩɢɲɢɬɟ 180 (!) 
ɛɭɤɜ. ɗɬɨ ɜɟɞɶ, ɤɨɧɟɱɧɨ, – ɨɩɢɫɤɚ. 1800 – ɛɵɬɶ ɦɨɠɟɬ? “ɉɟɪɟɩɢɫɤɚ” ɜ 
ɪɭɫɫɤɨɦ ɦɢɧɢɚɬɸɪɧɨɦ ɢɡɞɚɧɢɢ (ɫɬɪ.= 1395 ɛɭɤɜ.) ɡɚɧɢɦɚɟɬ ɫɨ ɜɫɟɦɢ 
ɪɚɡɞɟɥɚɦɢ 61 ɫ ɩɨɥɨɜɢɧɨɣ ɫɬɪ. ɇɟ ɦɨɠɟɬ ɨɧɚ ɜ Ʉɚɪɚɛ<ɛɨɜɫɤɨɦ> ɢɡɞɚ-
ɧɢɢ ɪɚɫɩɪɨɫɬɪɚɧɢɬɶɫɹ ɧɚ 90 ɫɬɪ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɹ ɩɪɟɞɢɫɥɨɜɢɟ ɞɟ-
ɥɚɸ ɩɪɢɥɢɱɧɵɦ. Ɉɧɨ ɛɭɞɟɬ ɧɟɦɧɨɝɨ ɤɨɪɨɱɟ ɫɚɦɨɝɨ ɬɟɤɫɬɚ, ɢ Ʉɚɪɚɛɛɨɜ-
ɫɤɭɸ ɧɨɪɦɭ 120-130 ɫɬɪ. – ɦɵ ɡɚɩɨɥɧɢɦ. ɍɠɚɫɧɨ ɫɩɟɲɭ. ɇɚɞɟɸɫɶ, ɪɨɞ-
ɧɚɹ, ɱɬɨ ȼɵ ɫɨɜɫɟɦ ɩɨɩɪɚɜɢɥɢɫɶ. ɍ ɧɚɫ ɬɭɬ ɬɨɠɟ ɜɫɟ ɩɟɪɟɛɨɥɟɥɢ ɢɧ-
ɮɥɭɷɧɰɢɟɣ. Ɉɬ ȼ. ɂ. ȼɚɦ ɢ Don Giuseppe ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɉ ɩɨɞɝɨɬɨɜɤɟ ɷɬɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ Ʌɢɞɢɹ ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ 16 ɦɚɪɬɚ 1929 ɝ.: “ȼɫɟ 
ɷɬɢ ɞɧɢ ɹ ɛɵɥɚ ɨɱɟɧɶ, ɨɱɟɧɶ ɡɚɧɹɬɚ <…> ə ɝɨɬɨɜɢɥɚ ɩɚɪɬɢɬɭɪɭ ɨɞɧɨɣ ɫɜɨɟɣ ɪɚɛɨɬɵ, 
ɤɨɬ<ɨɪɭɸ> ɩɨɫɥɚɥɚ ɜ Augusteo ɜ ɤɨɦɢɫɫɢɸ. ȼ Ɇɚɟ ɪɟɲɢɬɫɹ ɟɟ ɫɭɞɶɛɚ: ɜɨɡɶɦɭɬ ɥɢ ɟɟ ɞɥɹ 
ɢɫɩɨɥɧɟɧɢɹ ɧɚ ɛɭɞɭɳɢɣ ɫɟɡɨɧ. ɗɬɨ Tema e Variazioni – ‘Rorate Coeli desuper…’ ɞɥɹ 
ɛɨɥɶɲɨɝɨ ɨɪɤɟɫɬɪɚ. ɉɪɢɡɵɜ ɢ ɨɠɢɞɚɧɢɟ ɋɩɚɫɢɬɟɥɹ. ɗɬɚ ɩɟɪɜɚɹ ɦɨɹ ɜɟɳɶ, ɧɚɩɢɫɚɧɧɚɹ 
Ȼɨɝɭ, ɢ ɩɨɷɬɨɦɭ ɹ ɟɟ ɥɸɛɥɸ” (FSFC). Ɉɛ ɢɫɩɨɥɧɟɧɢɢ ɷɬɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫɦ.: ɂɜɚɧɨɜɚ 
Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 221-222. Ɋɟɰɟɧɡɢɹ ɛɵɥa ɨɩɭɛɥɢɤɨɜɚɧɚ ɜ ɝɚɡɟɬɟ “Il Messaggero” (6 
ɚɩɪɟɥɹ 1930. Ɋ. 9), ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Rorate Coeli desuper…”, ɫ ɭɤɚɡɚɧɢɟɦ, ɱɬɨ ɷɬɨ “ɨɞɧɚ 
ɢɡ ɪɚɛɨɬ ɜɵɛɪɚɧɧɵɯ Ʉɨɦɢɫɫɢɟɣ ɜ 1928-29 ɝ.” ɢ ɫ ɮɨɬɨɝɪɚɮɢɟɣ Ʌ. ɂɜɚɧɨɜɨɣ, ɚ ɜ ɩɪɟɞɵ-
ɞɭɳɟɦ ɧɨɦɟɪɟ ɬɨɣ ɠɟ ɝɚɡɟɬɵ (5 ɚɩɪɟɥɹ 1930. Ɋ. 8) ɨɩɭɛɥɢɤɨɜɚɧ ɚɧɨɧɫ ɩɪɨɝɪɚɦɦɵ Augu-
steo; ɜ ɝɚɡɟɬɟ “La Tribuna” (8 ɚɩɪɟɥɹ 1930. Ɋ. 3) ɩɨɹɜɢɥɚɫɶ ɚɧɨɧɢɦɧɚɹ, ɪɟɡɤɨ ɧɟɝɚɬɢɜɧɚɹ 
ɪɟɰɟɧɡɢɹ ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Nathan Milstein e Lidia Ivanova all’Augusteo”, ɝɞɟ ɭɬɜɟɪɠɞɚ-
ɥɨɫɶ: “ȼɧɟ ɧɚɰɢɨɧɚɥɶɧɨɫɬɢ ɦɭɡɵɤɟ ɫɟɝɨɞɧɹ ɧɟɬ ɦɟɫɬɚ; ɫɢɦɮɨɧɢɱɟɫɤɢɟ ɪɚɛɨɬɵ ɝɨɫɩɨɠɢ 
ɂɜɚɧɨɜɨɣ ɹɜɥɹɸɬɫɹ ɹɜɧɵɦ ɪɟɡɭɥɶɬɚɬɨɦ ɬɨɝɨ ɢɧɬɟɪɧɚɰɢɨɧɚɥɢɡɦɚ, ɤɨɬɨɪɵɣ ɞɨɜɟɞɟɬ ɞɨ 
ɛɟɫɩɥɨɞɢɹ ɦɭɡɵɤɚɥɶɧɵɣ ɦɢɪ ɢ ɦɵ ɨɛɹɡɚɧɵ ɢɯ ɧɟ ɩɪɢɧɢɦɚɬɶ”. 

2 Ɉɛɪɚɳɟɧɢɟ (ɮɪ.). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
27 ɚɩɪɟɥɹ <1930>  

Paris VI,1 Hôtel d’Isly 
Rue Jacob 

Ⱦɨɪɨɝɚɹ, ɭɠɟ ɞɜɚ ɞɧɹ ɤɚɤ ɦɵ ɜ ɉɚɪɢɠɟ ɢ ɟɳɟ ɧɟ ɭɫɩɟɥɚ ȼɚɦ ɧɚɩɢɫɚɬɶ, 
ɱɬɨ ɞɨɟɯɚɥɢ ɦɵ ɛɥɚɝɨɩɨɥɭɱɧɨ ɢ ɱɬɨ de Chirico ɭɠɟ ɧɚɩɢɫɚɥ ɩɪɟɞɢ-
ɫɥɨɜɢɟ, ɢ ɱɬɨ ɭɠɟ ɝɨɬɨɜɢɬɫɹ ɤɚɬɚɥɨɝ.2 Ⱦɚɣ Ȼɨɝ, ɱɬɨɛɵ ɜɫɟ ɫɨɲɥɨ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ. ɉɪɨɠɢɥɢ ɦɵ ɞɜɚ ɞɧɹ ɜ ɝɨɫɬɢɧɢɰɟ Quai Voltaire ɫ ɜɢɞɨɦ ɷɬɨɣ 
ɨɬɤɪɵɬɤɢ,3 ɚ ɡɚɜɬɪɚ ɩɟɪɟɫɟɥɹɟɦɫɹ ɜ Isly.4 ɉɢɲɭ ȼɹɱ. ɂɜɚɧɨɜɢɱɭ ɢ ɩɪɨ-
ɲɭ ɟɝɨ ɧɚɩɢɫɚɬɶ Ɍɚɢɪɨɜɭ ɨɛɨ ɦɧɟ ɫɥɨɜɟɱɤɨ, ɬɚɤ ɤɚɤ, ɤɚɠɟɬɫɹ, ɨɧ ɩɪɢɟɡ-
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“Ʉɪɢɡɢɫ ɝɭɦɚɧ<ɢɡɦɚ>” ɩɪɢ ɢɡɦɟɧɢɜɲɢɯɫɹ ɩɥɚɧɚɯ ɥɭɱɲɟ, ɩɨɠɚɥɭɣ, 
Ʉɚɪɚɛɛɟ ɧɟ ɨɬɞɚɜɚɬɶ.  ȼɫɟ ɠɟ “Ʉ<ɪɢɡɢɫ> ɝ<ɭɦɚɧɢɡɦɚ>” ɫɟɝɨɞɧɹ ɠɟ ɡɚ-
ɤɚɡɧɨɣ ɛɚɧɞɟɪɨɥɶɸ ɜɵɲɥɸ ȼɚɦ. (Ɂɚɞɟɪɠɤɚ ɩɪɨɢɡɨɲɥɚ ɢɡ-ɡɚ ɦɚɲɢɧɢɫɬ-
ɤɢ). Ⱦɚɣɬɟ ɦɧɟ ɬɨɱɧɵɣ ɪɚɡɦɟɪ ɫɬɪɚɧɢɰɵ Ʉɚɪɚɛɛɚ. ȼɵ ɩɢɲɢɬɟ 180 (!) 
ɛɭɤɜ. ɗɬɨ ɜɟɞɶ, ɤɨɧɟɱɧɨ, – ɨɩɢɫɤɚ. 1800 – ɛɵɬɶ ɦɨɠɟɬ? “ɉɟɪɟɩɢɫɤɚ” ɜ 
ɪɭɫɫɤɨɦ ɦɢɧɢɚɬɸɪɧɨɦ ɢɡɞɚɧɢɢ (ɫɬɪ.= 1395 ɛɭɤɜ.) ɡɚɧɢɦɚɟɬ ɫɨ ɜɫɟɦɢ 
ɪɚɡɞɟɥɚɦɢ 61 ɫ ɩɨɥɨɜɢɧɨɣ ɫɬɪ. ɇɟ ɦɨɠɟɬ ɨɧɚ ɜ Ʉɚɪɚɛ<ɛɨɜɫɤɨɦ> ɢɡɞɚ-
ɧɢɢ ɪɚɫɩɪɨɫɬɪɚɧɢɬɶɫɹ ɧɚ 90 ɫɬɪ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɹ ɩɪɟɞɢɫɥɨɜɢɟ ɞɟ-
ɥɚɸ ɩɪɢɥɢɱɧɵɦ. Ɉɧɨ ɛɭɞɟɬ ɧɟɦɧɨɝɨ ɤɨɪɨɱɟ ɫɚɦɨɝɨ ɬɟɤɫɬɚ, ɢ Ʉɚɪɚɛɛɨɜ-
ɫɤɭɸ ɧɨɪɦɭ 120-130 ɫɬɪ. – ɦɵ ɡɚɩɨɥɧɢɦ. ɍɠɚɫɧɨ ɫɩɟɲɭ. ɇɚɞɟɸɫɶ, ɪɨɞ-
ɧɚɹ, ɱɬɨ ȼɵ ɫɨɜɫɟɦ ɩɨɩɪɚɜɢɥɢɫɶ. ɍ ɧɚɫ ɬɭɬ ɬɨɠɟ ɜɫɟ ɩɟɪɟɛɨɥɟɥɢ ɢɧ-
ɮɥɭɷɧɰɢɟɣ. Ɉɬ ȼ. ɂ. ȼɚɦ ɢ Don Giuseppe ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɉ ɩɨɞɝɨɬɨɜɤɟ ɷɬɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ Ʌɢɞɢɹ ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ 16 ɦɚɪɬɚ 1929 ɝ.: “ȼɫɟ 
ɷɬɢ ɞɧɢ ɹ ɛɵɥɚ ɨɱɟɧɶ, ɨɱɟɧɶ ɡɚɧɹɬɚ <…> ə ɝɨɬɨɜɢɥɚ ɩɚɪɬɢɬɭɪɭ ɨɞɧɨɣ ɫɜɨɟɣ ɪɚɛɨɬɵ, 
ɤɨɬ<ɨɪɭɸ> ɩɨɫɥɚɥɚ ɜ Augusteo ɜ ɤɨɦɢɫɫɢɸ. ȼ Ɇɚɟ ɪɟɲɢɬɫɹ ɟɟ ɫɭɞɶɛɚ: ɜɨɡɶɦɭɬ ɥɢ ɟɟ ɞɥɹ 
ɢɫɩɨɥɧɟɧɢɹ ɧɚ ɛɭɞɭɳɢɣ ɫɟɡɨɧ. ɗɬɨ Tema e Variazioni – ‘Rorate Coeli desuper…’ ɞɥɹ 
ɛɨɥɶɲɨɝɨ ɨɪɤɟɫɬɪɚ. ɉɪɢɡɵɜ ɢ ɨɠɢɞɚɧɢɟ ɋɩɚɫɢɬɟɥɹ. ɗɬɚ ɩɟɪɜɚɹ ɦɨɹ ɜɟɳɶ, ɧɚɩɢɫɚɧɧɚɹ 
Ȼɨɝɭ, ɢ ɩɨɷɬɨɦɭ ɹ ɟɟ ɥɸɛɥɸ” (FSFC). Ɉɛ ɢɫɩɨɥɧɟɧɢɢ ɷɬɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫɦ.: ɂɜɚɧɨɜɚ 
Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 221-222. Ɋɟɰɟɧɡɢɹ ɛɵɥa ɨɩɭɛɥɢɤɨɜɚɧɚ ɜ ɝɚɡɟɬɟ “Il Messaggero” (6 
ɚɩɪɟɥɹ 1930. Ɋ. 9), ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Rorate Coeli desuper…”, ɫ ɭɤɚɡɚɧɢɟɦ, ɱɬɨ ɷɬɨ “ɨɞɧɚ 
ɢɡ ɪɚɛɨɬ ɜɵɛɪɚɧɧɵɯ Ʉɨɦɢɫɫɢɟɣ ɜ 1928-29 ɝ.” ɢ ɫ ɮɨɬɨɝɪɚɮɢɟɣ Ʌ. ɂɜɚɧɨɜɨɣ, ɚ ɜ ɩɪɟɞɵ-
ɞɭɳɟɦ ɧɨɦɟɪɟ ɬɨɣ ɠɟ ɝɚɡɟɬɵ (5 ɚɩɪɟɥɹ 1930. Ɋ. 8) ɨɩɭɛɥɢɤɨɜɚɧ ɚɧɨɧɫ ɩɪɨɝɪɚɦɦɵ Augu-
steo; ɜ ɝɚɡɟɬɟ “La Tribuna” (8 ɚɩɪɟɥɹ 1930. Ɋ. 3) ɩɨɹɜɢɥɚɫɶ ɚɧɨɧɢɦɧɚɹ, ɪɟɡɤɨ ɧɟɝɚɬɢɜɧɚɹ 
ɪɟɰɟɧɡɢɹ ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Nathan Milstein e Lidia Ivanova all’Augusteo”, ɝɞɟ ɭɬɜɟɪɠɞɚ-
ɥɨɫɶ: “ȼɧɟ ɧɚɰɢɨɧɚɥɶɧɨɫɬɢ ɦɭɡɵɤɟ ɫɟɝɨɞɧɹ ɧɟɬ ɦɟɫɬɚ; ɫɢɦɮɨɧɢɱɟɫɤɢɟ ɪɚɛɨɬɵ ɝɨɫɩɨɠɢ 
ɂɜɚɧɨɜɨɣ ɹɜɥɹɸɬɫɹ ɹɜɧɵɦ ɪɟɡɭɥɶɬɚɬɨɦ ɬɨɝɨ ɢɧɬɟɪɧɚɰɢɨɧɚɥɢɡɦɚ, ɤɨɬɨɪɵɣ ɞɨɜɟɞɟɬ ɞɨ 
ɛɟɫɩɥɨɞɢɹ ɦɭɡɵɤɚɥɶɧɵɣ ɦɢɪ ɢ ɦɵ ɨɛɹɡɚɧɵ ɢɯ ɧɟ ɩɪɢɧɢɦɚɬɶ”. 

2 Ɉɛɪɚɳɟɧɢɟ (ɮɪ.). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
27 ɚɩɪɟɥɹ <1930>  

Paris VI,1 Hôtel d’Isly 
Rue Jacob 

Ⱦɨɪɨɝɚɹ, ɭɠɟ ɞɜɚ ɞɧɹ ɤɚɤ ɦɵ ɜ ɉɚɪɢɠɟ ɢ ɟɳɟ ɧɟ ɭɫɩɟɥɚ ȼɚɦ ɧɚɩɢɫɚɬɶ, 
ɱɬɨ ɞɨɟɯɚɥɢ ɦɵ ɛɥɚɝɨɩɨɥɭɱɧɨ ɢ ɱɬɨ de Chirico ɭɠɟ ɧɚɩɢɫɚɥ ɩɪɟɞɢ-
ɫɥɨɜɢɟ, ɢ ɱɬɨ ɭɠɟ ɝɨɬɨɜɢɬɫɹ ɤɚɬɚɥɨɝ.2 Ⱦɚɣ Ȼɨɝ, ɱɬɨɛɵ ɜɫɟ ɫɨɲɥɨ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ. ɉɪɨɠɢɥɢ ɦɵ ɞɜɚ ɞɧɹ ɜ ɝɨɫɬɢɧɢɰɟ Quai Voltaire ɫ ɜɢɞɨɦ ɷɬɨɣ 
ɨɬɤɪɵɬɤɢ,3 ɚ ɡɚɜɬɪɚ ɩɟɪɟɫɟɥɹɟɦɫɹ ɜ Isly.4 ɉɢɲɭ ȼɹɱ. ɂɜɚɧɨɜɢɱɭ ɢ ɩɪɨ-
ɲɭ ɟɝɨ ɧɚɩɢɫɚɬɶ Ɍɚɢɪɨɜɭ ɨɛɨ ɦɧɟ ɫɥɨɜɟɱɤɨ, ɬɚɤ ɤɚɤ, ɤɚɠɟɬɫɹ, ɨɧ ɩɪɢɟɡ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ  305 
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ɠɚɟɬ ɜ ɉɚɪɢɠ.5 ɐɟɥɭɸ ȼɚɫ ɧɟɠɧɨ ɫ Ʌɢɞɢɟɣ ɢ ɨɱɟɧɶ, ɨɱɟɧɶ ȼɚɦ ɛɥɚɝɨ-
ɞɚɪɧɚ ɡɚ ɜɫɟ ɢ ɡɚ ɧɟɠɧɵɟ ɡɚɛɨɬɵ. ɉɪɢɜɟɬ ȼ. ɂ. ȼɚɲɚ Ɉɥɶɝɚ 

Ʉɚɤɨɜ ɚɞɪɟɫ Don Giuseppe? 
 

1 ɍɥɢɰɚ ɀɚɤɨɛ (rue Jacob) ɧɚɯɨɞɢɬɫɹ ɜ 6 ɨɤɪɭɝɟ ɉɚɪɢɠɚ (6e arrondissement). 
2 ȼɵɫɬɚɜɤɚ ɪɚɛɨɬ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ “Fantocci” ɫɨɫɬɨɹɥɚɫɶ ɜ ɉɚɪɢɠɟ ɜ Galerie Zak 

9-22 ɦɚɹ 1930 ɝ.; ɨɧɚ ɛɵɥɚ ɨɪɝɚɧɢɡɨɜɚɧɚ ɩɨ ɢɧɢɰɢɚɬɢɜɟ Ⱦɠɨɪɞɠɨ ɞɟ Ʉɢɪɢɤɨ, ɧɚɩɢɫɚɜ-
ɲɟɝɨ ɬɚɤɠɟ ɬɟɤɫɬ ɩɪɨɝɪɚɦɦɵ ɜɵɫɬɚɜɤɢ. Ɇɚɪɢɹ ɩɨɫɥɚɥɚ ɩɪɢɝɥɚɲɟɧɢɟ ɧɚ ɷɬɭ ɜɵɫɬɚɜɤɭ 
ɬɟɥɟɝɪɚɮɨɦ Ɉ. ɒɨɪ ɫ Ʌɢɞɢɟɣ, ɨ ɱɟɦ ɒɨɪ ɫɨɨɛɳɢɥɚ ɂɜɚɧɨɜɭ ɜ ɩɢɫɶɦɟ ɨɬ 9 ɦɚɹ 1930 ɝ. 
(ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 8, ɥ. 4ɨɛ.). ȼɵɫɬɚɜɤɚ ɢɦɟɥɚ ɛɨɥɶɲɨɣ ɭɫɩɟɯ, ɨ ɱɟɦ ɫɜɢɞɟ-
ɬɟɥɶɫɬɜɭɸɬ ɨɬɤɥɢɤɢ ɜɨ ɮɪɚɧɰɭɡɫɤɨɣ ɩɪɟɫɫɟ: Poupées par Maria Signorelli // Semaine de 
Paris. 9 mai 1930; M.lle Maria Signorelli présente ses Poupées // Paris-Soir. 12 mai 1930; La-
chin M. Les Poupées de Maria Signorelli // Paris-Press. 22 mai 1930; Lissim S. Les Fantoches 
de Maria Signorelli // Chanteclair. Revue artistique et litteraire. 24 mai 1930. 

3 ɇɚ ɨɬɤɪɵɬɤɟ ɜɢɞ Ʉɨɪɨɥɟɜɫɤɨɝɨ ɦɨɫɬɚ ɢ ɉɚɜɢɥɶɨɧɚ ɰɜɟɬɨɜ (Le Pont Royal et le Pa-
villon de Flore) ɫ ɞɪɭɝɨɝɨ ɛɟɪɟɝɚ ɋɟɧɵ. 

4 Ɍ. ɟ. ɜ ɨɬɟɥɶ, ɤɨɬɨɪɵɣ ɭɤɚɡɚɧ ɜ ɚɞɪɟɫɟ ɧɚ ɷɬɨɦ ɩɢɫɶɦɟ. 
5 Ɉ. ɒɨɪ ɢɫɩɨɥɧɢɥɚ ɷɬɭ ɩɪɨɫɶɛɭ: ɜ ɩɢɫɶɦɟ ɨɬ 30 ɚɩɪɟɥɹ ɨɧɚ ɨɩɨɜɟɳɚɥɚ ɂɜɚɧɨɜɚ ɨ 

ɜɵɫɬɭɩɥɟɧɢɢ Ɍɚɢɪɨɜɚ 1 ɦɚɹ ɜ ɬɟɚɬɪɟ Valle, ɫɨɨɛɳɚɥɚ ɟɝɨ ɚɞɪɟɫ ɢ ɢɦɹ ɢ ɩɪɨɫɢɥɚ ɩɨɫɥɚɬɶ 
ɩɢɫɶɦɨ espresso (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 8, ɥ. 2-2ɨɛ.). 9 ɦɚɹ ɨɧɚ ɩɟɪɟɫɩɪɚɲɢɜɚɟɬ 
ɂɜɚɧɨɜɚ, ɩɨɫɥɚɥ ɥɢ ɨɧ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ ɢ ɩɪɟɞɥɚɝɚɟɬ ɫɞɟɥɚɬɶ ɷɬɨ ɱɟɪɟɡ ɋɢɧɶɨ-
ɪɟɥɥɢ, ɧɚɩɢɫɚɜ ɟɣ ɩɢɫɶɦɨ ɢ ɩɪɢɥɨɠɢɜ “ɡɚɩɢɫɨɱɤɭ Ɍɚɢɪɨɜɭ” (Ɍɚɦ ɠɟ, ɥ. 4ɨɛ.). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 

27 ɚɩɪɟɥɹ <19>30 
Paris, Hôtel d’Isly 

Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ, ɤɚɤ ɹ ɠɚɥɟɥɚ, ɱɬɨ ɧɟ ɦɨɝɥɚ ɟɳɟ ɫ 

ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. Ɇɵ ɠɟ ɫɨɜɫɟɦ ɧɟ ɜɢɞɟɥɢɫɶ ɩɪɢ ɷɬɨɦ ȼɚɲɟɦ ɩɪɢɟɡɞɟ. 
ɉɚɪɢɠ ɜɟɥɢɤɨɥɟɩɟɧ: ɩɪɨɠɢɥɢ ɞɜɚ ɞɧɹ ɧɚ Quai Voltaire c ɜɟɥɢɤɨɥɟɩɧɵɦ 
ɜɢɞɨɦ, ɧɨ ɜɢɞɧɨ Voltaire ɫɨ ɦɧɨɸ ɧɟ ɥɚɞɢɬ – ɢ ɞɨɥɠɧɵ ɛɵɥɢ ɩɟɪɟɫɟ-
ɥɢɬɶɫɹ ɜ d’Isly. Ɇɧɟ ɤ ȼɚɦ ɛɨɥɶɲɚɹ ɩɪɨɫɶɛɚ: ɧɚɩɢɲɢɬɟ ɨɛɨ ɦɧɟ ɢ Ɇɚ-
ɪɢɢ Ɍɚɢɪɨɜɭ.1 Ɉɧ ɛɭɞɟɬ ɜ Ɋɢɦɟ ɜ Teatro Valle ɨɬ 1-4 ɦɚɹ.2 ə ɟɝɨ ɛɭɞɭ 
ɢɫɤɚɬɶ ɜ ɉɚɪɢɠɟ ɢ ɦɧɟ ɯɨɬɟɥɨɫɶ, ɱɬɨɛɵ ɨɧ ɡɧɚɥ ɛɵ ɱɬɨ-ɧɢɛɭɞɶ ɨɛɨ ɦɧɟ. 
ɀɦɭ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ȼɚɲɭ ɪɭɤɭ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ 

 
1 Ɉ ɩɨɫɵɥɤɟ ɪɟɤɨɦɟɧɞɚɰɢɢ Ɍɚɢɪɨɜɭ ɫɦ. ɧɢɠɟ, ɜ ɩɢɫɶɦɟ ȼɹɱ. ɂɜɚɧɨɜɚ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 

4 ɦɚɹ 1930 ɝ. ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɢɫɚɥɚ ɞɜɟ ɫɬɚɬɶɢ – ɨ ɋɬɚɧɢɫɥɚɜɫɤɨɦ ɢ Ɍɚɢɪɨɜɟ ɞɥɹ ɠɭɪɧɚ-
ɥɚ “L’Italia Letteraria” (“Da Stanislavskij a Tairov”, 4 ɢ 11 ɦɚɹ 1930). Ⱥɧɚɥɢɡ ɨɬɡɵɜɚ ɋɢ-
ɧɶɨɪɟɥɥɢ ɨ Ɍɚɢɪɨɜɟ ɧɚ ɮɨɧɟ ɨɛɳɟɣ ɢɬɚɥɶɹɧɫɤɨɣ ɤɪɢɬɢɤɢ ɜɨ ɜɪɟɦɹ ɟɝɨ ɝɚɫɬɪɨɥɟɣ ɫɦ. ɜ 
ɤɧ.: ɋɛɨɟɜɚ ɋ. Ƚ. Ɍɚɢɪɨɜ. ȿɜɪɨɩɚ. Ⱥɦɟɪɢɤɚ… ɋ. 326-327. 
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2 ȼ Ɋɢɦɟ Ɍɚɢɪɨɜ ɩɨɤɚɡɚɥ ɱɟɬɵɪɟ ɫɜɨɢɯ ɫɩɟɤɬɚɤɥɹ: 1 ɦɚɹ 1930 ɲɥɚ “Ƚɪɨɡɚ” Ɉɫɬɪɨɜ-
ɫɤɨɝɨ, 2 ɦɚɹ – “ɀɢɪɨɮɥɟ-ɀɢɪɨɮɥɹ” ɒɚɪɥɹ Ʌɟɤɨɤɚ, 3 ɦɚɹ – “ɇɟɝɪ” (“ȼɫɟ ɞɟɬɢ Ƚɨɫɩɨɞɚ 
Ȼɨɝɚ ɢɦɟɸɬ ɤɪɵɥɶɹ”) ɘɞɠɢɧɚ Ɉ’ɇɢɥɚ ɢ 4 ɦɚɹ – “Ⱦɟɧɶ ɢ ɧɨɱɶ” ɒɚɪɥɹ Ʌɟɤɨɤɚ. ɇɚ 
ɨɞɧɨɦ ɢɡ ɩɟɪɜɵɯ ɫɩɟɤɬɚɤɥɟɣ ɩɨɛɵɜɚɥ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɨɡɧɚɤɨɦɢɥɫɹ ɫ Ɍɚɢɪɨ-
ɜɵɦ, ɤɨɬɨɪɨɦɭ ɩɨɞɚɪɢɥ ɬɨɥɶɤɨ ɱɬɨ ɜɵɲɟɞɲɭɸ ɫɬɚɬɶɸ Ɉɥɶɝɢ ɨ ɧɟɦ. 2 ɦɚɹ 1930 ɝ. ɨɧ 
ɩɢɲɟɬ ɠɟɧɟ ɜ ɉɚɪɢɠ: “Ɍɚɢɪɨɜ ɦɨɟɝɨ ɬɟɥɨɫɥɨɠɟɧɢɹ ɢ ɪɨɫɬɚ, ɧɨ ɥɢɰɨ ɭ ɧɟɝɨ ɛɨɥɟɟ ɤɪɭ-
ɝɥɨɟ. Ɉɧ ɯɨɪɨɲɨ ɝɨɜɨɪɢɬ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ. Ɍɟɚɬɪ ɧɟ ɛɵɥ ɩɨɥɨɧ ɢ ɦɧɨɝɢɟ ɛɢɥɟɬɵ ɛɵɥɢ 
ɩɨɞɚɪɟɧɵ. ɉɪɢɫɭɬɫɬɜɨɜɚɥɚ ɋɢɛɢɥɥɚ <Ⱥɥɟɪɚɦɨ>. ɂɫɩɨɥɧɟɧɢɟ ɜɨɫɯɢɬɢɬɟɥɶɧo <...>, ɩɨ-
ɫɬɚɧɨɜɤɚ ɢɧɬɟɪɟɫɧɚ, ɧɨ ɨɫɨɛɟɧɧɨ ɡɚɦɟɱɚɬɟɥɶɧɚ ɢɝɪɚ ɚɤɬɟɪɨɜ” (APES). Oɛ ɢɬɚɥɶɹɧɫɤɢɯ 
ɝɚɫɬɪɨɥɹɯ ɩɨɞɪɨɛɧɟɟ ɫɦ. ɜ ɤɧ.: ɋɛɨɟɜɚ ɋ. Ƚ. Ɍɚɢɪɨɜ. ȿɜɪɨɩɚ. Ⱥɦɟɪɢɤɚ. ɋ. 317-327, 501; o 
ɪɟɰɟɩɰɢɢ ɟɝɨ ɫɩɟɤɬɚɤɥɟɣ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɩɪɟɫɫɟ ɫɦ.: Egidio A. Verso una sintesi artistica 
dei mezzi espressivi: Aleksandr Tairov e le messinscene in Italia // Europa Orientalis. 2011. 
P. 246-277. 
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4 ɦɚɹ <19>30 
<ɉɚɜɢɹ>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɢɫɶɦɨ ɤ Ⱥɥɟɤɫɚɧɞɪɭ əɤɨɜɥɟɜɢɱɭ Ɍɚɢɪɨɜɭ ɛɵɥɨ ɩɨɫɥɚɧɨ ɦɧɨɸ 2-ɝɨ 

ɦɚɹ ɭɬɪɨɦ espresso ɧɚ Ɍɟɚtro Vallɟ.2 ȼ ɩɢɫɶɦɟ ɹ ɞɚɥ ɟɦɭ ɢ ȼɚɲ ɩɚɪɢɠ-
ɫɤɢɣ ɚɞɪɟɫ. ɋɬɚɪɚɥɫɹ, ɦɟɠɞɭ ɩɪɨɱɢɦ, ɩɪɢɜɥɟɱɶ ɟɝɨ ɜɧɢɦɚɧɢɟ ɧɚ ɬɚɥɚɧɬ 
ȼɚɲɟɣ ɦɢɥɨɣ ɞɨɱɟɪɢ (ɢ ɦɨɟɝɨ ɞɪɭɝɚ). ɇɨ ɷɬɨ ɨɛɫɬɨɹɬɟɥɶɧɨɟ ɩɢɫɶɦɨ ɩɢ-
ɫɚɥ ɹ ɜɫɟ ɠɟ, ɩɪɢɡɧàɸɫɶ, ɧéɯɨɬɹ. ɇɟ ɩɨɬɨɦɭ ɬɨɥɶɤɨ, ɱɬɨ ɹ ɨɱɟɧɶ ɦɚɥɨ ɢ 
ɩɨɜɟɪɯɧɨɫɬɧɨ ɡɧɚɤɨɦ ɫ Ɍɚɢɪɨɜɵɦ, ɧɨ ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɩɨɬɨɦɭ, ɱɬɨ ɜ 
ɞɭɲɟ ɧɟ ɫɨɱɭɜɫɬɜɭɸ ɟɝɨ ɛɟɡɞɭɲɧɨɦɭ ɫɧɨɛɢɡɦɭ. Ʉɚɤ ɩɨɠɢɜɚɟɬɟ ɜɵ ɨɛɟ ɜ 
ɉɚɪɢɠɟ, ɢ ɯɨɪɨɲɨ ɥɢ ɭɞɚɥɚɫɶ ɜɵɫɬɚɜɤɚ? Ɉɬ ɞɭɲɢ ɠɟɥɚɸ Ɇɚɪɢɢ ɫɚɦɨɝɨ 
ɛɥɟɫɬɹɳɟɝɨ ɭɫɩɟɯɚ, ɧɨ ɧɟ ɦɟɧɟɟ ɝɨɪɹɱɨ ɠɟɥɚɸ ɟɣ ɫɨɯɪɚɧɢɬɶ ɫɜɨɸ ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɭɸ ɢ ɞɭɲɟɜɧɭɸ ɧɟɡɚɜɢɫɢɦɨɫɬɶ, ɜɧɭɬɪɟɧɧɸɸ ɫɚɦɨɫɬɨɹɬɟɥɶ-
ɧɨɫɬɶ, ɤɨɬɨɪɚɹ ɜ ɉɚɪɢɠɟ ɞɨɥɠɧɚ ɩɨɞɜɟɪɝɧɭɬɫɹ ɬɪɭɞɧɨɦɭ ɢ ɨɬɜɟɬɫɬɜɟɧ-
ɧɨɦɭ ɢɫɩɵɬɚɧɢɸ. ɂɬɚɤ, ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɜɫɟɝɨ, ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ! 

ȼɚɲ ɝɥɭɛɨɤɨ ɩɪɟɞɚɧɧɵɣ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
Ɋ.S. ȼɢɞɢɬɟɫɶ ɥɢ ȼɵ ɫ Ⱥɧɞɪɟɟɦ ɂɜɚɧɨɜɢɱɟɦ Ʉɚɮɮɢ? Ʉɚɤ ɟɦɭ ɩɢ-

ɫɚɬɶ?3 ȼ. ɂ. 
 

1 Ʉɨɧɜɟɪɬ ɫ ɬɢɩɨɝɪɚɮɫɤɢɦ ɤɨɥɨɧɬɢɬɭɥɨɦ Collegio Borromeo. 
2 ɗɬɨ ɩɢɫɶɦɨ ɂɜɚɧɨɜɚ Ɍɚɢɪɨɜɭ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
3 ɋɢɧɶɨɪɟɥɥɢ ɫɪɚɡɭ ɧɟ ɨɬɜɟɬɢɥɚ ɧɚ ɷɬɢ ɜɨɩɪɨɫɵ ɂɜɚɧɨɜɚ, ɱɟɦ ɜɵɡɜɚɥɚ ɟɝɨ ɧɟɞɨɜɨɥɶ-

ɫɬɜɨ. ȼ ɩɢɫɶɦɟ ɒɨɪ ɨɬ 12 ɢɸɧɹ ɨɧ ɩɢɫɚɥ: “Ɉ. ɂ. ɦɧɟ ɧɢɱɟɝɨ ɧɟ ɨɬɜɟɬɢɥɚ – ɧɢ ɨ Ɍɚɢɪɨɜɟ, 
ɧɢ ɨɛ Ⱥɧɞɪɟɟ ɂɜ<ɚɧɨɜɢɱɟ>” (ARI, III. Ɋ. 400). 
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2 ȼ Ɋɢɦɟ Ɍɚɢɪɨɜ ɩɨɤɚɡɚɥ ɱɟɬɵɪɟ ɫɜɨɢɯ ɫɩɟɤɬɚɤɥɹ: 1 ɦɚɹ 1930 ɲɥɚ “Ƚɪɨɡɚ” Ɉɫɬɪɨɜ-
ɫɤɨɝɨ, 2 ɦɚɹ – “ɀɢɪɨɮɥɟ-ɀɢɪɨɮɥɹ” ɒɚɪɥɹ Ʌɟɤɨɤɚ, 3 ɦɚɹ – “ɇɟɝɪ” (“ȼɫɟ ɞɟɬɢ Ƚɨɫɩɨɞɚ 
Ȼɨɝɚ ɢɦɟɸɬ ɤɪɵɥɶɹ”) ɘɞɠɢɧɚ Ɉ’ɇɢɥɚ ɢ 4 ɦɚɹ – “Ⱦɟɧɶ ɢ ɧɨɱɶ” ɒɚɪɥɹ Ʌɟɤɨɤɚ. ɇɚ 
ɨɞɧɨɦ ɢɡ ɩɟɪɜɵɯ ɫɩɟɤɬɚɤɥɟɣ ɩɨɛɵɜɚɥ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɨɡɧɚɤɨɦɢɥɫɹ ɫ Ɍɚɢɪɨ-
ɜɵɦ, ɤɨɬɨɪɨɦɭ ɩɨɞɚɪɢɥ ɬɨɥɶɤɨ ɱɬɨ ɜɵɲɟɞɲɭɸ ɫɬɚɬɶɸ Ɉɥɶɝɢ ɨ ɧɟɦ. 2 ɦɚɹ 1930 ɝ. ɨɧ 
ɩɢɲɟɬ ɠɟɧɟ ɜ ɉɚɪɢɠ: “Ɍɚɢɪɨɜ ɦɨɟɝɨ ɬɟɥɨɫɥɨɠɟɧɢɹ ɢ ɪɨɫɬɚ, ɧɨ ɥɢɰɨ ɭ ɧɟɝɨ ɛɨɥɟɟ ɤɪɭ-
ɝɥɨɟ. Ɉɧ ɯɨɪɨɲɨ ɝɨɜɨɪɢɬ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ. Ɍɟɚɬɪ ɧɟ ɛɵɥ ɩɨɥɨɧ ɢ ɦɧɨɝɢɟ ɛɢɥɟɬɵ ɛɵɥɢ 
ɩɨɞɚɪɟɧɵ. ɉɪɢɫɭɬɫɬɜɨɜɚɥɚ ɋɢɛɢɥɥɚ <Ⱥɥɟɪɚɦɨ>. ɂɫɩɨɥɧɟɧɢɟ ɜɨɫɯɢɬɢɬɟɥɶɧo <...>, ɩɨ-
ɫɬɚɧɨɜɤɚ ɢɧɬɟɪɟɫɧɚ, ɧɨ ɨɫɨɛɟɧɧɨ ɡɚɦɟɱɚɬɟɥɶɧɚ ɢɝɪɚ ɚɤɬɟɪɨɜ” (APES). Oɛ ɢɬɚɥɶɹɧɫɤɢɯ 
ɝɚɫɬɪɨɥɹɯ ɩɨɞɪɨɛɧɟɟ ɫɦ. ɜ ɤɧ.: ɋɛɨɟɜɚ ɋ. Ƚ. Ɍɚɢɪɨɜ. ȿɜɪɨɩɚ. Ⱥɦɟɪɢɤɚ. ɋ. 317-327, 501; o 
ɪɟɰɟɩɰɢɢ ɟɝɨ ɫɩɟɤɬɚɤɥɟɣ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɩɪɟɫɫɟ ɫɦ.: Egidio A. Verso una sintesi artistica 
dei mezzi espressivi: Aleksandr Tairov e le messinscene in Italia // Europa Orientalis. 2011. 
P. 246-277. 
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4 ɦɚɹ <19>30 
<ɉɚɜɢɹ>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɢɫɶɦɨ ɤ Ⱥɥɟɤɫɚɧɞɪɭ əɤɨɜɥɟɜɢɱɭ Ɍɚɢɪɨɜɭ ɛɵɥɨ ɩɨɫɥɚɧɨ ɦɧɨɸ 2-ɝɨ 

ɦɚɹ ɭɬɪɨɦ espresso ɧɚ Ɍɟɚtro Vallɟ.2 ȼ ɩɢɫɶɦɟ ɹ ɞɚɥ ɟɦɭ ɢ ȼɚɲ ɩɚɪɢɠ-
ɫɤɢɣ ɚɞɪɟɫ. ɋɬɚɪɚɥɫɹ, ɦɟɠɞɭ ɩɪɨɱɢɦ, ɩɪɢɜɥɟɱɶ ɟɝɨ ɜɧɢɦɚɧɢɟ ɧɚ ɬɚɥɚɧɬ 
ȼɚɲɟɣ ɦɢɥɨɣ ɞɨɱɟɪɢ (ɢ ɦɨɟɝɨ ɞɪɭɝɚ). ɇɨ ɷɬɨ ɨɛɫɬɨɹɬɟɥɶɧɨɟ ɩɢɫɶɦɨ ɩɢ-
ɫɚɥ ɹ ɜɫɟ ɠɟ, ɩɪɢɡɧàɸɫɶ, ɧéɯɨɬɹ. ɇɟ ɩɨɬɨɦɭ ɬɨɥɶɤɨ, ɱɬɨ ɹ ɨɱɟɧɶ ɦɚɥɨ ɢ 
ɩɨɜɟɪɯɧɨɫɬɧɨ ɡɧɚɤɨɦ ɫ Ɍɚɢɪɨɜɵɦ, ɧɨ ɝɥɚɜɧɵɦ ɨɛɪɚɡɨɦ ɩɨɬɨɦɭ, ɱɬɨ ɜ 
ɞɭɲɟ ɧɟ ɫɨɱɭɜɫɬɜɭɸ ɟɝɨ ɛɟɡɞɭɲɧɨɦɭ ɫɧɨɛɢɡɦɭ. Ʉɚɤ ɩɨɠɢɜɚɟɬɟ ɜɵ ɨɛɟ ɜ 
ɉɚɪɢɠɟ, ɢ ɯɨɪɨɲɨ ɥɢ ɭɞɚɥɚɫɶ ɜɵɫɬɚɜɤɚ? Ɉɬ ɞɭɲɢ ɠɟɥɚɸ Ɇɚɪɢɢ ɫɚɦɨɝɨ 
ɛɥɟɫɬɹɳɟɝɨ ɭɫɩɟɯɚ, ɧɨ ɧɟ ɦɟɧɟɟ ɝɨɪɹɱɨ ɠɟɥɚɸ ɟɣ ɫɨɯɪɚɧɢɬɶ ɫɜɨɸ ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɭɸ ɢ ɞɭɲɟɜɧɭɸ ɧɟɡɚɜɢɫɢɦɨɫɬɶ, ɜɧɭɬɪɟɧɧɸɸ ɫɚɦɨɫɬɨɹɬɟɥɶ-
ɧɨɫɬɶ, ɤɨɬɨɪɚɹ ɜ ɉɚɪɢɠɟ ɞɨɥɠɧɚ ɩɨɞɜɟɪɝɧɭɬɫɹ ɬɪɭɞɧɨɦɭ ɢ ɨɬɜɟɬɫɬɜɟɧ-
ɧɨɦɭ ɢɫɩɵɬɚɧɢɸ. ɂɬɚɤ, ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɜɫɟɝɨ, ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ! 

ȼɚɲ ɝɥɭɛɨɤɨ ɩɪɟɞɚɧɧɵɣ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
Ɋ.S. ȼɢɞɢɬɟɫɶ ɥɢ ȼɵ ɫ Ⱥɧɞɪɟɟɦ ɂɜɚɧɨɜɢɱɟɦ Ʉɚɮɮɢ? Ʉɚɤ ɟɦɭ ɩɢ-

ɫɚɬɶ?3 ȼ. ɂ. 
 

1 Ʉɨɧɜɟɪɬ ɫ ɬɢɩɨɝɪɚɮɫɤɢɦ ɤɨɥɨɧɬɢɬɭɥɨɦ Collegio Borromeo. 
2 ɗɬɨ ɩɢɫɶɦɨ ɂɜɚɧɨɜɚ Ɍɚɢɪɨɜɭ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
3 ɋɢɧɶɨɪɟɥɥɢ ɫɪɚɡɭ ɧɟ ɨɬɜɟɬɢɥɚ ɧɚ ɷɬɢ ɜɨɩɪɨɫɵ ɂɜɚɧɨɜɚ, ɱɟɦ ɜɵɡɜɚɥɚ ɟɝɨ ɧɟɞɨɜɨɥɶ-

ɫɬɜɨ. ȼ ɩɢɫɶɦɟ ɒɨɪ ɨɬ 12 ɢɸɧɹ ɨɧ ɩɢɫɚɥ: “Ɉ. ɂ. ɦɧɟ ɧɢɱɟɝɨ ɧɟ ɨɬɜɟɬɢɥɚ – ɧɢ ɨ Ɍɚɢɪɨɜɟ, 
ɧɢ ɨɛ Ⱥɧɞɪɟɟ ɂɜ<ɚɧɨɜɢɱɟ>” (ARI, III. Ɋ. 400). 

 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ   307 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
8 ɢɸɥɹ 1930 
ɗɦɛɭɪɝɚ1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɨɱɟɧɶ ɩɪɨɲɭ, ɢɡɜɢɧɢɬɟ ɦɟɧɹ, ɞɨɪɨ-
ɝɚɹ, ɱɬɨ ɞɨ ɫɢɯ ɩɨɪ ȼɚɦ ɧɟ ɧɚɩɢɫɚɥɚ, ɧɨ ɢɡ Ɋɢɝɢ ɹ, ɧɟ ɨɫɬɚɧɨɜɢɜɲɢɫɶ, 
ɩɪɢɟɯɚɥɚ ɜ ɞɟɪɟɜɧɸ, ɚ ɨɬɫɸɞɚ ɜɫɟ ɞɟɥɚɟɬɫɹ ɨɱɟɧɶ ɫɥɨɠɧɵɦ. ɉɨɞɭɦɚɣɬɟ, 
ɱɬɨ ɩɢɫɶɦɨ, ɨɬɩɪɚɜɥɟɧɧɨɟ ɢɡ Ɋɢɦɚ 1-ɝɨ ɢɸɥɹ ɹ ɩɨɥɭɱɢɥɚ ɬɨɥɶɤɨ ɫɟɝɨ-
ɞɧɹ! 

ɇɚɲɥɚ ɜ ɬɟɥɟɮɨɧɧɨɦ ɪɟɝɢɫɬɪɟ ɚɞɪɟɫ Ʌɶɜɚ Ɇɨɢɫɟɟɜɢɱɚ Ƚɢɧɡɛɭɪɝɚ2 
ɢ ɡɜɨɧɢɥɚ ɟɦɭ ɱɟɬɵɪɟ ɪɚɡɚ, ɧɨ ɜɫɟɝɞɚ ɤɚɤ-ɬɨ ɧɟɭɞɚɱɧɨ: ɬɨ ɟɝɨ ɞɨɦɚ ɧɟ 
ɛɵɥɨ, ɬɨ ɨɧ ɭɟɯɚɥ, ɢ ɨɱɟɧɶ ɫɬɪɨɝɢɣ ɠɟɧɫɤɢɣ ɝɨɥɨɫ ɦɟɧɹ ɭɩɪɟɤɚɥ, ɱɬɨ ɧɟ 
ɭɦɟɸ ɝɨɜɨɪɢɬɶ ɩɨ ɬɟɥɟɮɨɧɭ! ɂ ɦɧɟ ɫɬɚɥɨ ɫɬɪɚɲɧɨ ɷɬɨɝɨ ɠɟɧɫɤɨɝɨ ɝɨ-
ɥɨɫɚ, ɢ ɜɵɛɪɚɥɚ ɛɨɥɟɟ ɩɪɨɫɬɨɣ ɫɩɨɫɨɛ ɫɨɨɛɳɟɧɢɹ ɢ ɧɚɩɢɫɚɥɚ ɟɦɭ ȼɚɲ 
ɚɞɪɟɫ, ɢ ɩɪɨɫɢɥɚ ɧɚɩɢɫɚɬɶ ȼɚɦ ɫɜɨɣ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɫɨɨɛɳɚɸ ȼɚɦ 
ɟɝɨ: Riga, Elisabetes ielƗ 41/43. 

ə ɬɭɬ ɜ ɞɟɪɟɜɧɟ ɭɠɟ 7 ɞɧɟɣ ɢ ɭɫɩɟɥɚ ɢ ɨɬɞɨɯɧɭɬɶ, ɢ ɩɟɪɟɞɭɦɚɬɶ ɦɨɟ 
ɱɭɞɧɨɟ ɩɭɬɟɲɟɫɬɜɢɟ. ȿɫɥɢ ɛɵ ɭ ɦɟɧɹ ɛɵɥɢ ɥɢɲɧɢɟ ɞɟɧɶɝɢ, ɹ ɧɢɤɨɝɞɚ 
ɛɵ ɧɟ ɜɵɛɢɪɚɥɚ ɞɪɭɝɨɝɨ ɫɨɨɛɳɟɧɢɹ, ɤɪɨɦɟ ɜɨɡɞɭɲɧɨɝɨ. 

ɉɟɪɜɚɹ ɱɚɫɬɶ ɩɭɬɢ ɛɵɥɚ ɬɟɦ ɛɨɥɟɟ emozionante,3 ɱɬɨ ɦɨɧɨɦɨɬɨɪ 
ɞɚɟɬ ɜɩɟɱɚɬɥɟɧɢɟ ɛɨɥɶɲɨɣ ɥɟɝɤɨɫɬɢ ɩɬɢɱɶɟɝɨ ɩɨɥɟɬɚ! ȿɯɚɥɢ ɦɵ ɧɟ ɧɚ 
ɛɨɥɶɲɨɣ ɜɵɫɨɬɟ, ɢ ɜɫɟ ɝɨɪɨɞɚ ɤɚɤ Assisi, Perugia, Urbino ɛɵɥɢ ɩɪɟɤɪɚ-
ɫɧɨ ɜɢɞɧɵ. ȼɵɫɨɤɨ ɩɨɞɧɹɥɢɫɶ ɬɨɥɶɤɨ ɨɤɨɥɨ Terni,4 ɱɬɨɛɵ ɩɨɞɧɹɬɶɫɹ 
ɧɚɞ ɝɪɨɡɨɸ, ɢ ɢɦɟɥɢ ɨɱɟɧɶ ɤɪɚɫɢɜɨɟ ɜɢɞɟɧɢɟ ɞɜɭɯ ɪɚɞɭɝ. Ɂɚɦɟɱɚɬɟɥɶɧɨɟ 
ɜ ɂɬɚɥɢɢ ɷɬɨ ɟɟ ɫɢɧɟɜɚ! ɋɜɟɪɯɭ ɜɫɟ ɝɨɥɭɛɨɟ: ɢ ɡɟɦɥɹ, ɢ ɧɟɛɨ, ɢ ɨɛɥɚɤɚ, 
ɢ ɦɨɪɟ. 

ȼɬɨɪɚɹ ɱɚɫɬɶ ɩɭɬɢ ɞɟɥɚɟɬɫɹ ɧɚ ɬɪɢɦɨɬɨɪɟ, ɢ ɥɟɬɟɥɢ ɦɵ ɢɧɨɝɞɚ ɞɨ 
3000 ɦɟɬɪɨɜ ɜɵɫɨɬɵ ɧɚɞ ɫɬɪɚɲɧɵɦɢ ɜɟɪɲɢɧɚɦɢ ɢ ɭɳɟɥɶɹɦɢ, ɫɪɟɞɢ 
ɝɪɨɦɚɞɧɵɯ ɝɨɪ, ɧɚɞɜɢɝɚɸɳɢɯɫɹ ɨɛɥɚɤɨɜ, ɫɪɟɞɢ ɤɨɬɨɪɵɯ ɨɱɟɧɶ ɱɚɫɬɨ 
ɛɵɜɚɟɬ ɩɚɞɟɧɢɟ, ɤɨɬɨɪɨɟ ɢɧɨɝɞɚ ɤɚɠɟɬɫɹ ɞɨɜɨɥɶɧɨ ɫɬɪɚɲɧɵɦ. 

ȼɫɸ ɫɥɟɞɭɸɳɭɸ ɧɨɱɶ ɹ ɧɟ ɦɨɝɥɚ ɡɚɤɪɵɬɶ ɝɥɚɡ, ɢ ɧɟ ɦɨɹ ɝɨɥɨɜɚ, ɧɨ 
ɦɨɟ ɬɟɥɨ ɤɚɡɚɥɨɫɶ ɩɶɹɧɵɦ. 

Ɍɭɬ ɬɢɯɨ, ɩɪɨɯɥɚɞɧɨ, ɩɨɜɫɸɞɭ ɫɜɟɠɚɹ ɡɟɥɟɧɶ ɢ ɡɚɩɚɯ ɫɟɧɚ. Ʌɟɠɭ ɧɚ 
ɫɨɥɧɵɲɤɟ ɢ ɱɢɬɚɸ ɉɥɚɬɨɧɚ! ɑɢɬɚɸ Teeteto,5 ɤɨɬɨɪɨɝɨ ɹ ɧɟ ɡɧɚɸ, ɢ ɫ 
ɧɟɠɧɨɫɬɶɸ ɜɫɩɨɦɢɧɚɸ ȼɚɲɟ ɱɭɞɧɨɟ ɢɡɥɨɠɟɧɢɟ ɧɨɜɨɣ ɮɢɥɨɫɨɮɢɢ ɧɚ-
ɤɚɧɭɧɟ ɦɨɟɝɨ ɨɬɴɟɡɞɚ. 

ȼɚɲɚ ɪɨɡɚ ɩɪɨɛɵɥɚ ɞɨ Ɋɢɝɢ ɜ ɩɟɬɥɟ ɦɨɟɝɨ ɤɨɫɬɸɦɚ. 
ɉɟɪɟɜɟɥɚ ɫɬɪɚɧɢɱɤɢ Ƚɟɪɲɟɧɫɨɧɚ ɢ ɡɚɜɬɪɚ ɩɨɲɥɸ ȼɹɱɟɫɥɚɜɭ ɂɜɚ-

ɧɵɱɭ, ɬ. ɤ. ɩɨɫɵɥɚɸ ɧɟ ɡɚɤɚɡɧɵɦɢ ɢ ɯɨɱɭ ɩɟɪɟɩɢɫɚɬɶ.6 ɇɚɩɢɲɢɬɟ ɦɧɟ ɜ 
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Ɋɢɝɭ – Oskaru <ɬɚɤ!> ielƗ 9, dz. 1 ɢ ɩɨɫɥɟ 18/VII ɨɬɩɪɚɜɥɹɣɬɟ ɜ Ɋɢɦ. ɇɚ-
ɩɢɲɢɬɟ, ɟɫɥɢ ɡɧɚɟɬɟ, ɤɚɤɭɸ-ɧɢɛɭɞɶ ɝɨɫɬɢɧɢɰɭ.7  

[Ȼɟɡ ɩɨɞɩɢɫɢ] 
 

1 ɉɨɫɟɥɨɤ, ɝɞɟ ɧɚɯɨɞɢɥɨɫɶ ɮɟɪɦɚ ɪɨɞɢɬɟɥɟɣ ɋɢɧɶɨɪɟɥɥɢ, ɛɥɢɡ ɝɨɪɨɞɚ Ƀɟɥɝɚɜɚ. 
2 Ʌɟɜ Ɇɨɢɫɟɟɜɢɱ Ƚɢɧɡɛɭɪɝ – ɩɪɟɞɩɪɢɧɢɦɚɬɟɥɶ, ɜɥɚɞɟɥɟɰ ɥɟɫɧɨɣ ɩɪɨɦɵɲɥɟɧɧɨɫɬɢ, 

ɞɪɭɝ ɫɟɦɶɢ ɒɨɪ; ɫɭɞɹ ɩɨ ɩɢɫɶɦɭ Ʌɢɞɢɢ ɢ ɒɨɪ (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 8, ɥ. 14ɨɛ.) 
ɨɧɢ ɭɝɨɜɚɪɢɜɚɥɢ ɂɜɚɧɨɜɚ ɞɨɜɟɪɢɬɶ ɟɦɭ ɜɵɹɫɧɟɧɢɟ ɜɨɩɪɨɫɚ ɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ ɧɚɫɥɟɞɫɬɜɚ 
(ɥɟɫɨɩɢɥɤɢ ɢ ɭɝɨɞɢɣ), ɤɨɬɨɪɵɦɢ ɜɥɚɞɟɥ ɞɟɞ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ Ⱦ. ȼ. Ɂɢɧɨɜɶɟɜ ɜ ɇɚɪɜɟ 
(ɩɨɞɪɨɛɧɟɟ ɨɛ ɷɬɨɦ, ɬɚɤ ɢ ɧɟ ɩɪɢɧɟɫɲɢɦ ɧɢɤɚɤɢɯ ɪɟɡɭɥɶɬɚɬɨɜ ɩɪɟɞɩɪɢɹɬɢɢ ɫɦ.: ARI, 
III. Ɋ. 403-404). 

3 ȼɡɛɭɞɨɪɚɠɢɜɚɸɳɚɹ (ɢɬ.) 
4 Ƚɨɪɨɞ ɜ ɍɦɛɪɢɢ. 
5 Ⱦɢɚɥɨɝ ɉɥɚɬɨɧɚ “Ɍɟɷɬɟɬ”. 
6 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɮɪɚɝɦɟɧɬɚ ɢɡ ɩɨɫɜɹɳɟɧɧɨɣ Ƚɟɪɲɟɧɡɨɧɭ ɜɬɨɪɨɣ ɱɚɫɬɢ ɩɪɟɞɢ-

ɫɥɨɜɢɹ ɒɨɪ. 
7 ɋɥɟɞɭɸɳɢɟ ɫɬɪɚɧɢɰɵ ɩɢɫɶɦɚ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɧɚɣɞɟɧɵ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
16 ɢɸɥɹ <19>30 

<ɗɦɛɭɪɝɚ> 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɧɚɤɨɧɟɰ-ɬɨ ɩɨɫɵɥɚɸ ȼɚɦ ɨɬɪɵɜɨɤ, ɧɟɩɟɪɟɜɟɞɟɧɧɵɣ ɜ Ɋɢɦɟ, ɢ ɨɱɟɧɶ 

ɩɪɨɲɭ ɢ ɩɪɨɱɟɫɬɶ, ɢ ɩɨɩɪɚɜɢɬɶ ɟɝɨ, ɢ ɜɦɟɫɬɟ ɫ ɨɫɬɚɥɶɧɵɦ ɩɨɫɥɚɬɶ ɟɝɨ ɜ 
Ɋɢɦ ɧɚ ɢɦɹ Ɇɚɪɢɢ, ɤɨɬɨɪɚɹ ɩɨɡɚɛɨɬɢɬɫɹ ɨ ɬɨɦ, ɱɬɨɛɵ ɜɫɟ ɛɵɥɨ ɛɵ ɩɟ-
ɪɟɩɢɫɚɧɨ ɤ ɦɨɟɦɭ ɩɪɢɟɡɞɭ. Ɉɱɟɧɶ ɩɪɨɲɭ, ɞɨɪɨɝɨɣ ɞɪɭɝ, ɢɡɜɢɧɢɬɟ ɦɟɧɹ 
ɡɚ ɬɚɤɭɸ ɝɪɨɦɚɞɧɭɸ ɪɚɛɨɬɭ, ɢ ɹ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɛɭɞɭ ɛɥɚɝɨɞɚɪɧɚ ɡɚ 
ɬɚɤɭɸ ɩɨɦɨɳɶ. 
ɉɟɪɟɜɨɞ ɱɚɫɬɢ ɨ Ƚɟɪɲɟɧɡɨɧɟ1 ɝɨɪɚɡɞɨ ɬɪɭɞɧɟɟ, ɱɟɦ ɷɬɨ ɤɚɡɚɥɨɫɶ ɩɪɢ 

ɛɟɝɥɨɦ ɱɬɟɧɢɢ ɩɪɟɞɢɫɥɨɜɢɹ: ɬɪɭɞɧɨɫɬɶ ɫɨɫɬɨɢɬ ɜ ɟɝɨ ɩɪɨɫɬɨɬɟ, ɜ ɤɚɤɨɣ-
ɬɨ ɢɝɪɟ ɫɥɨɜ, ɤɨɬɨɪɚɹ ɨɱɚɪɨɜɚɬɟɥɶɧɚɹ ɜ ɨɪɢɝɢɧɚɥɟ, ɧɨ ɜ ɩɟɪɟɜɨɞɟ ɜɵ-
ɯɨɞɢɬ ɤɚɤ-ɬɨ ɫɥɢɲɤɨɦ ɷɥɟɦɟɧɬɚɪɧɨ! Ʉɪɨɦɟ ɬɨɝɨ, ɬɭɬ ɦɧɟ ɩɪɢɯɨɞɢɥɨɫɶ 
ɪɚɛɨɬɚɬɶ ɛɟɡ ɫɥɨɜɚɪɹ ɢ ɛɟɡ ɫɩɪɚɜɨɤ, ɢ ɹ ɧɟ ɭɜɟɪɟɧɚ, ɱɬɨ ɩɨɧɹɥɚ ɜɫɟ, ɤɚɤ 
ɨɧɨ ɟɫɬɶ, ɢ ɛɨɸɫɶ, ɱɬɨ ɩɨɫɬɭɩɢɥɚ ɫ Ƚɟɪɲɟɧɡɨɧɨɦ, ɤɚɤ ȼɚɲ ɮɥɨɪɟɧɬɢɣ-
ɫɤɢɣ ɩɟɪɟɜɨɞɱɢɤ ɫ ȼɚɦɢ!2 ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ȼɵ ɦɧɟ ɩɨɦɨɠɟɬɟ, ɢ ɜɫɟ 
ɛɭɞɟɬ ɭɥɚɠɟɧɨ, ɢ ɹ ȼɚɦ ɡɚ ɷɬɨ ɢ ɡɚ ɦɧɨɝɨɟ ɨɱɟɧɶ ɢ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ. 
Ȼɭɞɭ ɜ Ɋɢɦɟ ɜ ɤɨɧɰɟ ɢɸɥɹ, ɢ ɨɤɨɥɨ 8-ɝɨ ɩɨɟɞɟɦ ɧɚ Ʉɚɩɪɢ, ɢ ɩɟɪɟɞ ɬɟɦ, 
ɧɚɞɟɸɫɶ, ɩɟɪɟɞɚɬɶ ɷɬɭ ɪɚɛɨɬɭ Ʉɚɪɚɛɛɚ, ɤɨɬɨɪɨɦɭ ɧɟ ɫɦɟɸ ɛɨɥɶɲɟ ɫɦɨ-
ɬɪɟɬɶ ɜ ɝɥɚɡɚ. 
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Ɋɢɝɭ – Oskaru <ɬɚɤ!> ielƗ 9, dz. 1 ɢ ɩɨɫɥɟ 18/VII ɨɬɩɪɚɜɥɹɣɬɟ ɜ Ɋɢɦ. ɇɚ-
ɩɢɲɢɬɟ, ɟɫɥɢ ɡɧɚɟɬɟ, ɤɚɤɭɸ-ɧɢɛɭɞɶ ɝɨɫɬɢɧɢɰɭ.7  

[Ȼɟɡ ɩɨɞɩɢɫɢ] 
 

1 ɉɨɫɟɥɨɤ, ɝɞɟ ɧɚɯɨɞɢɥɨɫɶ ɮɟɪɦɚ ɪɨɞɢɬɟɥɟɣ ɋɢɧɶɨɪɟɥɥɢ, ɛɥɢɡ ɝɨɪɨɞɚ Ƀɟɥɝɚɜɚ. 
2 Ʌɟɜ Ɇɨɢɫɟɟɜɢɱ Ƚɢɧɡɛɭɪɝ – ɩɪɟɞɩɪɢɧɢɦɚɬɟɥɶ, ɜɥɚɞɟɥɟɰ ɥɟɫɧɨɣ ɩɪɨɦɵɲɥɟɧɧɨɫɬɢ, 

ɞɪɭɝ ɫɟɦɶɢ ɒɨɪ; ɫɭɞɹ ɩɨ ɩɢɫɶɦɭ Ʌɢɞɢɢ ɢ ɒɨɪ (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 8, ɥ. 14ɨɛ.) 
ɨɧɢ ɭɝɨɜɚɪɢɜɚɥɢ ɂɜɚɧɨɜɚ ɞɨɜɟɪɢɬɶ ɟɦɭ ɜɵɹɫɧɟɧɢɟ ɜɨɩɪɨɫɚ ɨ ɫɭɳɟɫɬɜɨɜɚɧɢɢ ɧɚɫɥɟɞɫɬɜɚ 
(ɥɟɫɨɩɢɥɤɢ ɢ ɭɝɨɞɢɣ), ɤɨɬɨɪɵɦɢ ɜɥɚɞɟɥ ɞɟɞ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ Ⱦ. ȼ. Ɂɢɧɨɜɶɟɜ ɜ ɇɚɪɜɟ 
(ɩɨɞɪɨɛɧɟɟ ɨɛ ɷɬɨɦ, ɬɚɤ ɢ ɧɟ ɩɪɢɧɟɫɲɢɦ ɧɢɤɚɤɢɯ ɪɟɡɭɥɶɬɚɬɨɜ ɩɪɟɞɩɪɢɹɬɢɢ ɫɦ.: ARI, 
III. Ɋ. 403-404). 

3 ȼɡɛɭɞɨɪɚɠɢɜɚɸɳɚɹ (ɢɬ.) 
4 Ƚɨɪɨɞ ɜ ɍɦɛɪɢɢ. 
5 Ⱦɢɚɥɨɝ ɉɥɚɬɨɧɚ “Ɍɟɷɬɟɬ”. 
6 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɮɪɚɝɦɟɧɬɚ ɢɡ ɩɨɫɜɹɳɟɧɧɨɣ Ƚɟɪɲɟɧɡɨɧɭ ɜɬɨɪɨɣ ɱɚɫɬɢ ɩɪɟɞɢ-

ɫɥɨɜɢɹ ɒɨɪ. 
7 ɋɥɟɞɭɸɳɢɟ ɫɬɪɚɧɢɰɵ ɩɢɫɶɦɚ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɧɚɣɞɟɧɵ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
16 ɢɸɥɹ <19>30 

<ɗɦɛɭɪɝɚ> 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɧɚɤɨɧɟɰ-ɬɨ ɩɨɫɵɥɚɸ ȼɚɦ ɨɬɪɵɜɨɤ, ɧɟɩɟɪɟɜɟɞɟɧɧɵɣ ɜ Ɋɢɦɟ, ɢ ɨɱɟɧɶ 

ɩɪɨɲɭ ɢ ɩɪɨɱɟɫɬɶ, ɢ ɩɨɩɪɚɜɢɬɶ ɟɝɨ, ɢ ɜɦɟɫɬɟ ɫ ɨɫɬɚɥɶɧɵɦ ɩɨɫɥɚɬɶ ɟɝɨ ɜ 
Ɋɢɦ ɧɚ ɢɦɹ Ɇɚɪɢɢ, ɤɨɬɨɪɚɹ ɩɨɡɚɛɨɬɢɬɫɹ ɨ ɬɨɦ, ɱɬɨɛɵ ɜɫɟ ɛɵɥɨ ɛɵ ɩɟ-
ɪɟɩɢɫɚɧɨ ɤ ɦɨɟɦɭ ɩɪɢɟɡɞɭ. Ɉɱɟɧɶ ɩɪɨɲɭ, ɞɨɪɨɝɨɣ ɞɪɭɝ, ɢɡɜɢɧɢɬɟ ɦɟɧɹ 
ɡɚ ɬɚɤɭɸ ɝɪɨɦɚɞɧɭɸ ɪɚɛɨɬɭ, ɢ ɹ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɛɭɞɭ ɛɥɚɝɨɞɚɪɧɚ ɡɚ 
ɬɚɤɭɸ ɩɨɦɨɳɶ. 
ɉɟɪɟɜɨɞ ɱɚɫɬɢ ɨ Ƚɟɪɲɟɧɡɨɧɟ1 ɝɨɪɚɡɞɨ ɬɪɭɞɧɟɟ, ɱɟɦ ɷɬɨ ɤɚɡɚɥɨɫɶ ɩɪɢ 

ɛɟɝɥɨɦ ɱɬɟɧɢɢ ɩɪɟɞɢɫɥɨɜɢɹ: ɬɪɭɞɧɨɫɬɶ ɫɨɫɬɨɢɬ ɜ ɟɝɨ ɩɪɨɫɬɨɬɟ, ɜ ɤɚɤɨɣ-
ɬɨ ɢɝɪɟ ɫɥɨɜ, ɤɨɬɨɪɚɹ ɨɱɚɪɨɜɚɬɟɥɶɧɚɹ ɜ ɨɪɢɝɢɧɚɥɟ, ɧɨ ɜ ɩɟɪɟɜɨɞɟ ɜɵ-
ɯɨɞɢɬ ɤɚɤ-ɬɨ ɫɥɢɲɤɨɦ ɷɥɟɦɟɧɬɚɪɧɨ! Ʉɪɨɦɟ ɬɨɝɨ, ɬɭɬ ɦɧɟ ɩɪɢɯɨɞɢɥɨɫɶ 
ɪɚɛɨɬɚɬɶ ɛɟɡ ɫɥɨɜɚɪɹ ɢ ɛɟɡ ɫɩɪɚɜɨɤ, ɢ ɹ ɧɟ ɭɜɟɪɟɧɚ, ɱɬɨ ɩɨɧɹɥɚ ɜɫɟ, ɤɚɤ 
ɨɧɨ ɟɫɬɶ, ɢ ɛɨɸɫɶ, ɱɬɨ ɩɨɫɬɭɩɢɥɚ ɫ Ƚɟɪɲɟɧɡɨɧɨɦ, ɤɚɤ ȼɚɲ ɮɥɨɪɟɧɬɢɣ-
ɫɤɢɣ ɩɟɪɟɜɨɞɱɢɤ ɫ ȼɚɦɢ!2 ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ȼɵ ɦɧɟ ɩɨɦɨɠɟɬɟ, ɢ ɜɫɟ 
ɛɭɞɟɬ ɭɥɚɠɟɧɨ, ɢ ɹ ȼɚɦ ɡɚ ɷɬɨ ɢ ɡɚ ɦɧɨɝɨɟ ɨɱɟɧɶ ɢ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ. 
Ȼɭɞɭ ɜ Ɋɢɦɟ ɜ ɤɨɧɰɟ ɢɸɥɹ, ɢ ɨɤɨɥɨ 8-ɝɨ ɩɨɟɞɟɦ ɧɚ Ʉɚɩɪɢ, ɢ ɩɟɪɟɞ ɬɟɦ, 
ɧɚɞɟɸɫɶ, ɩɟɪɟɞɚɬɶ ɷɬɭ ɪɚɛɨɬɭ Ʉɚɪɚɛɛɚ, ɤɨɬɨɪɨɦɭ ɧɟ ɫɦɟɸ ɛɨɥɶɲɟ ɫɦɨ-
ɬɪɟɬɶ ɜ ɝɥɚɡɚ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 309 
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ə ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ ȼɚɫ ɡɚ ɥɸɛɟɡɧɨɟ ȼɚɲɟ ɩɢɫɶɦɨ ɜ ɉɚɪɢɠ, ɧɨ ȼɵ, 
ɤɨɧɟɱɧɨ, ɜɫɟ ɷɬɨ ɩɪɨɫɬɢɥɢ, ɤɚɤ ɜɫɟɝɞɚ ɩɪɨɳɚɟɬɟ. Ɍɚɢɪɨɜ ȼɚɦ ɨɱɟɧɶ ɤɥɚ-
ɧɹɟɬɫɹ, ɧɨ ɹ ɜɩɨɥɧɟ ɪɚɡɞɟɥɹɸ ȼɚɲɟ ɦɧɟɧɢɟ ɨ ɧɟɦ.3 Ɇɚɪɢɹ ɢɦɟɥɚ ɛɨɥɶ-
ɲɨɣ ɭɫɩɟɯ,4 ɧɨ ɷɬɨ ɟɟ ɧɟ ɨɩɶɹɧɢɥɨ, ɢ ɨɧɚ ɜɟɪɧɭɥɚɫɶ ɫ ɝɪɨɦɚɞɧɵɦ ɠɟɥɚ-
ɧɢɟɦ ɛɨɥɟɟ ɝɥɭɛɨɤɨɣ ɪɚɛɨɬɵ.5 ȼɵ, ɤɨɧɟɱɧɨ, ɫɥɵɯɚɥɢ ɨ ɦɨɟɦ ɩɨɥɟɬɟ.6 
Ɍɭɬ ɹ ɩɨɠɢɥɚ ɩɪɢ ɦɨɟɣ ɦɚɬɟɪɢ, ɩɨɥɟɠɚɥɚ ɧɚ ɫɜɟɠɟɣ ɬɪɚɜɟ, ɨɬɞɨɯɧɭɥɚ 
ɮɢɡɢɱɟɫɤɢ ɢ ɞɭɯɨɜɧɨ ɢ ɧɚɱɢɧɚɸ ɫɨɛɢɪɚɬɶɫɹ ɤ ɨɬɴɟɡɞɭ. 
ɉɪɢɜɟɬ Ʌɢɞɢɢ, Ⱦɢɦɟ, ɢ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ. 
ȼɚɲɚ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨ ɝɥɚɜɟ ɨ Ƚɟɪɲɟɧɡɨɧɟ ɜ ɩɪɟɞɢɫɥɨɜɢɢ Ɉ. Deschartes (40-63). ȼ ɩɢɫɶɦɟ 
ɒɨɪ ɤ ɂɜɚɧɨɜɭ ɨɬ 1 ɢɸɥɹ ɨɧɚ ɩɢɲɟɬ ɨ ɩɨɥɭɱɟɧɢɢ ɨɬ ɋɢɧɶɨɪɟɥɥɢ ɝɥɚɜɤɢ ɨ Ƚɟɪɲɟɧɡɨɧɟ 
ɢ ɨ ɩɨɫɵɥɤɟ ɟɦɭ ɷɬɨɣ ɦɚɲɢɧɨɩɢɫɢ ɢ ɩɪɨɫɢɬ ɂɜɚɧɨɜɚ ɩɪɨɫɦɨɬɪɟɬɶ ɢ ɩɨɩɪɚɜɢɬɶ ɩɟɪɟɜɨɞ. 
ȼ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɨɬ 4 ɢɸɥɹ ɂɜɚɧɨɜ ɜɵɪɚɠɚɟɬ ɧɟɭɞɨɜɨɥɶɫɬɜɢɟ ɢ ɩɢɲɟɬ ɨɛ ɨɬɫɭɬɫɬɜɢɢ 
ɭ ɧɟɝɨ ɜɪɟɦɟɧɢ ɧɚ ɷɬɭ ɪɚɛɨɬɭ (ARI, III. P. 406-407, 410-411). 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɧɟɭɞɚɱɧɨɣ ɩɨɩɵɬɤɟ ɢɬɚɥɶɹɧɫɤɨɝɨ ɫɥɚɜɢɫɬɚ Ɋɟɧɚɬɨ ɉɨɞɠɨɥɢ (Renato 
Poggioli, 1907-1973) ɫɞɟɥɚɬɶ ɩɟɪɟɜɨɞ ɩɟɪɜɨɝɨ “Ɂɢɦɧɟɝɨ ɫɨɧɟɬɚ” ɂɜɚɧɨɜɚ ɜ ɫɬɢɯɚɯ, ɤɨɬɨ-
ɪɵɣ ɨɧ ɩɨɫɥɚɥ ɩɨɷɬɭ 25 ɧɨɹɛɪɹ 1928 ɝ. Ɉ ɬɨɦ, ɱɬɨ ɂɜɚɧɨɜ ɧɟɝaɬɢɜɧɨ ɨɬɨɡɜɚɥɫɹ ɨɛ ɷɬɨɦ 
ɩɟɪɟɜɨɞɟ, ɫɚɦ ɉɨɞɠɨɥɢ ɜɫɩɨɦɢɧɚɥ ɜ ɩɢɫɶɦɟ ɤ ɂɜɚɧɨɜɭ ɨɬ 23 ɹɧɜɚɪɹ 1935 ɝ. (ɊȺɂ, f. 6, 
ʋ 124). 

3 ɋɦ. ɯɚɪɚɤɬɟɪɢɫɬɢɤɭ Ɍɚɢɪɨɜɚ, ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ʋ 31 ɨɬ 4 ɦɚɹ 1930 ɝ. 
4 Ʉɪɨɦɟ ɮɪɚɧɰɭɡɫɤɢɯ ɪɟɰɟɧɡɢɣ ɧɚ ɜɵɫɬɚɜɤɭ (ɫɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 29 ɨɬ 27 

ɚɩɪɟɥɹ 1930 ɝ.) ɜɟɫɧɨɣ ɢ ɥɟɬɨɦ 1930 ɝ. ɩɨɹɜɢɥɨɫɶ ɢ ɦɧɨɠɟɫɬɜɨ ɢɬɚɥɶɹɧɫɤɢɯ ɨɬɤɥɢɤɨɜ: Il 
grande successo della mostra Signorelli a Parigi // Il Giornale d’Italia. 14 maggio; I fantocci 
di Maria Signorelli // Il Tevere. 15 maggio; La mostra parigina dei “Fantocci” di Maria Si-
gnorelli // Il Resto del Carlino. 15 maggio; Les Poupées de Maria Signorelli // Comoedia. 17 
maggio; Maria Signorelli a Parigi // L’Italia Letteraria. 25 maggio; I Fantocci di Maria Signo-
relli // Arte Italica. 1 giugno; Maria Signorelli alla Galleria Zak // Nuova Italia. 3 giugno; 
Fantocci // Il Bollettino della Sera. 22 giugno; I fantocci di Maria Signorelli // Il Giornale di 
Sicilia. 12 marzo 1931. Ⱦɜɟ ɜɵɪɟɡɤɢ ɢɡ ɝɚɡɟɬ “Il Resto del Carlino” ɢ “L’Italia letteraria” 
ɫɨɯɪɚɧɢɥɨɫɶ ɜ APES ɜ ɩɚɩɤɟ ɫ ɪɟɰɟɧɡɢɹɦɢ. 

5 Ɉɬɤɥɢɤ ɧɚ ɨɩɚɫɟɧɢɟ ɂɜɚɧɨɜɚ ɡɚ Ɇɚɪɢɸ, ɜɵɫɤɚɡɚɧɧɨɟ ɜ ɩɢɫɶɦɟ  ʋ 31. 
6 ɋɦ. ɨɩɢɫɚɧɢɟ ɷɬɨɝɨ ɩɨɥɟɬɚ ɜ ɩɢɫɶɦɟ ɤ Ɉ. ɒɨɪ ʋ 32 ɨɬ 8 ɢɸɥɹ 1930 ɝ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
4 ɚɜɝɭɫɬɚ 1930 ɝ.  

ɉɚɜɢɹ 
ɇɟ ɡɧɚɸ, ɡɚɫɬɚɥɚ ɥɢ ȼɚɫ, ɞɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɨɬɤɪɵɬɨɱɤɚ 

Ɏɥɚɦɢɧɝɢ ɧɚ ȼɚɲɟɣ ɪɨɞɢɧɟ, ɧɟ ɡɧɚɸ, ɡɚɫɬɚɧɟɬ ɥɢ ɨɧɚ (ɭɠɟ ɢɥɢ ɟɳɟ?) ɜ 
Ɋɢɦɟ. ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɨɫɵɥɚɸ ȼɚɦ ɫɜɨɣ ɚɞɪɟɫ (Albergo Gambarana. 
Pavia), ɛɭɞɭ ɡɞɟɫɶ ɠɞɚɬɶ ȼɚɲɟɣ ɜɟɫɬɨɱɤɢ. ȼɹɱ. ɂɜ. ɭɟɯɚɥ ɜ ɒɜɟɣɰɚ-



310  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɪɢɸ,1 ɨɫɬɚɜɢɜ ɦɧɟ ɢɫɩɪɚɜɥɟɧɧɨɟ ɩɪɟɞɢɫɥɨɜɢɟ. Ʉɭɞɚ, ɤɨɦɭ ɟɝɨ ɜɵɫɥɚɬɶ? 
Ƚɞɟ ȼɵ, ɪɨɞɧɚɹ? Ɉɬɤɥɢɤɧɢɬɟɫɶ! ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɫɟɦ ȼɚɲɢɦ. Ɉɛɧɢ-
ɦɚɸ ȼɚɫ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 

 
1 ȼɹɱ. ɂɜɚɧɨɜ ɛɵɥ ɫ ɞɟɬɶɦɢ ɜ ɒɜɟɣɰɚɪɢɢ ɢ ɡɚɧɢɦɚɥɫɹ ɭɫɬɪɨɣɫɬɜɨɦ Ⱦɢɦɢɬɪɢɹ ɜ 

ɲɤɨɥɭ ɜ ɜɵɫɨɤɨɝɨɪɧɨɦ ɫɚɧɚɬɨɪɢɢ (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
11 ɚɜɝɭɫɬɚ <1930>1 

Capri 
Hôtel Splendid 

Ⱦɨɪɨɝɚɹ, ɩɨɥɭɱɢɥɚ ɢɫɩɪɚɜɥɟɧɧɨɟ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɨɬɨɪɨɟ ɦɧɟ ɛɵɥɨ 
ɩɟɪɟɫɥɚɧɨ ɫɸɞɚ ɧɚ Capri, ɝɞɟ ɹ ɧɚɯɨɠɭɫɶ ɫ ɫɭɛɛɨɬɵ. ȼɟɪɧɭɥɚɫɶ ɜ Ɋɢɦ 3-
ɝɨ ɚɜɝɭɫɬɚ ɢ ɨɱɟɧɶ ɠɚɥɟɸ, ɱɬɨ ɧɟ ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɧɢɱɟɝɨ ɧɚ ɦɨɟɣ ɪɨ-
ɞɢɧɟ, ɚ ɬɨ ɛɵ ɡɚɟɯɚɥɚ ɤ ȼɚɦ ɜ ɉɚɜɢɸ. Ɇɚɪɢɹ ɦɧɟ ɩɢɫɚɥɚ, ɱɬɨ ȼɵ ɭɟɯɚɥɢ 
ɜ Ⱦɚɜɨɫ. ɉɢɲɢɬɟ ɦɧɟ ɨ ȼɚɲɢɯ ɩɥɚɧɚɯ. Ȼɭɞɭ ɧɚ Ʉɚɩɪɢ ɞɨ 7-8 ɫɟɧɬɹɛɪɹ. 
Ɇɧɟ ɜ Ɋɢɦɟ ɛɟɡ ȼɚɫ ɝɪɭɫɬɧɨ ɢ ɨɞɢɧɨɤɨ. ɉɪɢɜɟɬ ɨɬ Ɇɚɪɢɢ ɢ ɰɟɥɭɸ ȼɚɫ ɫ 
ɛɟɫɤɨɧɟɱɧɨɣ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ. Ɉɥɶɝɚ. 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
14 ɚɜɝ<ɭɫɬɚ> 1930 ɝ. 

ɉɚɜɢɹ 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɨɥɶɤɨ ɫɟɣɱɚɫ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɨɬɤɪɵɬɤɭ ɫ Cɚpri. Ɍɭɬ ɤɚɤɨɟ-ɬɨ ɞɢɤɨɟ 

ɧɟɞɨɪɚɡɭɦɟɧɢɟ: ɧɢɤɚɤɨɝɨ ɢɫɩɪɚɜɥɟɧɧɨɝɨ1 ɩɪɟɞɢɫɥɨɜɢɹ ȼɚɦ ɢɡ Ɋɢɦɚ ɧɟ 
ɦɨɝɥɢ ɩɪɢɫɥɚɬɶ, ɢɛɨ ɩɪɟɞɢɫɥɨɜɢɟ ɢɫɩɪɚɜɥɟɧɧɨɟ ɥɟɠɢɬ ɭ ɦɟɧɹ ɧɚ ɩɢɫɶ-
ɦɟɧɧɨɦ ɫɬɨɥɟ. ɇɟ ɩɨɧɢɦɚɸ, ɱɬɨ ȼɚɦ ɩɨ ɨɲɢɛɤɟ ɩɟɪɟɩɪɚɜɢɥɢ ɢɡ ɞɨɦɚ. 
ȼɹɱ. ɂɜ. ɢ ɹ ɜɧɟɫɥɢ ɫɭɳɟɫɬɜɟɧɧɵɟ ɢɡɦɟɧɟɧɢɹ ɜ ɬɟɤɫɬ. ɍɦɨɥɹɸ ɧɟ ɩɟɱɚ-
ɬɚɬɶ ɜ ɩɪɟɠɧɟɦ ɜɢɞɟ. ȼɚɫ ɨɱɟɧɶ ɩɪɨɲɭ ɟɳɟ ɪɚɡ ɩɟɪɟɱɢɬɚɬɶ ɧɨɜɵɣ 
ɬɟɤɫɬ, ɧɨ ɧɚɞɟɸɫɶ, ɪɨɞɧɚɹ, ɱɬɨ ɬɟɩɟɪɶ ȼɚɦ ɫ ɧɢɦ ɧɟ ɛɭɞɟɬ ɨɫɨɛɨɣ ɜɨɡɧɢ, 
ɬ. ɤ. ɜɫɟ ɡɚɧɨɜɨ ɜɧɟɫɟɧɧɨɟ ɬɳɚɬɟɥɶɧɨ ɩɪɨɪɚɛɨɬɚɧɨ ɢ ɩɪɨɞɭɦɚɧɨ ɩɨ-
ɢɬɚɥɶɹɧɫɤɢ. ȼɚɦ ɡɚ ȼɚɲɭ ɞɪɭɠɟɫɤɭɸ ɪɚɛɨɬɭ ɩɪɟɜɟɥɢɤɨɟ ɫɩɚɫɢɛɨ. ɉɪɟ-
ɞɢɫɥɨɜɢɟ ȼɚɦ ɜɵɫɵɥɚɸ ɜɫɥɟɞ ɡɚ ɷɬɢɦ ɩɢɫɶɦɟɰɨɦ. Ɉɧɨ ɭɠɟ ɛɵɥɨ ɛɵ ɭ 
ȼɚɫ, ɟɫɥɢ ɛ ɹ ɪɚɧɶɲɟ ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ. 

Ʉɚɤɚɹ ɨɛɢɞɚ, ɱɬɨ ȼɵ ɧɟ ɡɚɟɯɚɥɢ ɜ ɉɚɜɢɸ! ɍɬɟɪɹɧɨ ɱɭɞɟɫɧɨɟ ɫɜɢɞɚ-
ɧɢɟ. ɉɨɱɟɦɭ Ɇɚɪɢɹ ɪɟɲɢɥɚ, ɱɬɨ ɹ ɜ Ⱦɚɜɨɫɟ? ɇɟ ɩɨɥɭɱɚɹ ɨɬ ȼɚɫ ɧɢɤɚ-
ɤɨɝɨ ɨɬɜɟɬɚ ɧɢ ɧɚ ɨɞɧɭ ɢɡ ɦɨɢɯ ɨɬɤɪɵɬɨɤ, ɹ ɧɚɩɢɫɚɥɚ Ɇɚɪɢɢ ɧɟɫɤɨɥɶɤɨ 
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ɪɢɸ,1 ɨɫɬɚɜɢɜ ɦɧɟ ɢɫɩɪɚɜɥɟɧɧɨɟ ɩɪɟɞɢɫɥɨɜɢɟ. Ʉɭɞɚ, ɤɨɦɭ ɟɝɨ ɜɵɫɥɚɬɶ? 
Ƚɞɟ ȼɵ, ɪɨɞɧɚɹ? Ɉɬɤɥɢɤɧɢɬɟɫɶ! ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɫɟɦ ȼɚɲɢɦ. Ɉɛɧɢ-
ɦɚɸ ȼɚɫ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 

 
1 ȼɹɱ. ɂɜɚɧɨɜ ɛɵɥ ɫ ɞɟɬɶɦɢ ɜ ɒɜɟɣɰɚɪɢɢ ɢ ɡɚɧɢɦɚɥɫɹ ɭɫɬɪɨɣɫɬɜɨɦ Ⱦɢɦɢɬɪɢɹ ɜ 

ɲɤɨɥɭ ɜ ɜɵɫɨɤɨɝɨɪɧɨɦ ɫɚɧɚɬɨɪɢɢ (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
11 ɚɜɝɭɫɬɚ <1930>1 

Capri 
Hôtel Splendid 

Ⱦɨɪɨɝɚɹ, ɩɨɥɭɱɢɥɚ ɢɫɩɪɚɜɥɟɧɧɨɟ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɨɬɨɪɨɟ ɦɧɟ ɛɵɥɨ 
ɩɟɪɟɫɥɚɧɨ ɫɸɞɚ ɧɚ Capri, ɝɞɟ ɹ ɧɚɯɨɠɭɫɶ ɫ ɫɭɛɛɨɬɵ. ȼɟɪɧɭɥɚɫɶ ɜ Ɋɢɦ 3-
ɝɨ ɚɜɝɭɫɬɚ ɢ ɨɱɟɧɶ ɠɚɥɟɸ, ɱɬɨ ɧɟ ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɧɢɱɟɝɨ ɧɚ ɦɨɟɣ ɪɨ-
ɞɢɧɟ, ɚ ɬɨ ɛɵ ɡɚɟɯɚɥɚ ɤ ȼɚɦ ɜ ɉɚɜɢɸ. Ɇɚɪɢɹ ɦɧɟ ɩɢɫɚɥɚ, ɱɬɨ ȼɵ ɭɟɯɚɥɢ 
ɜ Ⱦɚɜɨɫ. ɉɢɲɢɬɟ ɦɧɟ ɨ ȼɚɲɢɯ ɩɥɚɧɚɯ. Ȼɭɞɭ ɧɚ Ʉɚɩɪɢ ɞɨ 7-8 ɫɟɧɬɹɛɪɹ. 
Ɇɧɟ ɜ Ɋɢɦɟ ɛɟɡ ȼɚɫ ɝɪɭɫɬɧɨ ɢ ɨɞɢɧɨɤɨ. ɉɪɢɜɟɬ ɨɬ Ɇɚɪɢɢ ɢ ɰɟɥɭɸ ȼɚɫ ɫ 
ɛɟɫɤɨɧɟɱɧɨɣ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ. Ɉɥɶɝɚ. 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
14 ɚɜɝ<ɭɫɬɚ> 1930 ɝ. 

ɉɚɜɢɹ 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɬɨɥɶɤɨ ɫɟɣɱɚɫ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɨɬɤɪɵɬɤɭ ɫ Cɚpri. Ɍɭɬ ɤɚɤɨɟ-ɬɨ ɞɢɤɨɟ 

ɧɟɞɨɪɚɡɭɦɟɧɢɟ: ɧɢɤɚɤɨɝɨ ɢɫɩɪɚɜɥɟɧɧɨɝɨ1 ɩɪɟɞɢɫɥɨɜɢɹ ȼɚɦ ɢɡ Ɋɢɦɚ ɧɟ 
ɦɨɝɥɢ ɩɪɢɫɥɚɬɶ, ɢɛɨ ɩɪɟɞɢɫɥɨɜɢɟ ɢɫɩɪɚɜɥɟɧɧɨɟ ɥɟɠɢɬ ɭ ɦɟɧɹ ɧɚ ɩɢɫɶ-
ɦɟɧɧɨɦ ɫɬɨɥɟ. ɇɟ ɩɨɧɢɦɚɸ, ɱɬɨ ȼɚɦ ɩɨ ɨɲɢɛɤɟ ɩɟɪɟɩɪɚɜɢɥɢ ɢɡ ɞɨɦɚ. 
ȼɹɱ. ɂɜ. ɢ ɹ ɜɧɟɫɥɢ ɫɭɳɟɫɬɜɟɧɧɵɟ ɢɡɦɟɧɟɧɢɹ ɜ ɬɟɤɫɬ. ɍɦɨɥɹɸ ɧɟ ɩɟɱɚ-
ɬɚɬɶ ɜ ɩɪɟɠɧɟɦ ɜɢɞɟ. ȼɚɫ ɨɱɟɧɶ ɩɪɨɲɭ ɟɳɟ ɪɚɡ ɩɟɪɟɱɢɬɚɬɶ ɧɨɜɵɣ 
ɬɟɤɫɬ, ɧɨ ɧɚɞɟɸɫɶ, ɪɨɞɧɚɹ, ɱɬɨ ɬɟɩɟɪɶ ȼɚɦ ɫ ɧɢɦ ɧɟ ɛɭɞɟɬ ɨɫɨɛɨɣ ɜɨɡɧɢ, 
ɬ. ɤ. ɜɫɟ ɡɚɧɨɜɨ ɜɧɟɫɟɧɧɨɟ ɬɳɚɬɟɥɶɧɨ ɩɪɨɪɚɛɨɬɚɧɨ ɢ ɩɪɨɞɭɦɚɧɨ ɩɨ-
ɢɬɚɥɶɹɧɫɤɢ. ȼɚɦ ɡɚ ȼɚɲɭ ɞɪɭɠɟɫɤɭɸ ɪɚɛɨɬɭ ɩɪɟɜɟɥɢɤɨɟ ɫɩɚɫɢɛɨ. ɉɪɟ-
ɞɢɫɥɨɜɢɟ ȼɚɦ ɜɵɫɵɥɚɸ ɜɫɥɟɞ ɡɚ ɷɬɢɦ ɩɢɫɶɦɟɰɨɦ. Ɉɧɨ ɭɠɟ ɛɵɥɨ ɛɵ ɭ 
ȼɚɫ, ɟɫɥɢ ɛ ɹ ɪɚɧɶɲɟ ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɭ. 

Ʉɚɤɚɹ ɨɛɢɞɚ, ɱɬɨ ȼɵ ɧɟ ɡɚɟɯɚɥɢ ɜ ɉɚɜɢɸ! ɍɬɟɪɹɧɨ ɱɭɞɟɫɧɨɟ ɫɜɢɞɚ-
ɧɢɟ. ɉɨɱɟɦɭ Ɇɚɪɢɹ ɪɟɲɢɥɚ, ɱɬɨ ɹ ɜ Ⱦɚɜɨɫɟ? ɇɟ ɩɨɥɭɱɚɹ ɨɬ ȼɚɫ ɧɢɤɚ-
ɤɨɝɨ ɨɬɜɟɬɚ ɧɢ ɧɚ ɨɞɧɭ ɢɡ ɦɨɢɯ ɨɬɤɪɵɬɨɤ, ɹ ɧɚɩɢɫɚɥɚ Ɇɚɪɢɢ ɧɟɫɤɨɥɶɤɨ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 311 
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ɫɥɨɜ, ɧɨ ɢ ɨɧɚ ɦɧɟ ɧɟ ɨɬɜɟɬɢɥɚ. ȼ ɉɚɜɢɢ ɩɪɨɛɭɞɭ ɟɳɟ ɞɧɹ ɱɟɬɵɪɟ. ȿɫɥɢ 
ɨɬɜɟɬɢɬɟ ɦɨɦɟɧɬɚɥɶɧɨ, ɪɨɞɧɚɹ (ɨɬɜɟɬɶɬɟ, ɨɱɟɧɶ ɩɪɨɲɭ ȼɚɫ!), ɬɨ ȼɚɲɟ 
ɩɢɫɶɦɨ ɦɟɧɹ ɡɞɟɫɶ ɡɚɫɬɚɧɟɬ. ȿɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɸ ɢɥɢ ɜ ȼɢɱɟɧɰɭ – ɟɳɟ 
ɧɟ ɨɤɨɧɱɚɬɟɥɶɧɨ ɪɟɲɢɥɚ. ɉɚɩɢɧ ɩɪɢɟɡɞ ɨɬɤɥɚɞɵɜɚɟɬɫɹ,2 ɢ ɹ ɩɨɤɚ 
ɨɫɬɚɸɫɶ ɜ ɂɬɚɥɢɢ. ɋɩɟɲɭ ɨɬɩɪɚɜɢɬɶ ɷɬɭ ɨɬɤɪɵɬɤɭ; ɩɨɬɨɦɭ ɤɨɧɱɚɸ. 
ɇɚɩɢɲɢɬɟ ɨ ɫɟɛɟ, ɞɨɪɨɝɚɹ. ȼɚɫ ɩɨɫɬɨɹɧɧɨ ɧɟɠɧɨ ɜɫɩɨɦɢɧɚɸ ɢ ɨɱɟɧɶ 

ɯɨɱɭ ɫɤɨɪɟɟ ɨɛɧɹɬɶ ɧɟ ɬɨɥɶɤɨ ɦɵɫɥɟɧɧɨ ɜ ɩɢɫɶɦɟ. 
ɐɟɥɭɸ ɜɚɫ ɤɪɟɩɤɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɋɥɨɜɨ “ɢɫɩɪɚɜɥɟɧɧɨɝɨ” ɩɨɞɱɟɪɤɧɭɬɨ ɞɜɚɠɞɵ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨɛ Ⱥɥɟɤɫɚɧɞɪɟ ɋɨɥɨɦɨɧɨɜɢɱɟ ɒɨɪɟ, ɤɨɬɨɪɵɣ ɩɨɫɥɟ ɫɦɟɪɬɢ ɠɟɧɵ, ɞɨɥ-

ɠɟɧ ɛɵɥ ɩɪɢɟɯɚɬɶ ɜ Ȼɟɪɥɢɧ, ɨɞɧɚɤɨ ɜɵɟɯɚɬɶ ɢɡ ɋɋɋɊ ɨɧ ɬɚɤ ɢ ɧɟ ɫɦɨɝ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

16 ɚɜɝɭɫɬɚ <19>30 
Capri, Hôtel Splendid 

Ⱦɨɪɨɝɚɹ, ɧɟ ɡɧɚɸ ɡɚɫɬɚɧɟɬ ɥɢ ɦɨɹ ɷɬɚ <ɨɬɤɪɵɬɤɚ> ȼɚɫ ɜ ɉɚɜɢɢ. 
ɉɪɟɞɢɫɥɨɜɢɟ ɩɟɪɟɩɢɫɚɧɨ ɧɚ ɦɚɲɢɧɤɟ ɢ ɧɚɤɨɧɟɰ-ɬɨ ɜ ɩɨɧɟɞɟɥɶɧɢɤ 

ɩɨɲɥɸ ɟɟ <ɬɚɤ!> Ʉɚɪɚɛɛɚ! Ɍɟɩɟɪɶ ɦɧɟ ɤ ȼɚɦ ɞɪɭɝɚɹ ɩɪɨɫɶɛɚ: ɛɭɞɶɬɟ 
ɥɸɛɟɡɧɵ ɫɩɪɚɜɢɬɶɫɹ ɫɪɟɞɢ ȼɚɲɢɯ ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɡɧɚɤɨɦɵɯ, ɝɞɟ Ɇɚ-
ɪɢɹ ɦɨɝɥɚ ɛɵ ɭɱɢɬɶɫɹ ɫɰɟɧɨɝɪɚɮɢɱɟɫɤɨɦɭ ɢɫɤɭɫɫɬɜɭ ɜ Ƚɟɪɦɚɧɢɢ? Ɇɧɟ 
ɫɤɚɡɚɥɢ, ɱɬɨ ɜ Ɇɸɧɯɟɧɟ, ɩɪɢ Staats Schule ɢɦɟɟɬɫɹ ɢ ɬɟɚɬɪɚɥɶɧɨɟ, ɫɰɟ-
ɧɨɝɪɚɮɢɱɟɫɤɨɟ-ɪɟɠɢɫɫɟɪɫɤɨɟ ɨɬɞɟɥɟɧɢɟ, ɧɨ ɧɚɞɨ ɛɵɥɨ ɛɵ ɫɩɪɚɜɢɬɶɫɹ ɭ 
ɡɧɚɸɳɢɯ. ɂ ɫɩɚɫɢɛɨ ȼɚɦ ɢ ɡɚ ɷɬɨ. Ɍɭɬ ɯɨɥɨɞɧɨ!!! ɧɨ ɯɨɪɨɲɨ. ɐɟɥɭɸ 
ȼɚɫ ɧɟɠɧɨ. Ɉɥɶɝɚ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

18 ɚɜɝɭɫɬɚ 1930 ɝ.1 
Pavia 

ɋɟɣɱɚɫ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɨɬɤɪɵɬɨɱɤɭ ɨɬ 16 ɚɜɝ<ɭɫɬɚ>, ɞɨɪɨɝɚɹ ɦɨɹ 
Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɢ ɞɚɠɟ ɢɫɩɭɝɚɥɚɫɶ. ɑɬɨ ɡɚ ɱɟɪɬɨɜɳɢɧɚ ɫ ɷɬɢɦ ɩɪɟɞɢ-
ɫɥɨɜɢɟɦ. ȼɚɲɚ ɨɬɤɪɵɬɤɚ, ɩɨɫɥɚɧɧɚɹ 16-ɝɨ ɭɠɟ, ɬ. ɟ. ɱɟɪɟɡ ɞɟɧɶ, ɦɧɨɸ 
ɩɨɥɭɱɟɧɚ. Ⱥ ȼɵ 16-ɝɨ ɩɨɱɟɦɭ-ɬɨ ɟɳɟ ɧɟ ɩɨɥɭɱɢɥɢ ɦɨɟ espresso, ɩɨɫɥɚɧ-
ɧɨɟ 14-ɝɨ ɚɜɝ<ɭɫɬɚ> ɭɬɪɨɦ. ɇɚɞɟɸɫɶ, ɱɬɨ ɨɧɨ ɜɫɟ ɠɟ ɞɨɲɥɨ ɞɨ ȼɚɫ; ɧɨ 
ɧɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɨɫɥɚɥɚ ɬɟɥɟɝɪɚɦɦɭ.2 Ⱦɚ ɤɚɤ ɠɟ ɷɬɨ ȼɵ ɧɟ ɡɚɦɟɬɢɥɢ, 
ɱɬɨ ɜ ɩɪɢɫɥɚɧɧɨɦ ȼɚɦ ɬɟɤɫɬɟ (ɥɨɦɚɸ ɫɟɛɟ ɝɨɥɨɜɭ ɤɟɦ “ɢɫɩɪɚɜɥɟɧɧɨɦ”!) 
ɧɟɬ ɧɢ ɩɨɦɟɬɨɤ ȼ. ɂ., ɧɢ ɦɨɢɯ ɡɚɦɟɱɚɧɢɣ, ɧɢ ɞɚɠɟ ɬɟɯ ɲɟɫɬɢ ɫɬɪɚɧɢɰ, 
ɱɬɨ ȼɵ ɩɪɢɫɥɚɥɢ ȼ. ɂ-ɱɭ ɜ ɉɚɜɢɸ. ɑɬɨɛɵ ɭɫɤɨɪɢɬɶ ɢ ɨɛɥɟɝɱɢɬɶ ȼɚɦ 
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ɪɚɛɨɬɭ ɹ ɡɞɟɫɶ ɩɟɪɟɩɢɫɵɜɚɸ ɧɚ ɦɚɲɢɧɤɟ ɫɢɥɶɧɨ ɩɟɪɟɞɟɥɚɧɧɵɟ ɢ ɧɟɞɨ-
ɩɟɱɚɬɚɧɧɵɟ ɫɬɪɚɧɢɰɵ. ɉɨɞɨɠɞɢɬɟ, ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɢɫɩɪɚɜɥɟɧɧɭɸ ɪɭɤɨ-
ɩɢɫɶ ɢ, ɪɚɞɢ Ȼɨɝɚ, ɧɟ ɩɨɫɵɥɚɣɬɟ ȼɚɲ ɷɤɡɟɦɩɥɹɪ Ʉɚɪɚɛɛɚ. ɀɞɭ ɜɟɫɬɨɱɤɢ 
ɨɬ ȼɚɫ. Ɉ Ɇɚɪɢɢ ɡɚɩɪɨɲɭ ɫɟɝɨɞɧɹ ɠɟ Ɇɸɧɯɟɧ ɢ ɩɨɩɪɨɲɭ ɜɫɟ ɬɨɥɤɨɦ 
ɪɚɡɭɡɧɚɬɶ.3 Ʉɚɤ ɬɨɥɶɤɨ ɱɬɨ-ɧɢɛɭɞɶ ɦɧɟ ɫɨɨɛɳɚɬ ɨɬɬɭɞɚ, ȼɚɦ ɧɟɦɟɞɥɟɧ-
ɧɨ ɧɚɩɢɲɭ. ȿɫɥɢ ɨɬɜɟɬɢɬɟ ɫɟɣɱɚɫ ɠɟ, ɹ ɟɳɟ ɭɫɩɟɸ ɡɞɟɫɶ ɩɨɥɭɱɢɬɶ ȼɚɲɟ 
ɩɢɫɶɦɨ. ɋ ɧɟɠɧɨɫɬɶɸ ɛɨɥɶɲɨɣ ɨ ȼɚɫ ɞɭɦɚɸ, ɤɪɟɩɤɨ ȼɚɫ ɢ Ɇɚɪɢɸ 
ɰɟɥɭɸ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɜɫɟ, ɪɨɞɧɚɹ. ȼɚɲɚ Ɉɥɶɝɚ. 

 
1 Ɉɬɜɟɬ ɧɚ ɩɪɟɞɵɞɭɳɭɸ ɨɬɤɪɵɬɤɭ, ɩɨɷɬɨɦɭ ɦɵ ɩɨɦɟɳɚɟɦ ɟɟ ɡɞɟɫɶ ɫ ɧɚɪɭɲɟɧɢɟɦ 

ɯɪɨɧɨɥɨɝɢɢ. 
2 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɷɬɚ ɬɟɥɟɝɪɚɦɦɚ Ɉ. ɒɨɪ ɧɟ ɫɨɯɪɚɧɢɥɚɫɶ. 
3 Ɉɬɜɟɬ ɧɚ ɩɪɨɫɶɛɭ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬɤɪɵɬɤɟ ɨɬ 16 ɚɜɝɭɫɬɚ, ɩɨɦɨɱɶ ɭɫɬɪɨɢɬɶ 

Ɇɚɪɢɸ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɲɤɨɥɭ ɜ Ɇɸɧɯɟɧɟ. ɋɦ. ɩɨɜɬɨɪ ɩɪɨɫɶɛɵ ɜ ɫɥɟɞɭɸɳɟɦ ɩɢɫɶɦɟ 
ʋ 39 (ɨɬ ɬɨɝɨ ɠɟ 16 ɚɜɝɭɫɬɚ), ɤɨɬɨɪɨɟ ɪɚɡɦɢɧɭɥɨɫɶ ɫ ɧɚɫɬɨɹɳɢɦ ɨɬɜɟɬɨɦ ɒɨɪ. 
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Ⱦɨɪɨɝɚɹ, ɬɨɥɶɤɨ ɱɬɨ ɨɬɩɪɚɜɢɥɚ ȼɚɦ ɨɬɤɪɵɬɤɭ, ɤɚɤ ɩɨɥɭɱɢɥɚ ȼɚɲɟ 
espresso.2 ɉɨɫɥɟ ɦɨɟɝɨ ɨɬɴɟɡɞɚ ɢɡ Ɋɢɦɚ ɛɚɪɵɲɧɹ-ɫɟɤɪɟɬɚɪɲɚ, ɤɨɬɨɪɨɣ ɹ 
ɞɚɥɚ ɩɟɪɟɩɢɫɚɬɶ “ɉɟɪɟɩɢɫɤɭ”, ɩɪɨɫɦɨɬɪɟɧɧɭɸ ɤɨɝɞɚ-ɬɨ Don Giuseppe, 
ɩɪɢɫɥɚɥɚ ɦɧɟ ɜɦɟɫɬɟ ɫ “ɉɟɪɟɩɢɫɤɨɣ” ɢ ɩɟɪɜɭɸ ɱɚɫɬɶ ɩɪɟɞɢɫɥɨɜɢɹ, ɢ 
ɫɟɝɨɞɧɹ ɭɬɪɨɦ ɩɪɢɫɥɚɥɚ ɜɬɨɪɭɸ ɱɚɫɬɶ. ɉɪɨɱɢɬɵɜɚɹ ɷɬɭ ɩɟɪɜɭɸ ɱɚɫɬɶ, ɹ 
ɧɟ ɡɚɦɟɬɢɥɚ ɧɢɤɚɤɢɯ ɨɫɧɨɜɧɵɯ ɩɟɪɟɦɟɧ ɢ ɞɭɦɚɥɚ, ɱɬɨ ɬɚɤ ɢ ɞɨɥɠɧɨ 
ɛɵɬɶ!!.. Ɍɟɩɟɪɶ ɜɢɠɭ, ɱɬɨ ɢ ɜɬɨɪɚɹ ɱɚɫɬɶ ɜ ɬɚɤɨɦ ɠɟ ɜɢɞɟ: ɡɧɚɱɢɬ ɛɚ-
ɪɵɲɧɹ ɩɟɪɟɩɢɫɚɥɚ ɬɭ ɠɟ ɩɟɪɜɭɸ ɧɟɢɫɩɪɚɜɥɟɧɧɭɸ. ɇɨ ɛɟɞɵ ɦɚɥɨ; ɠɞɭ 
ȼɚɲɭ ɢɫɩɪɚɜɥɟɧɧɭɸ ɢ ɧɚɞɟɸɫɶ, ɱɬɨ ɧɚɣɞɭ ɬɭɬ ɠɟ ɤɨɝɨ-ɧɢɛɭɞɶ, ɤɬɨ ɦɧɟ 
ɦɨɝ ɛɵ ɩɟɪɟɩɢɫɚɬɶ ɟɟ ɧɚ ɦɚɲɢɧɤɟ, ɱɬɨɛɵ ɹ ɦɨɝɥɚ ɟɟ ɩoɫɥɚɬɶ ɤɚɤ ɦɨɠɧɨ 
ɫɤɨɪɟɟ Ʉɚɪɚɛɛɚ, ɚ ɬɨ ɜɫɹ ɷɬɚ ɢɫɬɨɪɢɹ ɩɪɨɞɥɢɬɫɹ ɟɳɟ ɧɚ ɝɨɞ! 

Don Giuseppe ɩɢɫɚɥ, ɱɬɨ ɩɨɥɭɱɢɥ ɩɢɫɶɦɨ ɨɬ ȼ. ɂɜɚɧɵɱɚ,3 ɤɨɬɨɪɵɣ 
ɠɟɥɚɟɬ, ɱɬɨɛɵ ɨɧ ɩɪɨɱɟɥ “ɉɟɪɟɩɢɫɤɭ”. ɇɨ ɹ ɟɦɭ ɷɬɨ ɞɚɦ ɬɨɥɶɤɨ ɜ ɤɨɪ-
ɪɟɤɬɭɪɟ. Ɉɧ ɜɟɞɶ ɪɚɡ ɭɠɟ ɷɬɨ ɱɢɬɚɥ ɢ ɨɱɟɧɶ ɥɸɛɟɡɧɨ ɭɤɚɡɚɥ ɧɚ ɧɟɤɨɬɨ-
ɪɵɟ ɮɨɪɦɚɥɶɧɨ ɛɨɥɟɟ ɤɪɚɫɢɜɵɟ ɜɨɡɦɨɠɧɨɫɬɢ ɜɵɪɚɠɟɧɢɹ. ə ɜɧɟɫɥɚ ɟɝɨ 
ɩɨɩɪɚɜɤɢ ɢ ɞɚɥɚ ɩɟɪɟɩɢɫɚɬɶ, ɢ ɫɤɚɡɚɥɚ Ʉɚɪɚɛɛɚ, ɱɬɨ ɩɪɟɞɩɨɱɢɬɚɸ, ɱɬɨ-
ɛɵ ɛɵɥɨ ɧɚɛɪɚɧɨ ɜ ɬɚɤɨɦ, ɢɫɩɪɚɜɥɟɧɧɨɦ ɜɢɞɟ, ɜ ɤɚɤɨɦ ɹ ɟɦɭ ɞɚɦ ɜɦɟ-
ɫɬɟ ɫ ɩɪɟɞɢɫɥɨɜɢɟɦ. Ɂɚ ɝɨɞ ɩɨɫɥɟ ɱɬɟɧɢɹ “ɉɟɪɟɩɢɫɤɢ” Don Giuseppe ɨɧɚ 
ɧɟ ɩɟɪɟɦɟɧɢɥɨɫɶ, ɢ ɹ ɞɭɦɚɸ ɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɨɧ ɟɟ ɱɢɬɚɥ ɜ ɤɨɪ-
ɪɟɤɬɭɪɟ. Ɍɚɤ ɹ ɟɦɭ ɢ ɧɚɩɢɲɭ. ɇɚɩɢɲɢɬɟ ɦɧɟ, ɞɨɪɨɝɚɹ, ɤɚɤ ɩɢɫɚɬɶ ȼɚɲɭ 
ɮɚɦɢɥɢɸ ɧɚ ɬɨɦɢɤɟ Ʉɚɪɚɛɛɚ: Chor ɢɥɢ Scior? 
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ɪɚɛɨɬɭ ɹ ɡɞɟɫɶ ɩɟɪɟɩɢɫɵɜɚɸ ɧɚ ɦɚɲɢɧɤɟ ɫɢɥɶɧɨ ɩɟɪɟɞɟɥɚɧɧɵɟ ɢ ɧɟɞɨ-
ɩɟɱɚɬɚɧɧɵɟ ɫɬɪɚɧɢɰɵ. ɉɨɞɨɠɞɢɬɟ, ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɢɫɩɪɚɜɥɟɧɧɭɸ ɪɭɤɨ-
ɩɢɫɶ ɢ, ɪɚɞɢ Ȼɨɝɚ, ɧɟ ɩɨɫɵɥɚɣɬɟ ȼɚɲ ɷɤɡɟɦɩɥɹɪ Ʉɚɪɚɛɛɚ. ɀɞɭ ɜɟɫɬɨɱɤɢ 
ɨɬ ȼɚɫ. Ɉ Ɇɚɪɢɢ ɡɚɩɪɨɲɭ ɫɟɝɨɞɧɹ ɠɟ Ɇɸɧɯɟɧ ɢ ɩɨɩɪɨɲɭ ɜɫɟ ɬɨɥɤɨɦ 
ɪɚɡɭɡɧɚɬɶ.3 Ʉɚɤ ɬɨɥɶɤɨ ɱɬɨ-ɧɢɛɭɞɶ ɦɧɟ ɫɨɨɛɳɚɬ ɨɬɬɭɞɚ, ȼɚɦ ɧɟɦɟɞɥɟɧ-
ɧɨ ɧɚɩɢɲɭ. ȿɫɥɢ ɨɬɜɟɬɢɬɟ ɫɟɣɱɚɫ ɠɟ, ɹ ɟɳɟ ɭɫɩɟɸ ɡɞɟɫɶ ɩɨɥɭɱɢɬɶ ȼɚɲɟ 
ɩɢɫɶɦɨ. ɋ ɧɟɠɧɨɫɬɶɸ ɛɨɥɶɲɨɣ ɨ ȼɚɫ ɞɭɦɚɸ, ɤɪɟɩɤɨ ȼɚɫ ɢ Ɇɚɪɢɸ 
ɰɟɥɭɸ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɜɫɟ, ɪɨɞɧɚɹ. ȼɚɲɚ Ɉɥɶɝɚ. 

 
1 Ɉɬɜɟɬ ɧɚ ɩɪɟɞɵɞɭɳɭɸ ɨɬɤɪɵɬɤɭ, ɩɨɷɬɨɦɭ ɦɵ ɩɨɦɟɳɚɟɦ ɟɟ ɡɞɟɫɶ ɫ ɧɚɪɭɲɟɧɢɟɦ 

ɯɪɨɧɨɥɨɝɢɢ. 
2 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɷɬɚ ɬɟɥɟɝɪɚɦɦɚ Ɉ. ɒɨɪ ɧɟ ɫɨɯɪɚɧɢɥɚɫɶ. 
3 Ɉɬɜɟɬ ɧɚ ɩɪɨɫɶɛɭ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬɤɪɵɬɤɟ ɨɬ 16 ɚɜɝɭɫɬɚ, ɩɨɦɨɱɶ ɭɫɬɪɨɢɬɶ 

Ɇɚɪɢɸ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɭɸ ɲɤɨɥɭ ɜ Ɇɸɧɯɟɧɟ. ɋɦ. ɩɨɜɬɨɪ ɩɪɨɫɶɛɵ ɜ ɫɥɟɞɭɸɳɟɦ ɩɢɫɶɦɟ 
ʋ 39 (ɨɬ ɬɨɝɨ ɠɟ 16 ɚɜɝɭɫɬɚ), ɤɨɬɨɪɨɟ ɪɚɡɦɢɧɭɥɨɫɶ ɫ ɧɚɫɬɨɹɳɢɦ ɨɬɜɟɬɨɦ ɒɨɪ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
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Ⱦɨɪɨɝɚɹ, ɬɨɥɶɤɨ ɱɬɨ ɨɬɩɪɚɜɢɥɚ ȼɚɦ ɨɬɤɪɵɬɤɭ, ɤɚɤ ɩɨɥɭɱɢɥɚ ȼɚɲɟ 
espresso.2 ɉɨɫɥɟ ɦɨɟɝɨ ɨɬɴɟɡɞɚ ɢɡ Ɋɢɦɚ ɛɚɪɵɲɧɹ-ɫɟɤɪɟɬɚɪɲɚ, ɤɨɬɨɪɨɣ ɹ 
ɞɚɥɚ ɩɟɪɟɩɢɫɚɬɶ “ɉɟɪɟɩɢɫɤɭ”, ɩɪɨɫɦɨɬɪɟɧɧɭɸ ɤɨɝɞɚ-ɬɨ Don Giuseppe, 
ɩɪɢɫɥɚɥɚ ɦɧɟ ɜɦɟɫɬɟ ɫ “ɉɟɪɟɩɢɫɤɨɣ” ɢ ɩɟɪɜɭɸ ɱɚɫɬɶ ɩɪɟɞɢɫɥɨɜɢɹ, ɢ 
ɫɟɝɨɞɧɹ ɭɬɪɨɦ ɩɪɢɫɥɚɥɚ ɜɬɨɪɭɸ ɱɚɫɬɶ. ɉɪɨɱɢɬɵɜɚɹ ɷɬɭ ɩɟɪɜɭɸ ɱɚɫɬɶ, ɹ 
ɧɟ ɡɚɦɟɬɢɥɚ ɧɢɤɚɤɢɯ ɨɫɧɨɜɧɵɯ ɩɟɪɟɦɟɧ ɢ ɞɭɦɚɥɚ, ɱɬɨ ɬɚɤ ɢ ɞɨɥɠɧɨ 
ɛɵɬɶ!!.. Ɍɟɩɟɪɶ ɜɢɠɭ, ɱɬɨ ɢ ɜɬɨɪɚɹ ɱɚɫɬɶ ɜ ɬɚɤɨɦ ɠɟ ɜɢɞɟ: ɡɧɚɱɢɬ ɛɚ-
ɪɵɲɧɹ ɩɟɪɟɩɢɫɚɥɚ ɬɭ ɠɟ ɩɟɪɜɭɸ ɧɟɢɫɩɪɚɜɥɟɧɧɭɸ. ɇɨ ɛɟɞɵ ɦɚɥɨ; ɠɞɭ 
ȼɚɲɭ ɢɫɩɪɚɜɥɟɧɧɭɸ ɢ ɧɚɞɟɸɫɶ, ɱɬɨ ɧɚɣɞɭ ɬɭɬ ɠɟ ɤɨɝɨ-ɧɢɛɭɞɶ, ɤɬɨ ɦɧɟ 
ɦɨɝ ɛɵ ɩɟɪɟɩɢɫɚɬɶ ɟɟ ɧɚ ɦɚɲɢɧɤɟ, ɱɬɨɛɵ ɹ ɦɨɝɥɚ ɟɟ ɩoɫɥɚɬɶ ɤɚɤ ɦɨɠɧɨ 
ɫɤɨɪɟɟ Ʉɚɪɚɛɛɚ, ɚ ɬɨ ɜɫɹ ɷɬɚ ɢɫɬɨɪɢɹ ɩɪɨɞɥɢɬɫɹ ɟɳɟ ɧɚ ɝɨɞ! 

Don Giuseppe ɩɢɫɚɥ, ɱɬɨ ɩɨɥɭɱɢɥ ɩɢɫɶɦɨ ɨɬ ȼ. ɂɜɚɧɵɱɚ,3 ɤɨɬɨɪɵɣ 
ɠɟɥɚɟɬ, ɱɬɨɛɵ ɨɧ ɩɪɨɱɟɥ “ɉɟɪɟɩɢɫɤɭ”. ɇɨ ɹ ɟɦɭ ɷɬɨ ɞɚɦ ɬɨɥɶɤɨ ɜ ɤɨɪ-
ɪɟɤɬɭɪɟ. Ɉɧ ɜɟɞɶ ɪɚɡ ɭɠɟ ɷɬɨ ɱɢɬɚɥ ɢ ɨɱɟɧɶ ɥɸɛɟɡɧɨ ɭɤɚɡɚɥ ɧɚ ɧɟɤɨɬɨ-
ɪɵɟ ɮɨɪɦɚɥɶɧɨ ɛɨɥɟɟ ɤɪɚɫɢɜɵɟ ɜɨɡɦɨɠɧɨɫɬɢ ɜɵɪɚɠɟɧɢɹ. ə ɜɧɟɫɥɚ ɟɝɨ 
ɩɨɩɪɚɜɤɢ ɢ ɞɚɥɚ ɩɟɪɟɩɢɫɚɬɶ, ɢ ɫɤɚɡɚɥɚ Ʉɚɪɚɛɛɚ, ɱɬɨ ɩɪɟɞɩɨɱɢɬɚɸ, ɱɬɨ-
ɛɵ ɛɵɥɨ ɧɚɛɪɚɧɨ ɜ ɬɚɤɨɦ, ɢɫɩɪɚɜɥɟɧɧɨɦ ɜɢɞɟ, ɜ ɤɚɤɨɦ ɹ ɟɦɭ ɞɚɦ ɜɦɟ-
ɫɬɟ ɫ ɩɪɟɞɢɫɥɨɜɢɟɦ. Ɂɚ ɝɨɞ ɩɨɫɥɟ ɱɬɟɧɢɹ “ɉɟɪɟɩɢɫɤɢ” Don Giuseppe ɨɧɚ 
ɧɟ ɩɟɪɟɦɟɧɢɥɨɫɶ, ɢ ɹ ɞɭɦɚɸ ɞɨɫɬɚɬɨɱɧɨ, ɱɬɨɛɵ ɨɧ ɟɟ ɱɢɬɚɥ ɜ ɤɨɪ-
ɪɟɤɬɭɪɟ. Ɍɚɤ ɹ ɟɦɭ ɢ ɧɚɩɢɲɭ. ɇɚɩɢɲɢɬɟ ɦɧɟ, ɞɨɪɨɝɚɹ, ɤɚɤ ɩɢɫɚɬɶ ȼɚɲɭ 
ɮɚɦɢɥɢɸ ɧɚ ɬɨɦɢɤɟ Ʉɚɪɚɛɛɚ: Chor ɢɥɢ Scior? 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 313 

 

 

313 

313 

Ɇɚɪɢɹ ɧɟ ɩɨɥɭɱɢɥɚ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɢ ɫɚɦɚ ɧɟ ɡɧɚɟɬ, ɤɚɤ ɜɵɞɭɦɚɥɚ ɨ 
Ⱦɚɜɨɫɟ? Ⱦɨɥɠɧɨ ɛɵɬɶ ȼɵ ɫɤɚɡɚɥɢ, ɱɬɨ ɬɭɞɚ ɟɞɟɬ Ʌɢɞɢɹ. 

ȼ Ɋɢɝɟ ɢ ɧɢɝɞɟ ɹ ɧɟ ɩɨɥɭɱɢɥɚ ɨɬ ȼɚɫ ɧɢ ɫɥɨɜɚ. ɉɢɫɚɥ ȼɚɦ ȼɚɲ ɪɢɠ-
ɫɤɢɣ ɡɧɚɤɨɦɵɣ?4 ɇɟ ɫɦɨɝɥɚ ɞɨɛɢɬɶɫɹ ɟɝɨ ɩɨ ɬɟɥɟɮɨɧɭ (ɨɧ ɜɫɟ ɤɭɞɚ-ɬɨ 
ɪɚɡɴɟɡɠɚɥ), ɧɨ ɧɚɩɢɫɚɥɚ ɟɦɭ ȼɚɲ ɪɢɦɫɤɢɣ ɚɞɪɟɫ. ɉɨɦɨɝɢɬɟ ɦɧɟ ɬɟɩɟɪɶ 
ɭɫɬɪɨɢɬɶ Ɇɚɪɢɸ. Ⱦɢɪɟɤɬɨɪ ɷɬɨɣ Ɇɸɧɯɟɧɫɤɨɣ ɲɤɨɥɵ Dr. Emil Preeto-
rius.5 Ɂɚɩɪɨɫɢɬɟ ɭ ɋɬɟɩɭɧɚ, ɦɨɠɟɬ ɛɵɬɶ.  Ȼɭɞɭ ɧɚ Ʉɚɩɪɢ ɞɨ 7-ɝɨ ɫɟɧɬɹ-
ɛɪɹ. 

ɋɤɭɱɚɸ ɩɨ ɜɚɦ ɢ ɰɟɥɭɸ ɧɟɠɧɨ. Ɉɥɶɝɚ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɨɫɥɚɧɧɵɦ espresso ɩɢɫɶɦɟ Ɉ. ɒɨɪ ɨɬ 14 ɚɜɝɭɫɬɚ (ɫɦ. ɜɵɲɟ) ɂɡ 

ɞɚɥɶɧɟɣɲɟɣ ɩɟɪɟɩɢɫɤɢ ɫɬɚɧɨɜɢɬɫɹ ɩɨɧɹɬɧɵɦ, ɱɬɨ Ɉ. ɒɨɪ ɩɨɫɥɚɥɚ ɨɤɨɧɱɚɬɟɥɶɧɵɣ ɬɟɤɫɬ 
ɉɪɟɞɢɫɥɨɜɢɹ ɬɨɥɶɤɨ 27 ɚɜɝɭɫɬɚ. 

3 ȼ ɩɢɫɶɦɟ ɨɬ 7 ɚɜɝɭɫɬɚ 1930 ɝ. Ⱦɨɧ Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɩɢɫɚɥ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ: 
“ɂɜɚɧɨɜ ɩɪɨɫɢɥ ɦɟɧɹ ɩɟɪɟɫɦɨɬɪɟɬɶ ɩɟɪɟɜɨɞ ɩɟɪɟɩɢɫɤɢ ɫ Ƚɟɪɲɟɧɡɨɧɨɦ. ȼɚɲɚ ɀɟɧɚ ɜɟɪ-
ɧɭɥɚɫɶ? Ʉɚɤ ɦɧɟ ɛɵɬɶ?” (FSFC). 

4 Ɋɟɱɶ ɢɞɟɬ ɨ Ʌ. Ɇ. Ƚɢɧɡɛɭɪɝɟ (ɨ ɧɟɦ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɒɨɪ ʋ 32 ɨɬ 8 ɢɸɥɹ 
1930 ɝ.). 

5 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɗɦɢɥɶ ɉɪɟɬɨɪɢɭɫ (Emil Preetorius; 1883-1973), ɧɟɦɟɰɤɢɣ ɝɪɚɮɢɤ, 
ɫɰɟɧɨɝɪɚɮ, ɢɫɤɭɫɫɬɜɨɜɟɞ ɢ ɛɢɛɥɢɨɮɢɥ, ɞɢɪɟɤɬɨɪ Staats Schule ɜ Ɇɸɧɯɟɧɟ, ɩɪɢ ɤɨɬɨɪɨɣ 
ɢɦɟɥɨɫɶ ɬɟɚɬɪɚɥɶɧɨɟ ɨɬɞɟɥɟɧɢɟ (ɫɦ. ɡɚɩɪɨɫ ɨ ɧɟɦ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɒɨɪ ʋ 37 ɨɬ 16 
ɚɜɝɭɫɬɚ 1930 ɝ.). 
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20. VIII. <19>30 
<ɉɚɜɢɹ>1 

Ⱦɨɪɨɝɚɹ, ɜ Ɇɸɧɯɟɧ, ɬ. ɟ. ɨ Ɇɸɧɯɟɧɟ ɹ ɭɠɟ, ɤɨɧɟɱɧɨ, ɧɚɩɢɫɚɥɚ. 
ɉɪɨɫɢɥɚ ɬɨɱɧɭɸ ɫɩɪɚɜɤɭ ɨ ɯɚɪɚɤɬɟɪɟ ɲɤɨɥɵ ɢ ɭɫɥɨɜɢɹɯ ɩɪɢɟɦɚ, ɩɪɨ-
ɫɢɥɚ ɬɚɤɠɟ ɩɪɢɫɥɚɬɶ ɩɪɨɫɩɟɤɬ ɢ ɩɪɨɝɪɚɦɦɵ. ȿɫɥɢ ɞɥɹ ɩɪɢɟɦɚ ɩɨɧɚ-
ɞɨɛɹɬɫɹ ɤɚɤɢɟ-ɧɢɛɭɞɶ ɫɩɟɰɢɚɥɶɧɵɟ ɪɟɤɨɦɟɧɞɚɰɢɢ ɧɟɦɟɰɤɢɯ ɩɪɨɮ<ɟɫ-
ɫɨɪɨɜ>, ɬɨ ɞɨɫɬɚɧɭ ȼɚɦ ɢɯ ɜ ɥɸɛɨɦ ɤɨɥɢɱɟɫɬɜɟ. Ⱦɟɥɚɬɶ ɷɬɨ ɞɥɹ Ɇɚɪɢɢ 
ɨɱɟɧɶ ɛɨɥɶɲɚɹ ɪɚɞɨɫɬɶ ɧɟ ɬɨɥɶɤɨ ɩɨɬɨɦɭ, ɱɬɨ ɹ ɥɸɛɥɸ ȼɚɫ ɢ Ɇɚɪɢɸ, 
ɧɨ ɢ ɩɨɬɨɦɭ, ɱɬɨ ɜɵɫɨɤɨ ɰɟɧɸ ɩɪɟɤɪɚɫɧɨɟ ɞɚɪɨɜɚɧɢɟ ɟɟ. ȼɚɦ ɧɟɦɟɞ-
ɥɟɧɧɨ ɜɫɟ ɩɟɪɟɩɪɚɜɥɸ. ɐɟɥɭɸ ɤɪɟɩɤɨ ɤɚɤ ɥɸɛɥɸ. 

 
1 Ɉɬɤɪɵɬɤɚ ɫ ɜɢɞɨɦ: Pavia – Via Luigi Porta e le sue torri. 
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25 ɚɜɝ<ɭɫɬɚ> 1930 
ɉɚɜɢɹ 

Ⱦɨɪɨɝɚɹ, ɫɩɟɲɭ ɭɜɟɞɨɦɢɬɶ ȼɚɫ, ɱɬɨ ɨɬ ɞɜɨɸɪɨɞɧɨɝɨ ɛɪɚɬɚ ɫɜɨɟɝɨ 
ɩɨɥɭɱɢɥɚ ɫɟɣɱɚɫ ɨɬɤɪɵɬɤɭ1 ɜ ɨɬɜɟɬ ɧɚ ɡɚɩɪɨɫ-ɩɢɫɶɦɨ, ɝɞɟ ɨɧ ɫɨɨɛɳɚɟɬ, 
ɱɬɨ ɪɚɡɵɫɤɚɥ ɜɫɟ ɧɭɠɧɵɟ ɚɞɪɟɫɚ ɢ ɨɛɪɚɬɢɥɫɹ ɧɟ ɬɨɥɶɤɨ ɜ Ɇɸɧɯɟɧ, ɧɨ ɢ 
ɜ Ȼɟɪɥɢɧ (ɤ ɡɧɚɦɟɧɢɬɨɦɭ Ɋɟɧɝɚɪɞɭ2) ɢ ɱɟɪɟɡ 2-3 ɞɧɹ ɧɚɞɟɟɬɫɹ ɩɨɥɭɱɢɬɶ 
ɜɫɟ ɧɭɠɧɵɟ ɦɚɬɟɪɢɚɥɵ. ɋɟɣɱɚɫ ɠɟ ȼɚɦ ɜɫɟ ɩɟɪɟɲɥɸ. Ɂɚɧɹɬɢɹ ɜ ɲɤɨɥɚɯ 
ɧɚɱɢɧɚɸɬɫɹ 1-ɝɨ ɨɤɬ<ɹɛɪɹ>. Ɍɚɤ ɱɬɨ ɜɪɟɦɟɧɢ ɟɳɟ ɦɧɨɝɨ.3 ɉɪɢ ɜɫɟɯ 
ɩɪɨɱɢɯ ɪɚɜɧɵɯ ɭɫɥɨɜɢɹɯ (ɬ. ɟ. ɟɫɥɢ ɲɤɨɥɵ ɡɞɟɫɶ ɢ ɬɚɦ ɨɞɧɨɝɨ ɢ ɬɨɝɨ ɠɟ 
ɧɚɩɪɚɜɥɟɧɢɹ ɢ ɭɪɨɜɧɹ) Ɇɚɪɢɢ ɥɭɱɲɟ ɠɢɬɶ ɜ Ɇɸɧɯɟɧɟ. Ƚɨɪɨɞ ɨɱɚɪɨɜɚ-
ɬɟɥɶɧɵɣ ɢ ɢɫɬɢɧɧɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ. 

ȼ Ɇɸɧɯɟɧɟ ɹ ɦɨɝɭ ɟɟ ɩɨɡɧɚɤɨɦɢɬɶ ɫ ɞɜɭɦɹ ɦɢɥɵɦɢ ɢ ɨɱɟɧɶ ɢɧɬɟ-
ɪɟɫɧɵɦɢ ɫɟɦɶɹɦɢ (ɯɭɞɨɠɧɢɤɢ ɢ ɭɱɟɧɵɟ). Ɇɚɪɢɹ ɬɚɦ ɧɟ ɛɭɞɟɬ ɨɞɢɧɨɤɚ. 

“ɉɪɟɞɢɫɥɨɜɢɟ”, ɩɟɪɟɩɢɫɚɧɧɨɟ ɧɚ ɦɚɲɢɧɤɟ ɢ ɧɚɱɢɫɬɨ ɢɫɩɪɚɜɥɟɧ-
ɧɨɟ, ɨɬɩɪɚɜɥɸ ȼɚɦ ɡɚɜɬɪɚ. Ɂɚɞɟɪɠɤɚ ɢ ɟɝɨ ɭ ɦɚɲɢɧɢɫɬɤɢ, ɢ ɦɨɹ ɜ ɉɚ-
ɜɢɢ ɩɪɨɢɡɨɲɥɚ ɨɬɱɚɫɬɢ ɩɨ ɦɨɟɣ ɛɨɥɟɡɧɢ.4 

Ɇɚɪɢɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ.  
Ʉɪɟɩɤɨ, ɧɟɠɧɨ ɰɟɥɭɸ ȼɚɫ.  
ȼɚɲɚ Ɉɥɶɝɚ 
ȿɫɥɢ ɭ ȼɚɫ ɢɦɟɸɬɫɹ ɥɢɲɧɢɟ ɷɤɡɟɦɩɥɹɪɵ ɤɪɢɬɢɤ,5 ɩɪɢɲɥɢɬɟ ɦɧɟ 

ɯɨɬɶ 1-2 ɢɡ ɧɢɯ (ɮɪɚɧɰɭɡɫɤɢɯ). 
 

1 ɗɬɚ ɨɬɤɪɵɬɤɚ ɜ ɮɨɧɞɟ Ɉ. ɒɨɪ (ɊȺɂ) ɧɟ ɨɛɧɚɪɭɠɟɧɚ. 
 2 Ɋɟɱɶ ɢɞɟɬ ɨ Ɇɚɤɫɟ Ɋɟɣɧɯɚɪɞɬɟ (Max Reinhardt, 1873-1943) – ɚɜɫɬɪɢɣɫɤɨɦ ɚɤɬɟɪɟ ɢ 

ɪɟɠɢɫɫɟɪɟ ɬɟɚɬɪɚ ɜ Ɂɚɥɶɰɛɭɪɝɟ. 
3 ȿ. Ⱦ. ɒɨɪ ɡɚɧɢɦɚɥɫɹ ɩɨɢɫɤɚɦɢ ɲɤɨɥɵ ɞɟɤɨɪɚɰɢɨɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɞɥɹ Ɇɚɪɢɢ (ɫɦ. 

ɩɟɪɟɩɢɫɤɭ ɫ ȿ. Ⱦ. ɒɨɪɨɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 
4 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ȼɹɱ. ɂɜɚɧɨɜɚ ɤ ɒɨɪ ɨɬ 25 ɚɜɝɭɫɬɚ, ɭ ɧɟɟ ɨɛɨɫɬɪɢɥɨɫɶ ɜɨɫɩɚɥɟɧɢɟ 

ɧɟɪɜɚ ɜ ɫɭɫɬɚɜɟ ɩɪɚɜɨɣ ɪɭɤɢ (ARI, III. Ɋ. 417). ȼ ɦɚɟ 1928 ɝ., ɜɨɡɜɪɚɳɚɹɫɶ ɢɡ Ⱦɚɜɨɫɚ, 
ɒɨɪ ɩɨɩɚɥɚ ɜ ɧɟɛɨɥɶɲɭɸ ɚɜɚɪɢɸ (ɨɛ ɷɬɨɦ ɨɧɚ ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬɤɪɵɬɤɟ ɨɬ 12 ɚɜ-
ɝɭɫɬɚ 1928 ɝ. – FSFC): ɜɚɝɨɧ, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɫɢɞɟɥɚ, “ɨɬɰɟɩɢɥɫɹ ɨɬ ɩɨɟɡɞɚ, ɩɨɥɭɱɢɥɨɫɶ 
ɫɢɥɶɧɨɟ ɫɨɬɪɹɫɟɧɢɟ ɢ ɪɟɡɤɚɹ ɨɫɬɚɧɨɜɤɚ”, ɜ ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɨɧɚ ɩɨɜɪɟɞɢɥɚ ɫɭɫɬɚɜ ɩɪɚɜɨɣ 
ɪɭɤɢ. Ⱦɨ ɤɨɧɰɚ ɠɢɡɧɢ ɟɟ ɦɭɱɢɥɢ ɧɟɜɪɨɥɨɝɢɱɟɫɤɢɟ ɛɨɥɢ (ɫɦ.: ɂɜɚɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. 
ɋ. 214; ɡɞɟɫɶ ɨɲɢɛɨɱɧɨ ɭɤɚɡɚɧ 1929 ɝ.). 

5 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɬɤɥɢɤɚɯ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ ɜ ɝɚɥɟɪɟɟ Zak (cɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ 
ʋ 29 ɨɬ 27 ɚɩɪɟɥɹ 1930 ɝ. ɢ ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 33 ɨɬ 16 ɢɸɥɹ 1930 ɝ.) 
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25 ɚɜɝ<ɭɫɬɚ> 1930 
ɉɚɜɢɹ 

Ⱦɨɪɨɝɚɹ, ɫɩɟɲɭ ɭɜɟɞɨɦɢɬɶ ȼɚɫ, ɱɬɨ ɨɬ ɞɜɨɸɪɨɞɧɨɝɨ ɛɪɚɬɚ ɫɜɨɟɝɨ 
ɩɨɥɭɱɢɥɚ ɫɟɣɱɚɫ ɨɬɤɪɵɬɤɭ1 ɜ ɨɬɜɟɬ ɧɚ ɡɚɩɪɨɫ-ɩɢɫɶɦɨ, ɝɞɟ ɨɧ ɫɨɨɛɳɚɟɬ, 
ɱɬɨ ɪɚɡɵɫɤɚɥ ɜɫɟ ɧɭɠɧɵɟ ɚɞɪɟɫɚ ɢ ɨɛɪɚɬɢɥɫɹ ɧɟ ɬɨɥɶɤɨ ɜ Ɇɸɧɯɟɧ, ɧɨ ɢ 
ɜ Ȼɟɪɥɢɧ (ɤ ɡɧɚɦɟɧɢɬɨɦɭ Ɋɟɧɝɚɪɞɭ2) ɢ ɱɟɪɟɡ 2-3 ɞɧɹ ɧɚɞɟɟɬɫɹ ɩɨɥɭɱɢɬɶ 
ɜɫɟ ɧɭɠɧɵɟ ɦɚɬɟɪɢɚɥɵ. ɋɟɣɱɚɫ ɠɟ ȼɚɦ ɜɫɟ ɩɟɪɟɲɥɸ. Ɂɚɧɹɬɢɹ ɜ ɲɤɨɥɚɯ 
ɧɚɱɢɧɚɸɬɫɹ 1-ɝɨ ɨɤɬ<ɹɛɪɹ>. Ɍɚɤ ɱɬɨ ɜɪɟɦɟɧɢ ɟɳɟ ɦɧɨɝɨ.3 ɉɪɢ ɜɫɟɯ 
ɩɪɨɱɢɯ ɪɚɜɧɵɯ ɭɫɥɨɜɢɹɯ (ɬ. ɟ. ɟɫɥɢ ɲɤɨɥɵ ɡɞɟɫɶ ɢ ɬɚɦ ɨɞɧɨɝɨ ɢ ɬɨɝɨ ɠɟ 
ɧɚɩɪɚɜɥɟɧɢɹ ɢ ɭɪɨɜɧɹ) Ɇɚɪɢɢ ɥɭɱɲɟ ɠɢɬɶ ɜ Ɇɸɧɯɟɧɟ. Ƚɨɪɨɞ ɨɱɚɪɨɜɚ-
ɬɟɥɶɧɵɣ ɢ ɢɫɬɢɧɧɨ ɯɭɞɨɠɟɫɬɜɟɧɧɵɣ. 

ȼ Ɇɸɧɯɟɧɟ ɹ ɦɨɝɭ ɟɟ ɩɨɡɧɚɤɨɦɢɬɶ ɫ ɞɜɭɦɹ ɦɢɥɵɦɢ ɢ ɨɱɟɧɶ ɢɧɬɟ-
ɪɟɫɧɵɦɢ ɫɟɦɶɹɦɢ (ɯɭɞɨɠɧɢɤɢ ɢ ɭɱɟɧɵɟ). Ɇɚɪɢɹ ɬɚɦ ɧɟ ɛɭɞɟɬ ɨɞɢɧɨɤɚ. 

“ɉɪɟɞɢɫɥɨɜɢɟ”, ɩɟɪɟɩɢɫɚɧɧɨɟ ɧɚ ɦɚɲɢɧɤɟ ɢ ɧɚɱɢɫɬɨ ɢɫɩɪɚɜɥɟɧ-
ɧɨɟ, ɨɬɩɪɚɜɥɸ ȼɚɦ ɡɚɜɬɪɚ. Ɂɚɞɟɪɠɤɚ ɢ ɟɝɨ ɭ ɦɚɲɢɧɢɫɬɤɢ, ɢ ɦɨɹ ɜ ɉɚ-
ɜɢɢ ɩɪɨɢɡɨɲɥɚ ɨɬɱɚɫɬɢ ɩɨ ɦɨɟɣ ɛɨɥɟɡɧɢ.4 

Ɇɚɪɢɢ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ.  
Ʉɪɟɩɤɨ, ɧɟɠɧɨ ɰɟɥɭɸ ȼɚɫ.  
ȼɚɲɚ Ɉɥɶɝɚ 
ȿɫɥɢ ɭ ȼɚɫ ɢɦɟɸɬɫɹ ɥɢɲɧɢɟ ɷɤɡɟɦɩɥɹɪɵ ɤɪɢɬɢɤ,5 ɩɪɢɲɥɢɬɟ ɦɧɟ 

ɯɨɬɶ 1-2 ɢɡ ɧɢɯ (ɮɪɚɧɰɭɡɫɤɢɯ). 
 

1 ɗɬɚ ɨɬɤɪɵɬɤɚ ɜ ɮɨɧɞɟ Ɉ. ɒɨɪ (ɊȺɂ) ɧɟ ɨɛɧɚɪɭɠɟɧɚ. 
 2 Ɋɟɱɶ ɢɞɟɬ ɨ Ɇɚɤɫɟ Ɋɟɣɧɯɚɪɞɬɟ (Max Reinhardt, 1873-1943) – ɚɜɫɬɪɢɣɫɤɨɦ ɚɤɬɟɪɟ ɢ 

ɪɟɠɢɫɫɟɪɟ ɬɟɚɬɪɚ ɜ Ɂɚɥɶɰɛɭɪɝɟ. 
3 ȿ. Ⱦ. ɒɨɪ ɡɚɧɢɦɚɥɫɹ ɩɨɢɫɤɚɦɢ ɲɤɨɥɵ ɞɟɤɨɪɚɰɢɨɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɞɥɹ Ɇɚɪɢɢ (ɫɦ. 

ɩɟɪɟɩɢɫɤɭ ɫ ȿ. Ⱦ. ɒɨɪɨɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 
4 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ȼɹɱ. ɂɜɚɧɨɜɚ ɤ ɒɨɪ ɨɬ 25 ɚɜɝɭɫɬɚ, ɭ ɧɟɟ ɨɛɨɫɬɪɢɥɨɫɶ ɜɨɫɩɚɥɟɧɢɟ 

ɧɟɪɜɚ ɜ ɫɭɫɬɚɜɟ ɩɪɚɜɨɣ ɪɭɤɢ (ARI, III. Ɋ. 417). ȼ ɦɚɟ 1928 ɝ., ɜɨɡɜɪɚɳɚɹɫɶ ɢɡ Ⱦɚɜɨɫɚ, 
ɒɨɪ ɩɨɩɚɥɚ ɜ ɧɟɛɨɥɶɲɭɸ ɚɜɚɪɢɸ (ɨɛ ɷɬɨɦ ɨɧɚ ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬɤɪɵɬɤɟ ɨɬ 12 ɚɜ-
ɝɭɫɬɚ 1928 ɝ. – FSFC): ɜɚɝɨɧ, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɫɢɞɟɥɚ, “ɨɬɰɟɩɢɥɫɹ ɨɬ ɩɨɟɡɞɚ, ɩɨɥɭɱɢɥɨɫɶ 
ɫɢɥɶɧɨɟ ɫɨɬɪɹɫɟɧɢɟ ɢ ɪɟɡɤɚɹ ɨɫɬɚɧɨɜɤɚ”, ɜ ɪɟɡɭɥɶɬɚɬɟ ɱɟɝɨ ɨɧɚ ɩɨɜɪɟɞɢɥɚ ɫɭɫɬɚɜ ɩɪɚɜɨɣ 
ɪɭɤɢ. Ⱦɨ ɤɨɧɰɚ ɠɢɡɧɢ ɟɟ ɦɭɱɢɥɢ ɧɟɜɪɨɥɨɝɢɱɟɫɤɢɟ ɛɨɥɢ (ɫɦ.: ɂɜɚɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. 
ɋ. 214; ɡɞɟɫɶ ɨɲɢɛɨɱɧɨ ɭɤɚɡɚɧ 1929 ɝ.). 

5 Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɬɤɥɢɤɚɯ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ ɜ ɝɚɥɟɪɟɟ Zak (cɦ. ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ 
ʋ 29 ɨɬ 27 ɚɩɪɟɥɹ 1930 ɝ. ɢ ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 33 ɨɬ 16 ɢɸɥɹ 1930 ɝ.) 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
28 ɚɜɝɭɫɬɚ 1930 ɝ. 

ɉɚɜɢɹ 
ȼɱɟɪɚ, ɧɚɤɨɧɟɰ-ɬɨ, ɨɬɨɫɥɚɥɚ ɹ ȼɚɦ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɩɪɟ-

ɞɢɫɥɨɜɢɟ. ɏɨɬɟɥɚ ɫɟɣɱɚɫ ɠɟ ɜɫɥɟɞ ɩɢɫɚɬɶ, ɧɨ ɧɟ ɫɦɨɝɥɚ. ɂ ɫɟɝɨɞɧɹ ɟɳɟ 
ɩɢɲɭ ɫ ɬɪɭɞɨɦ; ɩɨɬɨɦɭ, ɪɨɞɧɚɹ, ɷɬɨ ɩɢɫɶɦɨ ɢ ɧɟ ɛɭɞɟɬ ɬɟɦ, ɱɟɦ ɟɦɭ ɯɨ-
ɬɟɥɨɫɶ ɛɵ ɛɵɬɶ; ɩɪɢɞɟɬɫɹ ɨɝɪɚɧɢɱɢɬɶɫɹ ɫɚɦɵɦ ɧɟɨɛɯɨɞɢɦɵɦ. 

ȼɵ ɧɟ ɦɨɠɟɬɟ ɫɟɛɟ ɩɪɟɞɫɬɚɜɢɬɶ ɤɚɤ ɦɧɟ ɨɛɢɞɧɨ, ɱɬɨ ɩɪɨɩɚɥɨ ɬɨ 
ɦɨɟ, ɩɨɫɥɚɧɧɨɟ ɧɚ ɪɨɞɢɧɭ ȼɚɲɭ, ɩɢɫɶɦɨ, ɝɞɟ ɹ ɛɥɚɝɨɞɚɪɢɥɚ ȼɚɫ ɡɚ ɩɪɟ-
ɤɪɚɫɧɵɣ ɩɟɪɟɜɨɞ, ɡɚ Ƚɢɧɡɛɭɪɝɚ ɢ ɝɞɟ, ɝɥɚɜɧɨɟ, ɫɤɚɡɚɥɚ ɯɨɬɶ ɦɚɥɨ ɢ ɫɥɚ-
ɛɨ, ɧɨ ɜɫɟ ɠɟ ɬɨ, ɱɬɨ ɞɚɜɧɨ ɭɠɟ ɫ ɞɭɲɢ ɩɨɞɧɢɦɚɥɨɫɶ ɧɚɜɫɬɪɟɱɭ ȼɚɦ. ə 
ɧɚɞɟɹɥɚɫɶ, ɱɬɨ ɩɢɫɶɦɨ ɛɭɞɟɬ ȼɚɦ ɩɟɪɟɫɥɚɧɨ ɢ ɩɨɡɞɧɨ, ɧɨ ɞɨɣɞɟɬ ɞɨ ȼɚɫ 
ɢɥɢ ɜɟɪɧɟɬɫɹ ɤɨ ɦɧɟ, ɤɚɤ ɜɟɪɧɭɥɨɫɶ, ɩɨɛɵɜɚɜ ɜ ȼɚɲɟɦ ɞɨɦɟ ɜ Ɋɢɦɟ (!) 
ɨɬɤɪɵɬɤɚ ɤ Ɇɚɪɢɢ;1 ɧɨ ɪɚɡ ɧɢɤɬɨ ɢɡ ɧɚɫ ɧɟ ɩɨɥɭɱɢɥ ɟɝɨ ɩɨ ɫɟɣ ɞɟɧɶ, 
ɡɧɚɱɢɬ ɨɧɨ ɩɪɨɩɚɥɨ. 

Ɇɟɧɹ ɭɞɢɜɢɥɨ ɢ ɭɦɢɥɢɥɨ, ɪɨɞɧɚɹ, ɤɚɤ ȼɵ ɝɥɭɛɨɤɨ ɩɨɧɢɦɚɟɬɟ Ƚɟɪ-
ɲɟɧɡɨɧɚ. ə ɨɱɟɧɶ ɥɸɛɢɥɚ ɷɬɨɝɨ ɱɟɥɨɜɟɤɚ (ɯɨɬɹ ɦɧɟ ɫɨɜɟɪɲɟɧɧɨ ɱɭɠɞɨ 
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316 

ɢ ɧɟɩɪɢɹɬɧɨ ɞɚɠɟ ɜɫɟ ɫɬɪɨɟɧɢɟ ɟɝɨ ɦɵɫɥɢ), ɱɭɜɫɬɜɨɜɚɥɚ ɟɝɨ ɨɛɚɹɧɢɟ ɢ 
ɨɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɢ ȼɵ ɩɨɱɭɜɫɬɜɨɜɚɥɢ ɟɝɨ ɢ ɱɬɨ ɦɵ ɬɭɬ ɫ ȼɚɦɢ ɜɦɟɫɬɟ. ə 
ɞɚɠɟ ɭɥɵɛɚɥɚɫɶ ɨɬ ɭɞɨɜɨɥɶɫɬɜɢɹ, ɱɢɬɚɹ ɬɟ ɦɟɫɬɚ ȼɚɲɟɝɨ ɩɟɪɟɜɨɞɚ, ɝɞɟ 
ȼɵ ɢɫɩɪɚɜɥɹɥɢ ɢ ɞɨɩɨɥɧɹɥɢ ɦɨɢ, ɧɟɫɤɨɥɶɤɨ ɧɟɛɪɟɠɧɨ ɧɚɩɢɫɚɧɧɵɟ, 
ɮɪɚɡɵ ɢɦɟɧɧɨ ɜ ɬɨɦ ɧɚɩɪɚɜɥɟɧɢɢ, ɤɚɤ ɬɨɝɨ ɯɨɬɟɥ ɛɵ Ɇɢɯɚɢɥ Ɉɫɢɩɨ-
ɜɢɱ.2 ə ɭɜɟɪɟɧɚ, ɡɧɚɣ ɨɧ ȼɚɫ, ɨɧ ɛɵ ȼɚɫ ɫɟɪɞɟɱɧɨ ɥɸɛɢɥ. Ɇɵ ɞɚɠɟ ɝɨ-
ɜɨɪɢɥɢ ɨɛ ɷɬɨɦ ɫ ȼɹɱɟɫɥɚɜɨɦ ɂɜɚɧɨɜɢɱɟɦ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɜɨɩɪɟɤɢ ɦɨɟɦɭ ɨɛɟɳɚɧɢɸ ɢ ɠɟɥɚɧɢɸ ɩɪɟɞɢɫɥɨɜɢɟ 
ɜɫɟ ɠɟ ɡɚɞɟɪɠɚɥɨɫɶ ɧɟɦɧɨɝɨ ɢ ɱɬɨ, ɯɨɬɶ ɝɥɚɜɧɨɟ ɢ ɩɟɪɟɩɢɫɚɧɨ ɧɚɱɢɫɬɨ, 
ɧɨ ɞɚɥɟɤɨ ɧɟ ɜɫɟ ɢɡ ɬɨɝɨ, ɱɟɦɭ ɫɥɟɞɨɜɚɥɨ ɛɵ ɛɵɬɶ ɩɟɪɟɩɢɫɚɧɧɵɦ. Ⱦɟɥɨ 
ɜ ɬɨɦ, ɱɬɨ ɦɨɹ ɡɧɚɤɨɦɚɹ ɦɚɲɢɧɢɫɬɤɚ (ɨɬɥɢɱɧɚɹ) ɨɤɚɡɚɥɚɫɶ ɡɚɜɚɥɟɧɧɨɣ 
ɫɧɚɱɚɥɚ ɫɪɨɱɧɨɣ ɪɚɛɨɬɨɣ, ɚ ɡɚɬɟɦ ɝɪɭɞɨɣ ɧɟɩɪɢɹɬɧɨɫɬɟɣ. Ɉɧɚ ɩɟɪɟɞɚɥɚ 
ɦɨɸ ɪɚɛɨɬɭ ɤɨɦɭ-ɬɨ ɞɪɭɝɨɦɭ, ɩɨɱɟɦɭ ɜɫɟ ɢ ɫɞɟɥɚɧɨ ɩɥɨɯɨ. (ɍ ɦɨɟɣ ɦɚ-
ɲɢɧɢɫɬɤɢ ɨɲɢɛɨɤ ɧɟ ɛɵɜɚɟɬ). ɇɚɤɨɧɟɰ ɫɥɭɱɢɥɨɫɶ ɱɬɨ-ɬɨ ɫ ɫɚɦɨɣ ɦɚ-
ɲɢɧɤɨɣ, ɢ (ɤɚɤ ɜɵ ɜɢɞɢɬɟ) ɧɟɫɤɨɥɶɤɨ ɫɬɪɚɧɢɰ, ɤɨɬ<ɨɪɵɟ> ɩɟɪɟɩɢɫɵɜɚ-
ɥɢɫɶ ɩɨɫɥɟɞɧɢɦɢ, ɨɤɚɡɚɥɢɫɶ ɧɚɩɢɫɚɧɵ ɞɪɭɝɢɦ ɲɪɢɮɬɨɦ, ɞɪɭɝɨɣ ɪɭɤɨɣ 
ɢ ɧɢɠɟ ɜɫɹɤɨɣ ɤɪɢɬɢɤɢ. 

ə ɠɟ ɫɚɦɚ ɩɨ ɛɨɥɟɡɧɢ (ɨɛ ɷɬɨɦ ɧɟ ɫɬɨɢɬ ɩɢɫɚɬɶ, ɭɠɟ ɤɨɝɞɚ ɜɫɟ ɩɪɨ-
ɲɥɨ) ɛɵɥɚ ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɨɬɵɫɤɢɜɚɬɶ ɞɪɭɝɭɸ ɞɚɤɬɢɥɨɝɪɚɮɤɭ; ɨɬɨɛɪɚɥɚ 
ɧɟɞɨɩɢɫɚɧɧɵɟ ɥɢɫɬɵ, ɩɨɞɱɢɫɬɢɥɚ ɢɯ ɱɟɪɧɢɥɨɦ ɢ ɨɬɨɫɥɚɥɚ ɪɭɤɨɩɢɫɶ 
ȼɚɦ, ɪɟɲɢɜ, ɱɬɨ ɷɬɨ ɫɚɦɨɟ ɛɥɚɝɨɪɚɡɭɦɧɨɟ. 

Ƚɥɚɜɧɨɟ ɜɟɞɶ ɜɫɟ ɠɟ ɫɞɟɥɚɧɨ: ɜɫɟ ɫɢɥɶɧɨ ɩɟɪɟɞɟɥɚɧɧɵɟ ɦɟɫɬɚ (ɤɚɤ 
ɝɥɚɜɚ ɨ ɩɪɨɫɬɪɚɧɫɬɜɟ ɢ ɜɪɟɦɟɧɢ etc.3) ɢ ȼɚɲɢ ɪɭɤɨɩɢɫɧɵɟ ɫɬɪɚɧɢɰɵ ɩɟ-
ɪɟɩɢɫɚɧɵ. 

ɂɫɩɪɚɜɥɟɧɢɹ ɜɫɟ (ɬɚɤ ɦɧɟ ɤɚɠɟɬɫɹ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ) ɜɫɬɚɜɥɟɧɵ 
ɜɩɨɥɧɟ ɹɫɧɨ. (ə ɜɫɸɞɭ ɩɟɪɟɜɟɥɚ ɤɚɪɚɧɞɚɲ ɧɚ ɱɟɪɧɢɥɨ), ɢ ɧɟɞɨɪɚɡɭɦɟ-
ɧɢɣ ɛɵɬɶ ɧɟ ɦɨɠɟɬ. Ʉɫɬɚɬɢ, ɡɚɦɟɬɢɥɢ ɥɢ ȼɵ, ɞɨɪɨɝɚɹ, ɱɬɨ ɢɫɩɪɚɜɥɹɥɫɹ 
ɢɥɢ ɫɚɦɨɢɫɩɪɚɜɥɹɥɫɹ Ɏɥɚɦɢɧɝɨ, ɚ ȼɵ ɩɨɱɬɢ ɜɨɜɫɟ ɧɟ ɬɪɨɧɭɬɵ. ȿɳɟ ɪɚɡ 
ȼɚɫ ɡɚ ɜɫɟ ɛɥɚɝɨɞɚɪɸ. 

Ɍɟɩɟɪɶ, ɜɨɬ ɱɬɨ, ɪɨɞɧɚɹ: 
ɇɟ ɤɚɠɟɬɫɹ ɥɢ ɜɚɦ ɩɨɥɟɡɧɵɦ ɞɥɹ ɭɫɩɟɯɚ ɤɧɢɝɢ ɩɪɢɛɚɜɢɬɶ ɨɞɧɨ 

ɩɪɢɦɟɱɚɧɢɟ ɤ ɫɬɪ. 1-ɨɣ (ɬɚɦ, ɝɞɟ ɭ ɦɟɧɹ ɫɬɨɢɬ ɡɜɟɡɞɨɱɤɚ ɤɚɪɚɧɞɚɲɨɦ). 
“‘ɉɟɪɟɩɢɫɤɚ’ ɩɨ-ɪɭɫɫɤɢ ɩɨɹɜɢɥɚɫɶ ɜ 1921, ɜ Ɇɨɫɤɜɟ ɜɫɤɨɪɟ ɩɨɫɥɟ ɬɨɝɨ 
ɤɚɤ ɩɢɫɶɦɚ ɷɬɢ ɛɵɥɢ ɩɢɫɚɧɵ: ɧɚ ɧɟɦɟɰɤɨɦ ɨɧɚ ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɜ rivi-
sta4 “Die Kreatur”5 ɡɚ 1926 ɝ. ɢ ɩɟɱɚɬɚɟɬɫɹ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ ɜ rivista “Vigi-
le”6 (ɜɵɣɞɟɬ ɜ fascicolo di Novembre7)”. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɨ ɫɥɟɞɭɟɬ 
ɫɞɟɥɚɬɶ, ɧɨ ɩɪɟɞɨɫɬɚɜɥɹɸ ɫɢɟ ɧɚ ȼɚɲɟ ɭɫɦɨɬɪɟɧɢɟ; ɩɨɱɟɦɭ ɢ ɨɝɪɚɧɢ-
ɱɢɥɚɫɶ ɡɜɟɡɞɨɱɤɨɣ. ȿɫɥɢ ȼɵ ɧɢɱɟɝɨ ɧɟ ɢɦɟɟɬɟ ɩɪɨɬɢɜ, ɩɪɢɛɚɜɶɬɟ ɬɚɦ 
ɩɪɢɦɟɱɚɧɢɟ ɜ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɞɨɪɨɝɚɹ.8 

ɇɚ ɫɬɪ., ɤɚɠɟɬɫɹ, 27-ɨɣ (ɤɨɧɟɰ ɛɢɨɝɪɚɮɢɢ) ɬɚɦ, ɝɞɟ ɭɩɨɦɢɧɚɟɬɫɹ 
<ɨ> “Ⱦɢɨɧɢɫɟ ɢ ɩɪɚɞɢɨɧɢɫɢɣɫɬɜɟ” (ɬɨɠɟ ɡɜɟɡɞɨɱɤɚ), ɯɨɪɨɲɨ ɛɵɥɨ ɛɵ 
ɩɪɢɛɚɜɢɬɶ, ɱɬɨ ɪɟɡɭɥɶɬɚɬɵ ɷɬɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɢ ɫɨɨɛɳɟɧɵ ɪɢɦ-
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ɢ ɧɟɩɪɢɹɬɧɨ ɞɚɠɟ ɜɫɟ ɫɬɪɨɟɧɢɟ ɟɝɨ ɦɵɫɥɢ), ɱɭɜɫɬɜɨɜɚɥɚ ɟɝɨ ɨɛɚɹɧɢɟ ɢ 
ɨɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɢ ȼɵ ɩɨɱɭɜɫɬɜɨɜɚɥɢ ɟɝɨ ɢ ɱɬɨ ɦɵ ɬɭɬ ɫ ȼɚɦɢ ɜɦɟɫɬɟ. ə 
ɞɚɠɟ ɭɥɵɛɚɥɚɫɶ ɨɬ ɭɞɨɜɨɥɶɫɬɜɢɹ, ɱɢɬɚɹ ɬɟ ɦɟɫɬɚ ȼɚɲɟɝɨ ɩɟɪɟɜɨɞɚ, ɝɞɟ 
ȼɵ ɢɫɩɪɚɜɥɹɥɢ ɢ ɞɨɩɨɥɧɹɥɢ ɦɨɢ, ɧɟɫɤɨɥɶɤɨ ɧɟɛɪɟɠɧɨ ɧɚɩɢɫɚɧɧɵɟ, 
ɮɪɚɡɵ ɢɦɟɧɧɨ ɜ ɬɨɦ ɧɚɩɪɚɜɥɟɧɢɢ, ɤɚɤ ɬɨɝɨ ɯɨɬɟɥ ɛɵ Ɇɢɯɚɢɥ Ɉɫɢɩɨ-
ɜɢɱ.2 ə ɭɜɟɪɟɧɚ, ɡɧɚɣ ɨɧ ȼɚɫ, ɨɧ ɛɵ ȼɚɫ ɫɟɪɞɟɱɧɨ ɥɸɛɢɥ. Ɇɵ ɞɚɠɟ ɝɨ-
ɜɨɪɢɥɢ ɨɛ ɷɬɨɦ ɫ ȼɹɱɟɫɥɚɜɨɦ ɂɜɚɧɨɜɢɱɟɦ. 

ɉɪɨɫɬɢɬɟ, ɱɬɨ ɜɨɩɪɟɤɢ ɦɨɟɦɭ ɨɛɟɳɚɧɢɸ ɢ ɠɟɥɚɧɢɸ ɩɪɟɞɢɫɥɨɜɢɟ 
ɜɫɟ ɠɟ ɡɚɞɟɪɠɚɥɨɫɶ ɧɟɦɧɨɝɨ ɢ ɱɬɨ, ɯɨɬɶ ɝɥɚɜɧɨɟ ɢ ɩɟɪɟɩɢɫɚɧɨ ɧɚɱɢɫɬɨ, 
ɧɨ ɞɚɥɟɤɨ ɧɟ ɜɫɟ ɢɡ ɬɨɝɨ, ɱɟɦɭ ɫɥɟɞɨɜɚɥɨ ɛɵ ɛɵɬɶ ɩɟɪɟɩɢɫɚɧɧɵɦ. Ⱦɟɥɨ 
ɜ ɬɨɦ, ɱɬɨ ɦɨɹ ɡɧɚɤɨɦɚɹ ɦɚɲɢɧɢɫɬɤɚ (ɨɬɥɢɱɧɚɹ) ɨɤɚɡɚɥɚɫɶ ɡɚɜɚɥɟɧɧɨɣ 
ɫɧɚɱɚɥɚ ɫɪɨɱɧɨɣ ɪɚɛɨɬɨɣ, ɚ ɡɚɬɟɦ ɝɪɭɞɨɣ ɧɟɩɪɢɹɬɧɨɫɬɟɣ. Ɉɧɚ ɩɟɪɟɞɚɥɚ 
ɦɨɸ ɪɚɛɨɬɭ ɤɨɦɭ-ɬɨ ɞɪɭɝɨɦɭ, ɩɨɱɟɦɭ ɜɫɟ ɢ ɫɞɟɥɚɧɨ ɩɥɨɯɨ. (ɍ ɦɨɟɣ ɦɚ-
ɲɢɧɢɫɬɤɢ ɨɲɢɛɨɤ ɧɟ ɛɵɜɚɟɬ). ɇɚɤɨɧɟɰ ɫɥɭɱɢɥɨɫɶ ɱɬɨ-ɬɨ ɫ ɫɚɦɨɣ ɦɚ-
ɲɢɧɤɨɣ, ɢ (ɤɚɤ ɜɵ ɜɢɞɢɬɟ) ɧɟɫɤɨɥɶɤɨ ɫɬɪɚɧɢɰ, ɤɨɬ<ɨɪɵɟ> ɩɟɪɟɩɢɫɵɜɚ-
ɥɢɫɶ ɩɨɫɥɟɞɧɢɦɢ, ɨɤɚɡɚɥɢɫɶ ɧɚɩɢɫɚɧɵ ɞɪɭɝɢɦ ɲɪɢɮɬɨɦ, ɞɪɭɝɨɣ ɪɭɤɨɣ 
ɢ ɧɢɠɟ ɜɫɹɤɨɣ ɤɪɢɬɢɤɢ. 

ə ɠɟ ɫɚɦɚ ɩɨ ɛɨɥɟɡɧɢ (ɨɛ ɷɬɨɦ ɧɟ ɫɬɨɢɬ ɩɢɫɚɬɶ, ɭɠɟ ɤɨɝɞɚ ɜɫɟ ɩɪɨ-
ɲɥɨ) ɛɵɥɚ ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɨɬɵɫɤɢɜɚɬɶ ɞɪɭɝɭɸ ɞɚɤɬɢɥɨɝɪɚɮɤɭ; ɨɬɨɛɪɚɥɚ 
ɧɟɞɨɩɢɫɚɧɧɵɟ ɥɢɫɬɵ, ɩɨɞɱɢɫɬɢɥɚ ɢɯ ɱɟɪɧɢɥɨɦ ɢ ɨɬɨɫɥɚɥɚ ɪɭɤɨɩɢɫɶ 
ȼɚɦ, ɪɟɲɢɜ, ɱɬɨ ɷɬɨ ɫɚɦɨɟ ɛɥɚɝɨɪɚɡɭɦɧɨɟ. 

Ƚɥɚɜɧɨɟ ɜɟɞɶ ɜɫɟ ɠɟ ɫɞɟɥɚɧɨ: ɜɫɟ ɫɢɥɶɧɨ ɩɟɪɟɞɟɥɚɧɧɵɟ ɦɟɫɬɚ (ɤɚɤ 
ɝɥɚɜɚ ɨ ɩɪɨɫɬɪɚɧɫɬɜɟ ɢ ɜɪɟɦɟɧɢ etc.3) ɢ ȼɚɲɢ ɪɭɤɨɩɢɫɧɵɟ ɫɬɪɚɧɢɰɵ ɩɟ-
ɪɟɩɢɫɚɧɵ. 

ɂɫɩɪɚɜɥɟɧɢɹ ɜɫɟ (ɬɚɤ ɦɧɟ ɤɚɠɟɬɫɹ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ) ɜɫɬɚɜɥɟɧɵ 
ɜɩɨɥɧɟ ɹɫɧɨ. (ə ɜɫɸɞɭ ɩɟɪɟɜɟɥɚ ɤɚɪɚɧɞɚɲ ɧɚ ɱɟɪɧɢɥɨ), ɢ ɧɟɞɨɪɚɡɭɦɟ-
ɧɢɣ ɛɵɬɶ ɧɟ ɦɨɠɟɬ. Ʉɫɬɚɬɢ, ɡɚɦɟɬɢɥɢ ɥɢ ȼɵ, ɞɨɪɨɝɚɹ, ɱɬɨ ɢɫɩɪɚɜɥɹɥɫɹ 
ɢɥɢ ɫɚɦɨɢɫɩɪɚɜɥɹɥɫɹ Ɏɥɚɦɢɧɝɨ, ɚ ȼɵ ɩɨɱɬɢ ɜɨɜɫɟ ɧɟ ɬɪɨɧɭɬɵ. ȿɳɟ ɪɚɡ 
ȼɚɫ ɡɚ ɜɫɟ ɛɥɚɝɨɞɚɪɸ. 

Ɍɟɩɟɪɶ, ɜɨɬ ɱɬɨ, ɪɨɞɧɚɹ: 
ɇɟ ɤɚɠɟɬɫɹ ɥɢ ɜɚɦ ɩɨɥɟɡɧɵɦ ɞɥɹ ɭɫɩɟɯɚ ɤɧɢɝɢ ɩɪɢɛɚɜɢɬɶ ɨɞɧɨ 

ɩɪɢɦɟɱɚɧɢɟ ɤ ɫɬɪ. 1-ɨɣ (ɬɚɦ, ɝɞɟ ɭ ɦɟɧɹ ɫɬɨɢɬ ɡɜɟɡɞɨɱɤɚ ɤɚɪɚɧɞɚɲɨɦ). 
“‘ɉɟɪɟɩɢɫɤɚ’ ɩɨ-ɪɭɫɫɤɢ ɩɨɹɜɢɥɚɫɶ ɜ 1921, ɜ Ɇɨɫɤɜɟ ɜɫɤɨɪɟ ɩɨɫɥɟ ɬɨɝɨ 
ɤɚɤ ɩɢɫɶɦɚ ɷɬɢ ɛɵɥɢ ɩɢɫɚɧɵ: ɧɚ ɧɟɦɟɰɤɨɦ ɨɧɚ ɛɵɥɚ ɩɟɪɟɜɟɞɟɧɚ ɜ rivi-
sta4 “Die Kreatur”5 ɡɚ 1926 ɝ. ɢ ɩɟɱɚɬɚɟɬɫɹ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ ɜ rivista “Vigi-
le”6 (ɜɵɣɞɟɬ ɜ fascicolo di Novembre7)”. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɷɬɨ ɫɥɟɞɭɟɬ 
ɫɞɟɥɚɬɶ, ɧɨ ɩɪɟɞɨɫɬɚɜɥɹɸ ɫɢɟ ɧɚ ȼɚɲɟ ɭɫɦɨɬɪɟɧɢɟ; ɩɨɱɟɦɭ ɢ ɨɝɪɚɧɢ-
ɱɢɥɚɫɶ ɡɜɟɡɞɨɱɤɨɣ. ȿɫɥɢ ȼɵ ɧɢɱɟɝɨ ɧɟ ɢɦɟɟɬɟ ɩɪɨɬɢɜ, ɩɪɢɛɚɜɶɬɟ ɬɚɦ 
ɩɪɢɦɟɱɚɧɢɟ ɜ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɞɨɪɨɝɚɹ.8 

ɇɚ ɫɬɪ., ɤɚɠɟɬɫɹ, 27-ɨɣ (ɤɨɧɟɰ ɛɢɨɝɪɚɮɢɢ) ɬɚɦ, ɝɞɟ ɭɩɨɦɢɧɚɟɬɫɹ 
<ɨ> “Ⱦɢɨɧɢɫɟ ɢ ɩɪɚɞɢɨɧɢɫɢɣɫɬɜɟ” (ɬɨɠɟ ɡɜɟɡɞɨɱɤɚ), ɯɨɪɨɲɨ ɛɵɥɨ ɛɵ 
ɩɪɢɛɚɜɢɬɶ, ɱɬɨ ɪɟɡɭɥɶɬɚɬɵ ɷɬɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ ɛɵɥɢ ɫɨɨɛɳɟɧɵ ɪɢɦ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 317 
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ɫɤɨɣ ɩɭɛɥɢɤɟ ɜ conferenza, tenuta dall’autore nel Circolo di Roma9 ɜ 1926 
ɝɨɞɭ.10 

ɇɨ ɢ ɷɬɨ ɩɪɟɞɨɫɬɚɜɥɹɟɬɫɹ ɪɟɲɢɬɶ ȼɚɦ.11 
Ⱥ ɜɨɬ ɩɨɫɥɟɞɧɟɟ ɛɟɡɭɫɥɨɜɧɨ: ɦɨɟ ɢɦɹ ɧɢ ɜ ɤɚɤɨɦ ɫɥɭɱɚɟ ɧɟ ɞɨɥɠɧɨ 

ɛɵɬɶ ɢɡɜɟɫɬɧɨ. 
Ɇɧɟ ɷɬɨ ɨɱɟɧɶ ɜɚɠɧɨ, ɪɨɞɧɚɹ. ɉɪɢ ɫɜɢɞɚɧɢɢ ɨɛɴɹɫɧɸ. 
ɉɨɬɨɦɭ ɹ ɫɨɫɬɚɜɢɥɚ (ɩɪɢɦɟɪɧɨ) ɡɚɝɥɚɜɧɵɣ ɥɢɫɬ, ɧɟ ɭɩɨɦɢɧɚɹ ɨɛ in-

troduzione. (Ʉɫɬɚɬɢ: ɧɟ ɡɧɚɸ, ɩɪɚɜɢɥɶɧɨ ɥɢ ɧɚɩɢɫɚɥɚ ɡɚɝɥɚɜɢɟ ɤɧɢɝɢ 
stanza ɬɚɦ ɢɥɢ camera?) 

ɋɚɦɨɟ ɞɥɹ ɦɟɧɹ ɩɪɢɹɬɧɨɟ ɛɵɥɨ ɛɵ ɨɝɪɚɧɢɱɢɬɶɫɹ ɬɟɦɢ ɞɜɭɦɹ ɢɧɢ-
ɰɢɚɥɚɦɢ Ɉ. F., ɤɨɬ<ɨɪɵɟ> ɹ ɜɵɫɬɚɜɢɥɚ ɜ ɤɨɧɰɟ. ɇɨ ɟɫɥɢ ɛ ɢɡɞɚɬɟɥɶ (ɷɬɨ 
ɢɧɨɝɞɚ ɛɵɜɚɟɬ) ɫɬɚɥ ɛɵ ɧɚɫɬɚɢɜɚɬɶ ɧɚ ɢɦɟɧɢ, ɬɨ ɹ ɩɪɟɞɩɨɱɢɬɚɸ ɩɨɫɬɚ-
ɜɢɬɶ ɤɚɤɭɸ-ɧɢɛɭɞɶ ɚɛɪɚɤaɞɚɛɪɭ ɜɪɨɞɟ Rodoptoros, ɧɚɩɪ<ɢɦɟɪ>, ɱɬɨ ɜ 
ɩɟɪɟɜɨɞɟ ɧɚ ɝɪɟɱɟɫɤɢɣ ɹɡ<ɵɤ> ɡɧɚɱɢɬ Ɋɨɡɨɜɨɤɪɵɥɵɣ. Ɇɨɠɧɨ ɛɵɥɨ ɛɵ 
ɧɚɩɢɫɚɬɶ Flamingo, ɧɨ ɩɥɨɯɨ ɬɨ, ɱɬɨ Flamingo – ɪɚɫɩɪɨɫɬɪɚɧɟɧɧɨɟ ɢɬɚ-
ɥɶɹɧɫɤɨɟ ɢɦɹ. Ɂɚɱɟɦ ɠɟ ɦɧɟ ɦɚɫɤɢɪɨɜɚɬɶɫɹ ɩɨɞ ɢɬɚɥɶɹɧɰɚ? ɗɬɨ ɛɵɥɨ 
ɛɵ ɝɥɭɩɨ. 

ȼɩɪɨɱɟɦ, ɨ ɩɨɫɥɟɞɧɟɦ, ɬ. ɟ. ɨ Rodoptoros’e ɫɩɪɨɲɭ ȼɹɱ. ɂɜ-ɱɚ.12 Ɉɛ 
ɷɬɨɦ ɟɳɟ ɟɫɬɶ ɜɪɟɦɹ ɞɭɦɚɬɶ. 

Ȼɢɛɥɢɨɝɪɚɮɢɹ ɫɨɫɬɚɜɥɟɧɚ ɬɳɚɬɟɥɶɧɨ, ɢ ɟɟ, ɤɨɧɟɱɧɨ, ɧɚɞɨ ɩɨɦɟɫ-
ɬɢɬɶ. ȼɟɞɶ ɜɫɟ ɤɧɢɠɧɵɟ ɥɸɞɢ ɜ ɧɟɟ ɩɟɪɜɵɦ ɞɨɥɝɨɦ ɡɚɝɥɹɞɵɜɚɸɬ.13 

Ɋɚɞɢ Ȼɨɝɚ, ɩɨɲɥɢɬɟ Carabba ɪɭɤɨɩɢɫɶ ɡɚɤɚɡɧɵɦ ɩɚɤɟɬɨɦ. Ⱥ ɬɨ ɟɳɟ 
ɜɵɣɞɟɬ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɧɟɞɨɪɚɡɭɦɟɧɢɟ; ɚ ɷɬɨ ɜɟɞɶ – ɟɞɢɧɫɬɜɟɧɧɵɣ ɢɫɩɪɚ-
ɜɥɟɧɧɵɣ ɷɤɡɟɦɩɥɹɪ. ɉɨɜɬɨɪɹɬɶ ɪɚɛɨɬɭ – ɧɟɜɨɡɦɨɠɧɨ. 

ɇɚɞɟɸɫɶ ɡɚɜɬɪɚ ɢɥɢ ɩɨɫɥɟɡɚɜɬɪɚ ɩɨɥɭɱɢɬɶ ɧɭɠɧɵɟ Ɇɚɪɢɢ ɛɭɦɚ-
ɝɢ.14 ȿɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. ȼɚɫ ɤɪɟɩɤɨ ɢ ɧɟɠɧɨ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
ȿɫɥɢ ɨɬɜɟɬɢɬɟ ɦɨɦɟɧɬɚɥɶɧɨ, ɬɨ ɚɞɪɟɫɭɣɬɟ ɩɢɫɶɦɨ ɫɸɞɚ. ȿɳɟ ɭɫɩɟɸ 

ɩɨɥɭɱɢɬɶ. ɋɩɟɲɭ ɨɬɩɪɚɜɢɬɶ ɩɢɫɶɦɨ, ɢ ɪɭɤɚ ɞɚɥɶɲɟ ɨɬɤɚɡɵɜɚɟɬɫɹ ɩɢ-
ɫɚɬɶ. ɋɟɝɨɞɧɹ ɠɟ ɢɥɢ ɡɚɜɬɪɚ ɧɚɩɢɲɭ ɟɳɟ. 
 

1 ɗɬɚ ɨɬɤɪɵɬɤɚ ɨɬ 11 ɚɜɝɭɫɬɚ 1930 ɝ. ɫɨɯɪɚɧɢɥɚɫɶ ɜ ɮɨɧɞɟ ɒɨɪ ɜ ɊȺɂ (ɬɟɤɫɬ ɩɨ-
ɢɬɚɥɶɹɧɫɤɢ); ɜ ɧɟɣ Ɉ. ɒɨɪ ɫɩɪɚɲɢɜɚɟɬ Ɇɚɪɢɸ, ɤɭɞɚ ɨɬɩɪɚɜɢɬɶ ɪɭɤɨɩɢɫɶ ɩɪɟɞɢɫɥɨɜɢɹ 
ɞɥɹ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ. 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɟɜɨɞɟ ɝɥɚɜɵ ɢɡ ɉɪɟɞɢɫɥɨɜɢɹ Ɉ. ɒɨɪ ɨ Ƚɟɪɲɟɧɡɨɧɟ (40-63). 
3 Ɏɪɚɝɦɟɧɬ ɨ ɩɪɨɫɬɪɚɧɫɬɜɟ ɢ ɜɪɟɦɟɧɢ ɡɚɧɢɦɚɟɬ ɬɪɢ ɩɨɫɥɟɞɧɢɯ ɩɚɪɚɝɪɚɮɚ ɜ ɝɥɚɜɤɟ ɨ 

ȼɹɱɟɫɥɚɜɟ ɂɜɚɧɨɜɟ ɜ ɩɪɟɞɢɫɥɨɜɢɢ (22-30). Ʉɚɤ ɹɜɫɬɜɭɟɬ ɢɡ ɩɢɫɶɦɚ ɒɨɪ ɤ ɂɜɚɧɨɜɭ ɨɬ 29 
ɚɜɝɭɫɬɚ 1930 ɝ. ɨɧ ɛɵɥ ɧɚɩɢɫɚɧ ɫɚɦɢɦ ɂɜɚɧɨɜɵɦ, ɤɨɬɨɪɵɣ, ɩɨ ɟɟ ɫɥɨɜɚɦ, ɫɞɟɥɚɥ “ɪɨɫ-
ɤɨɲɧɭɸ ɩɪɨɫɬɪɚɧɫɬɜɟɧɧɭɸ ɢɧɤɨɪɧɚɰɢɸ <…> ɨ ɮɨɪɦɟ Ɇɢɪɨɜɨɣ ɞɭɲɢ” (ARI, III. Ɋ.  
419-420). 

4 ɀɭɪɧɚɥ (ɢɬ.). 
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5 “Die Kreatur” – ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɢɣ ɠɭɪɧɚɥ, ɤɨɬɨɪɵɣ ɫ 1926 ɩɨ 1928 ɝɝ. ɪɟ-
ɞɚɤɬɢɪɨɜɚɥ Ɇɚɪɬɢɧ Ȼɭɛɟɪ, ɩɨɦɟɫɬɢɜɲɢɣ ɧɚ ɟɝɨ ɫɬɪɚɧɢɰɚɯ ɧɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ “ɉɟɪɟɩɢɫ-
ɤɢ”: M. Gerschenson und W. Iwanow. Briefwechsel zwischen zwei Zimmerwinkeln / [Über-
setzung von Nicolai von Bubnoff] // Die Kreatur. Jahrgang I. ɇeft 2. Sommer 1926. S. 159-
199. 

6 “Vigile” – ɮɪɚɧɰɭɡɫɤɢɣ ɤɚɬɨɥɢɱɟɫɤɢɣ ɥɢɬɟɪɚɬɭɪɧɵɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ 1930-
1932 ɝɝ. ɩɨɞ ɪɟɞɚɤɰɢɣ ɒ. Ⱦɸ Ȼɨɫɚ; ɜ ɧɟɦ ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ “ɉɟɪɟɩɢɫɤɚ”, ɜ ɩɟɪɟɜɨɞɟ 
ȿ. Ⱥ. ɂɡɜɨɥɶɫɤɨɣ ɢ Ⱦɸ Ȼɨɫɚ: Venceslav Ivanov et M.O. Gerschenson. Correspondance d’un 
coin à l’autre / Traduit du russe par Hélène Iswolsky et Charles du Bos // Vigile. 1930. ʋ 4. 
Ɋ. 52-120. 

7 ȼ ɧɨɹɛɪɶɫɤɨɦ ɜɵɩɭɫɤɟ (ɢɬ.). 
8 ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ ɢɦɟɟɬɫɹ ɧɚ ɫɬɪɚɧɢɰɟ 7 ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ “ɉɟɪɟɩɢɫɤɢ”. 
9 ɋɨɤɪɚɳɟɧɧɨ ɜ ɜɢɞɟ ɞɨɤɥɚɞɚ, ɫɞɟɥɚɧɧɨɝɨ ɜ Ɋɢɦɫɤɨɦ ɤɪɭɠɤɟ (ɢɬ.). ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ 

ɜ ɬɟɤɫɬɟ ɩɪɟɞɢɫɥɨɜɢɹ ɨɬɫɭɬɫɬɜɭɟɬ. Ɋɟɱɶ ɢɞɟɬ ɨ ɞɨɤɥɚɞɟ ɂɜɚɧɨɜɚ, ɫɨɫɬɨɹɜɲɟɦɫɹ ɩɨ ɩɪɢ-
ɝɥɚɲɟɧɢɸ Unione Intellettuale Italiana ɜ Palazzo Doria 24 ɚɩɪɟɥɹ 1926 ɝ. ɩɨɞ ɡɚɝɥɚɜɢɟɦ 
“La religionɟ di Dioniso e le sue origini” (“Ɋɟɥɢɝɢɹ Ⱦɢɨɧɢɫɚ ɢ ɟɝɨ ɢɫɬɨɤɢ”; ɫɦ. ɜ ɊȺɂ 
ɩɪɢɝɥɚɫɢɬɟɥɶɧɵɣ ɛɢɥɟɬ ɧɚ ɷɬɭ ɥɟɤɰɢɸ). Ɉ ɧɟɦ ɫɦ. ɬɚɤɠɟ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɉ. ɉ. Ɇɭɪɚ-
ɬɨɜɚ “ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɜ Ɋɢɦɟ” (Ɂɜɟɧɨ. 9 ɦɚɹ 1926. ʋ 171. ɋ. 2-3). 

10 ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ ɢɦɟɟɬɫɹ ɧɚ ɫɬɪɚɧɢɰɟ 36 ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ “ɉɟɪɟɩɢɫɤɢ”. 
11 ȼɫɟ ɩɪɨɫɶɛɵ ɨ ɞɨɩɨɥɧɟɧɢɢ ɩɪɟɞɢɫɥɨɜɢɹ ɭɤɚɡɚɧɧɵɦɢ ɩɪɢɦɟɱɚɧɢɹɦɢ ɢɫɯɨɞɢɥɢ ɨɬ 

ɂɜɚɧɨɜɚ, ɤɨɬɨɪɵɣ ɩɪɨɫɢɥ Ɉ. ɒɨɪ ɜ ɩɢɫɶɦɟ ɨɬ 25 ɚɜɝɭɫɬɚ 1930 ɝ. ɭɜɟɞɨɦɢɬɶ ɋɢɧɶɨɪɟɥɥɢ 
ɨɛ ɷɬɨɦ (ARI, III. Ɋ. 417). 

12 ȼɨɩɪɨɫ ɨ ɩɨɞɩɢɫɢ ɫɜɨɟɝɨ ɩɪɟɞɢɫɥɨɜɢɹ ɩɫɟɜɞɨɧɢɦɨɦ “Rodoptoros” Ɉ. ɒɨɪ ɡɚɞɚɥɚ 
ȼɹɱ. ɂɜɚɧɨɜɭ ɜ ɩɢɫɶɦɟ ɨɬ 29 ɚɜɝɭɫɬɚ 1930 ɝ. (Ɍɚɦ ɠɟ. Ɋ. 420-421), ɧɨ ɬɨɬ, ɨɬɤɥɨɧɢɥ ɷɬɨɬ 
ɜɚɪɢɚɧɬ, ɫɨɱɬɹ ɩɨɞɩɢɫɶ “ɮɚɧɬɚɫɬɢɱɧɨɣ ɢ, ɩɨɠɚɥɭɣ, ɤɨɤɟɬɥɢɜɨɣ” (ɫɦ. ɩɢɫɶɦɨ ɂɜɚɧɨɜɚ ɨɬ 
1 ɫɟɧɬɹɛɪɹ 1930 ɝ – Ɍɚɦ ɠɟ. Ɋ. 422). 

13 ɉɪɨɫɶɛɭ ɨɛ ɭɬɨɱɧɟɧɢɢ ɩɟɪɜɵɯ ɩɭɛɥɢɤɚɰɢɣ ɫɬɚɬɟɣ ɞɥɹ ɷɬɨɣ ɛɢɛɥɢɨɝɪɚɮɢɢ ɫɦ. ɜ 
ɩɢɫɶɦɟ ɒɨɪ ɜ ɂɜɚɧɨɜɭ ɨɬ ɫɟɪɟɞɢɧɵ ɚɜɝɭɫɬɚ 1930 ɝ. (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 9). 

14 Ɍ. ɟ. ɛɭɦɚɝɢ, ɫɜɹɡɚɧɧɵɟ ɫ ɩɨɢɫɤɨɦ ɭɱɟɛɧɨɝɨ ɡɚɜɟɞɟɧɢɹ ɢ ɪɟɤɨɦɟɧɞɚɰɢɹɦɢ ɞɥɹ Ɇɚ-
ɪɢɢ.  

 

43 

Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
31 ɚɜɝɭɫɬɚ <1930>1 

Ʉɚɩɪɢ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɨɬ ɞɭɲɢ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɪɟɞɢ-

ɫɥɨɜɢɟ, ɤɨɬɨɪɨɟ, ɧɚɤɨɧɟɰ-ɬɨ ɩɨɥɭɱɢɥɚ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɨɧɨ ɬɟɩɟɪɶ ɜ 
ɫɚɦɨɦ ɞɟɥɟ ɩɪɟɜɨɫɯɨɞɧɨ. ə ɞɭɦɚɸ, ɥɭɱɲɟ ɧɟ ɝɨɜɨɪɢɬɶ ɨ ɧɟɦɟɰɤɨɦ ɢ 
ɮɪɚɧɰɭɡɫɤɨɦ ɩɟɪɟɜɨɞɟ. Ɇɨɠɧɨ ɩɨɫɬɚɜɢɬɶ ɝɨɞ ɢɡɞɚɧɢɹ ɜ Ɇɨɫɤɜɟ. Ⱦɥɹ 
ɂɬɚɥɢɢ ɩɟɪɟɜɨɞ ɮɪɚɧɰɭɡɫɤɢɣ ɢɥɢ ɧɟɦɟɰɤɢɣ – ɧɟ ɩɥɸɫ, ɚ ɦɢɧɭɫ!2 
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5 “Die Kreatur” – ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɢɣ ɠɭɪɧɚɥ, ɤɨɬɨɪɵɣ ɫ 1926 ɩɨ 1928 ɝɝ. ɪɟ-
ɞɚɤɬɢɪɨɜɚɥ Ɇɚɪɬɢɧ Ȼɭɛɟɪ, ɩɨɦɟɫɬɢɜɲɢɣ ɧɚ ɟɝɨ ɫɬɪɚɧɢɰɚɯ ɧɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ “ɉɟɪɟɩɢɫ-
ɤɢ”: M. Gerschenson und W. Iwanow. Briefwechsel zwischen zwei Zimmerwinkeln / [Über-
setzung von Nicolai von Bubnoff] // Die Kreatur. Jahrgang I. ɇeft 2. Sommer 1926. S. 159-
199. 

6 “Vigile” – ɮɪɚɧɰɭɡɫɤɢɣ ɤɚɬɨɥɢɱɟɫɤɢɣ ɥɢɬɟɪɚɬɭɪɧɵɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ 1930-
1932 ɝɝ. ɩɨɞ ɪɟɞɚɤɰɢɣ ɒ. Ⱦɸ Ȼɨɫɚ; ɜ ɧɟɦ ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ “ɉɟɪɟɩɢɫɤɚ”, ɜ ɩɟɪɟɜɨɞɟ 
ȿ. Ⱥ. ɂɡɜɨɥɶɫɤɨɣ ɢ Ⱦɸ Ȼɨɫɚ: Venceslav Ivanov et M.O. Gerschenson. Correspondance d’un 
coin à l’autre / Traduit du russe par Hélène Iswolsky et Charles du Bos // Vigile. 1930. ʋ 4. 
Ɋ. 52-120. 

7 ȼ ɧɨɹɛɪɶɫɤɨɦ ɜɵɩɭɫɤɟ (ɢɬ.). 
8 ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ ɢɦɟɟɬɫɹ ɧɚ ɫɬɪɚɧɢɰɟ 7 ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ “ɉɟɪɟɩɢɫɤɢ”. 
9 ɋɨɤɪɚɳɟɧɧɨ ɜ ɜɢɞɟ ɞɨɤɥɚɞɚ, ɫɞɟɥɚɧɧɨɝɨ ɜ Ɋɢɦɫɤɨɦ ɤɪɭɠɤɟ (ɢɬ.). ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ 

ɜ ɬɟɤɫɬɟ ɩɪɟɞɢɫɥɨɜɢɹ ɨɬɫɭɬɫɬɜɭɟɬ. Ɋɟɱɶ ɢɞɟɬ ɨ ɞɨɤɥɚɞɟ ɂɜɚɧɨɜɚ, ɫɨɫɬɨɹɜɲɟɦɫɹ ɩɨ ɩɪɢ-
ɝɥɚɲɟɧɢɸ Unione Intellettuale Italiana ɜ Palazzo Doria 24 ɚɩɪɟɥɹ 1926 ɝ. ɩɨɞ ɡɚɝɥɚɜɢɟɦ 
“La religionɟ di Dioniso e le sue origini” (“Ɋɟɥɢɝɢɹ Ⱦɢɨɧɢɫɚ ɢ ɟɝɨ ɢɫɬɨɤɢ”; ɫɦ. ɜ ɊȺɂ 
ɩɪɢɝɥɚɫɢɬɟɥɶɧɵɣ ɛɢɥɟɬ ɧɚ ɷɬɭ ɥɟɤɰɢɸ). Ɉ ɧɟɦ ɫɦ. ɬɚɤɠɟ ɜ ɜɨɫɩɨɦɢɧɚɧɢɹɯ ɉ. ɉ. Ɇɭɪɚ-
ɬɨɜɚ “ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɜ Ɋɢɦɟ” (Ɂɜɟɧɨ. 9 ɦɚɹ 1926. ʋ 171. ɋ. 2-3). 

10 ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ ɢɦɟɟɬɫɹ ɧɚ ɫɬɪɚɧɢɰɟ 36 ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ “ɉɟɪɟɩɢɫɤɢ”. 
11 ȼɫɟ ɩɪɨɫɶɛɵ ɨ ɞɨɩɨɥɧɟɧɢɢ ɩɪɟɞɢɫɥɨɜɢɹ ɭɤɚɡɚɧɧɵɦɢ ɩɪɢɦɟɱɚɧɢɹɦɢ ɢɫɯɨɞɢɥɢ ɨɬ 

ɂɜɚɧɨɜɚ, ɤɨɬɨɪɵɣ ɩɪɨɫɢɥ Ɉ. ɒɨɪ ɜ ɩɢɫɶɦɟ ɨɬ 25 ɚɜɝɭɫɬɚ 1930 ɝ. ɭɜɟɞɨɦɢɬɶ ɋɢɧɶɨɪɟɥɥɢ 
ɨɛ ɷɬɨɦ (ARI, III. Ɋ. 417). 

12 ȼɨɩɪɨɫ ɨ ɩɨɞɩɢɫɢ ɫɜɨɟɝɨ ɩɪɟɞɢɫɥɨɜɢɹ ɩɫɟɜɞɨɧɢɦɨɦ “Rodoptoros” Ɉ. ɒɨɪ ɡɚɞɚɥɚ 
ȼɹɱ. ɂɜɚɧɨɜɭ ɜ ɩɢɫɶɦɟ ɨɬ 29 ɚɜɝɭɫɬɚ 1930 ɝ. (Ɍɚɦ ɠɟ. Ɋ. 420-421), ɧɨ ɬɨɬ, ɨɬɤɥɨɧɢɥ ɷɬɨɬ 
ɜɚɪɢɚɧɬ, ɫɨɱɬɹ ɩɨɞɩɢɫɶ “ɮɚɧɬɚɫɬɢɱɧɨɣ ɢ, ɩɨɠɚɥɭɣ, ɤɨɤɟɬɥɢɜɨɣ” (ɫɦ. ɩɢɫɶɦɨ ɂɜɚɧɨɜɚ ɨɬ 
1 ɫɟɧɬɹɛɪɹ 1930 ɝ – Ɍɚɦ ɠɟ. Ɋ. 422). 

13 ɉɪɨɫɶɛɭ ɨɛ ɭɬɨɱɧɟɧɢɢ ɩɟɪɜɵɯ ɩɭɛɥɢɤɚɰɢɣ ɫɬɚɬɟɣ ɞɥɹ ɷɬɨɣ ɛɢɛɥɢɨɝɪɚɮɢɢ ɫɦ. ɜ 
ɩɢɫɶɦɟ ɒɨɪ ɜ ɂɜɚɧɨɜɭ ɨɬ ɫɟɪɟɞɢɧɵ ɚɜɝɭɫɬɚ 1930 ɝ. (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 9). 

14 Ɍ. ɟ. ɛɭɦɚɝɢ, ɫɜɹɡɚɧɧɵɟ ɫ ɩɨɢɫɤɨɦ ɭɱɟɛɧɨɝɨ ɡɚɜɟɞɟɧɢɹ ɢ ɪɟɤɨɦɟɧɞɚɰɢɹɦɢ ɞɥɹ Ɇɚ-
ɪɢɢ.  

 

43 

Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
31 ɚɜɝɭɫɬɚ <1930>1 

Ʉɚɩɪɢ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɨɬ ɞɭɲɢ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɪɟɞɢ-

ɫɥɨɜɢɟ, ɤɨɬɨɪɨɟ, ɧɚɤɨɧɟɰ-ɬɨ ɩɨɥɭɱɢɥɚ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɨɧɨ ɬɟɩɟɪɶ ɜ 
ɫɚɦɨɦ ɞɟɥɟ ɩɪɟɜɨɫɯɨɞɧɨ. ə ɞɭɦɚɸ, ɥɭɱɲɟ ɧɟ ɝɨɜɨɪɢɬɶ ɨ ɧɟɦɟɰɤɨɦ ɢ 
ɮɪɚɧɰɭɡɫɤɨɦ ɩɟɪɟɜɨɞɟ. Ɇɨɠɧɨ ɩɨɫɬɚɜɢɬɶ ɝɨɞ ɢɡɞɚɧɢɹ ɜ Ɇɨɫɤɜɟ. Ⱦɥɹ 
ɂɬɚɥɢɢ ɩɟɪɟɜɨɞ ɮɪɚɧɰɭɡɫɤɢɣ ɢɥɢ ɧɟɦɟɰɤɢɣ – ɧɟ ɩɥɸɫ, ɚ ɦɢɧɭɫ!2 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 319 
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Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɢɡɞɚɬɟɥɶ ɧɟ ɦɨɠɟɬ ɢɦɟɬɶ ɧɢɱɟɝɨ ɩɪɨɬɢɜ ɩɨɞɩɢɫɢ 
O. F. Ɉɧ ɠɟ ɧɟɝɪɚɦɨɬɧɵɣ! Ⱦɚɠɟ ɧɟ ɫɬɚɧɟɬ ɱɢɬɚɬɶ ɧɢ ɫɨɞɟɪɠɚɧɢɹ, ɧɢ 
ɩɪɟɞɢɫɥɨɜɢɹ! Ɉɬɜɟɬɫɬɜɟɧɧɨɫɬɶ ɜɟɞɶ ɬɨɥɶɤɨ ɦɨɹ. 

ə ɨɱɟɧɶ ɬɪɨɧɭɬɚ ɬɟɦ, ɱɬɨ ȼɵ ɝɨɜɨɪɢɬɟ ɨ ɩɟɪɟɜɨɞɟ Ƚɟɪɲɟɧɡɨɧɚ: ɹ ɧɟ 
ɞɭɦɚɸ, ɱɬɨɛɵ ɹ ɩɟɪɟɦɟɧɢɥɚ ɱɬɨ-ɧɢɛɭɞɶ, ɧɨ ɞɥɹ ɝɚɪɦɨɧɢɢ ɦɨɠɟɬ ɛɵɬɶ 
ɤɨɟ-ɱɬɨ ɫɨɤɪɚɬɢɥɚ. 

Ɉɱɟɧɶ ɠɚɥɤɨ, ɱɬɨ ɧɟ ɩɨɥɭɱɢɥɚ ȼɚɲɟɝɨ ɩɢɫɶɦɚ. Ɇɨɠɟɬ ɛɵɬɶ ɦɧɟ 
ɨɧɨ ɛɵɥɨ ɩɟɪɟɫɥɚɧɨ ɜ Ɇɸɧɯɟɧ ɭɠɟ ɩɨɫɥɟ ɫɚɦɨɝɨ ɨɬɴɟɡɞɚ. ɉɨɩɪɨɲɭ ȼɚɫ 
ɧɚɩɢɫɚɬɶ ɨɬɤɪɵɬɤɭ ɜ Ɇɸɧɯɟɧ Zentralpost – post restante, ɢ ɩɨɩɪɨɫɢɬɶ, 
ɱɬɨɛɵ ɜ ɫɥɭɱɚɟ, ɟɫɥɢ ɨɧɨ ɬɚɦ ɥɟɠɢɬ, ɩɟɪɟɫɥɚɥɢ ɟɝɨ ɜ Ɋɢɦ Via XX Set-
tembre 68. ɇɚɩɢɫɚɥɚ ɛɵ ɫɚɦɚ, ɧɨ ɧɟ ɡɧɚɸ, ɧɚ ɤɚɤɨɣ ɚɞɪɟɫ ȼɵ ɟɝɨ ɩɨɫɥɚ-
ɥɢ. 

Ȼɨɸɫɶ ɩɨɫɥɚɬɶ ɩɪɟɞɢɫɥɨɜɢɟ ɞɚɠɟ ɡɚɤɚɡɧɵɦ, ɢ ɩɢɫɚɥɚ Ʉɚɪɚɛɛɚ, ɱɬɨ 
ɱɟɪɟɡ ɧɟɞɟɥɸ ɩɟɪɟɞɚɦ ɟɦɭ ɟɝɨ ɥɢɱɧɨ.3 

Ʉɨɝɞɚ ȼɵ ɜɟɪɧɟɬɟɫɶ ɜ Ɋɢɦ? 
ɐɟɥɭɸ ȼɚɫ ɧɟɠɧɨ, ɧɟɠɧɨ, ɞɨɪɨɝɚɹ, ɢ ɨɬ ɞɭɲɢ ɛɥɚɝɨɞɚɪɸ ɡɚ ɞɪɭɠɛɭ, 

ɡɚ ɩɨɦɨɳɶ, ɡɚ ɥɚɫɤɭ. ɉɪɢɜɟɬ ɨɬ Ɇɚɪɢɢ, ɢ ɪɟɰɟɧɡɢɢ4 ɨɧɚ ȼɚɦ ɩɨɲɥɟɬ ɢɡ 
Ɋɢɦɚ. ȼɚɲɚ Ɉɥɶɝɚ 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ȼ ɩɪɟɞɢɫɥɨɜɢɢ (7) ɭɤɚɡɚɧɨ ɢ ɩɟɪɜɨɟ (ɉɝ. 1921) ɢ ɜɬɨɪɨɟ (Ȼɟɪɥɢɧ 1922) ɪɭɫɫɤɢɟ ɢɡ-

ɞɚɧɢɹ “ɉɟɪɟɩɢɫɤɚ ɢɡ ɞɜɭɯ ɭɝɥɨɜ”, ɚ ɬɚɤɠɟ ɧɟɦɟɰɤɢɣ ɩɟɪɟɜɨɞ ɜ ɠɭɪɧɚɥɟ “Kreatur” ɢ ɨɛɚ 
ɮɪɚɧɰɭɡɫɤɢɯ ɢɡɞɚɧɢɹ – ɠɭɪɧɚɥɶɧɨɟ (“Vigile”) ɢ ɨɬɞɟɥɶɧɨɟ (ɫɦ. ɨ ɧɟɦ ɧɢɠɟ), ɤɨɬɨɪɵɟ 
ɭɫɩɟɥɢ ɜɵɣɬɢ ɜ ɫɜɟɬ ɪɚɧɶɲɟ ɢɬɚɥɶɹɧɫɤɨɝɨ ɩɟɪɟɜɨɞɚ. 

3 Ɍ.ɟ. ɩɨɫɥɟ 7 ɫɟɧɬɹɛɪɹ, ɤɨɝɞɚ ɋɢɧɶɨɪɟɥɥɢ ɩɥɚɧɢɪɨɜɚɥɚ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɢɦ ɫ Ʉɚɩɪɢ 
(ɫɦ. ɨɛ ɷɬɨɦ ɜ ɩɢɫɶɦɟ ʋ 39 ɨɬ 16 ɚɜɝɭɫɬɚ 1930 ɝ.). 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɟɰɟɧɡɢɹɯ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, ɤɨɬɨɪɵɟ ɒɨɪ ɩɪɨɫɢɥɚ ɩɪɢ-
ɫɥɚɬɶ ɜ ɩɢɫɶɦɟ ʋ 41 ɨɬ 25 ɚɜɝɭɫɬɚ 1930 ɝ. (ɫɦ. ɩɪɢɦɟɱ. 5 ɤ ɧɟɦɭ). ɋɩɢɫɨɤ ɪɟɰɟɧɡɢɣ ɫɦ. ɜ 
ɩɪɢɦɟɱ. 2 ɤ ɩɢɫɶɦɭ ʋ 29 ɨɬ 27 ɚɩɪɟɥɹ 1930 ɝ. ɢ ɜ ɩɪɢɦɟɱ. 4 ɤ ɩɢɫɶɦɭ ʋ 33 ɨɬ 16 ɢɸɥɹ 
1930 ɝ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
10 ɨɤɬ<ɹɛɪɹ> 1930 ɝ. 

<Noli> 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɟɲɭ ɫɨɨɛɳɢɬɶ ȼɚɦ ɫɜɨɣ, ɧɚ 2-3 ɧɟɞɟɥɢ, ɩɪɨɱɧɵɣ ɚɞɪɟɫ: 
Noli Ligure (Savona). Albergo “Europa”. ɇɚɩɢɲɢɬɟ ɦɧɟ, ɪɨɞɧɚɹ, ɩɨ-

ɫɤɨɪɟɟ ɯɨɬɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɨ ɫɟɛɟ. ə ɫɨɫɤɭɱɢɥɚɫɶ ɢ ɩɨ ȼɚɫ, ɢ ɩɨ ɩɢɫɶ-
ɦɚɦ ȼɚɲɢɦ. ɑɬɨ Ɇɚɪɢɹ? ɇɟ ɡɧɚɸ ɩɢɫɚɬɶ ɦɧɟ ɢɥɢ ɧɟ ɩɢɫɚɬɶ ɫɜɨɢɦ ɞɪɭ-
ɡɶɹɦ ɜ Ɇɸɧɯɟɧ ɨɛ ɧɟɣ. ɑɬɨ ɫɥɵɲɧɨ ɫ “ɉɟɪɟɩɢɫɤɨɣ”? ȼɹɱ. ɂɜ. ɯɨɬɟɥ 
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ɛɵ, ɟɫɥɢ ɜɨɡɦɨɠɧɨ, ɩɪɨɱɟɫɬɶ ɤɨɪɪɟɤɬɭɪɵ. Ɉɧ, ɭɫɬɪɨɢɜ Ⱦɢɦɭ ɜ ɲɤɨɥɟ 
Engelberg’ɚ (1050 ɦ ɜɵɫɨɬɵ),1 ɩɪɢɟɯɚɥ ɫɸɞɚ ɩɪɨɜɟɫɬɢ ɨɤɨɥɨ ɦɨɪɹ ɨɫɬɚ-
ɬɨɤ ɤɚɧɢɤɭɥ. ȼɚɫ ɢ ȼɚɲɢɯ ɨɧ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. Ɂɞɟɫɶ ɨɱɟɧɶ ɯɨ-
ɪɨɲɨ. 

ȼɨɡɦɨɠɧɨ, ɱɬɨ ɩɨɫɥɟ Noli ɹ ɩɪɢɟɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɸ ɢ Ɋɢɦ. Ȼɭɞɭ ɛɟɫ-
ɤɨɧɟɱɧɨ ɪɚɞɚ ȼɚɫ ɜɧɨɜɶ ɭɜɢɞɟɬɶ ɢ “ɩɨ ɞɭɲɚɦ” ɩɨɝɨɜɨɪɢɬɶ. ɇɚɞɟɸɫɶ, 
ɱɬɨ ɭ ȼɚɫ ɜɫɟ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɱɟɝɨ ɫɟɪɞɟɱɧɨ ɠɟɥɚɸ.  

Ʉɪɟɩɤɨ ɢ ɧɟɠɧɨ ɰɟɥɭɸ ȼɚɫ. ȼɫɟɦ ȼɚɲɢɦ ɩɪɢɜɟɬ. ȼɚɲɚ Ɉɥɶɝɚ.2 
Ɇɧɟ ɭɠɚɫɧɨ ɧɪɚɜɢɬɫɹ ɷɬɨɬ ɨɫɬɪɨɜɨɤ.3 Ɉɧ ɩɨɯɨɠ ɧɚ ɩɢɪɚɦɢɞɭ ɢ ɜɨɥ-

ɧɭɟɬ ɞɭɲɭ Ɏɥɚɦɢɧɝɨ. 
 

1 ɗɬɚ ɜɵɫɨɤɨɝɨɪɧɚɹ ɲɤɨɥɚ ɛɵɥɚ ɜɵɛɪɚɧɚ ɜ ɫɜɹɡɢ ɫ ɥɟɝɨɱɧɵɦ ɧɟɞɨɦɨɝɚɧɢɟɦ Ⱦɢɦɢɬ-
ɪɢɹ. 

2 ɇɚ ɷɬɨ ɩɢɫɶɦɨ ɞɟɫɹɬɶ ɞɧɟɣ ɧɟ ɛɵɥɨ ɨɬɜɟɬɚ. ɋɨɯɪɚɧɢɥɚɫɶ ɬɪɟɜɨɠɧɚɹ ɨɬɤɪɵɬɤɚ 
Ɉ. ɒɨɪ ɨɬ 20 ɨɤɬɹɛɪɹ 1930 ɝ., ɝɞɟ ɨɧɚ ɛɟɫɩɨɤɨɢɬɫɹ ɦɨɥɱɚɧɢɟɦ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɪɨɫɢɬ 
“ɧɚɩɢɫɚɬɶ <…> ɧɟɡɚɦɟɞɥɢɬɟɥɶɧɨ ɯɨɬɶ ɞɜɚ ɫɥɨɜɚ ɨ ɫɟɛɟ” (FSFC). 

3 ɇɚ ɨɬɤɪɵɬɤɟ ɜɢɞ ɧɚ ɨɫɬɪɨɜɨɤ Ȼɟɪɞɠɟɞɠɢ (Isola di Bergeggi e Capo Noli), ɪɚɫɩɨ-
ɥɨɠɟɧɧɵɣ ɧɚɩɪɨɬɢɜ ɩɨɛɟɪɟɠɶɹ ɇɨɥɢ. Ɉ ɧɟɦ ɩɢɫɚɥ ȼɹɱ. ɂɜɚɧɨɜ ɤ ɒɨɪ ɜ ɩɢɫɶɦɟ ɨɬ 10 
ɧɨɹɛɪɹ 1930 ɝ., ɜɫɩɨɦɢɧɚɹ ɫɜɨɣ “ɩɹɬɢɧɟɞɟɥɶɧɵɣ ɩɪɚɡɞɧɢɤ ɜ ɦɢɥɨɦ ɇɨɥɢ” ɢ “ɩɢɪɚɦɢ-
ɞɚɥɶɧɵɣ ɨɫɬɪɨɜ ɉɚɦɹɬɢ ɜ ɝɨɥɭɛɨɦ ɦɨɪɟ” (ARI, III. Ɋ. 424-425). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
3 ɧɨɹɛɪɹ 1930 ɝ. 

Noli Ligure 
Alb<ergo> Europa 

Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɝɪɭɫɬɧɵɣ ɩɨɞɝɨɥɨɫɨɤ ȼɚɲɟɝɨ ɩɢɫɶɦɚ1 ɟɳɟ ɭɜɟɥɢɱɢɥ ɠɟɥɚɧɢɟ ȼɚɫ 

ɩɨɫɤɨɪɟɟ ɭɜɢɞɟɬɶ. ɇɚɞɟɸɫɶ, ɱɬɨ ɷɬɨɦɭ ɠɟɥɚɧɢɸ ɫɭɠɞɟɧɨ ɢɫɩɨɥɧɢɬɶɫɹ ɜ 
ɧɟɞɚɥɟɤɨɦ ɛɭɞɭɳɟɦ, ɧɨ ɜɫɟ ɠɟ ɞɨ ɫɢɯ ɩɨɪ ɹ ɟɳɟ ɧɟ ɡɧɚɸ, ɤɭɞɚ ɡɚɧɟɫɟɬ 
ɦɟɧɹ ɫɭɞɶɛɚ ɜ ɧɵɧɟɲɧɟɦ ɝɨɞɭ. ȿɫɥɢ ɨɬɜɟɬɢɬɟ ɫɟɣɱɚɫ ɠɟ, ɬɨ ɹ ɟɳɟ ɭɫɩɟɸ 
ɡɞɟɫɶ ɩɨɥɭɱɢɬɶ ȼɚɲɟ ɩɢɫɶɦɨ. ɑɢɫɥɚ 9-ɝɨ ɢɥɢ 10-ɝɨ ɭɟɞɭ – ɞɧɹ ɧɚ ɞɜɚ ɜ 
Ospedaletti2 (ɯɨɱɭ ɬɚɦ ɩɨɫɦɨɬɪɟɬɶ ɨɞɧɭ ɛɢɛɥɢɨɬɟɤɭ), ɩɨɬɨɦ ɧɟɞɟɥɢ ɧɚ 2 
– ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɡɚɬɟɦ, ɛɵɬɶ ɦɨɠɟɬ, ɜ Ɋɢɦ. 

ɑɬɨ “ɉɟɪɟɩɢɫɤɚ” ɩɨɹɜɢɬɫɹ ɧɟ ɪɚɧɶɲɟ ɮɟɜɪɚɥɹ,3 ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɧɟ-
ɦɧɨɝɨ ɨɛɢɞɧɨ, ɬ. ɤ. ɱɟɪɟɡ ɦɟɫɹɰ-ɞɪɭɝɨɣ ɞɨɥɠɧɨ ɭɠ ɜɵɣɬɢ ɮɪɚɧɰɭɡɫɤɨɟ 
ɢɡɞɚɧɢɟ.4 

ɉɪɢɹɬɧɨ ɛɵɥɨ ɛɵ ɩɭɫɬɢɬɶ ɢɬɚɥɶɹɧɫɤɨɟ ɜɩɟɪɟɞ. ɇɨ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, 
ɷɬɨ ɧɟ ɜɚɠɧɨ. 

ɐɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ ɢ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 
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ɛɵ, ɟɫɥɢ ɜɨɡɦɨɠɧɨ, ɩɪɨɱɟɫɬɶ ɤɨɪɪɟɤɬɭɪɵ. Ɉɧ, ɭɫɬɪɨɢɜ Ⱦɢɦɭ ɜ ɲɤɨɥɟ 
Engelberg’ɚ (1050 ɦ ɜɵɫɨɬɵ),1 ɩɪɢɟɯɚɥ ɫɸɞɚ ɩɪɨɜɟɫɬɢ ɨɤɨɥɨ ɦɨɪɹ ɨɫɬɚ-
ɬɨɤ ɤɚɧɢɤɭɥ. ȼɚɫ ɢ ȼɚɲɢɯ ɨɧ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. Ɂɞɟɫɶ ɨɱɟɧɶ ɯɨ-
ɪɨɲɨ. 

ȼɨɡɦɨɠɧɨ, ɱɬɨ ɩɨɫɥɟ Noli ɹ ɩɪɢɟɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɸ ɢ Ɋɢɦ. Ȼɭɞɭ ɛɟɫ-
ɤɨɧɟɱɧɨ ɪɚɞɚ ȼɚɫ ɜɧɨɜɶ ɭɜɢɞɟɬɶ ɢ “ɩɨ ɞɭɲɚɦ” ɩɨɝɨɜɨɪɢɬɶ. ɇɚɞɟɸɫɶ, 
ɱɬɨ ɭ ȼɚɫ ɜɫɟ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɱɟɝɨ ɫɟɪɞɟɱɧɨ ɠɟɥɚɸ.  

Ʉɪɟɩɤɨ ɢ ɧɟɠɧɨ ɰɟɥɭɸ ȼɚɫ. ȼɫɟɦ ȼɚɲɢɦ ɩɪɢɜɟɬ. ȼɚɲɚ Ɉɥɶɝɚ.2 
Ɇɧɟ ɭɠɚɫɧɨ ɧɪɚɜɢɬɫɹ ɷɬɨɬ ɨɫɬɪɨɜɨɤ.3 Ɉɧ ɩɨɯɨɠ ɧɚ ɩɢɪɚɦɢɞɭ ɢ ɜɨɥ-

ɧɭɟɬ ɞɭɲɭ Ɏɥɚɦɢɧɝɨ. 
 

1 ɗɬɚ ɜɵɫɨɤɨɝɨɪɧɚɹ ɲɤɨɥɚ ɛɵɥɚ ɜɵɛɪɚɧɚ ɜ ɫɜɹɡɢ ɫ ɥɟɝɨɱɧɵɦ ɧɟɞɨɦɨɝɚɧɢɟɦ Ⱦɢɦɢɬ-
ɪɢɹ. 

2 ɇɚ ɷɬɨ ɩɢɫɶɦɨ ɞɟɫɹɬɶ ɞɧɟɣ ɧɟ ɛɵɥɨ ɨɬɜɟɬɚ. ɋɨɯɪɚɧɢɥɚɫɶ ɬɪɟɜɨɠɧɚɹ ɨɬɤɪɵɬɤɚ 
Ɉ. ɒɨɪ ɨɬ 20 ɨɤɬɹɛɪɹ 1930 ɝ., ɝɞɟ ɨɧɚ ɛɟɫɩɨɤɨɢɬɫɹ ɦɨɥɱɚɧɢɟɦ ɋɢɧɶɨɪɟɥɥɢ ɢ ɩɪɨɫɢɬ 
“ɧɚɩɢɫɚɬɶ <…> ɧɟɡɚɦɟɞɥɢɬɟɥɶɧɨ ɯɨɬɶ ɞɜɚ ɫɥɨɜɚ ɨ ɫɟɛɟ” (FSFC). 

3 ɇɚ ɨɬɤɪɵɬɤɟ ɜɢɞ ɧɚ ɨɫɬɪɨɜɨɤ Ȼɟɪɞɠɟɞɠɢ (Isola di Bergeggi e Capo Noli), ɪɚɫɩɨ-
ɥɨɠɟɧɧɵɣ ɧɚɩɪɨɬɢɜ ɩɨɛɟɪɟɠɶɹ ɇɨɥɢ. Ɉ ɧɟɦ ɩɢɫɚɥ ȼɹɱ. ɂɜɚɧɨɜ ɤ ɒɨɪ ɜ ɩɢɫɶɦɟ ɨɬ 10 
ɧɨɹɛɪɹ 1930 ɝ., ɜɫɩɨɦɢɧɚɹ ɫɜɨɣ “ɩɹɬɢɧɟɞɟɥɶɧɵɣ ɩɪɚɡɞɧɢɤ ɜ ɦɢɥɨɦ ɇɨɥɢ” ɢ “ɩɢɪɚɦɢ-
ɞɚɥɶɧɵɣ ɨɫɬɪɨɜ ɉɚɦɹɬɢ ɜ ɝɨɥɭɛɨɦ ɦɨɪɟ” (ARI, III. Ɋ. 424-425). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
3 ɧɨɹɛɪɹ 1930 ɝ. 

Noli Ligure 
Alb<ergo> Europa 

Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɝɪɭɫɬɧɵɣ ɩɨɞɝɨɥɨɫɨɤ ȼɚɲɟɝɨ ɩɢɫɶɦɚ1 ɟɳɟ ɭɜɟɥɢɱɢɥ ɠɟɥɚɧɢɟ ȼɚɫ 

ɩɨɫɤɨɪɟɟ ɭɜɢɞɟɬɶ. ɇɚɞɟɸɫɶ, ɱɬɨ ɷɬɨɦɭ ɠɟɥɚɧɢɸ ɫɭɠɞɟɧɨ ɢɫɩɨɥɧɢɬɶɫɹ ɜ 
ɧɟɞɚɥɟɤɨɦ ɛɭɞɭɳɟɦ, ɧɨ ɜɫɟ ɠɟ ɞɨ ɫɢɯ ɩɨɪ ɹ ɟɳɟ ɧɟ ɡɧɚɸ, ɤɭɞɚ ɡɚɧɟɫɟɬ 
ɦɟɧɹ ɫɭɞɶɛɚ ɜ ɧɵɧɟɲɧɟɦ ɝɨɞɭ. ȿɫɥɢ ɨɬɜɟɬɢɬɟ ɫɟɣɱɚɫ ɠɟ, ɬɨ ɹ ɟɳɟ ɭɫɩɟɸ 
ɡɞɟɫɶ ɩɨɥɭɱɢɬɶ ȼɚɲɟ ɩɢɫɶɦɨ. ɑɢɫɥɚ 9-ɝɨ ɢɥɢ 10-ɝɨ ɭɟɞɭ – ɞɧɹ ɧɚ ɞɜɚ ɜ 
Ospedaletti2 (ɯɨɱɭ ɬɚɦ ɩɨɫɦɨɬɪɟɬɶ ɨɞɧɭ ɛɢɛɥɢɨɬɟɤɭ), ɩɨɬɨɦ ɧɟɞɟɥɢ ɧɚ 2 
– ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɡɚɬɟɦ, ɛɵɬɶ ɦɨɠɟɬ, ɜ Ɋɢɦ. 

ɑɬɨ “ɉɟɪɟɩɢɫɤɚ” ɩɨɹɜɢɬɫɹ ɧɟ ɪɚɧɶɲɟ ɮɟɜɪɚɥɹ,3 ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɧɟ-
ɦɧɨɝɨ ɨɛɢɞɧɨ, ɬ. ɤ. ɱɟɪɟɡ ɦɟɫɹɰ-ɞɪɭɝɨɣ ɞɨɥɠɧɨ ɭɠ ɜɵɣɬɢ ɮɪɚɧɰɭɡɫɤɨɟ 
ɢɡɞɚɧɢɟ.4 

ɉɪɢɹɬɧɨ ɛɵɥɨ ɛɵ ɩɭɫɬɢɬɶ ɢɬɚɥɶɹɧɫɤɨɟ ɜɩɟɪɟɞ. ɇɨ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ, 
ɷɬɨ ɧɟ ɜɚɠɧɨ. 

ɐɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ ɢ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 321 
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ȼɹɱ. ɂɜ. ȼɚɫ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. Ʉɧɢɝɭ ɟɦɭ ɩɨɲɥɢɬɟ, ɩɨɠɚɥɭɣ-
ɫɬɚ, ɜ ɉɚɜɢɸ.5 

 
1 ɗɬɨ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɜ ɮɨɧɞɟ Ɉ. ɒɨɪ (ɊȺɂ) ɧɟ ɧɚɣɞɟɧɨ. 
2 Ƚɨɪɨɞɨɤ ɧɚ Ʌɢɝɭɪɢɣɫɤɨɦ ɩɨɛɟɪɟɠɶɟ ɦɟɠɞɭ Ȼɨɪɞɢɝɟɪɨɣ ɢ ɋɚɧɪɟɦɨ. Ɍɚɦ ɠɢɥ ɩɨɡɠɟ 

ȿ. Ⱦ. ɒɨɪ. 
3 ɉɢɫɶɦɨ, ɜ ɤɨɬɨɪɨɦ ɋɢɧɶɨɪɟɥɥɢ ɫɨɨɛɳɚɥɚ ɨɛ ɨɬɫɪɨɱɤɟ ɜɵɯɨɞɚ “ɉɟɪɟɩɢɫɤɢ” ɢ ɟɟ 

ɩɪɢɱɢɧɚɯ, ɜ ɊȺɂ ɧɟ ɪɚɡɵɫɤɚɧɨ. 
4 Ɏɪɚɧɰɭɡɫɤɢɣ ɩɟɪɟɜɨɞ “ɉɟɪɟɩɢɫɤɢ” ɜɵɲɟɥ ɢɡ ɩɟɱɚɬɢ ɨɬɞɟɥɶɧɨɣ ɤɧɢɝɨɣ ɬɨɥɶɤɨ ɱɟ-

ɪɟɡ ɝɨɞ, ɜ ɞɟɤɚɛɪɟ 1931 ɝ. (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ). 
5 Ɉ ɤɚɤɨɣ ɤɧɢɝɟ ɢɞɟɬ ɪɟɱɶ ɧɟɹɫɧɨ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
6 ɧɨɹɛɪɹ <1930>1 

Ɋɢɦ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɫɟɪɞɟɱɧɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɨɬɤɪɵɬɨɱɤɭ.2 Ɉɱɟɧɶ ɛɭɞɭ ɠɞɚɬɶ ȼɚɫ ɢ 

ɧɚɞɟɸɫɶ, ɱɬɨ ɩɪɢɟɞɟɬɟ ɢ ɱɬɨ ɩɪɢɟɞɟɬɟ ɫɤɨɪɨ. 
ɑɢɬɚɥɚ ɫɬɢɯɢ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ ɜ “Frontespizio”.3 ɏɨɪɨɲɨ! ɏɨ-

ɪɨɲɨ ɧɟ ɢɡ-ɡɚ ɬɨɝɨ, ɱɬɨ ɉɚɩɢɧɢ ɬɪɭɞɢɥɫɹ ɧɚɞ ɧɢɦɢ, ɧɨ ɢɡ-ɡɚ ɬɨɝɨ, ɱɬɨ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ ɯɨɪɨɲ-ɬɨ ɧɚ ɫɚɦɨɦ ɞɟɥɟ! 

ɉɟɪɟɞɚɦ Don Giuseppe “Ɋɭɫɫɤɭɸ ɢɞɟɸ”4 ɢ “Ƚɭɦɚɧɢɡɦ”.5 Ɉɧ ɯɨɱɟɬ 
ɩɟɪɟɜɟɫɬɢ ɢɥɢ ɬɭ ɢɥɢ ɞɪɭɝɭɸ ɫ ɧɟɦɟɰɤɨɝɨ. 

Ȼɟɞɧɵɣ Don Giuseppe, ɱɬɨ ɟɦɭ ɧɚɞɟɥɚɥ ɬɚɤɨɣ canaglia ɤɚɤ ɉɚɩɢɧɢ! 
Ɇɨɠɧɨ ɛɵɥɨ ɩɨɱɬɢ ɩɨɞɭɦɚɬɶ, ɱɬɨ ɦɵ ɫɨɬɪɭɞɧɢɱɚɥɢ ɜɦɟɫɬɟ6 ɩɨ ɨɛɴ-
ɹɜɥɟɧɢɸ ɉɚɩɢɧɢ.7 ɂ ɱɬɨɛɵ ɞɨɤɚɡɚɬɶ, ɱɬɨ ɷɬɨɝɨ ɧɟ ɛɵɜɚɟɬ, Don Giuseppe 
ɩɟɪɟɜɟɞɟɬ “Ɋɭɫɫɤɭɸ ɢɞɟɸ” ɢ ɩɨɞɩɢɲɟɬ, ɢ ɜɫɟ ɜɨɡɦɨɠɧɵɟ ɫɨɦɧɟɧɢɹ ɛɭ-
ɞɭɬ ɪɚɫɫɟɹɧɵ!!!8 

ɑɭɜɫɬɜɭɸ ɫɟɛɹ ɞɨɜɨɥɶɧɨ ɯɨɪɨɲɨ ɢ ɪɚɛɨɬɚɸ. 
ɉɨɫɵɥɚɸ ȼɚɦ “L’Italiano” ɫ ɧɚɱɚɥɨɦ “Ɂɚɩɢɫɨɤ ɫɭɦɚɫɲɟɞɲɟɝɨ”.9 ɇɨ 

ɢɦɟɣɬɟ ɜ ɜɢɞɭ, ɱɬɨ ɷɬɨ ɝɚɡɟɬɚ ɝɪɟɲɧɚɹ.10 ɉɨɤɚɠɢɬɟ ɟɟ ɢ ȼɹɱɟɫɥɚɜɭ ɂɜɚ-
ɧɵɱɭ, ɢ ɧɚɞɟɸɫɶ, ɱɬɨ ɬɚɤɚɹ ɛɟɫɨɜɫɤɚɹ ɜɟɳɶ ɟɝɨ ɧɟ ɪɚɫɫɟɪɞɢɬ! 

Ɇɧɟ ɤ ȼɚɦ ɨɩɹɬɶ ɩɪɨɫɶɛɚ. Ɇɟɧɹ ɩɪɨɫɢɥɢ ɞɚɬɶ ɧɟɫɤɨɥɶɤɨ ɫɬɪɚɧɢɰ 
ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ ɨɬ ɉɭɲɤɢɧɚ ɞɨ Ƚɨɪɶɤɨɝɨ ɞɥɹ ɨɞɧɨɝɨ ɫɛɨɪɧɢɤɚ. ɉɨ-
ɬɨɦ ɛɭɞɟɬ ɜɬɨɪɨɣ ɧɨɦɟɪ ɫɨɜɪɟɦɟɧɧɵɯ ɩɢɫɚɬɟɥɟɣ.11 ɉɨɫɨɜɟɬɭɣɬɟ ɦɧɟ, 
ɱɬɨ ɜɤɥɸɱɢɬɶ ɢɡ ɉɭɲɤɢɧɚ ɢ Ʌɟɫɤɨɜɚ. ɂɡ Ƚɨɝɨɥɹ, ɞɨɥɠɧɨ ɛɵɬɶ, ɜɵɛɟɪɭ 
“ɇɨɫ” ɢɥɢ “ɇɟɜɫɤɢɣ ɉɪɨɫɩɟɤɬ”.12 ɂɡ Ɍɨɥɫɬɨɝɨ – ɞɜɟ ɝɥɚɜɵ ɢɡ “ɏɚɞɠɢ-
Ɇɭɪɚɬ”.13 Ⱦɭɦɚɥɚ ɞɚɬɶ ɞɟɬɫɤɢɣ ɪɚɫɫɤɚɡ ɨ ȼɚɪɟɧɶɤɟ, ɧɨ ɨɧ, ɯɨɬɹ ɩɪɟɥɟ-
ɫɬɟɧ, ɜɫɟ-ɬɚɤɢ ɧɟɦɧɨɠɤɨ ɫɥɢɲɤɨɦ ɥɟɝɨɤ ɞɥɹ Ɍɨɥɫɬɨɝɨ.14 Ⱦɚɦ “ɋɦɟɪɬɶ 
ɏɚɞɠɢ-Ɇɭɪɚɬɚ”. ɂɡ ɑɟɯɨɜɚ ɭ ɦɟɧɹ ɢɦɟɟɬɫɹ “ɂɨɧɵɱ”.15 ɂɡ Ƚɨɪɶɤɨɝɨ ɯɨ-



322  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɬɟɥɚ ɞɚɬɶ “Ɋɨɠɞɟɧɢɟ ɱɟɥɨɜɟɤɚ”,16 ɧɨ, ɩɟɪɟɱɢɬɵɜɚɹ, ɜɢɠɭ, ɱɬɨ ɬɚɦ ɞɜɚ 
ɨɛɪɚɡɚ ɨɱɟɧɶ-ɬɨ ɪɟɡɤɢɯ! Ɇɨɠɟɬ ɛɵɬɶ, ɧɚɩɢɲɭ ɟɦɭ ɢ ɩɨɩɪɨɲɭ ɞɚɬɶ ɢɥɢ 
ɫɨɜɟɬɨɜɚɬɶ ɱɬɨ-ɧɢɛɭɞɶ. 

ə ɞɭɦɚɸ, ɱɬɨ ɧɚɞɨ ɜɵɛɢɪɚɬɶ ɉɭɲɤɢɧɚ, Ƚɨɝɨɥɹ, Ʌɟɫɤɨɜɚ, Ɍɨɥɫɬɨɝɨ, 
ɑɟɯɨɜɚ ɢ Ƚɨɪɶɤɨɝɨ, ɫ ɤɨɬɨɪɵɦɢ ɟɫɬɶ ɤɨɟ-ɤɚɤɚɹ ɫɜɹɡɶ ɫ ɥɭɱɲɢɦɢ ɢɡ ɫɨ-
ɜɪɟɦɟɧɧɵɯ. ɉɪɢɞɟɬɫɹ ɢɫɤɥɸɱɢɬɶ Ʌɟɪɦɨɧɬɨɜɚ ɢ Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɤɚɤ ɩɪɟɞ-
ɫɬɚɜɢɬɟɥɟɣ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɪɨɦɚɧɚ ɢ, ɤɪɨɦɟ ɬɨɝɨ, ɨɞɧɨɝɨ ɤɚɤ ɪɨɦɚɧ-
ɬɢɤɚ, ɞɪɭɝɨɝɨ ɤɚɤ ɦɢɫɬɢɤɚ. 

ɇɚɩɢɲɢɬɟ, ɞɨɪɨɝɚɹ, ȼɚɲɟ ɦɧɟɧɢɟ ɢ, ɨɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɤɚɤ 
ɦɨɠɧɨ ɫɤɨɪɟɟ. 

Ȼɭɞɭ ɠɞɚɬɶ ȼɚɫ ɤ ɤɨɧɰɭ ɧɨɹɛɪɹ ɢ ɨɱɟɧɶ, ɨɱɟɧɶ ɩɪɨɲɭ ɩɪɢɟɡɠɚɣɬɟ. 
ɋɟɪɞɟɱɧɟɣɲɢɣ ɩɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ ɢ Ʌɢɞɢɢ. 
Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ ɢ ɫɟɪɞɟɱɧɨ ȼɚɲɚ Ɉɥɶɝa 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ ɨɬɜɟɬɧɨɝɨ ɩɢɫɶɦɚ ɒɨɪ ʋ 47 ɨɬ 11 ɧɨɹɛɪɹ 1930 ɝ. 
(ɫɦ. ɧɢɠɟ). 

2 Ɉɬɤɪɵɬɤɚ ɨɬ 3 ɧɨɹɛɪɹ 1930 ɝ. (ɫɦ. ɜɵɲɟ). 
3 “Il Frontespizio” – ɠɭɪɧɚɥ, ɜɵɯɨɞɢɜɲɢɣ ɜɨ Ɏɥɨɪɟɧɰɢɢ (1929-1940). Ɋɟɱɶ ɢɞɟɬ ɨɛ 

ɨɱɟɪɟɞɧɨɦ ɧɨɦɟɪɟ ɡɚ 1930 ɝ. (Settembre 1930. ʋ 8. Ɋ. 5), ɝɞɟ ɛɵɥɢ ɩɨɦɟɳɟɧɵ 4 ɫɬɢɯɨ-
ɬɜɨɪɟɧɢɹ ȼɹɱ. ɂɜɚɧɨɜɚ: “Il Paradiso Terrestre” (“ɋɬɢɯ ɨ ɡɟɦɧɨɦ ɪɚɟ”), “Palinɨdia” (“ɉɚ-
ɥɢɧɨɞɢɹ”), “Regina Viarum” (“ȼɧɨɜɶ ɚɪɨɤ ɞɪɟɜɧɢɯ ɜɟɪɧɵɣ ɩɢɥɢɝɪɢɦ...”), “Monte Pincio” 
(“ɉɶɸ ɦɟɞɥɟɧɧɨ ɦɟɞɜɹɧɵɣ ɫɨɥɧɰɚ ɫɜɟɬ...”). ɂɦɹ ɩɟɪɟɜɨɞɱɢɤɚ ɧɟ ɭɤɚɡɚɧɨ. 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ “Die russische Idee” ɜ ɩɟɪɟɜɨɞɟ ȿ. Ⱦ. ɒɨɪɚ (ɫɦ. ɨ ɧɟɣ ɜ ɩɢɫɶɦɟ 
Ɉ. ɒɨɪ ɋɢɧɶɨɪɟɥɥɢ ʋ 26 ɨɬ 13 ɦɚɪɬɚ 1930 ɝ.). 

5 Ɋɟɱɶ ɢɞɟɬ ɨ ɧɟɦɟɰɤɨɦ ɩɟɪɟɜɨɞɟ Ƚɪɺɝɟɪɚ ɫɬɚɬɶɢ ȼɹɱ. ɂɜɚɧɨɜɚ “Ʉɪɭɱɢ” (ɫɦ. ɨ ɧɟɦ ɜ 
ɩɢɫɶɦɟ Ɉ. ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 21 ɨɬ 20 ɮɟɜɪɚɥɹ 1930 ɝ., ɩɪɢɦɟɱ. 3). 

6 ɉɨɞɱɟɪɤɧɭɬɨ ɞɜɭɦɹ ɱɟɪɬɚɦɢ. 
7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɮɪɚɡɚ ɢɡ ɩɪɟɚɦɛɭɥɵ ɉɚɩɢɧɢ ɤ ɩɭɛɥɢɤɚɰɢɢ ɭɤɚɡɚɧɧɵɯ ɜɵɲɟ ɫɬɢ-

ɯɨɬɜɨɪɟɧɢɣ, ɝɞɟ ɭɩɨɦɢɧɚɟɬɫɹ ɨ ɝɨɬɨɜɹɳɢɯɫɹ “ɋɢɧɶɨɪɨɣ Ɉɥɶɝɨɣ Ɋɟɫɧɟɜɢɱ ɢ Ⱦɠɭɡɟɩɩɟ 
Ⱦɟ Ʌɭɤɚ ɢɬɚɥɶɹɧɫɤɢɯ ɩɟɪɟɜɨɞɨɜ ɩɪɨɢɡɜɟɞɟɧɢɣ ɂɜɚɧɨɜɚ”. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɛɵɥɚ ɜɨɡ-
ɦɭɳɟɧɚ ɬɟɦ, ɱɬɨ ɉɚɩɢɧɢ ɧɚɡɜɚɥ Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɪɚɜɧɨɩɪɚɜɧɵɦ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɦ 
ɩɟɪɟɜɨɞɱɢɤɨɦ, ɤɚɤɨɜɵɦ ɨɧ ɧɢɤɨɝɞɚ ɧɟ ɹɜɥɹɥɫɹ (ɫɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɟ ɜ ɩɟɪɟɩɢɫɤɟ ɂɜɚ-
ɧɨɜɚ ɢ Ⱦɟ Ʌɭɤɚ: Roncalli Ɇ. Giuseppe De Luca e Venceslao Ivanov // Europa Orientalis 
2002. ʋ 2. P. 45-46). 

8 Ɏɪɚɡɚ, ɩɨ ɜɫɟɣ ɜɢɞɢɦɨɫɬɢ, ɢɫɩɨɥɧɟɧɚ ɫɚɪɤɚɡɦɚ, ɬɚɤ ɤɚɤ Ⱦɟ Ʌɭɤɚ ɧɟ ɛɵɥ ɜ ɫɨɫɬɨɹ-
ɧɢɢ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ ɩɟɪɟɜɟɫɬɢ ɷɬɢ ɫɥɨɠɧɵɟ ɮɢɥɨɫɨɮɫɤɢɟ ɫɬɚɬɶɢ ɂɜɚɧɨɜɚ. 

9 ɉɟɪɟɜɨɞ ɪɚɫɫɤɚɡɚ Ƚɨɝɨɥɹ “Ɂɚɩɢɫɤɢ ɫɭɦɚɫɲɟɞɲɟɝɨ” ɜɵɲɟɥ ɜ 2-ɯ ɧɨɦɟɪɚɯ ɠɭɪɧɚɥɚ 
“L’Italiano”: Gogol N. Diario di un folle / Trad. di Olga Resnevic // L’Italiano. Quindicinale 
della Rivoluzione Fascista. 28 ottobre 1930. ʋ 16-17. P. 10-12; 28 novembre 1930. ʋ 18-19. 
Ɋ. 8-12. ȼ ɩɢɫɶɦɟ ɪɟɱɶ ɢɞɟɬ ɨ ɩɟɪɜɨɣ ɱɚɫɬɢ ɩɟɪɟɜɨɞɚ. 

10 ɇɚɦɟɤ ɧɚ ɬɨ, ɱɬɨ ɠɭɪɧɚɥ “L’Italiano” ɩɪɢɦɵɤɚɥ ɤ ɚɧɬɢɤɥɟɪɢɤɚɥɶɧɨɦɭ ɬɟɱɟɧɢɸ ɮɚ-
ɲɢɫɬɫɤɨɣ ɩɪɟɫɫɵ. 
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ɬɟɥɚ ɞɚɬɶ “Ɋɨɠɞɟɧɢɟ ɱɟɥɨɜɟɤɚ”,16 ɧɨ, ɩɟɪɟɱɢɬɵɜɚɹ, ɜɢɠɭ, ɱɬɨ ɬɚɦ ɞɜɚ 
ɨɛɪɚɡɚ ɨɱɟɧɶ-ɬɨ ɪɟɡɤɢɯ! Ɇɨɠɟɬ ɛɵɬɶ, ɧɚɩɢɲɭ ɟɦɭ ɢ ɩɨɩɪɨɲɭ ɞɚɬɶ ɢɥɢ 
ɫɨɜɟɬɨɜɚɬɶ ɱɬɨ-ɧɢɛɭɞɶ. 

ə ɞɭɦɚɸ, ɱɬɨ ɧɚɞɨ ɜɵɛɢɪɚɬɶ ɉɭɲɤɢɧɚ, Ƚɨɝɨɥɹ, Ʌɟɫɤɨɜɚ, Ɍɨɥɫɬɨɝɨ, 
ɑɟɯɨɜɚ ɢ Ƚɨɪɶɤɨɝɨ, ɫ ɤɨɬɨɪɵɦɢ ɟɫɬɶ ɤɨɟ-ɤɚɤɚɹ ɫɜɹɡɶ ɫ ɥɭɱɲɢɦɢ ɢɡ ɫɨ-
ɜɪɟɦɟɧɧɵɯ. ɉɪɢɞɟɬɫɹ ɢɫɤɥɸɱɢɬɶ Ʌɟɪɦɨɧɬɨɜɚ ɢ Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɤɚɤ ɩɪɟɞ-
ɫɬɚɜɢɬɟɥɟɣ ɩɫɢɯɨɥɨɝɢɱɟɫɤɨɝɨ ɪɨɦɚɧɚ ɢ, ɤɪɨɦɟ ɬɨɝɨ, ɨɞɧɨɝɨ ɤɚɤ ɪɨɦɚɧ-
ɬɢɤɚ, ɞɪɭɝɨɝɨ ɤɚɤ ɦɢɫɬɢɤɚ. 

ɇɚɩɢɲɢɬɟ, ɞɨɪɨɝɚɹ, ȼɚɲɟ ɦɧɟɧɢɟ ɢ, ɨɱɟɧɶ ɩɪɨɲɭ, ɧɚɩɢɲɢɬɟ ɤɚɤ 
ɦɨɠɧɨ ɫɤɨɪɟɟ. 

Ȼɭɞɭ ɠɞɚɬɶ ȼɚɫ ɤ ɤɨɧɰɭ ɧɨɹɛɪɹ ɢ ɨɱɟɧɶ, ɨɱɟɧɶ ɩɪɨɲɭ ɩɪɢɟɡɠɚɣɬɟ. 
ɋɟɪɞɟɱɧɟɣɲɢɣ ɩɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ ɢ Ʌɢɞɢɢ. 
Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ ɢ ɫɟɪɞɟɱɧɨ ȼɚɲɚ Ɉɥɶɝa 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ ɨɬɜɟɬɧɨɝɨ ɩɢɫɶɦɚ ɒɨɪ ʋ 47 ɨɬ 11 ɧɨɹɛɪɹ 1930 ɝ. 
(ɫɦ. ɧɢɠɟ). 

2 Ɉɬɤɪɵɬɤɚ ɨɬ 3 ɧɨɹɛɪɹ 1930 ɝ. (ɫɦ. ɜɵɲɟ). 
3 “Il Frontespizio” – ɠɭɪɧɚɥ, ɜɵɯɨɞɢɜɲɢɣ ɜɨ Ɏɥɨɪɟɧɰɢɢ (1929-1940). Ɋɟɱɶ ɢɞɟɬ ɨɛ 

ɨɱɟɪɟɞɧɨɦ ɧɨɦɟɪɟ ɡɚ 1930 ɝ. (Settembre 1930. ʋ 8. Ɋ. 5), ɝɞɟ ɛɵɥɢ ɩɨɦɟɳɟɧɵ 4 ɫɬɢɯɨ-
ɬɜɨɪɟɧɢɹ ȼɹɱ. ɂɜɚɧɨɜɚ: “Il Paradiso Terrestre” (“ɋɬɢɯ ɨ ɡɟɦɧɨɦ ɪɚɟ”), “Palinɨdia” (“ɉɚ-
ɥɢɧɨɞɢɹ”), “Regina Viarum” (“ȼɧɨɜɶ ɚɪɨɤ ɞɪɟɜɧɢɯ ɜɟɪɧɵɣ ɩɢɥɢɝɪɢɦ...”), “Monte Pincio” 
(“ɉɶɸ ɦɟɞɥɟɧɧɨ ɦɟɞɜɹɧɵɣ ɫɨɥɧɰɚ ɫɜɟɬ...”). ɂɦɹ ɩɟɪɟɜɨɞɱɢɤɚ ɧɟ ɭɤɚɡɚɧɨ. 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɚɬɶɟ “Die russische Idee” ɜ ɩɟɪɟɜɨɞɟ ȿ. Ⱦ. ɒɨɪɚ (ɫɦ. ɨ ɧɟɣ ɜ ɩɢɫɶɦɟ 
Ɉ. ɒɨɪ ɋɢɧɶɨɪɟɥɥɢ ʋ 26 ɨɬ 13 ɦɚɪɬɚ 1930 ɝ.). 

5 Ɋɟɱɶ ɢɞɟɬ ɨ ɧɟɦɟɰɤɨɦ ɩɟɪɟɜɨɞɟ Ƚɪɺɝɟɪɚ ɫɬɚɬɶɢ ȼɹɱ. ɂɜɚɧɨɜɚ “Ʉɪɭɱɢ” (ɫɦ. ɨ ɧɟɦ ɜ 
ɩɢɫɶɦɟ Ɉ. ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 21 ɨɬ 20 ɮɟɜɪɚɥɹ 1930 ɝ., ɩɪɢɦɟɱ. 3). 

6 ɉɨɞɱɟɪɤɧɭɬɨ ɞɜɭɦɹ ɱɟɪɬɚɦɢ. 
7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɮɪɚɡɚ ɢɡ ɩɪɟɚɦɛɭɥɵ ɉɚɩɢɧɢ ɤ ɩɭɛɥɢɤɚɰɢɢ ɭɤɚɡɚɧɧɵɯ ɜɵɲɟ ɫɬɢ-

ɯɨɬɜɨɪɟɧɢɣ, ɝɞɟ ɭɩɨɦɢɧɚɟɬɫɹ ɨ ɝɨɬɨɜɹɳɢɯɫɹ “ɋɢɧɶɨɪɨɣ Ɉɥɶɝɨɣ Ɋɟɫɧɟɜɢɱ ɢ Ⱦɠɭɡɟɩɩɟ 
Ⱦɟ Ʌɭɤɚ ɢɬɚɥɶɹɧɫɤɢɯ ɩɟɪɟɜɨɞɨɜ ɩɪɨɢɡɜɟɞɟɧɢɣ ɂɜɚɧɨɜɚ”. Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɛɵɥɚ ɜɨɡ-
ɦɭɳɟɧɚ ɬɟɦ, ɱɬɨ ɉɚɩɢɧɢ ɧɚɡɜɚɥ Ⱦɠɭɡɟɩɩɟ Ⱦɟ Ʌɭɤɚ ɪɚɜɧɨɩɪɚɜɧɵɦ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɵɦ 
ɩɟɪɟɜɨɞɱɢɤɨɦ, ɤɚɤɨɜɵɦ ɨɧ ɧɢɤɨɝɞɚ ɧɟ ɹɜɥɹɥɫɹ (ɫɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɟ ɜ ɩɟɪɟɩɢɫɤɟ ɂɜɚ-
ɧɨɜɚ ɢ Ⱦɟ Ʌɭɤɚ: Roncalli Ɇ. Giuseppe De Luca e Venceslao Ivanov // Europa Orientalis 
2002. ʋ 2. P. 45-46). 

8 Ɏɪɚɡɚ, ɩɨ ɜɫɟɣ ɜɢɞɢɦɨɫɬɢ, ɢɫɩɨɥɧɟɧɚ ɫɚɪɤɚɡɦɚ, ɬɚɤ ɤɚɤ Ⱦɟ Ʌɭɤɚ ɧɟ ɛɵɥ ɜ ɫɨɫɬɨɹ-
ɧɢɢ ɫɚɦɨɫɬɨɹɬɟɥɶɧɨ ɩɟɪɟɜɟɫɬɢ ɷɬɢ ɫɥɨɠɧɵɟ ɮɢɥɨɫɨɮɫɤɢɟ ɫɬɚɬɶɢ ɂɜɚɧɨɜɚ. 

9 ɉɟɪɟɜɨɞ ɪɚɫɫɤɚɡɚ Ƚɨɝɨɥɹ “Ɂɚɩɢɫɤɢ ɫɭɦɚɫɲɟɞɲɟɝɨ” ɜɵɲɟɥ ɜ 2-ɯ ɧɨɦɟɪɚɯ ɠɭɪɧɚɥɚ 
“L’Italiano”: Gogol N. Diario di un folle / Trad. di Olga Resnevic // L’Italiano. Quindicinale 
della Rivoluzione Fascista. 28 ottobre 1930. ʋ 16-17. P. 10-12; 28 novembre 1930. ʋ 18-19. 
Ɋ. 8-12. ȼ ɩɢɫɶɦɟ ɪɟɱɶ ɢɞɟɬ ɨ ɩɟɪɜɨɣ ɱɚɫɬɢ ɩɟɪɟɜɨɞɚ. 

10 ɇɚɦɟɤ ɧɚ ɬɨ, ɱɬɨ ɠɭɪɧɚɥ “L’Italiano” ɩɪɢɦɵɤɚɥ ɤ ɚɧɬɢɤɥɟɪɢɤɚɥɶɧɨɦɭ ɬɟɱɟɧɢɸ ɮɚ-
ɲɢɫɬɫɤɨɣ ɩɪɟɫɫɵ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 323 

 

 

323 

323 

11 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɨɬɨɜɹɳɢɣɫɹ Ⱦɠɨɜɚɧɧɢ Ʉɨɦɢɫɫɨ ɢ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɧɨɦɟɪ 
ɠɭɪɧɚɥɚ “Solaria”, ɩɨɫɜɹɳɟɧɧɵɣ ɪɭɫɫɤɨɣ ɥɢɬɟɪɚɬɭɪɟ, ɜ ɞɜɭɯ ɱɚɫɬɹɯ: ɩɟɪɜɚɹ ɤɥɚɫɫɢɱɟ-
ɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ, ɜɬɨɪɚɹ – ɫɨɜɪɟɦɟɧɧɚɹ. Ɋɚɛɨɬɚ ɩɪɨɞɨɥɠɚɥɚɫɶ ɩɨɥɬɨɪɚ ɝɨɞɚ, ɜ ɬɟɱɟɧɢɟ 
ɤɨɬɨɪɨɣ Ʉɨɦɢɫɫɨ ɪɟɲɢɥ ɩɟɪɟɧɟɫɬɢ ɬɟɤɫɬɵ ɜ ɠɭɪɧɚɥ “L’Italiano” (ɫɦ. Rizzi D. Olga Si-
gnorelli nella storia culturale italiana della prima metà del Novecento // ARI, VI. T. 2. P. 100-
104). 

12 ɗɬɢɯ “ɉɟɬɟɪɛɭɪɝɫɤɢɯ ɩɨɜɟɫɬɟɣ” ɇ. ȼ. Ƚɨɝɨɥɹ ɫɪɟɞɢ ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɩɟɪɟɜɨɞɨɜ 
ɋɢɧɶɨɪɟɥɥɢ ɧɟɬ. 

13 “ɏɚɞɠɢ-Ɇɭɪɚɬ” ɜ ɩɟɪɟɜɨɞɟ ɋɢɧɶɨɪɟɥɥɢ ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɜ ɠɭɪɧɚɥɟ “Il Convegno. 

Rivista di letteratura e di arte” (1930. ʋ 9-10. Ɋ. 353-369). 
14 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɚɧɧɟɦ ɪɚɫɫɤɚɡɟ ɞɥɹ ɞɟɬɟɣ Ʌ. ɇ. Ɍɨɥɫɬɨɝɨ “ɋɤɚɡɤɚ ɨ ɬɨɦ, ɤɚɤ ɞɪɭɝɚɹ 

ɞɟɜɨɱɤɚ ȼɚɪɟɧɶɤɚ ɫɤɨɪɨ ɜɵɪɨɫɥɚ ɛɨɥɶɲɚɹ” (1857-1858), ɤɨɬɨɪɵɣ ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɜ 
ɩɟɪɟɜɨɞɟ ɋɢɧɶɨɪɟɥɥɢ ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Alla nipotina Vàrenka. Come un’altra bambina Và-
renka divenne grande a un tratto” ɜ ɠɭɪɧɚɥɟ “Nuova Antologia” (1 aprile 1931. ʋ 1417. Ɋ. 
332-339). 

15 ɗɬɨɬ ɪɚɫɫɤɚɡ Ⱥ. ɉ. ɑɟɯɨɜɚ (1898) ɜ ɩɟɪɟɜɨɞɟ ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɟɱɚɬɢ ɧɟ ɩɨɹɜɢɥɫɹ.  
16 ɗɬɨɝɨ ɪɚɫɫɤɚɡɚ Ɇ. Ƚɨɪɶɤɨɝɨ (1910) ɫɪɟɞɢ ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɩɟɪɟɜɨɞɨɜ ɋɢɧɶɨɪɟɥɥɢ 

ɧɟɬ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
11 ɧɨɹɛɪɹ 1930 ɝ. 

ɇɨɥɢ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɚɫɢɛɨ ȼɚɦ ɛɨɥɶɲɨɟ ɡɚ ɩɢɫɶɦɨ. ɉɪɨɫɬɢɬɟ, ɱɬɨ ɧɚ ɬɪɢ ɞɧɹ ɡɚɞɟɪ-

ɠɚɥɚ ɨɬɜɟɬ, ɧɨ ɭɟɡɠɚɥ ȼɹɱ. ɂɜ., ɢ ɧɚɞɨ ɛɵɥɨ ɦɧɨɝɨɟ ɩɟɪɟɝɨɜɨɪɢɬɶ ɢ 
ɩɟɪɟɞɟɥɚɬɶ.1 ə ɫɤɚɡɚɥɚ ȼɹɱ-ɭ ɂɜ-ɭ, ɱɬɨ ȼɚɦ ɩɨɧɪɚɜɢɥɢɫɶ ɟɝɨ ɫɬɢɯɢ; ɟɦɭ 
ɷɬɨ ɛɵɥɨ ɨɱɟɧɶ ɩɪɢɹɬɧɨ; ɨɧ ɩɪɨɫɢɥ ɩɟɪɟɞɚɬɶ ȼɚɦ ɫɟɪɞɟɱɧɵɣ ɞɪɭɠɟɫ-
ɤɢɣ ɩɪɢɜɟɬ. Ɇɵ ɟɳɟ Frontespizio ɧɟ ɜɢɞɟɥɢ. ȼɟɪɨɹɬɧɨ, ɠɭɪɧɚɥ ɛɵɥ 
ɩɨɫɥɚɧ ɜ ɉɚɜɢɸ.2 

ȼɫɟ, ɱɬɨ ɜɵ ɩɢɲɢɬɟ ɨ Don Giuseppe ɩɪɨɧɢɡɚɧɨ ɛɟɡɡɜɭɱɧɵɦ ɫɦɟɯɨɦ. 
ɇɟ ɡɧɚɸ, ɩɪɚɜɢɥɶɧɨ ɥɢ ɹ ɩɨɧɹɥɚ ɟɝɨ ɩɪɢɱɢɧɭ. “ɋɨɬɪɭɞɧɢɱɚɬɶ” ɫ ȼɚɦɢ 
ɩɨ ɩɟɪɟɜɨɞɭ ɪɭɫɫɤɢɯ ɚɜɬɨɪɨɜ ɜɫɹɤɨɦɭ ɢɬɚɥɶɹɧɰɭ ɦɨɝɥɨ ɛɵ ɛɵɬɶ ɥɢɲɶ 
ɥɟɫɬɧɨ, ɟɫɥɢ ɛ, ɟɫɥɢ ɛ… ɷɬɨɬ ɢɬɚɥɶɹɧɟɰ ɧɟ ɛɵɥ ɫɜɹɳɟɧɧɢɤɨɦ. ɇɨ ɜɚɬɢ-
ɤɚɧɫɤɢɣ ɫɜɹɳɟɧɧɢɤ ɢ ɪɭɫɫɤɚɹ ɫɜɟɬɫɤɚɹ ɞɚɦɚ “ɜɦɟɫɬɟ”, – ɞɚ, ɛɟɞɧɨɦɭ 
Don Giuseppe ɟɫɬɶ ɜ ɱɟɦ ɪɟɚɛɢɥɢɬɢɪɨɜɚɬɶɫɹ! ɇɨ ɱɟɦ ɠɟ ɷɬɨ ɧɚɞɟɥɚɥɨ 
ɩɚɧɢɤɢ – ɹ ɬɚɤ ɢ ɧɟ ɩɨɧɹɥɚ; ɜɟɪɨɹɬɧɨ, ɩɨɬɨɦɭ, ɱɬɨ ɧɟ ɱɢɬɚɥɚ Frontesp<i-
zio>. 

Ɋɚɞɚ, ɱɬɨ ȼɵ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬɟ ɯɨɪɨɲɨ. ȼɚɲ ɩɟɪɟɜɨɞ “Ɂɚɩɢɫɨɤ ɫɭ-
ɦɚɫɲɟɞɲɟɝɨ” ɩɪɟɤɪɚɫɟɧ; ɩɟɪɟɞɚɟɬ ɜɫɟ ɧɸɚɧɫɵ ɝɨɝɨɥɟɜɫɤɨɝɨ ɫɬɢɥɹ. Ʉ 
ɫɨɠɚɥɟɧɢɸ, L’Italiano ɬɚɤ ɡɚɩɨɡɞɚɥɨ, ɱɬɨ ȼ. ɂ. ɟɝɨ ɭɠɟ ɧɟ ɭɫɩɟɥ ɩɪɨ-
ɱɟɫɬɶ ɡɞɟɫɶ. 



324  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

324 

ɋɩɟɲɭ ɬɟɩɟɪɶ ɨɬɜɟɬɢɬɶ ɧɚ ȼɚɲ ɜɨɩɪɨɫ ɨ ɜɵɛɨɪɟ “ɧɟɫɤɨɥɶɤɢɯ ɫɬɪɚ-
ɧɢɰ” (ɫɤɨɥɶɤɨ ɢɯ ɨɬɩɭɳɟɧɨ?) ɢɡ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ. ɂɡ ɉɭɲɤɢɧɚ ɥɭɱɲɟ 
ɜɫɟɝɨ ɜɡɹɬɶ “ɉɢɤɨɜɭɸ ɞɚɦɭ”, ɤɨɬɨɪɭɸ ɬɟɩɟɪɶ ɬɨɥɶɤɨ ɧɚɱɢɧɚɸɬ ɩɨ ɞɨɫ-
ɬɨɢɧɫɬɜɭ ɨɰɟɧɢɜɚɬɶ. ȿɫɥɢ ɠɟ ɨɧɚ ɫɥɢɲɤɨɦ ɞɥɢɧɧɚ (ɜɩɪɨɱɟɦ, ɧɟ ɞɥɢɧ-
ɧɟɟ “ɇɨɫɚ”) ɢɥɢ ȼɚɦ ɧɟ ɩò ɫɟɪɞɰɭ, ɬɨ ɩɟɪɟɜɟɞɢɬɟ “ɋɬɚɧɰɢɨɧɧɨɝɨ ɫɦɨ-
ɬɪɢɬɟɥɹ” ɢɥɢ “Ɇɟɬɟɥɶ”. “Ɇɟɬɟɥɶ”, ɩɨɠɚɥɭɣ, ɩɨɧɪɚɜɢɬɫɹ ɛɨɥɶɲɟ. ɂɡ 
Ʌɟɫɤɨɜɚ ɡɚɬɪɭɞɧɹɸɫɶ ɭɤɚɡɚɬɶ ɧɚ ɩɚɦɹɬɶ ɧɚɢɛɨɥɟɟ ɩɨɞɯɨɞɹɳɟɟ. ȿɫɥɢ ɛ 
ɦɟɫɬɚ ɛɵɥɨ ɧɟɨɝɪɚɧɢɱɟɧɧɨ, ɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɩɨɤɚɡɚɬɶ ɢɬɚɥɶɹɧɰɚɦ 
“Ɂɚɩɟɱɚɬɥ<ɺɧɧɨɝɨ> Ⱥɧɝɟɥɚ”, ɧɨ ɪɟɡɚɬɶ ɜɟɳɶ ɧɟ ɫɬɨɢɬ. ȼɵɛɟɪɢɬɟ ɥɭɱɲɟ 
ɱɬɨ-ɧɢɛɭɞɶ ɢɡ ɟɝɨ ɥɟɝɟɧɞ. Ɍɚɦ ɦɧɨɝɨ ɯɚɪɚɤɬɟɪɧɵɯ ɢ ɯɨɪɨɲɢɯ. ȼɵɛɨɪ 
“ɏɚɞɠɢ-Ɇɭɪɚɬɚ” ɦɧɟ ɧɟ ɤɚɠɟɬɫɹ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɵɦ. ɉɪɨɢɡɜɟɞɟɧɢɟ ɫɚ-
ɦɨ ɩɨ ɫɟɛɟ ɧɟɭɞɚɱɧɨɟ ɢɥɢ ɜɟɪɧɟɟ ɧɟɨɤɨɧɱɟɧɧɨɟ, ɢ ɷɬɨ ɧɟ ɜɧɟɲɧɟ (ɱɬɨ 
ɜɨɜɫɟ ɧɟ ɩɥɨɯɨ ɛɵɜɚɟɬ), ɚ ɜɧɭɬɪɟɧɧɟ (ɱɬɨ ɜɫɟɝɞɚ ɮɚɬɚɥɶɧɨ ɞɥɹ ɯɭɞɨɠɟ-
ɫɬɜ<ɟɧɧɨɝɨ> ɬɜɨɪɟɧɢɹ) ɞɚ ɤ ɬɨɦɭ ɠɟ ɡɚɬɚɫɤɚɧɧɨɟ ɩɨ ɤɢɧɟɦɚɬɨɝɪɚɮɚɦ. 
ɉɨɧɢɦɚɸ, ɱɬɨ ȼɚɦ ɯɨɱɟɬɫɹ ɞɚɬɶ ɬɨ, ɱɬɨ ɟɳɟ ɧɟ ɩɟɪɟɜɨɞɢɥɨɫɶ, ɧɨ ɬɨɝɞɚ 
ɜɨɡɶɦɢɬɟ ɥɭɱɲɟ “Ɉɬɰɚ ɋɟɪɝɢɹ”. ȼɟɳɶ ɝɥɭɛɨɤɚɹ, ɨɬɥɢɱɧɨ ɧɚɩɢɫɚɧɧɚɹ ɢ 
ɱɪɟɡɜɵɱɚɣɧɨ ɯɚɪɚɤɬɟɪɧɚɹ ɞɥɹ ɫɬɚɪɨɝɨ Ɍɨɥɫɬɨɝɨ.“ɂɨɧɵɱ” – ɷɬɨ ɯɨɪɨɲɨ. 
Ⱥ ɩɨɱɟɦɭ ɧɟɥɶɡɹ “Ɋɨɠɞɟɧɢɟ ɱɟɥɨɜɟɤɚ”? Ɍɨ ɥɢ ɟɳɟ ɧɚɣɞɟɬɫɹ ɭ “ɫɨɜɪɟ-
ɦɟɧɧɵɯ ɩɢɫɚɬɟɥɟɣ”, ɤɨɬɨɪɵɦɢ ȼɵ ɫɨɛɢɪɚɟɬɟɫɶ ɧɚɩɨɥɧɢɬɶ ɜɬɨɪɨɣ ɫɛɨɪ-
ɧɢɤ. Ⱦɚ ɢ ɱɬɨ ɡɧɚɱɢɬ “ɞɜɚ ɪɚɡɧɵɯ ɨɛɪɚɡɚ”. ɂɡɦɟɧɢɬɟ, ɫɦɹɝɱɢɬɟ, ɭɛɟɪɢɬɟ 
ɢɯ – ɷɬɨ ɜɨɩɪɨɫ ȼɚɲɟɝɨ ɫɬɢɥɢɫɬɢɱɟɫɤɨɝɨ ɦɚɫɬɟɪɫɬɜɚ ɢ ɬɚɤɬɚ. Ⱥ ɟɝɨ ɭ 
ȼɚɫ ɦɧɨɝɨ. Ⱦɚ ɢ ɫɚɦ Ƚɨɪɶɤɢɣ ɡɞɟɫɶ ȼɚɦ ɫ ɪɚɞɨɫɬɶɸ ɩɨɦɨɠɟɬ, ɢɛɨ ɥɸ-
ɛɢɬ ɫɜɨɟɝɨ “ɱɟɥɨɜɟɤɚ”. Ʉɨɧɟɱɧɨ, ɪɨɞɧɚɹ, ɟɫɥɢ ɪɨɦɚɧɬɢɤɢ ɢ ɦɢɫɬɢɤɢ 
ɞɨɥɠɧɵ ɛɵɬɶ ɢɫɤɥɸɱɟɧɵ (ɩɨɱɟɦɭ ɞɨɥɠɧɵ?), ɬɨ Ʌɟɪɦɨɧɬɨɜɚ ɢ Ⱦ<ɨɫɬɨ-
ɟɜɫɤɨ>ɝɨ ɧɟɥɶɡɹ ɜɤɥɸɱɚɬɶ. Ⱥ ɠɚɥɶ: “Ƚɟɪɨɣ ɧɚɲɟɝɨ ɜɪɟɦɟɧɢ” ɩɪɢɧɚɞɥɟ-
ɠɢɬ ɤ ɥɭɱɲɢɦ ɨɛɪɚɡɰɚɦ ɧɟ ɬɨɥɶɤɨ ɪɭɫɫɤɨɣ, ɧɨ ɦɢɪɨɜɨɣ ɩɪɨɡɵ – ɚ ɟɝɨ 
ɡɞɟɫɶ ɚɛɫɨɥɸɬɧɨ ɧɟ ɡɧɚɸɬ. ɉɨ ɤɚɤɨɦɭ ɩɪɢɧɰɢɩɭ ȼɵ ɜɵɛɢɪɚɟɬɟ ɚɜɬɨɪɨɜ, 
ɹ ɧɟ ɫɨɜɫɟɦ ɩɨɧɢɦɚɸ. ȿɫɥɢ ɢɫɤɚɬɶ ɫɜɹɡɢ ɮɨɪɦɚɥɶɧɨɣ (ɦɢɪɨɜɨɡɡɪɟɧɢɟ – 
ɞɪɭɝɨɣ ɜɨɩɪɨɫ) ɫɬɚɪɵɯ ɩɢɫɚɬɟɥɟɣ ɫ ɫɨɜɪɟɦɟɧɧɵɦɢ – ɬɨ ɤɬɨ ɠɟ ɜɥɚɫɬ-
ɜɭɟɬ ɧɚɞ ɢɯ ɩɟɪɨɦ ɛɨɥɟɟ “ɦɢɫɬɢɤɚ” Ⱦɨɫɬ<ɨɟɜɫɤo>ɝɨ. ȼɫɟ ɥɭɱɲɢɟ ɫɨɜɪɟ-
ɦɟɧɧɢɤɢ ɧɚɲɢ ɢɡ ɧɟɝɨ ɢɦɟɧɧɨ ɜɵɲɥɢ.3 

ȿɫɥɢ ɠɟ ɞɚɜɚɬɶ ɧɚɢɛɨɥɟɟ ɬɢɩɢɱɧɵɟ ɤɥɚɫɫɢɱɟɫɤɢɟ ɨɛɪɚɡɰɵ ɪɭɫɫɤɨɝɨ 
ɪɨɦɚɧɚ, ɬɨ ɩɨɱɟɦɭ ɠɟ ɨɩɭɫɤɚɬɶ Ɍɭɪɝɟɧɟɜɚ ɢ Ƚɨɧɱɚɪɨɜɚ? Ƚɨɧɱɚɪɨɜɚ, 
ɩɨɠɚɥɭɣ, ɦɨɠɧɨ ɟɳɟ ɧɟ ɜɤɥɸɱɚɬɶ. Ɉɱɟɧɶ ɭɠ ɬɹɠɟɥɨɜɟɫɟɧ ɞɥɹ “ɧɟɫɤɨɥɶ-
ɤɢɯ ɫɬɪɚɧɢɰ”, ɯɨɬɹ ɢ ɭ ɧɟɝɨ ɥɟɝɤɨ ɧɚɣɬɢ ɩɨɞɯɨɞɹɳɢɟ ɝɥɚɜɵ. ɇɨ Ɍɭɪɝɟ-
ɧɟɜ? Ɋɚɡɜɟ ɨɧ ɜɟɫɶ ɩɟɪɟɜɟɞɟɧ? ɇɚɜɟɪɧɨɟ, ɨɬɵɳɟɬɫɹ ɦɧɨɝɨ ɧɟɢɡɜɟɫɬɧɵɯ 
ɧɢɤɨɦɭ, ɯɨɪɨɲɢɯ ɪɚɫɫɤɚɡɨɜ. Ⱥ Ȼɟɥɨɝɨ ȼɵ ɨɬɧɨɫɢɬɟ ɤ “ɫɨɜɪɟɦɟɧɧɵɦ”, 
ɫɩɪɚɜɟɞɥɢɜɨ ɫɱɢɬɚɹ ɟɝɨ ɦɨɥɨɠɟ Ƚɨɪɶɤɨɝɨ? ɂ ɩɨɦɟɳɚɟɬɟ ɜɨ ɜɬɨɪɨɣ 
ɬɨɦ?4 Ɉɛɨɣɬɢ ɟɝɨ ɧɟɥɶɡɹ, ɢɛɨ ɨɧ ɬɟɫɧɟɣɲɢɦ ɨɛɪɚɡɨɦ ɫɜɹɡɚɧ ɫ ɫɟɝɨ-
ɞɧɹɲɧɢɦ ɞɧɟɦ. Ȼɟɡ ɧɟɝɨ ɧɟɜɨɡɦɨɠɟɧ ɉɢɥɶɧɹɤ, ɧɚɩɪ., ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ.5 
ȿɫɥɢ, ɞɨɪɨɝɚɹ, ȼɵ ɦɧɟ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ ɨɯɚɪɚɤɬɟɪɢɡɭɟɬɟ ɫɛɨɪɧɢɤ, ɬɨ ɹ 
ɩɨɫɬɚɪɚɸɫɶ ɩɪɢɫɬɚɥɶɧɟɟ ɜɞɭɦɚɬɶɫɹ ɜ ɟɝɨ ɠɟɥɚɬɟɥɶɧɵɣ ɨɛɪɚɡ. Ʉɬɨ ɢɡ-
ɞɚɟɬ? ɋ ɤɚɤɨɣ ɰɟɥɶɸ? 
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ɋɩɟɲɭ ɬɟɩɟɪɶ ɨɬɜɟɬɢɬɶ ɧɚ ȼɚɲ ɜɨɩɪɨɫ ɨ ɜɵɛɨɪɟ “ɧɟɫɤɨɥɶɤɢɯ ɫɬɪɚ-
ɧɢɰ” (ɫɤɨɥɶɤɨ ɢɯ ɨɬɩɭɳɟɧɨ?) ɢɡ ɪɭɫɫɤɢɯ ɩɢɫɚɬɟɥɟɣ. ɂɡ ɉɭɲɤɢɧɚ ɥɭɱɲɟ 
ɜɫɟɝɨ ɜɡɹɬɶ “ɉɢɤɨɜɭɸ ɞɚɦɭ”, ɤɨɬɨɪɭɸ ɬɟɩɟɪɶ ɬɨɥɶɤɨ ɧɚɱɢɧɚɸɬ ɩɨ ɞɨɫ-
ɬɨɢɧɫɬɜɭ ɨɰɟɧɢɜɚɬɶ. ȿɫɥɢ ɠɟ ɨɧɚ ɫɥɢɲɤɨɦ ɞɥɢɧɧɚ (ɜɩɪɨɱɟɦ, ɧɟ ɞɥɢɧ-
ɧɟɟ “ɇɨɫɚ”) ɢɥɢ ȼɚɦ ɧɟ ɩò ɫɟɪɞɰɭ, ɬɨ ɩɟɪɟɜɟɞɢɬɟ “ɋɬɚɧɰɢɨɧɧɨɝɨ ɫɦɨ-
ɬɪɢɬɟɥɹ” ɢɥɢ “Ɇɟɬɟɥɶ”. “Ɇɟɬɟɥɶ”, ɩɨɠɚɥɭɣ, ɩɨɧɪɚɜɢɬɫɹ ɛɨɥɶɲɟ. ɂɡ 
Ʌɟɫɤɨɜɚ ɡɚɬɪɭɞɧɹɸɫɶ ɭɤɚɡɚɬɶ ɧɚ ɩɚɦɹɬɶ ɧɚɢɛɨɥɟɟ ɩɨɞɯɨɞɹɳɟɟ. ȿɫɥɢ ɛ 
ɦɟɫɬɚ ɛɵɥɨ ɧɟɨɝɪɚɧɢɱɟɧɧɨ, ɬɨ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɩɨɤɚɡɚɬɶ ɢɬɚɥɶɹɧɰɚɦ 
“Ɂɚɩɟɱɚɬɥ<ɺɧɧɨɝɨ> Ⱥɧɝɟɥɚ”, ɧɨ ɪɟɡɚɬɶ ɜɟɳɶ ɧɟ ɫɬɨɢɬ. ȼɵɛɟɪɢɬɟ ɥɭɱɲɟ 
ɱɬɨ-ɧɢɛɭɞɶ ɢɡ ɟɝɨ ɥɟɝɟɧɞ. Ɍɚɦ ɦɧɨɝɨ ɯɚɪɚɤɬɟɪɧɵɯ ɢ ɯɨɪɨɲɢɯ. ȼɵɛɨɪ 
“ɏɚɞɠɢ-Ɇɭɪɚɬɚ” ɦɧɟ ɧɟ ɤɚɠɟɬɫɹ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɵɦ. ɉɪɨɢɡɜɟɞɟɧɢɟ ɫɚ-
ɦɨ ɩɨ ɫɟɛɟ ɧɟɭɞɚɱɧɨɟ ɢɥɢ ɜɟɪɧɟɟ ɧɟɨɤɨɧɱɟɧɧɨɟ, ɢ ɷɬɨ ɧɟ ɜɧɟɲɧɟ (ɱɬɨ 
ɜɨɜɫɟ ɧɟ ɩɥɨɯɨ ɛɵɜɚɟɬ), ɚ ɜɧɭɬɪɟɧɧɟ (ɱɬɨ ɜɫɟɝɞɚ ɮɚɬɚɥɶɧɨ ɞɥɹ ɯɭɞɨɠɟ-
ɫɬɜ<ɟɧɧɨɝɨ> ɬɜɨɪɟɧɢɹ) ɞɚ ɤ ɬɨɦɭ ɠɟ ɡɚɬɚɫɤɚɧɧɨɟ ɩɨ ɤɢɧɟɦɚɬɨɝɪɚɮɚɦ. 
ɉɨɧɢɦɚɸ, ɱɬɨ ȼɚɦ ɯɨɱɟɬɫɹ ɞɚɬɶ ɬɨ, ɱɬɨ ɟɳɟ ɧɟ ɩɟɪɟɜɨɞɢɥɨɫɶ, ɧɨ ɬɨɝɞɚ 
ɜɨɡɶɦɢɬɟ ɥɭɱɲɟ “Ɉɬɰɚ ɋɟɪɝɢɹ”. ȼɟɳɶ ɝɥɭɛɨɤɚɹ, ɨɬɥɢɱɧɨ ɧɚɩɢɫɚɧɧɚɹ ɢ 
ɱɪɟɡɜɵɱɚɣɧɨ ɯɚɪɚɤɬɟɪɧɚɹ ɞɥɹ ɫɬɚɪɨɝɨ Ɍɨɥɫɬɨɝɨ.“ɂɨɧɵɱ” – ɷɬɨ ɯɨɪɨɲɨ. 
Ⱥ ɩɨɱɟɦɭ ɧɟɥɶɡɹ “Ɋɨɠɞɟɧɢɟ ɱɟɥɨɜɟɤɚ”? Ɍɨ ɥɢ ɟɳɟ ɧɚɣɞɟɬɫɹ ɭ “ɫɨɜɪɟ-
ɦɟɧɧɵɯ ɩɢɫɚɬɟɥɟɣ”, ɤɨɬɨɪɵɦɢ ȼɵ ɫɨɛɢɪɚɟɬɟɫɶ ɧɚɩɨɥɧɢɬɶ ɜɬɨɪɨɣ ɫɛɨɪ-
ɧɢɤ. Ⱦɚ ɢ ɱɬɨ ɡɧɚɱɢɬ “ɞɜɚ ɪɚɡɧɵɯ ɨɛɪɚɡɚ”. ɂɡɦɟɧɢɬɟ, ɫɦɹɝɱɢɬɟ, ɭɛɟɪɢɬɟ 
ɢɯ – ɷɬɨ ɜɨɩɪɨɫ ȼɚɲɟɝɨ ɫɬɢɥɢɫɬɢɱɟɫɤɨɝɨ ɦɚɫɬɟɪɫɬɜɚ ɢ ɬɚɤɬɚ. Ⱥ ɟɝɨ ɭ 
ȼɚɫ ɦɧɨɝɨ. Ⱦɚ ɢ ɫɚɦ Ƚɨɪɶɤɢɣ ɡɞɟɫɶ ȼɚɦ ɫ ɪɚɞɨɫɬɶɸ ɩɨɦɨɠɟɬ, ɢɛɨ ɥɸ-
ɛɢɬ ɫɜɨɟɝɨ “ɱɟɥɨɜɟɤɚ”. Ʉɨɧɟɱɧɨ, ɪɨɞɧɚɹ, ɟɫɥɢ ɪɨɦɚɧɬɢɤɢ ɢ ɦɢɫɬɢɤɢ 
ɞɨɥɠɧɵ ɛɵɬɶ ɢɫɤɥɸɱɟɧɵ (ɩɨɱɟɦɭ ɞɨɥɠɧɵ?), ɬɨ Ʌɟɪɦɨɧɬɨɜɚ ɢ Ⱦ<ɨɫɬɨ-
ɟɜɫɤɨ>ɝɨ ɧɟɥɶɡɹ ɜɤɥɸɱɚɬɶ. Ⱥ ɠɚɥɶ: “Ƚɟɪɨɣ ɧɚɲɟɝɨ ɜɪɟɦɟɧɢ” ɩɪɢɧɚɞɥɟ-
ɠɢɬ ɤ ɥɭɱɲɢɦ ɨɛɪɚɡɰɚɦ ɧɟ ɬɨɥɶɤɨ ɪɭɫɫɤɨɣ, ɧɨ ɦɢɪɨɜɨɣ ɩɪɨɡɵ – ɚ ɟɝɨ 
ɡɞɟɫɶ ɚɛɫɨɥɸɬɧɨ ɧɟ ɡɧɚɸɬ. ɉɨ ɤɚɤɨɦɭ ɩɪɢɧɰɢɩɭ ȼɵ ɜɵɛɢɪɚɟɬɟ ɚɜɬɨɪɨɜ, 
ɹ ɧɟ ɫɨɜɫɟɦ ɩɨɧɢɦɚɸ. ȿɫɥɢ ɢɫɤɚɬɶ ɫɜɹɡɢ ɮɨɪɦɚɥɶɧɨɣ (ɦɢɪɨɜɨɡɡɪɟɧɢɟ – 
ɞɪɭɝɨɣ ɜɨɩɪɨɫ) ɫɬɚɪɵɯ ɩɢɫɚɬɟɥɟɣ ɫ ɫɨɜɪɟɦɟɧɧɵɦɢ – ɬɨ ɤɬɨ ɠɟ ɜɥɚɫɬ-
ɜɭɟɬ ɧɚɞ ɢɯ ɩɟɪɨɦ ɛɨɥɟɟ “ɦɢɫɬɢɤɚ” Ⱦɨɫɬ<ɨɟɜɫɤo>ɝɨ. ȼɫɟ ɥɭɱɲɢɟ ɫɨɜɪɟ-
ɦɟɧɧɢɤɢ ɧɚɲɢ ɢɡ ɧɟɝɨ ɢɦɟɧɧɨ ɜɵɲɥɢ.3 

ȿɫɥɢ ɠɟ ɞɚɜɚɬɶ ɧɚɢɛɨɥɟɟ ɬɢɩɢɱɧɵɟ ɤɥɚɫɫɢɱɟɫɤɢɟ ɨɛɪɚɡɰɵ ɪɭɫɫɤɨɝɨ 
ɪɨɦɚɧɚ, ɬɨ ɩɨɱɟɦɭ ɠɟ ɨɩɭɫɤɚɬɶ Ɍɭɪɝɟɧɟɜɚ ɢ Ƚɨɧɱɚɪɨɜɚ? Ƚɨɧɱɚɪɨɜɚ, 
ɩɨɠɚɥɭɣ, ɦɨɠɧɨ ɟɳɟ ɧɟ ɜɤɥɸɱɚɬɶ. Ɉɱɟɧɶ ɭɠ ɬɹɠɟɥɨɜɟɫɟɧ ɞɥɹ “ɧɟɫɤɨɥɶ-
ɤɢɯ ɫɬɪɚɧɢɰ”, ɯɨɬɹ ɢ ɭ ɧɟɝɨ ɥɟɝɤɨ ɧɚɣɬɢ ɩɨɞɯɨɞɹɳɢɟ ɝɥɚɜɵ. ɇɨ Ɍɭɪɝɟ-
ɧɟɜ? Ɋɚɡɜɟ ɨɧ ɜɟɫɶ ɩɟɪɟɜɟɞɟɧ? ɇɚɜɟɪɧɨɟ, ɨɬɵɳɟɬɫɹ ɦɧɨɝɨ ɧɟɢɡɜɟɫɬɧɵɯ 
ɧɢɤɨɦɭ, ɯɨɪɨɲɢɯ ɪɚɫɫɤɚɡɨɜ. Ⱥ Ȼɟɥɨɝɨ ȼɵ ɨɬɧɨɫɢɬɟ ɤ “ɫɨɜɪɟɦɟɧɧɵɦ”, 
ɫɩɪɚɜɟɞɥɢɜɨ ɫɱɢɬɚɹ ɟɝɨ ɦɨɥɨɠɟ Ƚɨɪɶɤɨɝɨ? ɂ ɩɨɦɟɳɚɟɬɟ ɜɨ ɜɬɨɪɨɣ 
ɬɨɦ?4 Ɉɛɨɣɬɢ ɟɝɨ ɧɟɥɶɡɹ, ɢɛɨ ɨɧ ɬɟɫɧɟɣɲɢɦ ɨɛɪɚɡɨɦ ɫɜɹɡɚɧ ɫ ɫɟɝɨ-
ɞɧɹɲɧɢɦ ɞɧɟɦ. Ȼɟɡ ɧɟɝɨ ɧɟɜɨɡɦɨɠɟɧ ɉɢɥɶɧɹɤ, ɧɚɩɪ., ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ.5 
ȿɫɥɢ, ɞɨɪɨɝɚɹ, ȼɵ ɦɧɟ ɛɨɥɟɟ ɩɨɞɪɨɛɧɨ ɨɯɚɪɚɤɬɟɪɢɡɭɟɬɟ ɫɛɨɪɧɢɤ, ɬɨ ɹ 
ɩɨɫɬɚɪɚɸɫɶ ɩɪɢɫɬɚɥɶɧɟɟ ɜɞɭɦɚɬɶɫɹ ɜ ɟɝɨ ɠɟɥɚɬɟɥɶɧɵɣ ɨɛɪɚɡ. Ʉɬɨ ɢɡ-
ɞɚɟɬ? ɋ ɤɚɤɨɣ ɰɟɥɶɸ? 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 325 
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Ɉɛɪɚɳɚɸɫɶ ɤ ȼɚɦ ɫ ɛɨɥɶɲɨɸ ɩɪɨɫɶɛɨɸ. ə ɨɫɬɚɜɢɥɚ ɭ ȼɚɫ ɫɟɪɭɸ 
ɦɟɯɨɜɭɸ ɲɭɛɤɭ. Ȼɭɞɭ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ȼɵ ɟɟ ɡɚɜɟɡɟɬɟ 
ɒɬɟɣɧɭ6 (vic<olo> Sebastianello) ɢ ɩɨɩɪɨɫɢɬɟ ɟɝɨ ɜɵɫɥɚɬɶ ɲɭɛɤɭ Ʌɢ-
ɞɢɢ, ɤɨɬɨɪɭɸ ɨɧ ɨɬɥɢɱɧɨ ɡɧɚɟɬ. Ʌɢɞɢɹ ɜ ɲɜɟɣɰɚɪɫɤɢɯ ɫɧɟɝɚɯ ɭɠɚɫɧɨ 
ɦɟɪɡɧɟɬ, ɚ ɡɞɟɫɶ ɬɟɩɥɨ ɢ ɦɟɯ ɧɟ ɧɭɠɟɧ. Ⱥɞɪ<ɟɫ> ɞɥɹ ɒɬɟɣɧɚ ɩɪɢɥɚɝɚɸ 
ɧɚ ɨɬɞɟɥɶɧɨɦ ɥɢɫɬɤɟ. ȼɵ, ɪɨɞɧɚɹ, ɬɨɥɶɤɨ ɩɟɪɟɞɚɣɬɟ ɟɦɭ ɲɭɛɤɭ ɤɚɤ 
ɦɨɠɧɨ ɫɤɨɪɟɟ; ɧɢ ɭɩɚɤɨɜɵɜɚɬɶ, ɧɢ ɩɥɚɬɢɬɶ ɧɟ ɧɚɞɨ. ɍɩɚɤɭɟɬ ɨɧ ɫɚɦ, ɚ 
ɡɚɩɥɚɬɢɬ Ʌɢɞɢɹ ɧɚ ɦɟɫɬɟ. ȿɫɥɢ ɠɟ ɨɧ ɫɤɚɠɟɬ, ɱɬɨ ɷɬɨ ɧɟɭɞɨɛɧɨ, ɬ. ɤ. 
ɷɤɫɩɟɞɢɰɢɹ ɡɚɝɪɚɧɢɱɧɚɹ, ɬɨ ɩɭɫɬɶ ɩɨɲɥɟɬ ɫɱɟɬ ɩɨ ɚɞɪ<ɟɫɭ> ȼ. ɂ.: Prof. 
Venceslao Ivanov, Almo Collegio Borromeo, Pavia. 

Ɂɚɜɬɪɚ ɢɥɢ ɩɨɫɥɟɡɚɜɬɪɚ ɟɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɨɬɬɭɞɚ ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ 
ɧɚɩɢɲɭ ɢ ɞɚɦ ɫɜɨɣ ɩɪɨɱɧɵɣ ɬɚɦ ɚɞɪɟɫ. ɉɨɤɚ ɦɨɠɧɨ ɩɢɫɚɬɶ Firenze 
fermo in posta.7 ȼ Ɋɢɦɟ ɧɚɞɟɸɫɶ ɛɵɬɶ ɜ ɧɚɱɚɥɟ ɞɟɤɚɛɪɹ. Ⱦɨ ɫɢɯ ɩɨɪ ɟɳɟ 
ɧɟ ɪɚɡ ɩɟɪɟɛɪɨɫɢɦɫɹ ɩɢɫɶɦɚɦɢ. 

Ʉɥɚɧɹɸɫɶ ȼɚɲɢɦ. ȼɚɫ ɤɪɟɩɤɨ ɢ ɧɟɠɧɨ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ 
ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 ȼɹɱ. ɂɜɚɧɨɜ 10 ɧɨɹɛɪɹ ɜɟɪɧɭɥɫɹ ɜ ɉɚɜɢɸ ɤ ɧɚɱɚɥɭ ɭɱɟɛɧɨɝɨ ɫɟɦɟɫɬɪɚ, ɚ Ɉ. ɒɨɪ 
ɡɚɞɟɪɠɚɥɚɫɶ ɜ ɇɨɥɢ. 

2 Ɉ ɩɨɥɭɱɟɧɢɢ “Frontespizio” ɩɨ ɩɪɢɟɡɞɟ ɜ ɉɚɜɢɸ ɢ ɨɬɡɵɜ ɨ ɧɨɦɟɪɟ ɫɦ. ɜ ɩɢɫɶɦɟ 
ȼɹɱ. ɂɜɚɧɨɜɚ Ɉ. ɒɨɪ ɨɬ 10 ɧɨɹɛɪɹ 1930 ɝ. (ARI, III. Ɋ. 424). 

3 Ⱥɥɥɸɡɢɹ ɧɚ ɤɪɵɥɚɬɨɟ ɜɵɪɚɠɟɧɢɟ, ɩɪɢɩɢɫɵɜɚɟɦɨɟ Ⱦɨɫɬɨɟɜɫɤɨɦɭ: “ȼɫɟ ɦɵ ɜɵɲɥɢ 
ɢɡ ‘ɒɢɧɟɥɢ’ Ƚɨɝɨɥɹ”. 

4 ɋɢɧɶɨɪɟɥɥɢ ɟɳɟ ɜ 1921 ɝ. ɩɟɪɟɜɟɥɚ ɨɬɪɵɜɤɢ ɢɡ ɪɨɦɚɧɚ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ “ɋɟɪɟɛɪɹ-
ɧɵɣ ɝɨɥɭɛɶ”; ɫɦ.: Bielii Andrea. Il Colombo d’argento / Brani tradotti da Olga Resnevic // 
Russia. 1921. ʋ 4-5. Ɋ. 61-73. 

5 ȼ ɩɟɪɟɜɨɞɟ ɋɢɧɶɨɪɟɥɥɢ ɜɵɲɥɨ ɱɟɬɵɪɟ ɜɟɳɢ ɉɢɥɶɧɹɤɚ, ɫɦ.: Pilniak B. Viaggio / 
Trad. Olga Resnevic Signorelli // La Stampa. 29 novembre 1929; Pilniak B. Truffatori Trad. 
Olga Resnevic Signorelli // La Stampa. 27 ottobre 1930; Pilniak B. Alchimia / Trad. Olga Re-
snevic-Signorelli // L’Italiano. Foglio della rivoluzione fascista. 1931. ʋ 3; Pilniak B. Il ven-
to che sa di dimora umana / Traduzione dall’originale russo di Olga Resnevic // Occidente. 
1934. ʋ 8. Ɋ. 72-78. ɉɨɞ ɡɚɝɥɚɜɢɟɦ “Viaggio” ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɮɪɚɝɦɟɧɬɵ ɢɡ ɪɨɦɚɧɚ 
“Ƚɨɥɵɣ ɝɨɞ” (1922); ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Truffatori” – ɩɟɪɟɜɨɞ ɪɚɫɫɤɚɡɚ “ɀɭɥɢɤɢ” (1925); ɩɨɞ 
ɡɚɝɥɚɜɢɟɦ “Alchimia” – ɩɟɪɟɜɨɞ ɮɪɚɝɦɟɧɬɚ ɩɨɜɟɫɬɢ “ɂɜɚɧ Ɇɨɫɤɜɚ” (1927); ɩɨɫɥɟɞɧɢɣ 
ɪɚɫɫɤɚɡ – “ɑɟɥɨɜɟɱɟɫɤɢɣ ɜɟɬɟɪ” (1925). 

6 Ʉɚɪɥ ɒɬɟɣɧ (Carl Stein) – ɫ 1877 ɝ. ɜɥɚɞɟɥɟɰ ɫɤɥɚɞɚ ɜ Ɋɢɦɟ, ɜ ɤɨɬɨɪɨɦ ɯɪɚɧɢɥɢɫɶ 
ɜɟɳɢ ɂɜɚɧɨɜɵɯ, ɢ ɦɟɠɞɭɧɚɪɨɞɧɵɣ ɷɤɫɩɟɞɢɬɨɪ. 

7 Ⱦɨ ɜɨɫɬɪɟɛɨɜɚɧɢɹ (ɢɬ.). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
27-ɝɨ ɧɨɹɛɪɹ 1930 ɝ. 

Ɏɥɨɪɟɧɰɢɹ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɟ, ɩɨɫɥɟ ɤɪɚɬɤɨɝɨ ɩɟɪɟɪɵɜɚ, ɜɧɨɜɶ ɧɚɫɬɭɩɢɜɲɟɟ ɦɨɥɱɚɧɢɟ ɦɟɧɹ 

ɬɪɟɜɨɠɢɬ: ȼɵ ɨɛɵɱɧɨ ɦɨɥɱɢɬɟ, ɤɨɝɞɚ ɭ ȼɚɫ ɫɦɭɬɧɨ ɧɚ ɞɭɲɟ. ɇɚɞɟɸɫɶ 
ɜɫɟ ɠɟ, ɱɬɨ ɧɚ ɫɟɣ ɪɚɡ ɩɪɢɱɢɧɚ ɧɟɩɢɫɚɧɢɹ ȼɚɲɟɝɨ ɨɛɪɚɬɧɚɹ ɢ ɨɧɨ ɜɵɡ-
ɜɚɧɨ ɜɧɭɬɪɟɧɧɢɦ ɢ ɜɧɟɲɧɢɦ ɩɨɜɵɲɟɧɢɟɦ ɠɢɡɧɢ. Ʉɚɤ ɛɵ ɬɨ ɧɢ ɛɵɥɨ, 
ɦɧɟ ɨɱɟɧɶ, ɨɱɟɧɶ ɧɟ ɬɟɪɩɢɬɫɹ ɩɨɥɭɱɢɬɶ ɜɟɫɬɨɱɤɭ ɨɬ ɜɚɫ, ɞɨɪɨɝɚɹ; ɯɨɬɹ 
ɛɵ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɨ ɬɨɦ, ɤɚɤ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬɟ. ɑɟɪɤɧɢɬɟ ɦɧɟ ɢɯ ɩɨɫɤɨ-
ɪɟɟ. 

Ɇɧɟ ɨɱɟɧɶ ɯɨɱɟɬɫɹ ȼɚɫ ɜɢɞɟɬɶ ɢ ɫ ȼɚɦɢ ɞɨɥɝɨ ɛɟɫɟɞɨɜɚɬɶ, ɢ ɦɧɟ 
ɩɨɷɬɨɦɭ ɜɨɜɫɟ ɧɟ ɯɨɱɟɬɫɹ ȼɚɦ ɩɢɫɚɬɶ. ɑɭɜɫɬɜɭɸ, ɱɬɨ ȼɵ ɦɟɧɹ ɩɨɧɢ-
ɦɚɟɬɟ ɢ ɧɚɫɬɪɨɟɧɵ ɫɨɡɜɭɱɧɨ ɦɧɟ. ɇɨ ɜɫɟ ɠɟ, ɪɨɞɧɚɹ, ɦɨɥɱɚɧɢɟ ɧɚ ɛɨɥɶ-
ɲɨɦ ɪɚɫɫɬɨɹɧɢɢ ɧɟ ɟɫɬɶ ɫɨɜɟɪɲɟɧɧɟɣɲɢɣ ɫɩɨɫɨɛ ɨɛɳɟɧɢɹ ɦɟɠɞɭ ɞɪɭ-
ɡɶɹɦɢ, ɚ ɞɚɜɚɣɬɟ ɞɨ, Ȼɨɝ ɞɚɫɬ, ɫɤɨɪɨɝɨ ɫɜɢɞɚɧɢɹ ɨɛɦɟɧɢɜɚɬɶɫɹ ɯɨɬɹ ɛɵ 
ɨɬɤɪɵɬɤɚɦɢ. Ʉɫɬɚɬɢ: ɩɨɥɭɱɢɥɢ ȼɵ ɦɨɸ ɢɡ Ɏɥɨɪɟɧɰɢɢ ɫ ɭɤɚɡɚɧɢɟɦ ɧɨ-
ɜɨɝɨ ɚɞɪɟɫɚ?1 ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɨɜɬɨɪɹɸ ɟɝɨ; ɧɚ ɛɥɢɠɚɣɲɭɸ ɧɟɞɟɥɸ 
ɨɧ ɟɳɟ ɞɟɣɫɬɜɢɬɟɥɟɧ: Piazza S. Giovanni, 7. Hotel Nardini. ɉɟɪɟɞ ɨɬɴɟɡ-
ɞɨɦ ɢɡ ɇɨɥɢ ɨɬɩɪɚɜɢɥɚ ȼɚɦ ɩɢɫɶɦɨ, ɝɞɟ, ɤɚɤ ɭɦɟɥɚ, ɨɬɜɟɬɢɥɚ ɧɚ ȼɚɲ 
ɜɨɩɪɨɫ ɨ ɉɭɲɤɢɧɟ etc. ɉɨɥɭɱɢɥɢ ɥɢ ȼɵ ɟɝɨ? ȼ ɬɨɦ ɩɢɫɶɦɟ ɹ, ɦɟɠɞɭ 
ɩɪɨɱɢɦ, ɩɪɨɫɢɥɚ ȼɚɫ ɩɨɫɥɚɬɶ (ɱɟɪɟɡ ɒɬɟɣɧɚ) Ʌɢɞɢɢ ɦɟɯɨɜɭɸ ɲɭɛɤɭ. 
ȿɫɥɢ, ɪɨɞɧɚɹ, ȼɵ ɩɨɱɟɦɭ-ɧɢɛɭɞɶ ɩɨ ɫɟɣ ɞɟɧɶ ɧɟ ɫɦɨɝɥɢ ɷɬɨɝɨ ɫɞɟɥɚɬɶ, 
ɬɨ ɬɟɩɟɪɶ ɪɚɧɶɲɟ, ɱɟɦ ɨɬɞɚɬɶ ɒɬɟɣɧɭ ɦɟɯ, ɫɩɪɨɫɢɬɟ ɟɝɨ ɝɚɪɚɧɬɢɪɭɟɬ ɥɢ 
ɨɧ, ɱɬɨ ɩɚɥɶɬɨ ɞɨɣɞɟɬ ɜ ɞɜɟ ɧɟɞɟɥɢ. ɂɧɚɱɟ ɥɭɱɲɟ ɭɠ ɧɟ ɩɨɫɵɥɚɬɶ ɟɝɨ 
ɜɨɜɫɟ. Ʌɢɞɢɹ, ɜɟɪɨɹɬɧɨ, ɧɚ Ɋɨɠɞɟɫɬɜɨ ɭɟɞɟɬ ɢɡ ɗɧɝɟɥɶɛɟɪɝɚ ɢ ɧɟ ɭɫɩɟɟɬ 
ɩɨɥɭɱɢɬɶ ɩɨɫɵɥɤɢ. Ƚɥɚɜɧɨɟ, ɞɨɪɨɝɚɹ, ɫɨɨɛɳɢɬɟ ɦɧɟ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ 
ɧɟɡɚɦɟɞɥɢɬɟɥɶɧɨ, ɩɨɫɥɚɥɢ ɥɢ ɲɭɛɤɭ ɢ ɟɫɥɢ ɩɨɫɥɚɥɢ, ɬɨ ɜ ɤɚɤɨɟ ɱɢɫɥɨ 
ɧɨɹɛɪɹ. Ɍɨɝɞɚ ɹ ɧɚɩɢɲɭ ɒɬɟɣɧɭ, ɱɬɨɛɵ ɟɝɨ ɩɨɬɨɪɨɩɢɬɶ.2 ȿɫɥɢ ɠɟ ɧɟ 
ɩɨɫɥɚɥɢ, ɬɨ ɧɟ ɨɝɨɪɱɚɣɬɟɫɶ, ɪɨɞɧɚɹ; ɷɬɨ ɧɢɱɟɝɨ; Ʌɢɞɢɹ ɩɢɲɟɬ, ɱɬɨ ɫɬɚɥɨ 
ɫɨɜɫɟɦ “ɬɟɩɥɨ, ɯɨɬɹ ɜɫɺ ɜ ɫɧɟɝɭ”. ɇɟ ɩɨɫɵɥɚɣɬɟ ɩɨɤɚ, ɧɨ ɨɛ ɷɬɨɦ, ɨɱɟɧɶ 
ɩɪɨɲɭ ȼɚɫ, ɧɚɩɢɲɢɬɟ. ɉɪɨɫɬɢɬɟ, ɪɨɞɧɚɹ, ɱɬɨ ɹ ȼɚɫ ɡɚɜɚɥɢɜɚɸ ɤɚɤɢɦɢ-
ɬɨ ɯɨɡɹɣɫɬɜɟɧɧɵɦɢ ɡɚɛɨɬɚɦɢ, ɧɨ ɹ ȼɚɫ ɬɚɤ ɥɸɛɥɸ ɢ ɨɳɭɳɚɸ ɬɚɤɢɦ 
ɛɥɢɡɤɢɦ ɞɪɭɝɨɦ, ɱɬɨ ɦɧɟ ɞɚɠɟ, ɫɨɡɧɚɸɫɶ, ɧɟ ɫɬɵɞɧɨ; ɠɚɥɶ ɬɨɥɶɤɨ 
ȼɚɲɟɝɨ ɜɪɟɦɟɧɢ ɢ ɬɪɭɞɚ; ȼɵ ɜɟɞɶ ɧɚ ɦɟɧɹ ɧɟ ɫɟɪɞɢɬɟɫɶ? ɉɪɚɜɞɚ? 

ɑɬɨ ɭ ȼɚɫ ɧɨɜɨɝɨ? Ʉ ɤɨɦɭ ɟɞɟɬ Ɇɚɪɢɹ? ɇɚɞ ɱɟɦ ɨɧɚ ɪɚɛɨɬɚɟɬ ɬɟ-
ɩɟɪɶ? Ⱥ ȼɟɪɨɱɤɚ?3 ȿɥɟɧɚ? ȼɚɲɢ ɞɟɬɢ – ɩɪɟɤɪɚɫɧɵɟ ɬɜɨɪɟɧɢɹ ȼɚɲɢ, ɢ 
ɭɜɟɪɟɧɚ, ɱɬɨ ȼɚɫ ɠɞɟɬ ɪɚɞɨɫɬɶ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
27-ɝɨ ɧɨɹɛɪɹ 1930 ɝ. 

Ɏɥɨɪɟɧɰɢɹ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɟ, ɩɨɫɥɟ ɤɪɚɬɤɨɝɨ ɩɟɪɟɪɵɜɚ, ɜɧɨɜɶ ɧɚɫɬɭɩɢɜɲɟɟ ɦɨɥɱɚɧɢɟ ɦɟɧɹ 

ɬɪɟɜɨɠɢɬ: ȼɵ ɨɛɵɱɧɨ ɦɨɥɱɢɬɟ, ɤɨɝɞɚ ɭ ȼɚɫ ɫɦɭɬɧɨ ɧɚ ɞɭɲɟ. ɇɚɞɟɸɫɶ 
ɜɫɟ ɠɟ, ɱɬɨ ɧɚ ɫɟɣ ɪɚɡ ɩɪɢɱɢɧɚ ɧɟɩɢɫɚɧɢɹ ȼɚɲɟɝɨ ɨɛɪɚɬɧɚɹ ɢ ɨɧɨ ɜɵɡ-
ɜɚɧɨ ɜɧɭɬɪɟɧɧɢɦ ɢ ɜɧɟɲɧɢɦ ɩɨɜɵɲɟɧɢɟɦ ɠɢɡɧɢ. Ʉɚɤ ɛɵ ɬɨ ɧɢ ɛɵɥɨ, 
ɦɧɟ ɨɱɟɧɶ, ɨɱɟɧɶ ɧɟ ɬɟɪɩɢɬɫɹ ɩɨɥɭɱɢɬɶ ɜɟɫɬɨɱɤɭ ɨɬ ɜɚɫ, ɞɨɪɨɝɚɹ; ɯɨɬɹ 
ɛɵ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ ɨ ɬɨɦ, ɤɚɤ ɫɟɛɹ ɱɭɜɫɬɜɭɟɬɟ. ɑɟɪɤɧɢɬɟ ɦɧɟ ɢɯ ɩɨɫɤɨ-
ɪɟɟ. 

Ɇɧɟ ɨɱɟɧɶ ɯɨɱɟɬɫɹ ȼɚɫ ɜɢɞɟɬɶ ɢ ɫ ȼɚɦɢ ɞɨɥɝɨ ɛɟɫɟɞɨɜɚɬɶ, ɢ ɦɧɟ 
ɩɨɷɬɨɦɭ ɜɨɜɫɟ ɧɟ ɯɨɱɟɬɫɹ ȼɚɦ ɩɢɫɚɬɶ. ɑɭɜɫɬɜɭɸ, ɱɬɨ ȼɵ ɦɟɧɹ ɩɨɧɢ-
ɦɚɟɬɟ ɢ ɧɚɫɬɪɨɟɧɵ ɫɨɡɜɭɱɧɨ ɦɧɟ. ɇɨ ɜɫɟ ɠɟ, ɪɨɞɧɚɹ, ɦɨɥɱɚɧɢɟ ɧɚ ɛɨɥɶ-
ɲɨɦ ɪɚɫɫɬɨɹɧɢɢ ɧɟ ɟɫɬɶ ɫɨɜɟɪɲɟɧɧɟɣɲɢɣ ɫɩɨɫɨɛ ɨɛɳɟɧɢɹ ɦɟɠɞɭ ɞɪɭ-
ɡɶɹɦɢ, ɚ ɞɚɜɚɣɬɟ ɞɨ, Ȼɨɝ ɞɚɫɬ, ɫɤɨɪɨɝɨ ɫɜɢɞɚɧɢɹ ɨɛɦɟɧɢɜɚɬɶɫɹ ɯɨɬɹ ɛɵ 
ɨɬɤɪɵɬɤɚɦɢ. Ʉɫɬɚɬɢ: ɩɨɥɭɱɢɥɢ ȼɵ ɦɨɸ ɢɡ Ɏɥɨɪɟɧɰɢɢ ɫ ɭɤɚɡɚɧɢɟɦ ɧɨ-
ɜɨɝɨ ɚɞɪɟɫɚ?1 ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɨɜɬɨɪɹɸ ɟɝɨ; ɧɚ ɛɥɢɠɚɣɲɭɸ ɧɟɞɟɥɸ 
ɨɧ ɟɳɟ ɞɟɣɫɬɜɢɬɟɥɟɧ: Piazza S. Giovanni, 7. Hotel Nardini. ɉɟɪɟɞ ɨɬɴɟɡ-
ɞɨɦ ɢɡ ɇɨɥɢ ɨɬɩɪɚɜɢɥɚ ȼɚɦ ɩɢɫɶɦɨ, ɝɞɟ, ɤɚɤ ɭɦɟɥɚ, ɨɬɜɟɬɢɥɚ ɧɚ ȼɚɲ 
ɜɨɩɪɨɫ ɨ ɉɭɲɤɢɧɟ etc. ɉɨɥɭɱɢɥɢ ɥɢ ȼɵ ɟɝɨ? ȼ ɬɨɦ ɩɢɫɶɦɟ ɹ, ɦɟɠɞɭ 
ɩɪɨɱɢɦ, ɩɪɨɫɢɥɚ ȼɚɫ ɩɨɫɥɚɬɶ (ɱɟɪɟɡ ɒɬɟɣɧɚ) Ʌɢɞɢɢ ɦɟɯɨɜɭɸ ɲɭɛɤɭ. 
ȿɫɥɢ, ɪɨɞɧɚɹ, ȼɵ ɩɨɱɟɦɭ-ɧɢɛɭɞɶ ɩɨ ɫɟɣ ɞɟɧɶ ɧɟ ɫɦɨɝɥɢ ɷɬɨɝɨ ɫɞɟɥɚɬɶ, 
ɬɨ ɬɟɩɟɪɶ ɪɚɧɶɲɟ, ɱɟɦ ɨɬɞɚɬɶ ɒɬɟɣɧɭ ɦɟɯ, ɫɩɪɨɫɢɬɟ ɟɝɨ ɝɚɪɚɧɬɢɪɭɟɬ ɥɢ 
ɨɧ, ɱɬɨ ɩɚɥɶɬɨ ɞɨɣɞɟɬ ɜ ɞɜɟ ɧɟɞɟɥɢ. ɂɧɚɱɟ ɥɭɱɲɟ ɭɠ ɧɟ ɩɨɫɵɥɚɬɶ ɟɝɨ 
ɜɨɜɫɟ. Ʌɢɞɢɹ, ɜɟɪɨɹɬɧɨ, ɧɚ Ɋɨɠɞɟɫɬɜɨ ɭɟɞɟɬ ɢɡ ɗɧɝɟɥɶɛɟɪɝɚ ɢ ɧɟ ɭɫɩɟɟɬ 
ɩɨɥɭɱɢɬɶ ɩɨɫɵɥɤɢ. Ƚɥɚɜɧɨɟ, ɞɨɪɨɝɚɹ, ɫɨɨɛɳɢɬɟ ɦɧɟ ɩɨ ɜɨɡɦɨɠɧɨɫɬɢ 
ɧɟɡɚɦɟɞɥɢɬɟɥɶɧɨ, ɩɨɫɥɚɥɢ ɥɢ ɲɭɛɤɭ ɢ ɟɫɥɢ ɩɨɫɥɚɥɢ, ɬɨ ɜ ɤɚɤɨɟ ɱɢɫɥɨ 
ɧɨɹɛɪɹ. Ɍɨɝɞɚ ɹ ɧɚɩɢɲɭ ɒɬɟɣɧɭ, ɱɬɨɛɵ ɟɝɨ ɩɨɬɨɪɨɩɢɬɶ.2 ȿɫɥɢ ɠɟ ɧɟ 
ɩɨɫɥɚɥɢ, ɬɨ ɧɟ ɨɝɨɪɱɚɣɬɟɫɶ, ɪɨɞɧɚɹ; ɷɬɨ ɧɢɱɟɝɨ; Ʌɢɞɢɹ ɩɢɲɟɬ, ɱɬɨ ɫɬɚɥɨ 
ɫɨɜɫɟɦ “ɬɟɩɥɨ, ɯɨɬɹ ɜɫɺ ɜ ɫɧɟɝɭ”. ɇɟ ɩɨɫɵɥɚɣɬɟ ɩɨɤɚ, ɧɨ ɨɛ ɷɬɨɦ, ɨɱɟɧɶ 
ɩɪɨɲɭ ȼɚɫ, ɧɚɩɢɲɢɬɟ. ɉɪɨɫɬɢɬɟ, ɪɨɞɧɚɹ, ɱɬɨ ɹ ȼɚɫ ɡɚɜɚɥɢɜɚɸ ɤɚɤɢɦɢ-
ɬɨ ɯɨɡɹɣɫɬɜɟɧɧɵɦɢ ɡɚɛɨɬɚɦɢ, ɧɨ ɹ ȼɚɫ ɬɚɤ ɥɸɛɥɸ ɢ ɨɳɭɳɚɸ ɬɚɤɢɦ 
ɛɥɢɡɤɢɦ ɞɪɭɝɨɦ, ɱɬɨ ɦɧɟ ɞɚɠɟ, ɫɨɡɧɚɸɫɶ, ɧɟ ɫɬɵɞɧɨ; ɠɚɥɶ ɬɨɥɶɤɨ 
ȼɚɲɟɝɨ ɜɪɟɦɟɧɢ ɢ ɬɪɭɞɚ; ȼɵ ɜɟɞɶ ɧɚ ɦɟɧɹ ɧɟ ɫɟɪɞɢɬɟɫɶ? ɉɪɚɜɞɚ? 

ɑɬɨ ɭ ȼɚɫ ɧɨɜɨɝɨ? Ʉ ɤɨɦɭ ɟɞɟɬ Ɇɚɪɢɹ? ɇɚɞ ɱɟɦ ɨɧɚ ɪɚɛɨɬɚɟɬ ɬɟ-
ɩɟɪɶ? Ⱥ ȼɟɪɨɱɤɚ?3 ȿɥɟɧɚ? ȼɚɲɢ ɞɟɬɢ – ɩɪɟɤɪɚɫɧɵɟ ɬɜɨɪɟɧɢɹ ȼɚɲɢ, ɢ 
ɭɜɟɪɟɧɚ, ɱɬɨ ȼɚɫ ɠɞɟɬ ɪɚɞɨɫɬɶ. 

 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 327 
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Ɉɬɬɨɤɚɪ,4 ɫ ɤɨɬɨɪɵɦ ɦɵ ɧɟɠɧɨ ȼɚɫ ɜɫɩɨɦɢɧɚɟɦ, ɲɥɟɬ ȼɚɦ ɫɟɪɞɟɱ-
ɧɵɣ ɩɪɢɜɟɬ. 

ɉɟɪɟɞ ɨɬɴɟɡɞɨɦ ɢɡ Ɏɥɨɪɟɧɰɢɢ ɞɭɦɚɸ ɡɚɣɬɢ ɤ ɉɚɩɢɧɢ. Ɇɧɟ ɩɨɱɟ-
ɦɭ-ɬɨ ɯɨɱɟɬɫɹ ɫ ɧɢɦ ɩɨɜɢɞɚɬɶɫɹ. 

ȿɫɥɢ ȼɵ ɧɢɱɟɝɨ ɧɟ ɢɦɟɟɬɟ ɩɪɨɬɢɜ, ɹ ɩɨɡɧɚɤɨɦɢɥɚɫɶ ɛɵ ɫ ɇɚɥɶɞɢ.5 
ɉɨɫɥɟ ȼɚɲɟɝɨ ɨɬɡɵɜɚ ɨ ɧɟɣ ɦɟɧɹ ɤ ɧɟɣ ɬɹɧɟɬ; ɚ ɟɣ, ɛɵɬɶ ɦɨɠɟɬ, ɧɟ ɛɭ-
ɞɟɬ ɧɟɩɪɢɹɬɧɨ ɜɫɬɪɟɬɢɬɶɫɹ ɫ ɱɟɥɨɜɟɤɨɦ, ɤɨɬ<ɨɪɵɣ> ȼɚɫ ɨɱɟɧɶ ɥɸɛɢɬ. 
ȿɫɥɢ ȼɵ ɧɟ ɜɨɡɪɚɠɚɟɬɟ ɩɪɨɬɢɜ ɧɚɲɟɝɨ ɡɧɚɤɨɦɫɬɜɚ, ɬɨ ɞɚɣɬɟ ɦɧɟ ɟɟ 
ɚɞɪɟɫ. 

Ɉ ɫɟɛɟ ɬɪɭɞɧɨ ɩɢɫɚɬɶ. ɍɜɢɞɢɦɫɹ – ɩɨɝɨɜɨɪɢɦ. Ɇɧɨɝɨ ɫɦɨɬɪɸ, ɩɢ-
ɲɭ ɢ ɱɢɬɚɸ. Ʌɟɬɨɦ ɡɚɧɢɦɚɸɫɶ ɬɨɥɶɤɨ ɮɢɥɨɫɨɮɫɤɨɣ ɱɚɫɬɶɸ ɤɧɢɝɢ (ɤɨ-
ɬ<ɨɪɚɹ> ɫɚɦɚ, ɤɚɠɟɬɫɹ, ɩɪɟɜɪɚɳɚɟɬɫɹ ɜ ɨɬɞɟɥɶɧɭɸ ɤɧɢɝɭ); ɬɟɩɟɪɶ ɫɩɟɲ-
ɧɨ ɝɨɬɨɜɥɸ ɞɚɜɧɨ ɨɛɟɳɚɧɧɭɸ ɫɬɚɬɶɸ ɨɛ ɚɜɬɨɩɨɪɬɪɟɬɟ Ɇɢɤ<ɟɥ-Ⱥɧɞɠɟ-
ɥɨ>.6 ȼɨɬ – ɜɧɟɲɧɟɟ. Ⱥ ɨ ɜɧɭɬɪɟɧɧɟɦ – ɤɚɤ ɫɨɨɛɳɚɬɶ? 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɦɭɠɭ ȼɚɲɟɦɭ ɢ ɞɟɬɹɦ. 
ȼɚɫ ɤɪɟɩɤɨ ɢ ɧɟɠɧɨ ɰɟɥɭɸ, ɤɚɤ ɥɸɛɥɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɚɞɪɟɫ ɒɨɪ ɜɩɟɪɜɵɟ ɫɨɨɛɳɚɟɬ ɜ ɨɬɤɪɵɬɤɟ ɨɬ 17 ɧɨɹɛɪɹ 1930 ɝ. 
(FSFC). 

2 ȼ ɩɢɫɶɦɟ ɂɜɚɧɨɜɭ ɨɬ 1 ɞɟɤɚɛɪɹ ɒɨɪ ɠɚɥɨɜɚɥɚɫɶ: “Ɉ. ɂ. ɦɧɟ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɨɬɜɟ-
ɬɢɥɚ, ɢ ɹ ɧɟ ɡɧɚɸ, ɩɨɫɥɚɥɚ ɥɢ ɨɧɚ Ʌɢɤɨɬɭ <ɞɨɦɚɲɧɟɟ ɢɦɹ Ʌɢɞɢɢ> ɩɚɥɶɬɨ” (ɊȺɂ, ɨɩ. 5, 
ɤɚɪɬ. 13, ɩɚɩɤɚ 9, ɥ. 31). 

3 ȼɟɪɚ ɋɢɧɶɨɪɟɥɥɢ-Ʉɚɱɱɚɬɨɪɟ (Vera Signorelli Cacciatore, 1911-2004) – ɦɥɚɞɲɚɹ ɞɨɱɶ 
Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɜ ɛɭɞɭɳɟɦ ɠɭɪɧɚɥɢɫɬ ɢ ɩɪɨɡɚɢɤ. Aɜɬɨɪ ɪɨɦɚɧɚ “La scalinata” 
(“Ʌɟɫɬɧɢɰɚ”, 1984), ɫɛɨɪɧɢɤɨɜ ɪɚɫɫɤɚɡɨɜ “La vendita all’asta” (“ɉɪɨɞɚɠɚ ɫ ɚɭɤɰɢɨɧɚ”, 
1953), ɢ “Il disordine” (“Ȼɟɫɩɨɪɹɞɨɤ”, 1996). 

4 ɇɢɤɨɥɚɣ ɉɟɬɪɨɜɢɱ Ɉɬɬɨɤɚɪ (1884-1957), ɢɫɬɨɪɢɤ ɦɟɞɢɟɜɢɫɬ. ɋɦ. ɟɝɨ ɩɢɫɶɦɚ ɜɨ 
ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 

5 Ɋɚɢɫɚ Ƚɪɢɝɨɪɶɟɜɧɚ ɇɚɥɶɞɢ (Raissa Olkienizkaja-Naldi, ɭɪɨɠɞ. Ɉɥɶɤɟɧɢɰɤɚɹ, 1886-
1978), ɥɢɬɟɪɚɬɨɪ ɢ ɩɟɪɟɜɨɞɱɢɰɚ. ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 43 ɟɟ ɪɭɫɫɤɢɯ ɩɢɫɶ-
ɦɚ (ARI, VI. T. 1. P. 54).  

6 Ɋɟɱɶ ɢɞɟɬ ɨ ɡɚɦɟɬɤɟ, ɤɨɬɨɪɭɸ, ɫɭɞɹ ɩɨ ɩɢɫɶɦɭ ȼɹɱ. ɂɜɚɧɨɜɚ ɤ ɒɨɪ ɨɬ 8 ɦɚɹ ɢ 25 
ɢɸɧɹ 1930 ɝ., ɪɟɤɬɨɪ Ʉɨɥɥɟɞɠɚ Ȼɨɪɪɨɦɟɨ Ⱦɨɧ ɇɚɲɢɦɛɟɧɟ ɩɪɟɞɥɨɠɢɥ ɨɩɭɛɥɢɤɨɜɚɬɶ ɜ 
ɢɥɥɸɫɬɪɢɪɨɜɚɧɧɨɦ ɦɢɥɚɧɫɤɨɦ ɠɭɪɧɚɥɟ “Arte Cristiana” ɢ ɩɪɨɫɢɥ ɫɩɟɲɧɨ ɟɟ ɩɪɢɫɥɚɬɶ 
(ARI, III. Ɋ. 398-399, 405). Ɉɞɧɚɤɨ ɜɫɸ ɜɟɫɧɭ ɢ ɥɟɬɨ (ɜɩɥɨɬɶ ɞɨ 27 ɚɜɝɭɫɬɚ) ɒɨɪ, ɨɬ-
ɥɨɠɢɜ ɷɬɭ ɪɚɛɨɬɭ, ɡɚɧɢɦɚɥɚɫɶ ɩɪɟɞɢɫɥɨɜɢɟɦ ɤ “ɉɟɪɟɩɢɫɤɟ ɢɡ ɞɜɭɯ ɭɝɥɨɜ”. ȼɟɪɧɭɜɲɢɫɶ 
ɤ ɪɚɛɨɬɟ ɧɚɞ Ɇɢɤɟɥɚɧɞɠɟɥɨ, ɒɨɪ ɬɚɤ ɢ ɧɟ ɞɨɩɢɫɚɥɚ ɡɚɞɭɦɚɧɧɭɸ ɫɬɚɬɶɸ, ɩɨɫɤɨɥɶɤɭ 
ɭɜɥɟɤɥɚɫɶ ɪɚɛɨɬɨɣ ɧɚɞ ɩɹɬɨɣ ɝɥɚɜɨɣ ɤɧɢɝɢ, ɩɨɫɜɹɳɟɧɧɨɣ, ɩɨ ɟɟ ɡɚɦɵɫɥɭ, ɮɢɥɨɫɨɮɫɤɨ-
ɦɢɫɬɢɱɟɫɤɨɦɭ ɧɚɱɚɥɭ ɜ ɬɜɨɪɱɟɫɬɜɟ ɩɨɷɬɚ ɢ ɫɤɭɥɶɩɬɨɪɚ: “ɨ Ɋɨɠɞɟɧɢɢ ɢ ȼɨɫɤɪɟɫɟɧɢɢ, 
Ɇɚɝɢɢ ɢ Ɍɟɭɪɝɢɢ” (ɫɦ. ɰɢɬɚɬɭ ɢɡ ɟɟ ɞɟɤɚɛɪɶɫɤɨɝɨ ɩɢɫɶɦɚ ɂɜɚɧɨɜɭ: ARI, III. Ɋ. 428). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
18-ɝɨ ɞɟɤɚɛɪɹ 1930 ɝ. 

Ɏɥɨɪɟɧɰɢɹ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɱɟɪɚ ɰɟɥɵɣ ɞɟɧɶ ɜɫɟ ɜɫɩɨɦɢɧɚɥɚ Ɇɚɪɢɸ ɢ ɠɚɥɟɥɚ, ɱɬɨ ɬɚɤ ɦɧɟ ɢ 

ɧɟ ɭɞɚɥɨɫɶ ɩɪɢɫɭɬɫɬɜɨɜɚɬɶ ɩɪɢ ɟɟ ɩɟɪɜɨɦ ɬɟɚɬɪɚɥɶɧɨɦ ɬɪɢɭɦɮɟ.1 ȼɫɟɦɢ 
ɫɜɨɢɦɢ ɥɭɱɲɢɦɢ ɩɨɦɵɫɥɚɦɢ ɛɵɥɚ ɫ ɧɟɸ. Ɋɚɫɰɟɥɭɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɢ 
ɩɨɡɞɪɚɜɶɬɟ ɟɟ ɡɚ ɦɟɧɹ. 

ɂ ɜɨɬ ɹ ɨɩɹɬɶ ɩɢɲɭ ȼɚɦ ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ ɫ ȼɚɦɢ ɪɚɡɝɨɜɚɪɢɜɚɬɶ, 
ɢ ɨɩɹɬɶ ɩɢɲɭ ȼɚɦ, ɱɬɨ ɧɟ ɡɧɚɸ, ɤɨɝɞɚ ȼɚɫ, ɧɚɤɨɧɟɰ, ɭɜɢɠɭ. Ȼɵɬɶ ɦɨɠɟɬ 
ɩɨɫɥɟ Ɋɨɠɞɟɫɬɜɚ ɹ ɩɪɢɟɞɭ ɜ Ɋɢɦ; ɧɨ ɧɚɜɟɪɧɨɟ ɧɢɱɟɝɨ ɧɟɢɡɜɟɫɬɧɨ. Ⱥ ɤɚɤ 
ɞɚɜɧɨ ɦɵ ɧɟ ɜɢɞɟɥɢɫɶ ɢ ɤɚɤ ɨɛɨ ɦɧɨɝɨɦ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɝɨɜɨɪɢɬɶ. 

Ɍɟɩɟɪɶ ɜɨɬ ɱɬɨ, ɪɨɞɧɚɹ: ɪɚɡɞɨɛɵɥɚ ɹ ɬɭɬ ɞɥɹ ȼɚɫ ɫɜɨɟɝɨ Ɏɟɞɢɧɚ 
“Ƚɨɪɨɞɚ ɢ ɝɨɞɵ”.2 ɉɨɦɧɸ, ȼɚɦ ɯɨɬɟɥɨɫɶ ɟɝɨ ɢɦɟɬɶ. Ʉɚɠɟɬɫɹ, ȼɵ ɟɝɨ ɞɚ-
ɠɟ ɢ ɧɟ ɱɢɬɚɥɢ. ɉɪɨɫɬɢɬɟ ɦɧɟ ɟɝɨ ɧɟɪɹɲɥɢɜɭɸ ɪɚɫɬɪɟɩɚɧɧɭɸ ɜɧɟɲ-
ɧɨɫɬɶ. ɗɬɨ ɧɟ ɦɨɹ ɜɢɧɚ. ȼɵɫɵɥɚɸ ɟɝɨ ȼɚɦ. 

ɉɨɥɭɱɢɥɚ ɹ ɨɬ ɠɟɧɵ Ƚɟɪɲɟɧɡɨɧɚ3 ɬɨɥɶɤɨ ɱɬɨ ɜɵɲɟɞɲɭɸ ɤɧɢɝɭ: 
“Ⱥɪɯɢɜ Ɉɝɚɪɟɜɚ”,4 ɨɛɪɚɛɨɬɚɧɧɵɣ Ɇ<ɢɯɚɢɥɨɦ> Ɉ<ɫɢɩɨɜɢɱɟɦ>. ɉɨɦɧɢ-
ɬɟ, ɤɚɤ ɜ ɨɞɧɨɦ ɢɡ ɩɢɫɟɦ ɫɜɨɢɯ ɨɧ ɩɨɞɪɨɛɧɨ ɪɚɫɫɤɚɡɵɜɚɟɬ ɨ ɫɜɨɟɦ ɩɨɫɟ-
ɳɟɧɢɢ “Ⱥɤɲɟɧɚ” (ɢɦɟɧɢɟ Ɉɝɚɪɟɜɵɯ)5 ɢ ɨ ɜɫɬɪɟɱɟ ɫ ɜɞɨɜɨɣ ɩɨɷɬɚ.6 Ⱥɪ-
ɯɢɜ ɷɬɨɬ, ɧɚɞ ɤɨɬɨɪɵɦ ɨɧ ɬɪɭɞɢɥɫɹ ɝɨɞɵ ɢ ɝɨɞɵ, ɛɵɥ ɢɦ ɜ 1921-ɨɦ ɝɨɞɭ 
(ɤɚɠɟɬɫɹ) ɨɬɞɚɧ ɜ Ƚɨɫɢɡɞɚɬ. Ʉɨɝɞɚ ɩɨɫɥɟ ɫɦɟɪɬɢ Ɇ<ɢɯɚɢɥɚ> Ɉ<ɫɢɩɨ-
ɜɢɱɚ> ɡɚɯɨɬɟɥɢ ɩɟɱɚɬɚɬɶ ɤɧɢɝɭ, ɪɭɤɨɩɢɫɶ ɧɢɝɞɟ ɧɟ ɦɨɝɥɢ ɧɚɣɬɢ. Ⱦɟɥɨ 
ɤɚɡɚɥɨɫɶ ɛɟɡɧɚɞɟɠɧɵɦ. Ⱥ ɜɨɬ ɬɟɩɟɪɶ ɨɬɵɫɤɚɥɢ ɢ ɢɡɞɚɥɢ. Ʉɧɢɝɚ, ɩɨ-
ɦɨɟɦɭ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɚɹ ɢ ɞɚɠɟ ɫɬɪɚɲɧɚɹ. Ɇɧɟ ɛɵ ɯɨɬɟɥɨɫɶ ɨ ɧɟɣ ɫ 
ȼɚɦɢ ɩɨɝɨɜɨɪɢɬɶ. ɑɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɜɵɲɥɸ ȼɚɦ ɟɟ. Ʉ ɫɨɠɚɥɟɧɢɸ, 
ɹ ɧɟ ɦɨɝɭ ɟɟ ɩɨɞɚɪɢɬɶ ȼɚɦ, ɬ. ɤ. ɨɧɚ ɩɨɞɚɪɨɤ; ɧɨ ȼɵ ɟɟ ɦɨɠɟɬɟ ɞɟɪɠɚɬɶ 
ɭ ɫɟɛɹ, ɫɤɨɥɶɤɨ ȼɚɦ ɭɝɨɞɧɨ ɢ ɢɫɩɨɥɶɡɨɜɚɬɶ ɤɚɤ ɭɝɨɞɧɨ ɞɥɹ ɫɜɨɢɯ ɥɢɬɟ-
ɪɚɬɭɪɧɵɯ ɪɚɛɨɬ. 

ɑɟɪɟɡ ɞɜɚ-ɬɪɢ ɞɧɹ ɩɨɫɥɟ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɩɪɢɲɥɨ ɨɬ Ʌɢɞɢɢ ɫɨɨɛ-
ɳɟɧɢɟ, ɱɬɨ ɲɭɛɚ ɩɪɢɟɯɚɥɚ. Ⱥ ɹ ȼɚɫ ɡɚ ɷɬɨ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ. 
Ʉɚɤ ɷɬɨ ɧɟɯɨɪɨɲɨ; ɧɨ ɹ ɫɨ ɞɧɹ ɧɚ ɞɟɧɶ ɫɨɛɢɪɚɥɚɫɶ ɜ Ɋɢɦ. 

Ⱦɜɨɸɪɨɞɧɵɣ ɛɪɚɬ ɦɨɣ ɩɢɲɟɬ, ɱɬɨ ɩɨɫɥɚɥ ȼɚɦ 2 ɩɪɨɫɩɟɤɬɚ ɢ ɩɢɫɶ-
ɦɨ, ɝɞɟ ɩɪɟɞɥɚɝɚɥ ɩɨɡɧɚɤɨɦɢɬɶ Ɇɚɪɢɸ ɫ ɨɞɧɢɦ ɚɪɯɢɬɟɤɬɨɪɨɦ ɢ ɬɟɨɪɟ-
ɬɢɤɨɦ ɢɫɤɭɫɫɬɜɚ,7 ɢɦɟɸɳɢɦ ɫɜɹɡɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɦɢɪɟ. Ɉɧ ɫɩɪɚɲɢ-
ɜɚɟɬ, ɩɨɥɭɱɢɥɢ ɥɢ ɜɵ ɟɝɨ ɩɨɫɵɥɤɢ ɢ ɦɨɠɟɬ ɥɢ ɨɧ ɞɚɥɟɟ ɛɵɬɶ ȼɚɦ ɱɟɦ-
ɧɢɛɭɞɶ ɩɨɥɟɡɟɧ. 

Ⱥ ɬɟɩɟɪɶ, ɬ. ɤ. ɹ ɜɫɟɝɞɚ ɩɪɢɫɬɚɸ ɤ ȼɚɦ ɫ ɩɪɨɫɶɛɚɦɢ, ɬɨ, ɨɫɬɚɜɚɹɫɶ 
ɜɟɪɧɨɣ ɫɟɛɟ, ɹ ɢ ɫɟɝɨɞɧɹ ɩɪɨɞɨɥɠɚɸ ɬɟɪɡɚɬɶ ɢɦɢ ȼɚɲɭ ɞɨɛɪɨɬɭ. ɋɟɝɨ-
ɞɧɹɲɧɹɹ ɩɪɨɫɶɛɚ ɦɨɹ ɦɧɟ ɫɚɦɨɣ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɞɢɤɨɣ ɢ ɧɟɢɫɩɨɥɧɢ-
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
18-ɝɨ ɞɟɤɚɛɪɹ 1930 ɝ. 

Ɏɥɨɪɟɧɰɢɹ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɱɟɪɚ ɰɟɥɵɣ ɞɟɧɶ ɜɫɟ ɜɫɩɨɦɢɧɚɥɚ Ɇɚɪɢɸ ɢ ɠɚɥɟɥɚ, ɱɬɨ ɬɚɤ ɦɧɟ ɢ 

ɧɟ ɭɞɚɥɨɫɶ ɩɪɢɫɭɬɫɬɜɨɜɚɬɶ ɩɪɢ ɟɟ ɩɟɪɜɨɦ ɬɟɚɬɪɚɥɶɧɨɦ ɬɪɢɭɦɮɟ.1 ȼɫɟɦɢ 
ɫɜɨɢɦɢ ɥɭɱɲɢɦɢ ɩɨɦɵɫɥɚɦɢ ɛɵɥɚ ɫ ɧɟɸ. Ɋɚɫɰɟɥɭɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɢ 
ɩɨɡɞɪɚɜɶɬɟ ɟɟ ɡɚ ɦɟɧɹ. 

ɂ ɜɨɬ ɹ ɨɩɹɬɶ ɩɢɲɭ ȼɚɦ ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ ɫ ȼɚɦɢ ɪɚɡɝɨɜɚɪɢɜɚɬɶ, 
ɢ ɨɩɹɬɶ ɩɢɲɭ ȼɚɦ, ɱɬɨ ɧɟ ɡɧɚɸ, ɤɨɝɞɚ ȼɚɫ, ɧɚɤɨɧɟɰ, ɭɜɢɠɭ. Ȼɵɬɶ ɦɨɠɟɬ 
ɩɨɫɥɟ Ɋɨɠɞɟɫɬɜɚ ɹ ɩɪɢɟɞɭ ɜ Ɋɢɦ; ɧɨ ɧɚɜɟɪɧɨɟ ɧɢɱɟɝɨ ɧɟɢɡɜɟɫɬɧɨ. Ⱥ ɤɚɤ 
ɞɚɜɧɨ ɦɵ ɧɟ ɜɢɞɟɥɢɫɶ ɢ ɤɚɤ ɨɛɨ ɦɧɨɝɨɦ ɯɨɬɟɥɨɫɶ ɛɵ ɩɨɝɨɜɨɪɢɬɶ. 

Ɍɟɩɟɪɶ ɜɨɬ ɱɬɨ, ɪɨɞɧɚɹ: ɪɚɡɞɨɛɵɥɚ ɹ ɬɭɬ ɞɥɹ ȼɚɫ ɫɜɨɟɝɨ Ɏɟɞɢɧɚ 
“Ƚɨɪɨɞɚ ɢ ɝɨɞɵ”.2 ɉɨɦɧɸ, ȼɚɦ ɯɨɬɟɥɨɫɶ ɟɝɨ ɢɦɟɬɶ. Ʉɚɠɟɬɫɹ, ȼɵ ɟɝɨ ɞɚ-
ɠɟ ɢ ɧɟ ɱɢɬɚɥɢ. ɉɪɨɫɬɢɬɟ ɦɧɟ ɟɝɨ ɧɟɪɹɲɥɢɜɭɸ ɪɚɫɬɪɟɩɚɧɧɭɸ ɜɧɟɲ-
ɧɨɫɬɶ. ɗɬɨ ɧɟ ɦɨɹ ɜɢɧɚ. ȼɵɫɵɥɚɸ ɟɝɨ ȼɚɦ. 

ɉɨɥɭɱɢɥɚ ɹ ɨɬ ɠɟɧɵ Ƚɟɪɲɟɧɡɨɧɚ3 ɬɨɥɶɤɨ ɱɬɨ ɜɵɲɟɞɲɭɸ ɤɧɢɝɭ: 
“Ⱥɪɯɢɜ Ɉɝɚɪɟɜɚ”,4 ɨɛɪɚɛɨɬɚɧɧɵɣ Ɇ<ɢɯɚɢɥɨɦ> Ɉ<ɫɢɩɨɜɢɱɟɦ>. ɉɨɦɧɢ-
ɬɟ, ɤɚɤ ɜ ɨɞɧɨɦ ɢɡ ɩɢɫɟɦ ɫɜɨɢɯ ɨɧ ɩɨɞɪɨɛɧɨ ɪɚɫɫɤɚɡɵɜɚɟɬ ɨ ɫɜɨɟɦ ɩɨɫɟ-
ɳɟɧɢɢ “Ⱥɤɲɟɧɚ” (ɢɦɟɧɢɟ Ɉɝɚɪɟɜɵɯ)5 ɢ ɨ ɜɫɬɪɟɱɟ ɫ ɜɞɨɜɨɣ ɩɨɷɬɚ.6 Ⱥɪ-
ɯɢɜ ɷɬɨɬ, ɧɚɞ ɤɨɬɨɪɵɦ ɨɧ ɬɪɭɞɢɥɫɹ ɝɨɞɵ ɢ ɝɨɞɵ, ɛɵɥ ɢɦ ɜ 1921-ɨɦ ɝɨɞɭ 
(ɤɚɠɟɬɫɹ) ɨɬɞɚɧ ɜ Ƚɨɫɢɡɞɚɬ. Ʉɨɝɞɚ ɩɨɫɥɟ ɫɦɟɪɬɢ Ɇ<ɢɯɚɢɥɚ> Ɉ<ɫɢɩɨ-
ɜɢɱɚ> ɡɚɯɨɬɟɥɢ ɩɟɱɚɬɚɬɶ ɤɧɢɝɭ, ɪɭɤɨɩɢɫɶ ɧɢɝɞɟ ɧɟ ɦɨɝɥɢ ɧɚɣɬɢ. Ⱦɟɥɨ 
ɤɚɡɚɥɨɫɶ ɛɟɡɧɚɞɟɠɧɵɦ. Ⱥ ɜɨɬ ɬɟɩɟɪɶ ɨɬɵɫɤɚɥɢ ɢ ɢɡɞɚɥɢ. Ʉɧɢɝɚ, ɩɨ-
ɦɨɟɦɭ, ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɚɹ ɢ ɞɚɠɟ ɫɬɪɚɲɧɚɹ. Ɇɧɟ ɛɵ ɯɨɬɟɥɨɫɶ ɨ ɧɟɣ ɫ 
ȼɚɦɢ ɩɨɝɨɜɨɪɢɬɶ. ɑɟɪɟɡ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɜɵɲɥɸ ȼɚɦ ɟɟ. Ʉ ɫɨɠɚɥɟɧɢɸ, 
ɹ ɧɟ ɦɨɝɭ ɟɟ ɩɨɞɚɪɢɬɶ ȼɚɦ, ɬ. ɤ. ɨɧɚ ɩɨɞɚɪɨɤ; ɧɨ ȼɵ ɟɟ ɦɨɠɟɬɟ ɞɟɪɠɚɬɶ 
ɭ ɫɟɛɹ, ɫɤɨɥɶɤɨ ȼɚɦ ɭɝɨɞɧɨ ɢ ɢɫɩɨɥɶɡɨɜɚɬɶ ɤɚɤ ɭɝɨɞɧɨ ɞɥɹ ɫɜɨɢɯ ɥɢɬɟ-
ɪɚɬɭɪɧɵɯ ɪɚɛɨɬ. 

ɑɟɪɟɡ ɞɜɚ-ɬɪɢ ɞɧɹ ɩɨɫɥɟ ȼɚɲɟɝɨ ɩɢɫɶɦɚ ɩɪɢɲɥɨ ɨɬ Ʌɢɞɢɢ ɫɨɨɛ-
ɳɟɧɢɟ, ɱɬɨ ɲɭɛɚ ɩɪɢɟɯɚɥɚ. Ⱥ ɹ ȼɚɫ ɡɚ ɷɬɨ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɩɨɛɥɚɝɨɞɚɪɢɥɚ. 
Ʉɚɤ ɷɬɨ ɧɟɯɨɪɨɲɨ; ɧɨ ɹ ɫɨ ɞɧɹ ɧɚ ɞɟɧɶ ɫɨɛɢɪɚɥɚɫɶ ɜ Ɋɢɦ. 

Ⱦɜɨɸɪɨɞɧɵɣ ɛɪɚɬ ɦɨɣ ɩɢɲɟɬ, ɱɬɨ ɩɨɫɥɚɥ ȼɚɦ 2 ɩɪɨɫɩɟɤɬɚ ɢ ɩɢɫɶ-
ɦɨ, ɝɞɟ ɩɪɟɞɥɚɝɚɥ ɩɨɡɧɚɤɨɦɢɬɶ Ɇɚɪɢɸ ɫ ɨɞɧɢɦ ɚɪɯɢɬɟɤɬɨɪɨɦ ɢ ɬɟɨɪɟ-
ɬɢɤɨɦ ɢɫɤɭɫɫɬɜɚ,7 ɢɦɟɸɳɢɦ ɫɜɹɡɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɦɢɪɟ. Ɉɧ ɫɩɪɚɲɢ-
ɜɚɟɬ, ɩɨɥɭɱɢɥɢ ɥɢ ɜɵ ɟɝɨ ɩɨɫɵɥɤɢ ɢ ɦɨɠɟɬ ɥɢ ɨɧ ɞɚɥɟɟ ɛɵɬɶ ȼɚɦ ɱɟɦ-
ɧɢɛɭɞɶ ɩɨɥɟɡɟɧ. 

Ⱥ ɬɟɩɟɪɶ, ɬ. ɤ. ɹ ɜɫɟɝɞɚ ɩɪɢɫɬɚɸ ɤ ȼɚɦ ɫ ɩɪɨɫɶɛɚɦɢ, ɬɨ, ɨɫɬɚɜɚɹɫɶ 
ɜɟɪɧɨɣ ɫɟɛɟ, ɹ ɢ ɫɟɝɨɞɧɹ ɩɪɨɞɨɥɠɚɸ ɬɟɪɡɚɬɶ ɢɦɢ ȼɚɲɭ ɞɨɛɪɨɬɭ. ɋɟɝɨ-
ɞɧɹɲɧɹɹ ɩɪɨɫɶɛɚ ɦɨɹ ɦɧɟ ɫɚɦɨɣ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɞɢɤɨɣ ɢ ɧɟɢɫɩɨɥɧɢ-
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ɦɨɣ. ɇɨ ɹ ɩɨ ɨɩɵɬɭ ɡɧɚɸ, ɱɬɨ ɫɚɦɨɟ ɧɟɜɟɪɨɹɬɧɨɟ ɨɤɚɡɵɜɚɟɬɫɹ ɩɨɞɱɚɫ 
ɫɚɦɵɦ ɟɫɬɟɫɬɜɟɧɧɵɦ, ɩɨɦɨɳɶ ɩɪɢɯɨɞɢɬ ɢɦɟɧɧɨ, ɤɚɡɚɥɨɫɶ ɛɵ, ɫ ɫɚɦɨɣ 
ɧɟɩɨɞɯɨɞɹɳɟɣ ɫɬɨɪɨɧɵ. ɂ ɩɨɬɨɦ: ȼɵ ɫɚɦɚ ɮɚɧɬɚɫɬɢɱɟɫɤɚɹ, ɧɟɫɦɨɬɪɹ 
ɧɚ ɜɫɸ ȼɚɲɭ ɫɜɟɬɫɤɭɸ ɫɞɟɪɠɚɧɧɨɫɬɶ, ɢ ɠɢɡɧɶ ȼɚɲɚ ɜɫɹ ɮɚɧɬɚɫɬɢɱɟ-
ɫɤɚɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɜɟɫɶ ɟɟ ɜɧɟɲɧɢɣ ɛɥɚɝɨɭɫɬɪɨɟɧɧɵɣ ɩɨɤɨɣ, – ɜɨɬ ɩɨɱɟ-
ɦɭ ɦɧɟ ɪɚɡɭɦɧɵɦ ɤɚɠɟɬɫɹ ɨɛɪɚɳɚɬɶ ɤ ȼɚɦ, ɪɨɞɧɚɹ, ɛɵɬɶ ɦɨɠɟɬ, ɢ ɧɟ 
ɜɩɨɥɧɟ ɪɚɡɭɦɧɵɟ ɩɪɨɫɶɛɵ. ɂ ɤɬɨ ɡɧɚɟɬ… ɚɜɨɫɶ… Ⱦɟɥɨ ɜɨɬ ɜ ɱɟɦ: ɫɵɧ 
Ʌɨɯɨɜɚ (ɯɭɞɨɠɧɢɤɚ, ɤɨɬ<ɨɪɨɝɨ> ɩɨ ɢɦɟɧɢ ȼɵ ɡɧɚɟɬɟ),8 ɨɱɚɪɨɜɚɬɟɥɶɧɵɣ 
ɸɧɨɲɚ 20-ɬɢ ɥɟɬ, ɩɨɥɭɱɢɜɲɢɣ ɨɛɪɚɡɨɜɚɧɢɟ ɜ ɂɬɚɥɢɢ ɢ ɩɪɢɧɹɜɲɢɣ ɢɬɚ-
ɥɶɹɧɫɤɨɟ ɩɨɞɞɚɧɫɬɜɨ, ɢɛɨ ɨɧ ɫɬɪɚɫɬɧɵɣ ɢɬɚɥɶɹɧɫɤɢɣ ɩɚɬɪɢɨɬ, ɜɨɡɥɸ-
ɛɢɥ ɦɨɪɟ ɢ ɡɚɯɨɬɟɥ ɟɦɭ ɩɨɫɜɹɬɢɬɶ ɫɜɨɸ ɠɢɡɧɶ. Ɉɧ ɢɦɟɟɬ ɞɢɩɥɨɦ ɤɚɩɢ-
ɬɚɧɚ ɞɚɥɶɧɟɝɨ ɩɥɚɜɚɧɢɹ, ɧɨ ɨɤɚɡɵɜɚɟɬɫɹ, ɱɬɨ ɢ ɫ ɯɨɪɨɲɢɦ ɞɢɩɥɨɦɨɦ ɢ ɫ 
ɯɨɪɨɲɢɦ ɩɪɨɛɧɵɦ ɫɬɚɠɟɦ ɞɨ ɤɨɪɚɛɥɹ ɞɨɪɜɚɬɶɫɹ ɞɨɜɨɥɶɧɨ ɬɪɭɞɧɨ. Ⱦɚ 
ɫɚɦ-ɬɨ ɸɧɨɲɚ ɩɪɨɢɡɜɨɞɢɬ ɬɚɤɨɟ ɜɩɟɱɚɬɥɟɧɢɟ, ɱɬɨ ɨɧ ɛɭɞɟɬ ɯɨɪɨɲɨ ɫɥɭ-
ɠɢɬɶ, ɧɨ ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɭɦɟɟɬ ɯɨɪɨɲɨ ɭɫɬɪɚɢɜɚɬɶɫɹ. Ɍɟɩɟɪɶ ɨɧ ɦɟɱɬɚɟɬ 
ɨ ɤɚɤɨɦ-ɧɢɛɭɞɶ ɦɟɫɬɟ ɜ ɬɨɪɝɨɜɨɦ ɮɥɨɬɟ. ȿɫɥɢ ɛ ɭ ȼɚɫ ɢɥɢ ɭ ȼɚɲɟɝɨ 
ɦɭɠɚ ɧɚɲɥɢɫɶ ɛɵ ɤɚɤɢɟ-ɧɢɛɭɞɶ ɡɧɚɤɨɦɵɟ ɜ ɬɨɪɝɨɜɨɦ ɮɥɨɬɟ (ɭ ȼɚɫ ɜɟɞɶ 
ɫɬɨɥɶɤɨ ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɡɧɚɤɨɦɵɯ), ɬɨ ȼɵ, ɜɟɪɨɹɬɧɨ, ɫɦɨɝɥɢ ɛɵ ɟɦɭ ɩɨ-
ɦɨɱɶ. ȼɵ ɫɞɟɥɚɥɢ ɛɵ ɷɬɢɦ ɨɱɟɧɶ, ɨɱɟɧɶ ɞɨɛɪɨɟ ɞɟɥɨ, ɛɵɬɶ ɦɨɠɟɬ, 
ɭɫɬɪɨɢɥɢ ɛɵ ɢ ɨɩɪɟɞɟɥɢɥɢ ɠɢɡɧɶ ɧɟɫɨɦɧɟɧɧɨ ɞɨɫɬɨɣɧɨɝɨ ɢ ɯɨɪɨɲɟɝɨ 
ɱɟɥɨɜɟɤɚ. ə ɧɟ ɛɭɞɭ ɝɨɜɨɪɢɬɶ ɨ ɬɨɦ, ɤɚɤɭɸ ɛɵ ȼɵ ɦɧɟ ɨɤɚɡɚɥɢ ɷɬɢɦ 
ɪɚɞɨɫɬɶ; ɹ ɫɨɜɟɪɲɟɧɧɨ ɭɜɟɪɟɧɚ, ɱɬɨ ȼɵ ɩɨɦɨɠɟɬɟ, ɟɫɥɢ ɨɧɨ ɜ ȼɚɲɢɯ 
ɫɢɥɚɯ, ɩɨɬɨɦɭ ɱɬɨ ɞɟɥɚɬɶ ɞɨɛɪɨ ȼɚɦ ɟɫɬɟɫɬɜɟɧɧɨ, ɤɚɤ ɞɵɲɚɬɶ. ȿɫɥɢ ȼɵ 
ɤɨɝɨ-ɧɢɛɭɞɶ ɡɧɚɟɬɟ ɜ ɬɨɪɝɨɜɨɦ ɮɥɨɬɟ, ɤ ɤɨɦɭ ɦɨɝɥɢ ɛɵ ɨɛɪɚɬɢɬɶɫɹ, ɬɨ 
ɧɚɩɢɲɢɬɟ ɦɧɟ ɨɛ ɷɬɨɦ. Ɍɨɝɞɚ ɹ ȼɚɦ ɞɚɦ ɢɫɱɟɪɩɵɜɚɸɳɢɟ ɫɩɪɚɜɤɢ ɨ 
ɦɨɥɨɞɨɦ ɱɟɥɨɜɟɤɟ. Ⱦɨ ɫɭɛɛɨɬɵ (ɧɟ ɩɨɡɞɧɟɟ!) ɦɧɟ ɦɨɠɧɨ ɟɳɟ ɩɢɫɚɬɶ 
ɫɸɞɚ; ɚ ɡɚɬɟɦ ɜ ɉɚɜɢɸ: ɩɪɟɠɧɢɣ ɚɞɪɟɫ Albergo Gambarana. ȼ ɉɚɜɢɸ 
ɩɪɢɟɡɠɚɟɬ Ʌɢɞɢɹ, ɢ ɦɵ ɬɚɦ ɜɦɟɫɬɟ ɫ ȼ. ɂ. ɩɪɨɜɟɞɟɦ ɩɪɚɡɞɧɢɤɢ. Ʌɢɞɢɹ 
ɞɧɟɣ ɱɟɪɟɡ 10 ɭɟɞɟɬ ɜ Ɋɢɦ; ɜɨɡɦɨɠɧɨ, ɱɬɨ ɢ ɹ ɫ ɧɟɣ, ɧɨ ɬɨɥɶɤɨ ɜɨɡɦɨɠ-
ɧɨ. 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɫɟɦ ȼɚɲɢɦ. 
Ɉɛɧɢɦɚɸ ȼɚɫ ɤɪɟɩɤɨ ɤɚɤ ɥɸɛɥɸ. ȼɚɲɚ Ɉ. 
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ɲɟɧɡɨɜɚ ɢ ɞɨɱɶ ɢɡɜɟɫɬɧɨɝɨ ɩɢɚɧɢɫɬɚ Ⱥ. Ȼ. Ƚɨɥɶɞɟɧɜɟɣɡɟɪɚ. 
4 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ “Ⱥɪɯɢɜ ɇ. Ⱥ. ɢ ɇ. ɉ. Ɉɝɚɪɟɜɵɯ” (Ɇ. 1930), ɩɨɞɝɨɬɨɜɥɟɧɧɨɣ Ƚɟɪ-

ɲɟɧɡɨɧɨɦ, ɤɨɬɨɪɨɦɭ ɜɞɨɜɚ ɩɢɫɚɬɟɥɹ ɇ. Ⱥ. Ɉɝɚɪɟɜɚ-Ɍɭɱɤɨɜɚ ɜ 1900 ɝ. ɩɨɞɚɪɢɥɚ ɚɪɯɢɜ 
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ɩɢɫɚɬɟɥɹ. Ʉɧɢɝɭ, ɫɭɞɹ ɩɨ ɩɢɫɶɦɭ ɂɜɚɧɨɜɭ, ɒɨɪ ɩɨɥɭɱɢɥɚ ɨɬ Ɇ.  Ȼ. Ƚɟɪɲɟɧɡɨɧ 1 ɞɟɤɚɛɪɹ 
1930 ɝ. (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 9, ɥ. 32ɨɛ.). 

5 ɋɬɚɪɨɟ Ⱥɤɲɟɧɨ – ɪɨɞɨɜɨɟ ɢɦɟɧɢɟ Ɉɝɚɪɟɜɵɯ ɜ ɉɟɧɡɟɧɫɤɨɣ ɝɭɛɟɪɧɢɢ. 
6 ɒɨɪ ɢɦɟɟɬ ɜ ɜɢɞɭ ɩɢɫɶɦɨ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧɚ ɤ ɛɪɚɬɭ ɨɬ 25 ɮɟɜɪɚɥɹ 1900 ɝ., ɝɞɟ ɨɧ 

ɩɨɞɪɨɛɧɨ ɨɩɢɫɵɜɚɟɬ ɩɨɟɡɞɤɭ ɜ ɋɚɪɚɧɫɤ ɢ ɜ ɉɟɧɡɟɧɫɤɭɸ ɝɭɛɟɪɧɢɸ ɢ ɜɫɬɪɟɱɭ ɫ ɇ. Ⱥ. 
Ɉɝɚɪɟɜɨɣ-Ɍɭɱɤɨɜɨɣ ɢ ɫ ɇ. ɇ. ɋɚɬɢɧɨɣ (Ƚɟɪɲɟɧɡɨɧ Ɇ. Ɉ. ɉɢɫɶɦɚ ɤ ɛɪɚɬɭ. ɂɡɛɪɚɧɧɵɟ 
ɦɟɫɬɚ / ȼɫɬɭɩ. ɫɬɚɬɶɹ ɢ ɩɪɢɦɟɱ. Ɇ. ɐɹɜɥɨɜɫɤɨɝɨ. Ɇ. 1927. ɋ. 126-135). 

7 Ɉ ɧɚɦɟɪɟɧɢɢ ɨɛɪɚɬɢɬɶɫɹ ɡɚ ɫɨɜɟɬɨɦ ɤ “ɜɢɞɧɨɦɭ ɛɟɪɥɢɧɫɤɨɦɭ ɚɪɯɢɬɟɤɬɨɪɭ, ɫɩɟ-
ɰɢɚɥɢɫɬɭ ɩɨ ɬɟɚɬɪɚɥɶɧɨ-ɞɟɤɨɪɚɰɢɨɧɧɨɦɭ ɢɫɤɭɫɫɬɜɭ” ȿ. Ⱦ. ɒɨɪ ɩɢɫɚɥ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬ-
ɤɪɵɬɤɟ ɨɬ 5 ɧɨɹɛɪɹ 1930 ɝ. 15 ɨɤɬɹɛɪɹ 1931 ɝ. ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɨɦɧɢɥɚ ɟɦɭ ɨɛ ɷɬɨɦ 
ɩɪɟɞɥɨɠɟɧɢɢ ɢ 19 ɨɤɬɹɛɪɹ ɒɨɪ ɨɬɜɟɬɢɥ, ɱɬɨ “ɧɚɩɢɫɚɥ ɫɜɨɟɦɭ ɞɪɭɝɭ, ɚɪɯɢɬɟɤɬɨɪɭ ɢ 
ɢɫɬɨɪɢɤɭ ɢɫɤɭɫɫɬɜɚ, Dr. Paul Zuɫker”. ɗɬɨ ɞɚɟɬ ɨɫɧɨɜɚɧɢɟ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɡɞɟɫɶ ɪɟɱɶ 
ɢɞɟɬ ɨ ɛɟɪɥɢɧɫɤɨɦ ɚɪɯɢɬɟɬɨɪɟ ɉɚɭɥɟ ɐɭɤɟɪɟ (1888-1971), ɫ ɤɨɬɨɪɵɦ ȿ. Ⱦ. ɒɨɪ ɥɢɱɧɨ 
ɩɨɡɧɚɤɨɦɢɥ Ɇɚɪɢɸ, ɨ ɱɟɦ ɫɨɨɛɳɢɥ ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɢɫɶɦɟ ɨɬ 10 ɧɨɹɛɪɹ 1931 ɝ. (ɫɦ. ɩɟ-
ɪɟɩɢɫɤɭ ɫ ȿ. Ⱦ. ɒɨɪɨɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 

8 Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ Ʌɨɯɨɜ (1905-?), ɫɵɧ ɇɢɤɨɥɚɹ ɇɢɤɨɥɚɟɜɢɱɚ Ʌɨɯɨɜɚ (1872-1948), 
ɯɭɞɨɠɧɢɤɚ, ɪɟɫɬɚɜɪɚɬɨɪɚ, ɫɩɟɰɢɚɥɢɫɬɚ ɩɨ ɬɟɯɧɢɤɟ ɫɬɚɪɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɠɢɜɨɩɢɫɢ, ɤɨɬɨ-
ɪɵɣ ɫ 1914 ɝ. ɠɢɥ ɜɨ Ɏɥɨɪɟɧɰɢɢ. ɋɭɞɹ ɩɨ ɫɥɟɞɭɸɳɢɦ ɩɢɫɶɦɚɦ, ɋɢɧɶɨɪɟɥɥɢ ɭɞɚɥɨɫɶ 
ɨɤɚɡɚɬɶ Ʌɨɯɨɜɵɦ ɷɬɭ ɭɫɥɭɝɭ. 16 ɢɸɧɹ 1931 ɝ. Ɉ. ɒɨɪ ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ: “ɋɩɚɫɢɛɨ 
ɛɟɡɦɟɪɧɨɟ ɡɚ Ʌɨɯɨɜɵɯ; ɢɯ ɚɞɪɟɫ: Via Della Robbia, 78. ȿɟ ɡɨɜɭɬ Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ; 
ɟɝɨ – ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ; ɫɵɧɚ – Ȼɨɪɢɫ ɇɢɤ.” (FSFC). 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɩɪɨɫɬɢɬɟ ɦɟɧɹ, ɞɨɪɨɝɚɹ, ɱɬɨ ɰɟɥɵɣ 
ɜɟɤ ȼɚɦ ɧɟ ɩɢɫɚɥɚ, ɧɨ ɬɚɤ ɩɨ ȼɚɦ ɬɨɫɤɨɜɚɥɚ, ɱɬɨ ɩɢɫɚɬɶ ɤɚɠɟɬɫɹ 
ɫɩɥɨɲɧɨɣ ɢɪɨɧɢɟɣ. ɋ ɥɸɞɶɦɢ, ɤɨɬɨɪɵɯ ɹ ɨɱɟɧɶ ɥɸɛɥɸ, ɹ ɭɦɟɸ ɨɛ-
ɳɚɬɶɫɹ ɬɨɥɶɤɨ ɛɥɢɡɨɫɬɶɸ ɢ ɫɥɨɜɚɦɢ. 

Ɉɞɧɨ ɜɪɟɦɹ ɹ ɧɟɦɧɨɠɤɨ ɛɨɥɟɥɚ, ɩɨɬɨɦ ɜɵɡɞɨɪɨɜɟɥɚ ɢ ɜɡɹɥɚɫɶ ɡɚ 
ɪɚɛɨɬɭ: ɱɢɬɚɸ, ɩɟɪɟɜɨɠɭ… ɏɨɱɭ ɤɨɧɱɢɬɶ ɧɟɤɨɬɨɪɵɟ ɧɚɱɚɬɵɟ ɩɟɪɟɜɨɞɵ 
ɢ ɤ ɜɟɫɧɟ ɤɭɞɚ-ɧɢɛɭɞɶ ɭɟɯɚɬɶ, ɢ ɩɨɪɚɛɨɬɚɬɶ ɞɥɹ ɫɟɛɹ ɢ ɩɨɛɵɬɶ ɫ ɫɨɛɨɸ. 

ȼɵ ɜɟɞɶ ɡɧɚɟɬɟ, ɤɚɤ Ɋɢɦ ɫɴɟɞɚɟɬ ɦɟɧɹ! ɇɟɫɦɨɬɪɹ ɧɚ ɦɨɟ ɭɩɨɪɧɨɟ 
ɦɨɥɱɚɧɢɟ, ȼɵ ɝɥɭɛɨɤɨ, ɤɚɤ ɧɢɤɬɨ, ɡɧɚɟɬɟ ɦɟɧɹ: ɞɨɤɚɡɵɜɚɟɬ ɦɧɟ ɷɬɨ ȼɚ-
ɲɟ ɩɨɫɥɟɞɧɟɟ, ɬɪɨɝɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ…2 

Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɨɱɟɧɶ ɡɚ “Ƚɨɪɨɞɚ ɢ ɝɨɞɵ” ɢ ɛɭɞɭ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, 
ɟɫɥɢ ɩɪɢɲɥɟɬɟ Ƚɟɪɲɟɧɫɨɧɚ. 

ə ɧɚɞɟɸɫɶ, ɱɬɨ ɭɞɚɫɬɫɹ ɭɫɬɪɨɢɬɶ ɞɟɥɚ Ʌɨɯɨɜɚ: ɜɫɤɨɪɟ ɞɨɥɠɟɧ ɩɪɢ-
ɟɯɚɬɶ ɨɞɢɧ ɢɡ ɦɨɢɯ ɞɪɭɡɟɣ, ɭ ɤɨɬɨɪɨɝɨ ɦɧɨɝɨ ɡɜɹɡɟɣ <ɬɚɤ!> ɜ ɤɪɭɝɚɯ 
“ɦɨɪɟɩɥɚɜɚɧɢɹ”. 
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ɩɢɫɚɬɟɥɹ. Ʉɧɢɝɭ, ɫɭɞɹ ɩɨ ɩɢɫɶɦɭ ɂɜɚɧɨɜɭ, ɒɨɪ ɩɨɥɭɱɢɥɚ ɨɬ Ɇ.  Ȼ. Ƚɟɪɲɟɧɡɨɧ 1 ɞɟɤɚɛɪɹ 
1930 ɝ. (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 13, ɩɚɩɤɚ 9, ɥ. 32ɨɛ.). 

5 ɋɬɚɪɨɟ Ⱥɤɲɟɧɨ – ɪɨɞɨɜɨɟ ɢɦɟɧɢɟ Ɉɝɚɪɟɜɵɯ ɜ ɉɟɧɡɟɧɫɤɨɣ ɝɭɛɟɪɧɢɢ. 
6 ɒɨɪ ɢɦɟɟɬ ɜ ɜɢɞɭ ɩɢɫɶɦɨ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧɚ ɤ ɛɪɚɬɭ ɨɬ 25 ɮɟɜɪɚɥɹ 1900 ɝ., ɝɞɟ ɨɧ 

ɩɨɞɪɨɛɧɨ ɨɩɢɫɵɜɚɟɬ ɩɨɟɡɞɤɭ ɜ ɋɚɪɚɧɫɤ ɢ ɜ ɉɟɧɡɟɧɫɤɭɸ ɝɭɛɟɪɧɢɸ ɢ ɜɫɬɪɟɱɭ ɫ ɇ. Ⱥ. 
Ɉɝɚɪɟɜɨɣ-Ɍɭɱɤɨɜɨɣ ɢ ɫ ɇ. ɇ. ɋɚɬɢɧɨɣ (Ƚɟɪɲɟɧɡɨɧ Ɇ. Ɉ. ɉɢɫɶɦɚ ɤ ɛɪɚɬɭ. ɂɡɛɪɚɧɧɵɟ 
ɦɟɫɬɚ / ȼɫɬɭɩ. ɫɬɚɬɶɹ ɢ ɩɪɢɦɟɱ. Ɇ. ɐɹɜɥɨɜɫɤɨɝɨ. Ɇ. 1927. ɋ. 126-135). 

7 Ɉ ɧɚɦɟɪɟɧɢɢ ɨɛɪɚɬɢɬɶɫɹ ɡɚ ɫɨɜɟɬɨɦ ɤ “ɜɢɞɧɨɦɭ ɛɟɪɥɢɧɫɤɨɦɭ ɚɪɯɢɬɟɤɬɨɪɭ, ɫɩɟ-
ɰɢɚɥɢɫɬɭ ɩɨ ɬɟɚɬɪɚɥɶɧɨ-ɞɟɤɨɪɚɰɢɨɧɧɨɦɭ ɢɫɤɭɫɫɬɜɭ” ȿ. Ⱦ. ɒɨɪ ɩɢɫɚɥ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬ-
ɤɪɵɬɤɟ ɨɬ 5 ɧɨɹɛɪɹ 1930 ɝ. 15 ɨɤɬɹɛɪɹ 1931 ɝ. ɋɢɧɶɨɪɟɥɥɢ ɧɚɩɨɦɧɢɥɚ ɟɦɭ ɨɛ ɷɬɨɦ 
ɩɪɟɞɥɨɠɟɧɢɢ ɢ 19 ɨɤɬɹɛɪɹ ɒɨɪ ɨɬɜɟɬɢɥ, ɱɬɨ “ɧɚɩɢɫɚɥ ɫɜɨɟɦɭ ɞɪɭɝɭ, ɚɪɯɢɬɟɤɬɨɪɭ ɢ 
ɢɫɬɨɪɢɤɭ ɢɫɤɭɫɫɬɜɚ, Dr. Paul Zuɫker”. ɗɬɨ ɞɚɟɬ ɨɫɧɨɜɚɧɢɟ ɩɪɟɞɩɨɥɨɠɢɬɶ, ɱɬɨ ɡɞɟɫɶ ɪɟɱɶ 
ɢɞɟɬ ɨ ɛɟɪɥɢɧɫɤɨɦ ɚɪɯɢɬɟɬɨɪɟ ɉɚɭɥɟ ɐɭɤɟɪɟ (1888-1971), ɫ ɤɨɬɨɪɵɦ ȿ. Ⱦ. ɒɨɪ ɥɢɱɧɨ 
ɩɨɡɧɚɤɨɦɢɥ Ɇɚɪɢɸ, ɨ ɱɟɦ ɫɨɨɛɳɢɥ ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɢɫɶɦɟ ɨɬ 10 ɧɨɹɛɪɹ 1931 ɝ. (ɫɦ. ɩɟ-
ɪɟɩɢɫɤɭ ɫ ȿ. Ⱦ. ɒɨɪɨɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 

8 Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ Ʌɨɯɨɜ (1905-?), ɫɵɧ ɇɢɤɨɥɚɹ ɇɢɤɨɥɚɟɜɢɱɚ Ʌɨɯɨɜɚ (1872-1948), 
ɯɭɞɨɠɧɢɤɚ, ɪɟɫɬɚɜɪɚɬɨɪɚ, ɫɩɟɰɢɚɥɢɫɬɚ ɩɨ ɬɟɯɧɢɤɟ ɫɬɚɪɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɠɢɜɨɩɢɫɢ, ɤɨɬɨ-
ɪɵɣ ɫ 1914 ɝ. ɠɢɥ ɜɨ Ɏɥɨɪɟɧɰɢɢ. ɋɭɞɹ ɩɨ ɫɥɟɞɭɸɳɢɦ ɩɢɫɶɦɚɦ, ɋɢɧɶɨɪɟɥɥɢ ɭɞɚɥɨɫɶ 
ɨɤɚɡɚɬɶ Ʌɨɯɨɜɵɦ ɷɬɭ ɭɫɥɭɝɭ. 16 ɢɸɧɹ 1931 ɝ. Ɉ. ɒɨɪ ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ: “ɋɩɚɫɢɛɨ 
ɛɟɡɦɟɪɧɨɟ ɡɚ Ʌɨɯɨɜɵɯ; ɢɯ ɚɞɪɟɫ: Via Della Robbia, 78. ȿɟ ɡɨɜɭɬ Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ; 
ɟɝɨ – ɇɢɤɨɥɚɣ ɇɢɤɨɥɚɟɜɢɱ; ɫɵɧɚ – Ȼɨɪɢɫ ɇɢɤ.” (FSFC). 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɩɪɨɫɬɢɬɟ ɦɟɧɹ, ɞɨɪɨɝɚɹ, ɱɬɨ ɰɟɥɵɣ 
ɜɟɤ ȼɚɦ ɧɟ ɩɢɫɚɥɚ, ɧɨ ɬɚɤ ɩɨ ȼɚɦ ɬɨɫɤɨɜɚɥɚ, ɱɬɨ ɩɢɫɚɬɶ ɤɚɠɟɬɫɹ 
ɫɩɥɨɲɧɨɣ ɢɪɨɧɢɟɣ. ɋ ɥɸɞɶɦɢ, ɤɨɬɨɪɵɯ ɹ ɨɱɟɧɶ ɥɸɛɥɸ, ɹ ɭɦɟɸ ɨɛ-
ɳɚɬɶɫɹ ɬɨɥɶɤɨ ɛɥɢɡɨɫɬɶɸ ɢ ɫɥɨɜɚɦɢ. 

Ɉɞɧɨ ɜɪɟɦɹ ɹ ɧɟɦɧɨɠɤɨ ɛɨɥɟɥɚ, ɩɨɬɨɦ ɜɵɡɞɨɪɨɜɟɥɚ ɢ ɜɡɹɥɚɫɶ ɡɚ 
ɪɚɛɨɬɭ: ɱɢɬɚɸ, ɩɟɪɟɜɨɠɭ… ɏɨɱɭ ɤɨɧɱɢɬɶ ɧɟɤɨɬɨɪɵɟ ɧɚɱɚɬɵɟ ɩɟɪɟɜɨɞɵ 
ɢ ɤ ɜɟɫɧɟ ɤɭɞɚ-ɧɢɛɭɞɶ ɭɟɯɚɬɶ, ɢ ɩɨɪɚɛɨɬɚɬɶ ɞɥɹ ɫɟɛɹ ɢ ɩɨɛɵɬɶ ɫ ɫɨɛɨɸ. 

ȼɵ ɜɟɞɶ ɡɧɚɟɬɟ, ɤɚɤ Ɋɢɦ ɫɴɟɞɚɟɬ ɦɟɧɹ! ɇɟɫɦɨɬɪɹ ɧɚ ɦɨɟ ɭɩɨɪɧɨɟ 
ɦɨɥɱɚɧɢɟ, ȼɵ ɝɥɭɛɨɤɨ, ɤɚɤ ɧɢɤɬɨ, ɡɧɚɟɬɟ ɦɟɧɹ: ɞɨɤɚɡɵɜɚɟɬ ɦɧɟ ɷɬɨ ȼɚ-
ɲɟ ɩɨɫɥɟɞɧɟɟ, ɬɪɨɝɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ…2 

Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɨɱɟɧɶ ɡɚ “Ƚɨɪɨɞɚ ɢ ɝɨɞɵ” ɢ ɛɭɞɭ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, 
ɟɫɥɢ ɩɪɢɲɥɟɬɟ Ƚɟɪɲɟɧɫɨɧɚ. 

ə ɧɚɞɟɸɫɶ, ɱɬɨ ɭɞɚɫɬɫɹ ɭɫɬɪɨɢɬɶ ɞɟɥɚ Ʌɨɯɨɜɚ: ɜɫɤɨɪɟ ɞɨɥɠɟɧ ɩɪɢ-
ɟɯɚɬɶ ɨɞɢɧ ɢɡ ɦɨɢɯ ɞɪɭɡɟɣ, ɭ ɤɨɬɨɪɨɝɨ ɦɧɨɝɨ ɡɜɹɡɟɣ <ɬɚɤ!> ɜ ɤɪɭɝɚɯ 
“ɦɨɪɟɩɥɚɜɚɧɢɹ”. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 331 
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ɉɢɲɢɬɟ ɦɧɟ, ɧɨ ɝɥɚɜɧɨɟ, ɩɪɢɟɡɠɚɣɬɟ.3 Ʉɥɚɧɹɣɬɟɫɶ ȼɹɱɟɫɥɚɜɭ ɂɜɚ-
ɧɨɜɢɱɭ, ɢ ɰɟɥɭɸ ȼɚɫ ɧɟɠɧɨ, ɧɟɠɧɨ. 

ȼɚɲɚ Ɉɥɶɝɚ 
Ʉɚɤ ȼɚɲɟ ɜɩɟɱɚɬɥɟɧɢɟ ɨ “Gog’e”?4 
Ɇɧɟ ɝɨɜɨɪɢɥɢ ɦɧɨɝɨ ɯɨɪɨɲɟɝɨ ɩɪɨ ɩɨɫɥɟɞɧɢɣ ɪɨɦɚɧ Ɏɚɞɟɟɜɚ, ɧɨ 

ɧɟ ɡɧɚɸ, ɫɬɨɢɬ ɥɢ ɟɝɨ ɜɵɩɢɫɚɬɶ…5 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɚɫɶ ɧɟɞɚɬɢɪɨɜɚɧɧɚɹ ɨɬɤɪɵɬɤɚ Ɉ. ɒɨɪ, ɨɬɜɟɬɨɦ ɧɚ 

ɤɨɬɨɪɭɸ, ɜɟɪɨɹɬɧɨ, ɹɜɢɥɨɫɶ ɧɚɫɬɨɹɳɟɟ ɩɢɫɶɦɨ, ɜ ɤɨɬɨɪɨɦ ɜɵɪɚɠɟɧɨ ɫɟɪɶɟɡɧɨɟ ɛɟɫɩɨ-
ɤɨɣɫɬɜɨ ɦɨɥɱɚɧɢɟɦ ɤɨɪɪɟɫɩɨɧɞɟɧɬɤɢ ɢ ɜɤɪɚɬɰɟ ɩɨɜɬɨɪɟɧɵ ɜɨɩɪɨɫɵ ɩɪɟɞɵɞɭɳɟɝɨ ɩɢɫɶ-
ɦɚ. Ɉɧɚ ɫɨɞɟɪɠɢɬ ɬɚɤɠɟ ɫɨɨɛɳɟɧɢɟ ɨ ɩɨɹɜɢɜɲɟɣɫɹ “ɚɛɫɨɥɸɬɧɨ ɜɟɪɧɨɣ ɜɨɡɦɨɠɧɨɫɬɢ 
ɨɪɝɚɧɢɡɨɜɚɬɶ ɪɟɝɭɥɹɪɧɭɸ ɞɨɫɬɚɜɤɭ ɤɧɢɝ ɢɡ Ɋɨɫɫɢɢ”, ɤɨɬɨɪɵɟ ɛɵɥɢ ɧɭɠɧɵ ɋɢɧɶɨɪɟɥɥɢ 
ɞɥɹ ɩɟɪɟɜɨɞɨɜ (FSFC). 

3 ɋɥɨɜɨ ɩɨɞɱɟɪɤɧɭɬɨ ɞɜɚɠɞɵ. 
4 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɚɬɢɪɢɱɟɫɤɨɦ ɪɨɦɚɧɟ Ⱦɠɨɜɚɧɧɢ ɉɚɩɢɧɢ “Ƚɨɝ” (Papini G. Gog. Firenze: 

Vallecchi, 1931). 
5 Ɋɟɱɶ, ɜɟɪɨɹɬɧɨ, ɢɞɟɬ ɨ ɪɨɦɚɧɟ Ⱥ. Ⱥ. Ɏɚɞɟɟɜɚ “Ɋɚɡɝɪɨɦ” (1927). 
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5. II.<19>31 
Pavia 

Albergo Gambarana 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȼɚɲɟ ɩɢɫɶɦɨ ɨɛɪɚɞɨɜɚɥɨ ɦɟɧɹ ɮɚɤɬɨɦ ɫɜɨɟɝɨ ɩɨɹɜɥɟɧɢɹ ɢ ɞɪɭɠɟ-

ɫɤɨɣ ɥɚɫɤɨɜɨɫɬɶɸ ɬɨɧɚ, ɧɨ ɢ ɨɝɨɪɱɢɥɨ ɫɜɨɢɦ ɩɨɥɧɵɦ ɭɦɨɥɱɚɧɢɟɦ ɨ ɤɚ-
ɤɢɯ ɛɵ ɬɨ ɧɢ ɛɵɥɨ ɦɢɥɚɧɫɤɢɯ ɩɥɚɧɚɯ. ȿɫɬɶ ɥɢ ɧɚɞɟɠɞɚ ȼɚɫ ɡɞɟɫɶ 
ɭɜɢɞɟɬɶ? ɂɥɢ ɹ ɧɚɩɪɚɫɧɨ ɪɚɞɨɜɚɥɚɫɶ?1 Ɇɧɟ ɭɠɚɫɧɨ ɯɨɱɟɬɫɹ ɫ ȼɚɦɢ, ɧɚ-
ɤɨɧɟɰ, ɜɫɬɪɟɬɢɬɶɫɹ. Ʉɨɧɟɱɧɨ, ɫɜɢɞɚɧɢɟ ɜ Ɋɢɦɟ ɫɨɜɫɟɦ ɧɟ ɬɨ, ɱɬɨ ɫɜɢɞɚ-
ɧɢɟ ɡɞɟɫɶ, ɧɨ ɜɫɟ ɠɟ ɹ ɫɞɟɥɚɸ ɜɫɟ ɜɨɡɦɨɠɧɨɟ, ɱɬɨɛɵ ɩɪɢɟɯɚɬɶ ɤ ȼɚɦ, 
ɪɚɡ ȼɵ ɧɟ ɦɨɠɟɬɟ ɩɪɢɟɯɚɬɶ ɫɸɞɚ. 

7. II. 
Ɇɟɧɹ ɩɪɟɪɜɚɥɢ ɨɱɟɧɶ ɧɟɩɪɢɹɬɧɵɦ ɢɡɜɟɫɬɢɟɦ ɢɡ ɉɚɪɢɠɚ, ɝɞɟ ɨɬ 

“ɢɫɩɚɧɤɢ” ɩɪɢ ɫɦɟɪɬɢ ɞɹɞɹ (ɟɞɢɧɫɬɜɟɧɧɵɣ ɛɪɚɬ ɦɨɟɣ ɦɚɬɟɪɢ)2 ɢ “ɫɜɚ-
ɥɢɥɚɫɶ” Ʌɟɥɹ.3 ȿɳɟ ɧɟ ɡɧɚɸ, ɱɬò ɫ ɧɟɸ. ə ɩɨɫɥɚɥɚ ɬɟɥɟɝɪɚɦɦɭ, ɱɬɨ ɩɪɢ-
ɟɞɭ, ɟɫɥɢ ɧɭɠɧɚ, ɢ ɜɫɟ ɩɨɞɠɢɞɚɥɚ ɬɟɥɟɝɪɚɮɧɨɝɨ ɨɬɜɟɬɚ, ɱɬɨɛɵ ȼɚɦ 
ɫɨɨɛɳɢɬɶ ɫɜɨɟ ɪɟɲɟɧɢɟ. ɉɨɤɚ ɧɢɱɟɝɨ ɧɟɬ. ɇɨ ɫɢɸ ɦɢɧɭɬɭ ɩɨɥɭɱɢɥɚ ɨɬ 
Ʌɨɯɨɜɨɣ ɩɢɫɶɦɨ ɜ ɨɬɜɟɬ ɧɚ ɦɨɸ ɟɣ ɨɬɤɪɵɬɤɭ, ɝɞɟ ɹ ɟɣ ɩɟɪɟɞɚɥɚ ȼɚɲɭ 
ɞɨɛɪɭɸ ɝɨɬɨɜɧɨɫɬɶ ɩɨɦɨɱɶ ɟɟ ɫɵɧɭ. ɉɟɪɟɫɵɥɚɹ ɟɣ ɩɢɫɶɦɨ, ɹ ɟɫɬɟɫɬɜɟɧ-
ɧɨ ɧɟ ɦɨɝɭ ɭɞɟɪɠɚɬɶɫɹ ɨɬ ɬɨɝɨ, ɱɬɨɛɵ ɧɚɩɢɫɚɬɶ ȼɚɦ ɢ ɨɬ ɫɟɛɹ ɧɟɫɤɨɥɶɤɨ 
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ɫɥɨɜ. Ɂɚ Ʌɨɯɨɜɚ ȼɚɦ ɛɥɚɝɨɞɚɪɧɚ ɛɟɫɤɨɧɟɱɧɨ; ɛɭɞɭ ɫɬɪɚɲɧɨ ɪɚɞɚ, ɟɫɥɢ 
ȼɚɦ ɭɞɚɫɬɫɹ ɟɝɨ ɭɫɬɪɨɢɬɶ. ɇɟɠɧɨ ɢ ɛɥɚɝɨɞɚɪɧɨ ȼɚɫ ɨɛɧɢɦɚɸ. Ⱥ ɬɟɩɟɪɶ 
ɜɨɬ ɱɬò: ɤɚɤ ɬɨɥɶɤɨ ɩɨɥɭɱɭ ɨɬɜɟɬ ɢɡ ɉɚɪɢɠɚ, ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ ɧɚɩɢɲɭ. 
Ⱦɭɦɚɟɬɫɹ ɦɧɟ, ɱɬɨ ɟɯɚɬɶ ɧɟ ɩɪɢɞɟɬɫɹ, ɧɨ ɧɚɜɟɪɧɨɟ ɧɟ ɡɧɚɸ ɧɢɱɟɝɨ.4 ȼɨ 
ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɪɨɞɧɚɹ, ɦɧɟ ɩɢɲɢɬɟ ɫɸɞɚ. ɗɬɨ ɚɛɫɨɥɸɬɧɨ ɜɟɪɧɵɣ ɚɞɪɟɫ. 
ȿɫɥɢ ɛ ɹ ɜɫɟ ɠɟ ɭɟɯɚɥɚ, ɢ ȼɵ ɩɨɥɭɱɢɥɢ ɛɵ ɜ ɦɨɟ ɨɬɫɭɬɫɬɜɢɟ ɨɬɜɟɬ ɨɬ 
ȼɚɲɟɝɨ ɞɪɭɝɚ ɧɚɫɱɟɬ Ʌɨɯɨɜɚ, ɬɨ ɧɟ ɨɬɤɚɠɢɬɟɫɶ ɱɟɪɤɧɭɬɶ ɞɜɚ ɫɥɨɜɚ 
ɩɪɹɦɨ Ʌɨɯɨɜɵɦ. Lochoff, via Della Robbia 78. Firenze. Ɇɚɬɶ ɡɨɜɭɬ 
Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ; ɫɵɧɚ – Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ.5 

ɇɨ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɟɯɚɬɶ ɦɧɟ ɜ ɉɚɪɢɠ ɧɭɠɞɵ ɧɟ ɛɭɞɟɬ, ɢ ɦɵ ɫ ȼɚ-
ɦɢ, Ȼɨɝ ɞɚɫɬ, ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ. ȼɩɪɨɱɟɦ, ɟɫɥɢ ɹ ɢ ɩɨɟɞɭ, ɬɨ ɧɚ ɫɨɜɫɟɦ 
ɤɨɪɨɬɤɢɣ ɫɪɨɤ. 

Ɍɟɩɟɪɶ ɟɳɟ ɨɞɧɨ, ɞɨɪɨɝɚɹ. ɗɬɨ ɩɨ ɩɨɪɭɱɟɧɢɸ ȼɹɱ. ɂɜ., ɤɨɬ<ɨɪɵɣ> 
ȼɚɫ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ ɢ ɛɥɚɝɨɞɚɪɢɬ ɡɚ ɤɧɢɠɤɭ Zanfrognini.6 ɇɚ-
ɫɬɭɩɢɥ ɮɟɜɪɚɥɶ. Ʉɚɤɨɜɵ ɩɥɚɧɵ Carabbɚ? ȼ-ɭ ɂ-ɭ ɭɠɟ ɩɪɢɫɥɚɥɢ ɤɨɪ-
ɪɟɤɬɭɪɵ “ɉɟɪɟɩɢɫɤɢ”, ɤɨɬ<ɨɪɚɹ> ɜ ɤɨɧɰɟ ɷɬɨɝɨ ɦɟɫɹɰɚ ɢɥɢ ɜ ɧɚɱɚɥɟ 
ɛɭɞɭɳɟɝɨ ɞɨɥɠɧɚ ɩɨɹɜɢɬɶɫɹ ɜ ɉɚɪɢɠɟ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ. ɀɚɥɶ, ɱɬɨ ɷɬɨ 
ɮɪɚɧɰɭɡɫɤɨɟ ɢɡɞɚɧɢɟ ɨɩɟɪɟɞɢɬ ɢɬɚɥɶɹɧɫɤɨɟ; ɜɟɞɶ ɩɟɪɜɚɹ ɢɧɢɰɢɚɬɢɜɚ 
ɛɵɥɚ ȼɚɲɚ. Ⱥ, ɛɵɬɶ ɦɨɠɟɬ, ɷɬɨ ɧɟ ɜɚɠɧɨ ɞɥɹ ɭɫɩɟɯɚ ɢ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɹ 
ɤɧɢɠɤɢ. “Cor<riere> della Sera” ɯɨɱɟɬ ɩɨɦɟɫɬɢɬɶ ɫɬɚɬɶɸ ɨ “ɉɟɪɟɩɢɫɤɟ” 
ɢ ɠɞɟɬ ɟɟ ɨɩɭɛɥɢɤɨɜɚɧɢɹ.7 

Ɏɪɚɧɰɭɡɫɤɨɦɭ ɢɡɞɚɧɢɸ ɩɪɟɞɩɨɫɥɚɥ ȼ. ɂ. ɛɨɥɶɲɨɟ, ɤ Du Bos’y (ɢɡ-
ɞɚɬɟɥɶ “Vigile”, ɪɟɜɧɨɫɬɧɵɣ ɤɚɬɨɥɢɤ) ɨɛɪɚɳɟɧɧɨɟ ɚɪɯɢ-ɤɚɬɨɥɢɱɟɫɤɨɟ 
ɩɢɫɶɦɨ.8 ɉɢɫɶɦɨ ɷɬɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ ɢ ɡɧɚɱɢɬɟɥɶɧɨ, ɧɨ Carabb’ɟ ɫ ɧɢɦ 
ɞɟɥɚɬɶ ɪɨɜɧɨ ɧɟɱɟɝɨ, ɩɨ-ɦɨɟɦɭ. ɉɭɫɬɶ ɨɧ ɥɭɱɲɟ ɩɟɱɚɬɚɟɬ ɜɟɳɶ ɜ ɬɨɦ 
ɜɢɞɟ, ɤɚɤ ɨɧɚ ɟɦɭ ɫɞɚɧɚ. ɇɨ ɯɨɱɟɬ ɥɢ ɨɧ ɩɟɱɚɬɚɬɶ?9 ȿɫɥɢ ɧɟɬ, ɬɨ ɡɚɱɟɦ 
ɠɟ ɧɚ ɷɬɨɦ ɧɚɫɬɚɢɜɚɬɶ; ɛɵɬɶ ɦɨɠɟɬ ɬɨɝɞɚ ɥɭɱɲɟ ɨɛɪɚɬɢɬɶɫɹ ɜ ɤɚɤɨɟ-
ɧɢɛɭɞɶ ɞɪɭɝɨɟ ɤɚɬɨɥɢɱɟɫɤɨɟ ɢɡɞ-ɜɨ, ɩɪɢɛɚɜɢɜ ɤ ɩɟɪɟɩɢɫɤɟ ɢ ɧɨɜɨɟ 
ɩɢɫɶɦɨ ȼ. ɂ. 1930 ɝ. ɗɬɨ ɹ ɩɢɲɭ ȼɚɦ ɩɪɨɫɬɨ ɤ ɫɜɟɞɟɧɶɸ, ɞɭɦɚɹ ɩɪɢ ȼɚɫ 
ɜɫɥɭɯ. Ɇɧɟ ɛɵ ɧɟ ɯɨɬɟɥɨɫɶ ɨɬɞɚɜɚɬɶ “ɉɟɪɟɩɢɫɤɭ” ɤɚɬɨɥɢɱɟɫɤɨɦɭ ɢɡ-
ɞɚɬɟɥɸ. Ʌɭɱɲɟ, ɱɬɨɛ ɨɧɚ ɲɥɚ ɜ ɲɢɪɨɤɭɸ ɩɭɛɥɢɤɭ ɩɨ ɥɢɧɢɢ Carabbɚ. 

ɑɬɨ ɞɭɦɚɟɬɟ ȼɵ, ɪɨɞɧɚɹ? ȼɚɦ, ɤɨɧɟɱɧɨ, ɜɢɞɧɟɟ. ȼ. ɂ. ɯɨɬɟɥ ɛɵ ɩɪɨ-
ɱɟɫɬɶ ɤɨɪɪɟɤɬɭɪɭ. 

ȼɫɟɦ ȼɚɲɢɦ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. ɀɞɭ ɨɬ ɜɚɫ ɩɢɫɶɦɚ. Ɉɛɧɢɦɚɸ ɢ ɰɟ-
ɥɭɸ ȼɚɫ ɤɪɟɩɤɨ ɤɚɤ ɥɸɛɥɸ. ȼɚɲɚ Ɉɥɶɝɚ 

 
1 ȼ ɧɟɞɚɬɢɪɨɜɚɧɧɨɣ ɨɬɤɪɵɬɤɟ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ ɤɨɧɰɚ ɹɧɜɚɪɹ-ɧɚɱɚɥɚ ɮɟɜɪɚɥɹ 1931 ɝ. 

Ɉ. ɒɨɪ ɩɢɫɚɥɚ: “…ɉɨɥɭɱɢɥɚ ɨɬ Ʌɢɞɢɢ ɫɨɨɛɳɟɧɢɟ ɨ ȼɚɲɟɦ ɜɨɡɦɨɠɧɨɦ ɩɪɢɟɡɞɟ ɜ ɉɚ-
ɜɢɸ. ɉɪɢɟɡɠɚɣɬɟ, ɪɨɞɧɚɹ! Ɇɵ ɫ ȼɚɦɢ ɬɭɬ ɱɭɞɟɫɧɨ ɜ ɬɢɲɢɧɟ ‘ɩɨ ɞɭɲɚɦ’ ɩɨɝɨɜɨɪɢɦ ɢ 
ɜɦɟɫɬɟ ɩɨɫɦɨɬɪɢɦ ɑɟɪɬɨɡɭ. ɀɞɭ ȼɚɫ ɫ ɧɟɬɟɪɩɟɧɢɟɦ. Ʉɨɝɞɚ ȼɵ ɪɚɫɫɱɢɬɵɜɚɟɬɟ ɩɪɢ-
ɟɯɚɬɶ?” (FSFC). 
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ɫɥɨɜ. Ɂɚ Ʌɨɯɨɜɚ ȼɚɦ ɛɥɚɝɨɞɚɪɧɚ ɛɟɫɤɨɧɟɱɧɨ; ɛɭɞɭ ɫɬɪɚɲɧɨ ɪɚɞɚ, ɟɫɥɢ 
ȼɚɦ ɭɞɚɫɬɫɹ ɟɝɨ ɭɫɬɪɨɢɬɶ. ɇɟɠɧɨ ɢ ɛɥɚɝɨɞɚɪɧɨ ȼɚɫ ɨɛɧɢɦɚɸ. Ⱥ ɬɟɩɟɪɶ 
ɜɨɬ ɱɬò: ɤɚɤ ɬɨɥɶɤɨ ɩɨɥɭɱɭ ɨɬɜɟɬ ɢɡ ɉɚɪɢɠɚ, ȼɚɦ ɧɟɦɟɞɥɟɧɧɨ ɧɚɩɢɲɭ. 
Ⱦɭɦɚɟɬɫɹ ɦɧɟ, ɱɬɨ ɟɯɚɬɶ ɧɟ ɩɪɢɞɟɬɫɹ, ɧɨ ɧɚɜɟɪɧɨɟ ɧɟ ɡɧɚɸ ɧɢɱɟɝɨ.4 ȼɨ 
ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ɪɨɞɧɚɹ, ɦɧɟ ɩɢɲɢɬɟ ɫɸɞɚ. ɗɬɨ ɚɛɫɨɥɸɬɧɨ ɜɟɪɧɵɣ ɚɞɪɟɫ. 
ȿɫɥɢ ɛ ɹ ɜɫɟ ɠɟ ɭɟɯɚɥɚ, ɢ ȼɵ ɩɨɥɭɱɢɥɢ ɛɵ ɜ ɦɨɟ ɨɬɫɭɬɫɬɜɢɟ ɨɬɜɟɬ ɨɬ 
ȼɚɲɟɝɨ ɞɪɭɝɚ ɧɚɫɱɟɬ Ʌɨɯɨɜɚ, ɬɨ ɧɟ ɨɬɤɚɠɢɬɟɫɶ ɱɟɪɤɧɭɬɶ ɞɜɚ ɫɥɨɜɚ 
ɩɪɹɦɨ Ʌɨɯɨɜɵɦ. Lochoff, via Della Robbia 78. Firenze. Ɇɚɬɶ ɡɨɜɭɬ 
Ɇɚɪɢɹ Ɇɢɬɪɨɮɚɧɨɜɧɚ; ɫɵɧɚ – Ȼɨɪɢɫ ɇɢɤɨɥɚɟɜɢɱ.5 

ɇɨ ɹ ɧɚɞɟɸɫɶ, ɱɬɨ ɟɯɚɬɶ ɦɧɟ ɜ ɉɚɪɢɠ ɧɭɠɞɵ ɧɟ ɛɭɞɟɬ, ɢ ɦɵ ɫ ȼɚ-
ɦɢ, Ȼɨɝ ɞɚɫɬ, ɫɤɨɪɨ ɭɜɢɞɢɦɫɹ. ȼɩɪɨɱɟɦ, ɟɫɥɢ ɹ ɢ ɩɨɟɞɭ, ɬɨ ɧɚ ɫɨɜɫɟɦ 
ɤɨɪɨɬɤɢɣ ɫɪɨɤ. 

Ɍɟɩɟɪɶ ɟɳɟ ɨɞɧɨ, ɞɨɪɨɝɚɹ. ɗɬɨ ɩɨ ɩɨɪɭɱɟɧɢɸ ȼɹɱ. ɂɜ., ɤɨɬ<ɨɪɵɣ> 
ȼɚɫ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ ɢ ɛɥɚɝɨɞɚɪɢɬ ɡɚ ɤɧɢɠɤɭ Zanfrognini.6 ɇɚ-
ɫɬɭɩɢɥ ɮɟɜɪɚɥɶ. Ʉɚɤɨɜɵ ɩɥɚɧɵ Carabbɚ? ȼ-ɭ ɂ-ɭ ɭɠɟ ɩɪɢɫɥɚɥɢ ɤɨɪ-
ɪɟɤɬɭɪɵ “ɉɟɪɟɩɢɫɤɢ”, ɤɨɬ<ɨɪɚɹ> ɜ ɤɨɧɰɟ ɷɬɨɝɨ ɦɟɫɹɰɚ ɢɥɢ ɜ ɧɚɱɚɥɟ 
ɛɭɞɭɳɟɝɨ ɞɨɥɠɧɚ ɩɨɹɜɢɬɶɫɹ ɜ ɉɚɪɢɠɟ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ. ɀɚɥɶ, ɱɬɨ ɷɬɨ 
ɮɪɚɧɰɭɡɫɤɨɟ ɢɡɞɚɧɢɟ ɨɩɟɪɟɞɢɬ ɢɬɚɥɶɹɧɫɤɨɟ; ɜɟɞɶ ɩɟɪɜɚɹ ɢɧɢɰɢɚɬɢɜɚ 
ɛɵɥɚ ȼɚɲɚ. Ⱥ, ɛɵɬɶ ɦɨɠɟɬ, ɷɬɨ ɧɟ ɜɚɠɧɨ ɞɥɹ ɭɫɩɟɯɚ ɢ ɪɚɫɩɪɨɫɬɪɚɧɟɧɢɹ 
ɤɧɢɠɤɢ. “Cor<riere> della Sera” ɯɨɱɟɬ ɩɨɦɟɫɬɢɬɶ ɫɬɚɬɶɸ ɨ “ɉɟɪɟɩɢɫɤɟ” 
ɢ ɠɞɟɬ ɟɟ ɨɩɭɛɥɢɤɨɜɚɧɢɹ.7 

Ɏɪɚɧɰɭɡɫɤɨɦɭ ɢɡɞɚɧɢɸ ɩɪɟɞɩɨɫɥɚɥ ȼ. ɂ. ɛɨɥɶɲɨɟ, ɤ Du Bos’y (ɢɡ-
ɞɚɬɟɥɶ “Vigile”, ɪɟɜɧɨɫɬɧɵɣ ɤɚɬɨɥɢɤ) ɨɛɪɚɳɟɧɧɨɟ ɚɪɯɢ-ɤɚɬɨɥɢɱɟɫɤɨɟ 
ɩɢɫɶɦɨ.8 ɉɢɫɶɦɨ ɷɬɨ ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɨ ɢ ɡɧɚɱɢɬɟɥɶɧɨ, ɧɨ Carabb’ɟ ɫ ɧɢɦ 
ɞɟɥɚɬɶ ɪɨɜɧɨ ɧɟɱɟɝɨ, ɩɨ-ɦɨɟɦɭ. ɉɭɫɬɶ ɨɧ ɥɭɱɲɟ ɩɟɱɚɬɚɟɬ ɜɟɳɶ ɜ ɬɨɦ 
ɜɢɞɟ, ɤɚɤ ɨɧɚ ɟɦɭ ɫɞɚɧɚ. ɇɨ ɯɨɱɟɬ ɥɢ ɨɧ ɩɟɱɚɬɚɬɶ?9 ȿɫɥɢ ɧɟɬ, ɬɨ ɡɚɱɟɦ 
ɠɟ ɧɚ ɷɬɨɦ ɧɚɫɬɚɢɜɚɬɶ; ɛɵɬɶ ɦɨɠɟɬ ɬɨɝɞɚ ɥɭɱɲɟ ɨɛɪɚɬɢɬɶɫɹ ɜ ɤɚɤɨɟ-
ɧɢɛɭɞɶ ɞɪɭɝɨɟ ɤɚɬɨɥɢɱɟɫɤɨɟ ɢɡɞ-ɜɨ, ɩɪɢɛɚɜɢɜ ɤ ɩɟɪɟɩɢɫɤɟ ɢ ɧɨɜɨɟ 
ɩɢɫɶɦɨ ȼ. ɂ. 1930 ɝ. ɗɬɨ ɹ ɩɢɲɭ ȼɚɦ ɩɪɨɫɬɨ ɤ ɫɜɟɞɟɧɶɸ, ɞɭɦɚɹ ɩɪɢ ȼɚɫ 
ɜɫɥɭɯ. Ɇɧɟ ɛɵ ɧɟ ɯɨɬɟɥɨɫɶ ɨɬɞɚɜɚɬɶ “ɉɟɪɟɩɢɫɤɭ” ɤɚɬɨɥɢɱɟɫɤɨɦɭ ɢɡ-
ɞɚɬɟɥɸ. Ʌɭɱɲɟ, ɱɬɨɛ ɨɧɚ ɲɥɚ ɜ ɲɢɪɨɤɭɸ ɩɭɛɥɢɤɭ ɩɨ ɥɢɧɢɢ Carabbɚ. 

ɑɬɨ ɞɭɦɚɟɬɟ ȼɵ, ɪɨɞɧɚɹ? ȼɚɦ, ɤɨɧɟɱɧɨ, ɜɢɞɧɟɟ. ȼ. ɂ. ɯɨɬɟɥ ɛɵ ɩɪɨ-
ɱɟɫɬɶ ɤɨɪɪɟɤɬɭɪɭ. 

ȼɫɟɦ ȼɚɲɢɦ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. ɀɞɭ ɨɬ ɜɚɫ ɩɢɫɶɦɚ. Ɉɛɧɢɦɚɸ ɢ ɰɟ-
ɥɭɸ ȼɚɫ ɤɪɟɩɤɨ ɤɚɤ ɥɸɛɥɸ. ȼɚɲɚ Ɉɥɶɝɚ 

 
1 ȼ ɧɟɞɚɬɢɪɨɜɚɧɧɨɣ ɨɬɤɪɵɬɤɟ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ ɤɨɧɰɚ ɹɧɜɚɪɹ-ɧɚɱɚɥɚ ɮɟɜɪɚɥɹ 1931 ɝ. 

Ɉ. ɒɨɪ ɩɢɫɚɥɚ: “…ɉɨɥɭɱɢɥɚ ɨɬ Ʌɢɞɢɢ ɫɨɨɛɳɟɧɢɟ ɨ ȼɚɲɟɦ ɜɨɡɦɨɠɧɨɦ ɩɪɢɟɡɞɟ ɜ ɉɚ-
ɜɢɸ. ɉɪɢɟɡɠɚɣɬɟ, ɪɨɞɧɚɹ! Ɇɵ ɫ ȼɚɦɢ ɬɭɬ ɱɭɞɟɫɧɨ ɜ ɬɢɲɢɧɟ ‘ɩɨ ɞɭɲɚɦ’ ɩɨɝɨɜɨɪɢɦ ɢ 
ɜɦɟɫɬɟ ɩɨɫɦɨɬɪɢɦ ɑɟɪɬɨɡɭ. ɀɞɭ ȼɚɫ ɫ ɧɟɬɟɪɩɟɧɢɟɦ. Ʉɨɝɞɚ ȼɵ ɪɚɫɫɱɢɬɵɜɚɟɬɟ ɩɪɢ-
ɟɯɚɬɶ?” (FSFC). 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 333 
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2 ɋɜɟɞɟɧɢɣ ɨ ɛɪɚɬɟ ɦɚɬɟɪɢ Ɋɨɡɵ Ɇɨɢɫɟɟɜɧɵ ɒɨɪ, ɤɨɬɨɪɚɹ ɭɦɟɪɥɚ ɜ 1930 ɝ., ɪɚɡɵɫ-
ɤɚɬɶ ɧɟ ɭɞɚɥɨɫɶ. 

3 Ʉɭɡɢɧɚ Ɉ. ɒɨɪ; ɫɦ. ɨ ɧɟɣ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 18 ɨɬ 31 ɚɜɝɭɫɬɚ 1929 ɝ., 
ɩɪɢɦɟɱ. 3. 

4 ɉɨɟɡɞɤɚ ɜ ɉɚɪɢɠ ɧɟ ɫɨɫɬɨɹɥɚɫɶ. 
5 ɉɢɫɶɦɚ Ȼɨɪɢɫɚ ɇɢɤɨɥɚɟɜɢɱɚ Ʌɨɯɨɜɚ (3) ɢ Ɇɚɪɢɢ Ɇɢɬɪɨɮɚɧɨɜɧɵ (2) 1931-1932 ɝ. 

ɯɪɚɧɹɬɫɹ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 48). 
6 ɉɶɟɬɪɨ Ⱦɡɚɧɮɪɨɧɶɢɧɢ (Pietro Zanfrognini, 1885-1942) – ɩɢɫɚɬɟɥɶ, ɮɢɥɨɫɨɮ, ɷɫ-

ɫɟɢɫɬ; ɡɧɚɤɨɦɵɣ ɋɢɧɶɨɪɟɥɥɢ, ɨ ɤɨɬɨɪɨɦ ɨɧɚ ɭɩɨɦɢɧɚɥɚ ɜ ɩɢɫɶɦɟ ɤ ɂɜɚɧɨɜɭ ɨɬ 6 ɢɸɥɹ 
1936 ɝ., ɧɚɡɵɜɚɹ ɟɝɨ “ɮɢɥɨɫɨɮɨɦ, ɤɨɬɨɪɵɣ ɢɳɟɬ Ȼɨɝɚ” (ɫɦ. ɧɢɠɟ). Ɇɨɠɧɨ ɩɪɟɞɩɨɥɨ-
ɠɢɬɶ, ɱɬɨ ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɥɚɥɚ ɂɜɚɧɨɜɭ ɨɞɧɭ ɢɡ ɞɜɭɯ ɤɧɢɝ, ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɜ ɛɢɛɥɢɨ-
ɬɟɤɟ ɩɨɷɬɚ ɢ ɧɚɞɩɢɫɚɧɧɵɯ ɚɜɬɨɪɨɦ ɜ ɤɨɧɰɟ 1930 ɝ., ɢɥɢ: Zanfrognini P. Itinerario di uno 
spirito che si cerca (1912-1919). Modena 1922 (ɫ ɢɧɫɤpɢɩɬɨɦ: “A Venceslao Ivanov in se-
gno di altissima ammirazione Pietro Zanfrognini Anacapri – 7 Settembre 1930”); ɢɥɢ: Zan-
frognini P. Azione e contemplazione. Vie orientali – Vie occidentali. Bari: Laterza, 1931 (ɫ 
ɢɧɫɤɪɢɩɬɨɦ: “A Venceslao Ivanov il sincero suo ammiratore Pietro Zanfrognini. 30-X-30”). 

7 ȼɨɡɦɨɠɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɞɨɝɨɜɨɪɟɧɧɨɫɬɢ ɫ Ɋɢɧɚɥɶɞɨ Ʉɸɮɮɟɪɥɟ, ɫɬɚɬɶɹ ɤɨɬɨɪɨɝɨ ɨɛ 
ɂɜɚɧɨɜɟ ɩɨɹɜɢɥɚɫɶ ɜ ɷɬɨɣ ɝɚɡɟɬɟ ɜ ɢɸɥɟ, ɧɨ ɜ ɧɟɣ ɧɟ ɭɩɨɦɢɧɚɟɬɫɹ ɨ ɝɨɬɨɜɹɳɟɦɫɹ ɢɬɚ-
ɥɶɹɧɫɤɨɦ ɩɟɪɟɜɨɞɟ “ɉɟɪɟɩɢɫɤɢ” (ɫɦ.: Küfferle R. Un poeta russo ospite dell’Italia: Visita a 
Venceslao Ivanov // Corriere della Sera. 15 luglio 1931. ʋ 167. Ɋ. 3). 

8 ɒɚɪɥɶ Ⱦɸ Ȼɨɫ (Charles Du Bos, 1882-1939) – ɪɟɥɢɝɢɨɡɧɵɣ ɦɵɫɥɢɬɟɥɶ. ɗɬɨ ɩɢɫɶɦɨ 
ȼɹɱ. ɂɜɚɧɨɜɚ ɩɨɞ ɡɚɝɥ. “Lettre à Charles Du Bos” ɛɵɥɨ ɨɩɭɛɥ. ɤɚɤ ɩɪɢɥɨɠɟɧɢɟ ɢ ɜ ɠɭɪ-
ɧɚɥɶɧɨɦ (Venceslav Ivanov et M. O. Gerschenson. Correspondance d’un coin à l’autre / 
Traduit du russe par Hélène Iswolsky et Charles du Bos // Vigile. 1930. ʋ 4) ɢ ɜ ɨɬɞɟɥɶɧɨɦ 
ɮɪɚɧɰɭɡɫɤɨɦ ɢɡɞɚɧɢɢ “ɉɟɪɟɩɢɫɤɢ”. ȿɝɨ ɬɟɤɫɬ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ ɫ ɪɭɫɫɤɢɦ ɩɟɪɟɜɨɞɨɦ Ɉ. 
ɒɨɪ ɫɦ.: ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ. ɋɨɛɪ. ɫɨɱ. Ɍ. III. Ȼɪɸɫɫɟɥɶ 1979. C. 418-432. ɇɨɜɟɣɲɢɣ ɜɚ-
ɪɢɚɧɬ ɩɟɪɟɜɨɞɚ ɫɦ.: ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ: Ⱥɪɯɢɜɧɵɟ ɦɚɬɟɪɢɚɥɵ ɢ ɢɫɫɥɟɞɨɜɚɧɢɹ. Ɇ. 1999. 
ɋ. 83-92. 

9 ɋɪ. ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɞɨɱɟɪɢ ɨɬ 31 ɦɚɹ 1931 ɝ.: “Ɇɵ ɫ Ɏɥ<ɚɦɢɧɝɨ > ɛɨɢɦɫɹ, ɱɬɨ 
Carabba ɪɭɤɨɩɢɫɶ ɩɨɬɟɪɹɥ ɢ ɨɬɬɨɝɨ ɦɨɥɱɢɬ” (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 606). 
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2. VII <19>31 
Asolo, Albergo al Sole 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɩɨɫɥɟ ɪɚɡɧɨɨɛɪɚɡɧɵɯ ɫɤɢɬɚɧɢɣ ɜɨɬ ɹ, ɧɚɤɨɧɟɰ-ɬɨ, ɜ Ⱥɡɨɥɨ ɫ ɩɨɫɥɟɞ-

ɧɟɝɨ ɢɸɧɹ. Ɍɭɬ ɨɱɟɧɶ ɠɚɪɤɨ, ɧɨ ɠɚɪɚ ɧɟ ɦɟɲɚɟɬ ɦɧɟ ɧɚɫɥɚɠɞɚɬɶɫɹ ɬɢ-
ɲɢɧɨɸ ɷɬɨɝɨ ɞɢɜɧɨɝɨ ɭɝɨɥɤɚ. 

Ȼɵɥɚ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɝɨɫɬɢɥɚ ɜ ɱɭɞɧɨɣ ɜɢɥɥɟ ɦɨɟɝɨ ɞɚɜɧɟɝɨ ɩɨɥɭ-
ɡɚɛɵɬɨɝɨ ɞɪɭɝɚ ɢ ɡɚɦɟɱɚɬɟɥɶɧɨɝɨ ɩɹɧɢɫɬɚ <ɬɚɤ!> Ɏɪɚɧɤɟɬɬɢ.1 ȼɨ ɜɪɟɦɹ 
ɩɪɟɛɵɜɚɧɢɹ ɜ ɷɬɨɣ ɬɢɯɨɣ ɜɢɥɥɟ, Bellosguardo, ɜ ɧɚɫɬɨɹɳɟɦ ɫɦɵɫɥɟ 
ɫɥɨɜɚ,2 ɩɟɪɟɠɢɜɚɥɚ ɜɫɟ ɬɨ, ɱɬɨ ɤɨɝɞɚ-ɬɨ ɦɟɱɬɚɥɚ ɨ Ɏɥɨɪɟɧɰɢɢ: ɬɢɲɢɧɭ, 
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ɞɢɜɧɵɟ ɚɪɨɦɚɬɵ ɢɡ ɡɚɤɪɵɬɨɝɨ ɫɚɞɚ XIII ɜɟɤɚ, ɩɨɞ ɦɨɢɦ ɨɤɧɨɦ, ɞɚɥɟɤɢɟ 
ɡɜɭɤɢ ɪɨɹɥɹ (Franchetti ɜɫɬɚɜɚɥ ɪɚɧɨ ɢ ɢɝɪɚɥ ɨɬ 6-8), ɧɨɫɹɳɢɟɫɹ ɢɡɞɚ-
ɥɟɤɚ. Ⱥ ɫ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ – Ɏɥɨɪɟɧɰɢɹ, ɫɢɹɸɳɚɹ ɧɚ ɫɨɥɧɰɟ ɫɜɨɢɦɢ 
ɫɬɟɤɥɨɦ ɢ ɤɪɵɲɚɦɢ ɢ ɩɨɯɨɠɚɹ ɧɚ ɤɚɤɨɣ-ɬɨ ɜɨɫɬɨɱɧɵɣ ɝɨɪɨɞ. Ȼɚɛɭɲɤɚ 
Ɏɪɚɧɤɟɬɬɢ ɛɵɥɚ ɭɱɟɧɢɰɟɸ ɒɨɩɟɧɚ, ɢ ɜ ɧɟɦ ɠɢɜɟɬ ɟɳɟ ɫɢɥɶɧɨ ɲɨɩɟ-
ɧɨɜɫɤɢɣ ɞɭɯ. 

ɉɨɫɥɟ ɪɨɦɚɧɬɢɤɢ Ɏɥɨɪɟɧɰɢɢ, ɢ ɤ ɪɨɦɚɧɬɢɤɟ ɩɪɢɧɚɞɥɟɠɢɬ ɧɟɡɚ-
ɛɵɜɚɟɦɚɹ ɜɫɬɪɟɱɚ ɫ Ʌɨɯɨɜɵɦ,3 ɛɵɥɚ ɜ Ȼɨɥɨɧɶɟ, ɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɧɟɜɟɪɨ-
ɹɬɧɭɸ ɠɚɪɭ, ɧɟɦɧɨɝɨ ɨɬɫɬɵɥɚ <ɬɚɤ!> ɫɪɟɞɢ ɦɨɢɯ ɫɤɟɩɬɢɱɟɫɤɢɯ Ȼɨɥɨɧ-
ɫɤɢɯ ɡɧɚɤɨɦɵɯ.4 

ɇɨ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ, ɩɪɨɜɟɞɟɧɧɵɯ ɜ ȼɟɧɟɰɢɢ, ɜɟɪɧɭɥɢ ɦɟɧɹ ɤ ɩɪɟɠ-
ɧɢɦ ɜɨɫɬɨɪɝɚɦ. 

ɉɨ ɞɨɪɨɝɟ ɫɸɞɚ ɛɵɥɚ ɞɜɚ ɞɧɹ ɜ Ɍɪɟɜɢɡɨ, ɝɨɫɬɢɥɚ ɭ ɦɨɟɝɨ ɫɨɬɪɭɞ-
ɧɢɤɚ ɩɨ ɫɨɫɬɚɜɥɟɧɢɢ ɪɭɫɫɤɨɝɨ ɧɨɦɟɪɚ dell’Italiano5 Giovanni Comisso,6 
ɤɨɬɨɪɵɣ ɩɨɡɧɚɤɨɦɢɥ ɦɟɧɹ ɫ ɨɞɧɢɦ ɨɱɟɧɶ ɡɚɦɟɱɚɬɟɥɶɧɵɦ ɱɟɥɨɜɟɤɨɦ, 
96-ɥɟɬɧɢɦ ɫɜɹɳɟɧɧɢɤɨɦ Bailo,7 ɫɩɚɫɢɬɟɥɟɦ Ɍɪɟɜɢɡɚɧɫɤɨɝɨ ɦɭɡɟɹ. ɂ ɹ 
ɩɨɦɨɝɥɚ Comisso ɜ ɩɨɤɭɩɤɟ ɬɟɥɹɬ ɞɥɹ ɟɝɨ ɞɟɪɟɜɧɢ, ɢ ɤɭɩɢɥɚ ɞɜɭɯ ɱɭɞ-

ɧɵɯ ɬɟɥɹɬ ɢ ɨɞɧɭ ɫɬɚɪɭɸ ɤɨɪɨɜɭ ɫ ɞɜɭɦɹ ɝɨɪɛɚɦɢ. 
Ɍɟɩɟɪɶ ɹ ɡɞɟɫɶ, ɧɨ ɞɨ ɨɬɴɟɡɞɚ ɜ Ɋɢɦ ɯɨɱɭ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. 
ɉɢɲɢɬɟ ɦɧɟ, ɝɞɟ ȼɵ ɛɭɞɟɬɟ ɩɨɫɥɟ 15 ɢɸɥɹ?8 Ʉɥɚɧɹɣɬɟɫɶ ȼɹɱɟɫɥɚɜɭ 

ɂɜɚɧɨɜɢɱɭ ɢ ɩɢɲɢɬɟ ɦɧɟ ɫɸɞɚ (Asolo (Treviso) Albergo al Sole. Olga 
Resnevic Signorelli). 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. Ɉɥɶɝɚ 
 

1 Ⱥɥɶɛɟɪɬɨ Ɏɪɚɧɤɟɬɬɢ (Alberto Franchetti, 1860-1942) – ɛɚɪɨɧ, ɩɢɚɧɢɫɬ ɢ ɤɨɦɩɨɡɢ-
ɬɨɪ. 

2 ɇɚɡɜɚɧɢɟ ɜɢɥɥɵ ɩɟɪɟɜɨɞɢɬɫɹ ɤɚɤ “ɤɪɚɫɢɜɵɣ ɜɢɞ”. 
3 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɧɟ ɨ ɫɵɧɟ, ɚ ɨɛ ɨɬɰɟ – ɯɭɞɨɠɧɢɤɟ ɢ ɪɟɫɬɚɜɪɚɬɨɪɟ ɇɢɤɨɥɚɟ ɇɢ-

ɤɨɥɚɟɜɢɱɟ Ʌɨɯɨɜɟ. 
4 Ɉ ɤɨɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ; ɜ Ȼɨɥɨɧɶɢ ɭ ɋɢɧɶɨɪɟɥɥɢ ɛɵɥ ɛɨɥɶɲɨɣ 

ɤɪɭɝ ɡɧɚɤɨɦɵɯ. 
5 ɋɦ.: L’Italiano. Foglio della rivoluzione fascista: Numero dedicato alla nuova letteratura 

russa / Traduzioni originali dal russo di Olga Resnevic e Giovanni Comisso. 1931. ʋ 3; ɜ 
ɷɬɨɬ ɧɨɦɟɪ ɜɨɲɥɢ ɪɚɫɫɤɚɡɵ ɫɨɜɟɬɫɤɢɯ ɩɢɫɚɬɟɥɟɣ 1920-ɯ ɝɝ.: Ɇ. Ɂɨɳɟɧɤɨ, ɉ. Ɋɨɦɚɧɨɜɚ, 
ȼ. Ʉɚɬɚɟɜɚ, Ɇ. ɒɨɥɨɯɨɜɚ, ȼɫ. ɂɜɚɧɨɜɚ, Ʌ. Ʌɟɨɧɨɜɚ, ɂ. ɋɨɤɨɥɨɜɚ-Ɇɢɤɢɬɨɜɚ, Ⱥ. Ɏɚɞɟɟɜɚ 
ɢ Ȼ. ɉɢɥɶɧɹɤɚ (ɫɦ.: Ȼɢɛɥɢɨɝɪɚɮɢɸ ɋɢɧɶɨɪɟɥɥɢ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). ɋɦ. ɬɚɤɠɟ ɨ ɪɚɛɨɬɟ 
ɧɚɞ ɷɬɢɦ ɢɡɞɚɧɢɟɦ ɜ ɩɟɪɟɩɢɫɤɟ: Comisso G. Lettere a Olga Signorelli (1926-1967). Con un 
ricordo di Maria Signorelli. L’Aquila: Marcello Ferri Editore, 1984. P. 18-24. 

6 Ⱦɠɨɜɚɧɧɢ Ʉɨɦɢɫɫɨ (Giovanni Comisso, 1895-1969) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɫɚɬɟɥɶ ɢ ɠɭɪ-
ɧɚɥɢɫɬ, ɜɯɨɞɢɜɲɢɣ ɜ ɤɪɭɝ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɋɢɧɶɨɪɟɥɥɢ. ɇɚɱɚɥ ɡɚɧɢɦɚɬɶɫɹ ɪɭɫɫɤɨɣ ɤɭɥɶ-
ɬɭɪɨɣ ɜ ɝɨɞɵ ɫɨɬɪɭɞɧɢɱɟɫɬɜɚ ɫ ɠɭɪɧɚɥɨɦ “La Fiera Letteraria” ɜ 1928 ɝ. Ʉɚɤ ɤɨɪɪɟɫɩɨɧ-
ɞɟɧɬ ɝɚɡɟɬɵ “Corriere della Sera” ɛɵɥ ɜ Ɋɨɫɫɢɢ ɜ 1930 ɝ. ɇɚɱɚɥ ɩɨɫɟɳɚɬɶ ɫɚɥɨɧ ɋɢɧɶɨ-
ɪɟɥɥɢ ɜ 1929 ɝ. Ɉ ɟɝɨ ɪɨɥɢ ɜ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɵ ɢ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɫ Ɉɥɶ-
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ɞɢɜɧɵɟ ɚɪɨɦɚɬɵ ɢɡ ɡɚɤɪɵɬɨɝɨ ɫɚɞɚ XIII ɜɟɤɚ, ɩɨɞ ɦɨɢɦ ɨɤɧɨɦ, ɞɚɥɟɤɢɟ 
ɡɜɭɤɢ ɪɨɹɥɹ (Franchetti ɜɫɬɚɜɚɥ ɪɚɧɨ ɢ ɢɝɪɚɥ ɨɬ 6-8), ɧɨɫɹɳɢɟɫɹ ɢɡɞɚ-
ɥɟɤɚ. Ⱥ ɫ ɞɪɭɝɨɣ ɫɬɨɪɨɧɵ – Ɏɥɨɪɟɧɰɢɹ, ɫɢɹɸɳɚɹ ɧɚ ɫɨɥɧɰɟ ɫɜɨɢɦɢ 
ɫɬɟɤɥɨɦ ɢ ɤɪɵɲɚɦɢ ɢ ɩɨɯɨɠɚɹ ɧɚ ɤɚɤɨɣ-ɬɨ ɜɨɫɬɨɱɧɵɣ ɝɨɪɨɞ. Ȼɚɛɭɲɤɚ 
Ɏɪɚɧɤɟɬɬɢ ɛɵɥɚ ɭɱɟɧɢɰɟɸ ɒɨɩɟɧɚ, ɢ ɜ ɧɟɦ ɠɢɜɟɬ ɟɳɟ ɫɢɥɶɧɨ ɲɨɩɟ-
ɧɨɜɫɤɢɣ ɞɭɯ. 

ɉɨɫɥɟ ɪɨɦɚɧɬɢɤɢ Ɏɥɨɪɟɧɰɢɢ, ɢ ɤ ɪɨɦɚɧɬɢɤɟ ɩɪɢɧɚɞɥɟɠɢɬ ɧɟɡɚ-
ɛɵɜɚɟɦɚɹ ɜɫɬɪɟɱɚ ɫ Ʌɨɯɨɜɵɦ,3 ɛɵɥɚ ɜ Ȼɨɥɨɧɶɟ, ɢ, ɧɟɫɦɨɬɪɹ ɧɚ ɧɟɜɟɪɨ-
ɹɬɧɭɸ ɠɚɪɭ, ɧɟɦɧɨɝɨ ɨɬɫɬɵɥɚ <ɬɚɤ!> ɫɪɟɞɢ ɦɨɢɯ ɫɤɟɩɬɢɱɟɫɤɢɯ Ȼɨɥɨɧ-
ɫɤɢɯ ɡɧɚɤɨɦɵɯ.4 

ɇɨ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ, ɩɪɨɜɟɞɟɧɧɵɯ ɜ ȼɟɧɟɰɢɢ, ɜɟɪɧɭɥɢ ɦɟɧɹ ɤ ɩɪɟɠ-
ɧɢɦ ɜɨɫɬɨɪɝɚɦ. 

ɉɨ ɞɨɪɨɝɟ ɫɸɞɚ ɛɵɥɚ ɞɜɚ ɞɧɹ ɜ Ɍɪɟɜɢɡɨ, ɝɨɫɬɢɥɚ ɭ ɦɨɟɝɨ ɫɨɬɪɭɞ-
ɧɢɤɚ ɩɨ ɫɨɫɬɚɜɥɟɧɢɢ ɪɭɫɫɤɨɝɨ ɧɨɦɟɪɚ dell’Italiano5 Giovanni Comisso,6 
ɤɨɬɨɪɵɣ ɩɨɡɧɚɤɨɦɢɥ ɦɟɧɹ ɫ ɨɞɧɢɦ ɨɱɟɧɶ ɡɚɦɟɱɚɬɟɥɶɧɵɦ ɱɟɥɨɜɟɤɨɦ, 
96-ɥɟɬɧɢɦ ɫɜɹɳɟɧɧɢɤɨɦ Bailo,7 ɫɩɚɫɢɬɟɥɟɦ Ɍɪɟɜɢɡɚɧɫɤɨɝɨ ɦɭɡɟɹ. ɂ ɹ 
ɩɨɦɨɝɥɚ Comisso ɜ ɩɨɤɭɩɤɟ ɬɟɥɹɬ ɞɥɹ ɟɝɨ ɞɟɪɟɜɧɢ, ɢ ɤɭɩɢɥɚ ɞɜɭɯ ɱɭɞ-

ɧɵɯ ɬɟɥɹɬ ɢ ɨɞɧɭ ɫɬɚɪɭɸ ɤɨɪɨɜɭ ɫ ɞɜɭɦɹ ɝɨɪɛɚɦɢ. 
Ɍɟɩɟɪɶ ɹ ɡɞɟɫɶ, ɧɨ ɞɨ ɨɬɴɟɡɞɚ ɜ Ɋɢɦ ɯɨɱɭ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. 
ɉɢɲɢɬɟ ɦɧɟ, ɝɞɟ ȼɵ ɛɭɞɟɬɟ ɩɨɫɥɟ 15 ɢɸɥɹ?8 Ʉɥɚɧɹɣɬɟɫɶ ȼɹɱɟɫɥɚɜɭ 

ɂɜɚɧɨɜɢɱɭ ɢ ɩɢɲɢɬɟ ɦɧɟ ɫɸɞɚ (Asolo (Treviso) Albergo al Sole. Olga 
Resnevic Signorelli). 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. Ɉɥɶɝɚ 
 

1 Ⱥɥɶɛɟɪɬɨ Ɏɪɚɧɤɟɬɬɢ (Alberto Franchetti, 1860-1942) – ɛɚɪɨɧ, ɩɢɚɧɢɫɬ ɢ ɤɨɦɩɨɡɢ-
ɬɨɪ. 

2 ɇɚɡɜɚɧɢɟ ɜɢɥɥɵ ɩɟɪɟɜɨɞɢɬɫɹ ɤɚɤ “ɤɪɚɫɢɜɵɣ ɜɢɞ”. 
3 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɧɟ ɨ ɫɵɧɟ, ɚ ɨɛ ɨɬɰɟ – ɯɭɞɨɠɧɢɤɟ ɢ ɪɟɫɬɚɜɪɚɬɨɪɟ ɇɢɤɨɥɚɟ ɇɢ-

ɤɨɥɚɟɜɢɱɟ Ʌɨɯɨɜɟ. 
4 Ɉ ɤɨɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ; ɜ Ȼɨɥɨɧɶɢ ɭ ɋɢɧɶɨɪɟɥɥɢ ɛɵɥ ɛɨɥɶɲɨɣ 

ɤɪɭɝ ɡɧɚɤɨɦɵɯ. 
5 ɋɦ.: L’Italiano. Foglio della rivoluzione fascista: Numero dedicato alla nuova letteratura 

russa / Traduzioni originali dal russo di Olga Resnevic e Giovanni Comisso. 1931. ʋ 3; ɜ 
ɷɬɨɬ ɧɨɦɟɪ ɜɨɲɥɢ ɪɚɫɫɤɚɡɵ ɫɨɜɟɬɫɤɢɯ ɩɢɫɚɬɟɥɟɣ 1920-ɯ ɝɝ.: Ɇ. Ɂɨɳɟɧɤɨ, ɉ. Ɋɨɦɚɧɨɜɚ, 
ȼ. Ʉɚɬɚɟɜɚ, Ɇ. ɒɨɥɨɯɨɜɚ, ȼɫ. ɂɜɚɧɨɜɚ, Ʌ. Ʌɟɨɧɨɜɚ, ɂ. ɋɨɤɨɥɨɜɚ-Ɇɢɤɢɬɨɜɚ, Ⱥ. Ɏɚɞɟɟɜɚ 
ɢ Ȼ. ɉɢɥɶɧɹɤɚ (ɫɦ.: Ȼɢɛɥɢɨɝɪɚɮɢɸ ɋɢɧɶɨɪɟɥɥɢ ɜ ɧɚɫɬ. ɢɡɞɚɧɢɢ). ɋɦ. ɬɚɤɠɟ ɨ ɪɚɛɨɬɟ 
ɧɚɞ ɷɬɢɦ ɢɡɞɚɧɢɟɦ ɜ ɩɟɪɟɩɢɫɤɟ: Comisso G. Lettere a Olga Signorelli (1926-1967). Con un 
ricordo di Maria Signorelli. L’Aquila: Marcello Ferri Editore, 1984. P. 18-24. 

6 Ⱦɠɨɜɚɧɧɢ Ʉɨɦɢɫɫɨ (Giovanni Comisso, 1895-1969) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɫɚɬɟɥɶ ɢ ɠɭɪ-
ɧɚɥɢɫɬ, ɜɯɨɞɢɜɲɢɣ ɜ ɤɪɭɝ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɋɢɧɶɨɪɟɥɥɢ. ɇɚɱɚɥ ɡɚɧɢɦɚɬɶɫɹ ɪɭɫɫɤɨɣ ɤɭɥɶ-
ɬɭɪɨɣ ɜ ɝɨɞɵ ɫɨɬɪɭɞɧɢɱɟɫɬɜɚ ɫ ɠɭɪɧɚɥɨɦ “La Fiera Letteraria” ɜ 1928 ɝ. Ʉɚɤ ɤɨɪɪɟɫɩɨɧ-
ɞɟɧɬ ɝɚɡɟɬɵ “Corriere della Sera” ɛɵɥ ɜ Ɋɨɫɫɢɢ ɜ 1930 ɝ. ɇɚɱɚɥ ɩɨɫɟɳɚɬɶ ɫɚɥɨɧ ɋɢɧɶɨ-
ɪɟɥɥɢ ɜ 1929 ɝ. Ɉ ɟɝɨ ɪɨɥɢ ɜ ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɵ ɢ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɫ Ɉɥɶ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 335 
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ɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɫɦ. ɩɨɞɪɨɛɧɟɟ ɜ ɫɬɚɬɶɟ: Rizzi D. Olga Signorelli nella storia culturale ita-
liana del primo Novecento // ARI, VI. T. 2. P. 99-105. 

7 Ʌɭɢɞɠɢ Ȼɚɣɥɨ (Luigi Bailo, 1835-1932) – ɚɛɛɚɬ, ɨɫɧɨɜɚɬɟɥɶ ɢ ɯɪɚɧɢɬɟɥɶ ɝɨɪɨɞɫɤɨɝɨ 
ɦɭɡɟɹ ɜ Ɍɪɟɜɢɡɨ, ɫɩɚɫ ɪɹɞ ɮɪɟɫɨɤ, ɜ ɱɚɫɬɧɨɫɬɢ, ɞɪɟɜɧɟɣɲɢɟ ɮɪɟɫɤɢ ɜ ɪɚɡɪɭɲɟɧɧɨɣ 
ɰɟɪɤɜɢ Santa Margherita degli Eremitani, ɩɟɪɟɧɟɫɹ ɢɯ ɜ ɦɭɡɟɣ. ɋɟɣɱɚɫ ɷɬɨɬ ɝɨɪɨɞɫɤɨɣ ɦɭ-
ɡɟɣ ɧɚɡɜɚɧ ɟɝɨ ɢɦɟɧɟɦ. 

8 ȼ ɩɢɫɶɦɟ ɨɬ 16 ɢɸɧɹ ɒɨɪ ɩɢɫɚɥɚ: “Ɉɱɟɧɶ, ɨɱɟɧɶ ɯɨɱɭ ɫ ȼɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. Ʌɢɞɢɹ 
ɩɢɫɚɥɚ, ɱɬɨ ȼɵ ɧɟ ɦɨɠɟɬɟ ɩɪɢɟɯɚɬɶ ɜ ɉɚɜɢɸ. ɉɨɱɟɦɭ? ɇɨ ɟɫɥɢ ɧɟ ɦɨɠɟɬɟ, ɬɨ ɹ ɩɪɢɟɞɭ 
ɬɭɞɚ, ɝɞɟ ȼɵ ɛɭɞɟɬɟ ɜ Veneto” (FSFC). ȼ ɫɥɟɞɭɸɳɟɦ ɢɡ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɩɢɫɟɦ ɋɢɧɶɨ-
ɪɟɥɥɢ ɤ ɒɨɪ ɨɬ 24 ɢɸɥɹ ɢɡɥɨɠɟɧ ɩɥɚɧ ɜɫɬɪɟɱɢ ɜ Ⱥɡɨɥɨ: ɋɢɧɶɨɪɟɥɥɢ ɫɨɛɢɪɚɥɚɫɶ ɜɫɬɪɟ-
ɬɢɬɶ ɒɨɪ, ɩɨɞɴɟɯɚɜ ɧɚ ɦɚɲɢɧɟ ɤ ɛɥɢɠɚɣɲɟɣ ɤ Ⱥɡɨɥɨ ɠɟɥɟɡɧɨɞɨɪɨɠɧɨɣ ɫɬɚɧɰɢɢ Ʉa-

ɫɬɟɥɶɮɪɚɧɤɨ 30 ɢɸɥɹ (ɊȺɂ). Ɉɞɧɚɤɨ ɜɫɬɪɟɱɚ ɷɬɚ ɧɟ ɫɨɫɬɨɹɥɚɫɶ, ɤɚɤ ɹɜɫɬɜɭɟɬ ɢɡ ɩɢɫɶɦɚ 
ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 2 ɚɜɝɭɫɬɚ 1931 ɝ. ɨɬɱɚɫɬɢ ɢɡ-ɡɚ ɛɨɥɟɡɧɢ ȼɹɱ. ɂɜɚɧɨɜɚ, ɨɬɱɚɫɬɢ ɢɡ-
ɡɚ ɧɟɢɫɩɪɚɜɧɨɫɬɢ ɩɨɱɬɵ, ɧɚ ɤɨɬɨɪɨɣ ɡɚɬɟɪɹɥɢɫɶ ɨɬɜɟɬɧɵɟ ɨɬɤɪɵɬɤɢ ɒɨɪ (FSFC). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
1 ɫɟɧɬɹɛɪɹ <1931> 

Capri, Hôtel Splendide 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ, 
ɧɟ ɡɧɚɹ ȼɚɲɟɝɨ ɚɞɪɟɫɚ, ɩɢɲɭ ȼɚɦ ɜ ɉɚɜɢɸ ɢ ɧɚɞɟɸɫɶ, ɱɬɨ ɦɨɟ 

ɩɢɫɶɦɨ ɛɭɞɟɬ ɩɟɪɟɫɥɚɧɨ ȼɚɦ ɜ ɒɜɟɣɰɚɪɢɸ.1 
ɉɨ ɩɪɢɟɡɞɟ ɧɚ Ʉɚɩɪɢ, ɩɨɱɬɢ ɦɟɫɹɰ ɬɨɦɭ ɧɚɡɚɞ, ɧɚɩɢɫɚɥɚ Ɉɥɶɝɟ 

Ⱥɥɟɤɫɚɧɞɪɨɜɧɟ,2 ɢ ɜɫɟ ɷɬɨ ɜɪɟɦɹ, ɢɡɨ ɞɧɹ ɜ ɞɟɧɶ, ɧɚɩɪɚɫɧɨ ɨɠɢɞɚɥɚ ɨɬ-
ɜɟɬ. Ɇɨɥɱɚɧɢɟ Ɉɥɶɝɢ Ⱥɥɟɤɫɟɧɞɪɨɜɧɵ ɦɟɧɹ ɨɱɟɧɶ ɬɪɟɜɨɠɢɬ, ɩɨɬɨɦɭ ɱɬɨ 
ɬɚɤɢɟ ɹɜɥɟɧɢɹ ɜ ɦɨɟɦ, ɧɨ ɧɟ ɜ ɟɟ ɞɭɯɟ! 

ɏɨɬɟɥɨɫɶ ɭɡɧɚɬɶ ɢ ɤɨɟ-ɱɬɨ ɩɪɨ ɤɨɪɪɟɤɬɭɪɭ. ɉɨɫɥɚɥɢ ɥɢ ȼɵ ɟɟ Giu-

seppɟ Carabba? Ɉɫɬɚɥɢɫɶ ɥɢ ɞɨɜɨɥɶɧɵ ɩɟɪɟɜɨɞɨɦ? ɗɬɨ ɞɜɚ ɜɨɩɪɨɫɚ, ɤɨ-

ɬɨɪɵɟ ɦɟɧɹ ɫɢɥɶɧɨ ɬɪɟɜɨɠɚɬ. 
ɇɚɩɢɲɢɬɟ ɦɧɟ ɢ ɩɪɨ ȼɚɫ, ɢ ɩɪɨ Ⱦɢɦɭ. Ʉɚɤ ɬɟɩɟɪɶ ɟɝɨ ɡɞɨɪɨɜɶɟ, ɤɚ-

ɤɢɟ ɟɝɨ ɩɥɚɧɵ, ɱɟɦ ɨɧ ɡɚɧɢɦɚɟɬɫɹ ɢ ɱɟɦ ɢɧɬɟɪɟɫɭɟɬɫɹ? ɂ ɧɚɩɨɦɧɢɬɟ 
ɦɟɧɹ ɢ ɟɦɭ ɢ Ʌɢɞɢɢ. 

ə ɨɫɬɚɧɭɫɶ ɧɚ Ʉɚɩɪɢ ɞɨ 10-ɝɨ ɫɟɧɬɹɛɪɹ, ɩɨɬɨɦ ɩɨɟɞɭ ɜ Ɋɢɦ. Ɇɚɪɢɹ 
ɩɨɟɞɟɬ ɜ Ƚɟɪɦɚɧɢɸ ɜ ɧɚɱɚɥɟ ɨɤɬɹɛɪɹ. Ɉɫɟɧɶɸ ɹ ɞɨɥɠɧɚ ɛɵɬɶ ɜ Ɇɢɥɚɧɟ 
ɢ ɬɨɝɞɚ ɧɟɩɪɟɦɟɧɧɨ ɢ ȼɚɫ ɧɚɜɟɳɭ. 

ȼɵɲɥɚ ɤɧɢɝɚ Ʉɨɥɨɤɨɥɨɜɚ “Ɇɟɞ ɢ Ʉɪɨɜɶ” ɜ ɢɡɞɚɬɟɥɶɫɬɜɟ Ɇɨɧɞɚ-
ɞɨɪɢ.3 ɇɟ ɩɨɫɥɚɥɚ ȼɚɦ ɟɟ, ɬɚɤ ɤɚɤ ȼɚɦ ɧɟ ɛɵɥɨ ɛɵ ɢɧɬɟɪɟɫɧɨ ɱɢɬɚɬɶ ɟɟ 
ɩɨ-ɢɬɚɥɶɹɧɫɤɢ. ɉɭɛɥɢɤɟ ɧɪɚɜɢɬɫɹ. Ʉɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ.  

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ 
Ⱥɞɪɟɫ ɜ Ɋɢɦɟ: Via XX Settembre 684 
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1 ɂɜɚɧɨɜ ɩɨɥɭɱɢɥ ɷɬɨ ɩɢɫɶɦɨ ɜ Ⱦɚɜɨɫɟ (ɫɦ. ɧɢɠɟ ɟɝɨ ɨɬɜɟɬɧɨɟ ɩɢɫɶɦɨ ʋ 55 ɨɬ 20 
ɨɤɬɹɛɪɹ 1931 ɝ.). 

2 ɉɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɫ Ʉɚɩɪɢ ɡɚ ɚɜɝɭɫɬ 1931 ɝ. ɜ ɮɨɧɞɟ ɒɨɪ (ɊȺɂ) ɨɛɧɚɪɭɠɢɬɶ ɧɟ 
ɭɞɚɥɨɫɶ. 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ: Kolokolov N. Miele e sangue / Traduzione di Olga Resnevic. Mi-
lano: Mondadori, 1931. Ɉɛɫɭɠɞɟɧɢɟ ɷɬɨɝɨ ɪɨɦɚɧɚ Ʉɨɥɨɤɨɥɨɜɚ ɫɦ. ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 13 ɨɬ 13 ɮɟɜɪɚɥɹ 1929 ɝ. ɢ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ʋ 14 ɨɬ 17 ɮɟɜɪɚɥɹ 1929 ɝ. 

4 ȼɩɢɫɚɧɨ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

8 ɫɟɧɬɹɛɪɹ 1931 ɝ., <ɉɚɜɢɹ>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɟ ɡɧɚɸ, ɝɞɟ ȼɚɫ ɩɨɣɦɚɟɬ ɷɬɚ ɨɬɤɪɵɬɤɚ; 
ɩɨɬɨɦɭ ɱɬɨ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɱɬɨɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɥɚɫɤɨ-

ɜɭɸ ɬɪɟɜɨɝɭ ɨɛɨ ɦɧɟ ɢ ɭɫɩɨɤɨɢɬɶ ɨ ɫɭɞɶɛɟ ɤɨɪɪɟɤɬɭɪɵ ɢ ɨ ɦɨɟɣ ɫɨɛɫɬ-
ɜɟɧɧɨɣ. “ɉɟɪɟɩɢɫɤɚ”, ɤɨɬ<ɨɪɭɸ> ɫɨɝɥɚɫɧɨ ȼɚɲɟɦɭ ɠɟɥɚɧɢɸ ȼ. ɂ. ɱɢ-
ɬɚɥ ɫ ɢɬɚɥɶɹɧɰɚɦɢ-ɫɬɢɥɢɫɬɚɦɢ ɢ ɜ ɤɨɬ<ɨɪɨɣ> ɫɬɢɯɚɦɢ ɩɟɪɟɜɟɥ ɜɫɟ ɩɨɷ-
ɬɢɱɟɫɤɢɟ ɰɢɬɚɬɵ, ɩɨɟɯɚɥɚ ɤ Ʉɚɪɚɛɛɚ ɫ ɧɚɱɟɪɬɚɧɢɟɦ ɬɨɱɧɟɣɲɟɝɨ ɚɞɪɟɫɚ 
Giuseppe, ɢɦ ɫɚɦɢɦ ɜ ɩɟɱɚɬɧɨɦ ɜɢɞɟ ɤ ɤɨɪɪɟɤɬɭɪɟ ɩɪɢɥɨɠɟɧɧɨɝɨ. ɉɪɨ-
ɫɬɢɬɟ, ɪɨɞɧɚɹ, ɱɬɨ ɞɨɥɝɨ ɧɟ ɩɢɫɚɥɚ; ɭ ɦɟɧɹ ɛɵɥɨ ɦɧɨɝɨ ɧɟɩɪɢɹɬɧɨɫɬɟɣ 
ɡɚ ɷɬɨ ɜɪɟɦɹ, ɚ ɹ ɧɟ ɥɸɛɥɸ ɩɢɫɚɬɶ ɞɪɭɡɶɹɦ, ɱɭɜɫɬɜɭɹ ɫɟɛɹ ɞɭɲɟɜɧɨ 
ɧɟɫɩɨɤɨɣɧɨ. Ʉɨɝɞɚ ɦɧɟ ɭɞɚɫɬɫɹ, ɧɚɤɨɧɟɰ, ɜɵɪɜɚɬɶɫɹ ɢɡ ɉɚɜɢɢ – ɧɟ 
ɡɧɚɸ; ɨɱɟɧɶ ɦɧɟ ɷɬɨɝɨ ɯɨɱɟɬɫɹ, ɧɨ ɹ ɡɚɞɟɪɠɚɧɚ ɡɞɟɫɶ ɨɬ ɦɟɧɹ ɧɟ ɡɚɜɢɫɹ-
ɳɢɦɢ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚɦɢ.2 ȼɹɱ. ɂɜ. ɢ Ʌɢɞɢɹ ɞɚɜɧɨ ɭɠɟ ɜ ɒɜɟɣɰɚɪɢɢ ɭ 
Ⱦɢɦɵ, ɤɨɬ<ɨɪɵɣ> ɫɢɥɶɧɨ ɩɨɯɭɞɟɥ, ɧɨ ɜɪɚɱ ɝɨɜɨɪɢɬ, ɱɬɨ ɧɢɱɟɝɨ ɩɥɨɯɨ-
ɝɨ ɩɨɤɚ ɧɟɬ. Ⱦɚɣ Ȼɨɝ! Ʉɨɝɞɚ ɭɟɡɠɚɟɬ Ɇɚɪɢɹ?  

ɇɚɩɢɲɢɬɟ ɨ ɫɟɛɟ, ɞɨɪɨɝɚɹ, ɧɚ ɦɨɣ ɡɞɟɲɧɢɣ ɚɞɪɟɫ. ɋɟɪɞɟɱɧɵɟ ɩɪɢ-

ɜɟɬɵ ȼɚɲɢɦ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɉɬɤɪɵɬɤɚ ɫ ɜɢɞɨɦ: Pavia – Basilica di San Michele. 
2 ɒɨɪ ɭɟɯɚɥɚ ɧɚ Ɋɢɜɶɟɪɭ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ ɬɨɥɶɤɨ 15 ɨɤɬɹɛɪɹ (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ. ɜ 

ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 55 ɨɬ 20 ɨɤɬɹɛɪɹ 1931 ɝ.) 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
20. ɏ. <19>31 
Noli (Savona) 

Ⱥlbergo Eurɨɪɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɪɨɫɬɢɬɟ ɦɟɧɹ, ɱɬɨ ɬɨɥɶɤɨ ɬɟɩɟɪɶ ɨɬɤɥɢɤɚɸɫɶ ɧɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶ-

ɦɨ, ɩɨɥɭɱɟɧɧɨɟ ɦɧɨɸ ɜ Ⱦɚɜɨɫɟ.1 ə ɛɵɥ ɬɚɦ ɨɱɟɧɶ, ɨɱɟɧɶ ɡɚɧɹɬ: ɧɭɠɧɨ 
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1 ɂɜɚɧɨɜ ɩɨɥɭɱɢɥ ɷɬɨ ɩɢɫɶɦɨ ɜ Ⱦɚɜɨɫɟ (ɫɦ. ɧɢɠɟ ɟɝɨ ɨɬɜɟɬɧɨɟ ɩɢɫɶɦɨ ʋ 55 ɨɬ 20 
ɨɤɬɹɛɪɹ 1931 ɝ.). 

2 ɉɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɫ Ʉɚɩɪɢ ɡɚ ɚɜɝɭɫɬ 1931 ɝ. ɜ ɮɨɧɞɟ ɒɨɪ (ɊȺɂ) ɨɛɧɚɪɭɠɢɬɶ ɧɟ 
ɭɞɚɥɨɫɶ. 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ: Kolokolov N. Miele e sangue / Traduzione di Olga Resnevic. Mi-
lano: Mondadori, 1931. Ɉɛɫɭɠɞɟɧɢɟ ɷɬɨɝɨ ɪɨɦɚɧɚ Ʉɨɥɨɤɨɥɨɜɚ ɫɦ. ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 13 ɨɬ 13 ɮɟɜɪɚɥɹ 1929 ɝ. ɢ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ʋ 14 ɨɬ 17 ɮɟɜɪɚɥɹ 1929 ɝ. 

4 ȼɩɢɫɚɧɨ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

8 ɫɟɧɬɹɛɪɹ 1931 ɝ., <ɉɚɜɢɹ>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɧɟ ɡɧɚɸ, ɝɞɟ ȼɚɫ ɩɨɣɦɚɟɬ ɷɬɚ ɨɬɤɪɵɬɤɚ; 
ɩɨɬɨɦɭ ɱɬɨ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ, ɱɬɨɛɵ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɡɚ ɥɚɫɤɨ-

ɜɭɸ ɬɪɟɜɨɝɭ ɨɛɨ ɦɧɟ ɢ ɭɫɩɨɤɨɢɬɶ ɨ ɫɭɞɶɛɟ ɤɨɪɪɟɤɬɭɪɵ ɢ ɨ ɦɨɟɣ ɫɨɛɫɬ-
ɜɟɧɧɨɣ. “ɉɟɪɟɩɢɫɤɚ”, ɤɨɬ<ɨɪɭɸ> ɫɨɝɥɚɫɧɨ ȼɚɲɟɦɭ ɠɟɥɚɧɢɸ ȼ. ɂ. ɱɢ-
ɬɚɥ ɫ ɢɬɚɥɶɹɧɰɚɦɢ-ɫɬɢɥɢɫɬɚɦɢ ɢ ɜ ɤɨɬ<ɨɪɨɣ> ɫɬɢɯɚɦɢ ɩɟɪɟɜɟɥ ɜɫɟ ɩɨɷ-
ɬɢɱɟɫɤɢɟ ɰɢɬɚɬɵ, ɩɨɟɯɚɥɚ ɤ Ʉɚɪɚɛɛɚ ɫ ɧɚɱɟɪɬɚɧɢɟɦ ɬɨɱɧɟɣɲɟɝɨ ɚɞɪɟɫɚ 
Giuseppe, ɢɦ ɫɚɦɢɦ ɜ ɩɟɱɚɬɧɨɦ ɜɢɞɟ ɤ ɤɨɪɪɟɤɬɭɪɟ ɩɪɢɥɨɠɟɧɧɨɝɨ. ɉɪɨ-
ɫɬɢɬɟ, ɪɨɞɧɚɹ, ɱɬɨ ɞɨɥɝɨ ɧɟ ɩɢɫɚɥɚ; ɭ ɦɟɧɹ ɛɵɥɨ ɦɧɨɝɨ ɧɟɩɪɢɹɬɧɨɫɬɟɣ 
ɡɚ ɷɬɨ ɜɪɟɦɹ, ɚ ɹ ɧɟ ɥɸɛɥɸ ɩɢɫɚɬɶ ɞɪɭɡɶɹɦ, ɱɭɜɫɬɜɭɹ ɫɟɛɹ ɞɭɲɟɜɧɨ 
ɧɟɫɩɨɤɨɣɧɨ. Ʉɨɝɞɚ ɦɧɟ ɭɞɚɫɬɫɹ, ɧɚɤɨɧɟɰ, ɜɵɪɜɚɬɶɫɹ ɢɡ ɉɚɜɢɢ – ɧɟ 
ɡɧɚɸ; ɨɱɟɧɶ ɦɧɟ ɷɬɨɝɨ ɯɨɱɟɬɫɹ, ɧɨ ɹ ɡɚɞɟɪɠɚɧɚ ɡɞɟɫɶ ɨɬ ɦɟɧɹ ɧɟ ɡɚɜɢɫɹ-
ɳɢɦɢ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚɦɢ.2 ȼɹɱ. ɂɜ. ɢ Ʌɢɞɢɹ ɞɚɜɧɨ ɭɠɟ ɜ ɒɜɟɣɰɚɪɢɢ ɭ 
Ⱦɢɦɵ, ɤɨɬ<ɨɪɵɣ> ɫɢɥɶɧɨ ɩɨɯɭɞɟɥ, ɧɨ ɜɪɚɱ ɝɨɜɨɪɢɬ, ɱɬɨ ɧɢɱɟɝɨ ɩɥɨɯɨ-
ɝɨ ɩɨɤɚ ɧɟɬ. Ⱦɚɣ Ȼɨɝ! Ʉɨɝɞɚ ɭɟɡɠɚɟɬ Ɇɚɪɢɹ?  

ɇɚɩɢɲɢɬɟ ɨ ɫɟɛɟ, ɞɨɪɨɝɚɹ, ɧɚ ɦɨɣ ɡɞɟɲɧɢɣ ɚɞɪɟɫ. ɋɟɪɞɟɱɧɵɟ ɩɪɢ-

ɜɟɬɵ ȼɚɲɢɦ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɉɬɤɪɵɬɤɚ ɫ ɜɢɞɨɦ: Pavia – Basilica di San Michele. 
2 ɒɨɪ ɭɟɯɚɥɚ ɧɚ Ɋɢɜɶɟɪɭ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ ɬɨɥɶɤɨ 15 ɨɤɬɹɛɪɹ (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ. ɜ 

ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 55 ɨɬ 20 ɨɤɬɹɛɪɹ 1931 ɝ.) 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
20. ɏ. <19>31 
Noli (Savona) 

Ⱥlbergo Eurɨɪɚ 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɪɨɫɬɢɬɟ ɦɟɧɹ, ɱɬɨ ɬɨɥɶɤɨ ɬɟɩɟɪɶ ɨɬɤɥɢɤɚɸɫɶ ɧɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶ-

ɦɨ, ɩɨɥɭɱɟɧɧɨɟ ɦɧɨɸ ɜ Ⱦɚɜɨɫɟ.1 ə ɛɵɥ ɬɚɦ ɨɱɟɧɶ, ɨɱɟɧɶ ɡɚɧɹɬ: ɧɭɠɧɨ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 337 
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ɛɵɥɨ ɫɪɨɱɧɨ ɩɨɫɥɚɬɶ ɦɨɟ ɫɨɨɛɳɟɧɢɟ ɨ ɉɟɬɪɚɪɤɟ ɞɥɹ ɋɨngressɨ Ɋɟtrar-
chesɫɨ in Ⱥrezzɨ.2 ɋ 15 ɨɤɬ<ɹɛɪɹ> ɦɵ ɫ Ɏɥɚɦɢɧɝɨ ɧɚ Ɋɢɜɶɟɪɟ. ɋɟɝɨɞɧɹ 
ɩɪɢɲɥɨ ȼɚɲɟ ɩɢɫɶɦɨ ɤ Ɏɥɚɦɢɧɝɨ3 ɜɦɟɫɬɟ ɫ ɩɢɫɶɦɨɦ ɋɚrɚbbɚ.4 ȼɵ 
ɫɩɪɚɲɢɜɚɥɢ ɦɟɧɹ, “ɨɫɬɚɥɫɹ ɥɢ ɹ ɞɨɜɨɥɟɧ ɩɟɪɟɜɨɞɨɦ”. Ɉ, ɞɚ! – ɜ ɨɛ-
ɳɟɦ... Ɇɧɨɝɨɟ ɜ ɧɟɦ ɨɱɟɧɶ ɭɞɚɱɧɨ, ɦɧɨɝɨɟ ɧɟɬɨɱɧɨ ɢɥɢ ɫɬɢɥɢɫɬɢɱɟɫɤɢ 
ɧɟɛɪɟɠɧɨ. Ɉɧ ɧɟɪɨɜɟɧ. ɇɨ ɡɚ ɷɬɨ ɜɪɟɦɹ ɜɵɲɟɥ ɜ ɫɜɟɬ ɮɪɚɧɰɭɡɫɤɢɣ ɩɟ-
ɪɟɜɨɞ, ɛɥɟɫɬɹɳɢɣ5 (ɤɨɬɨɪɵɣ, ɨɞɧɚɤɨ, ɹ ɬɚɤ ɠɟ ɢɡɦɟɧɢɥ ɜɨ ɦɧɨɝɨɦ!). ȼ 
ɬɨɦ ɩɟɪɟɜɨɞɟ ɦɧɨɝɢɟ ɦɟɫɬɚ ɩɟɪɟɩɢɫɤɢ, ɧɟ ɩɨɞɞɚɜɚɜɲɢɟɫɹ ɬɨɱɧɨɦɭ ɩɟ-
ɪɟɜɨɞɭ, ɧɚɲɥɢ ɫɜɨɸ ɨɤɨɧɱɚɬɟɥɶɧɭɸ ɮɨɪɦɭ, ɤɨɬɨɪɨɸ ɧɭɠɧɨ ɛɵɥɨ ɜɨɫ-
ɩɨɥɶɡɨɜɚɬɶɫɹ ɢ ɞɥɹ ɢɬɚɥɶɹɧɫɤɨɝɨ ɢɡɞɚɧɢɹ. “ɉɟɪɟɩɢɫɤɚ” ɜɨɨɛɳɟ ɫɬɚɥɚ 
ɧɚɫɬɨɥɶɤɨ ɨɬɜɟɬɫɬɜɟɧɧɨɣ ɜɨ ɜɫɟɯ ɫɜɨɢɯ ɞɟɬɚɥɹɯ, ɛɵɥɚ ɨɰɟɧɟɧɚ ɫɬɨɥɶ 
ɜɵɫɨɤɨ (ɫɦ. ɧɚɩɪ. ɪɟɰɟɧɡɢɸ ɜ Nouvelle Revue Française ɡɚ ɦɚɣ,6 ɬɚɤɠɟ 
ɪɟɰɟɧɡɢɸ Don De Luɫɚ ɜ Vitɚ ɟ Ɋɟnsierɨ),7 ɱɬɨ ɧɭɠɧɨ ɛɵɥɨ ɩɪɢɥɨɠɢɬɶ ɤ 
ɧɟɣ ɜɫɟ ɜɨɡɦɨɠɧɨɟ ɜɧɢɦɚɧɢɟ, ɜɡɜɟɫɢɬɶ ɤɚɠɞɨɟ ɫɥɨɜɨ ɢ ɨɛɨɪɨɬ ɪɟɱɢ, 
ɫɞɟɥɚɬɶ ɛɨɥɟɟ ɹɫɧɵɦɢ ɢ ɨɬɱɟɬɥɢɜɵɦɢ ɦɧɨɝɢɟ ɦɟɫɬɚ, ɧɟ ɞɨɫɬɚɬɨɱɧɨ ɬɨɱ-
ɧɨ ɩɟɪɟɞɚɸɳɢɟ ɦɵɫɥɶ ɚɜɬɨɪɨɜ ɜ ɨɪɢɝɢɧɚɥɟ, ɱɬɨ ɧɟɢɡɛɟɠɧɨ ɩɨɜɥɟɤɥɨ ɡɚ 
ɫɨɛɨɸ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɢɡɦɟɧɟɧɢɹ ɜ ɧɚɛɪɚɧɧɨɦ ɬɟɤɫɬɟ. Ɏɥɚɦɢɧɝɨ ɫɨ 
ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɞɨɥɠɧɚ ɛɵɥɚ ɢɫɩɪɚɜɢɬɶ ɦɧɨɝɨɟ ɜ ɫɜɨɟɦ ɩɪɟɞɢɫɥɨɜɢɢ. 
Ɍɟɤɫɬ ɰɟɥɢɤɨɦ ɛɵɥ ɜɵɜɟɪɟɧ ɟɳɟ ɫɨ ɫɬɨɪɨɧɵ ɹɡɵɤɚ ɩɪɢ ɩɨɦɨɳɢ ɭɱɟɧɵɯ 
ɢɬɚɥɶɹɧɰɟɜ.8 Ɇɚɥɨ ɬɨɝɨ: ɦɧɟ ɡɚɯɨɬɟɥɨɫɶ ɞɚɬɶ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɩɨɷɬɢɱɟ-
ɫɤɢɟ ɰɢɬɚɬɵ (ɱɚɳɟ ɜɫɟɝɨ ɢɡ ɦɨɢɯ ɫɬɢɯɨɜ) ɜ ɫɬɢɯɨɬɜɨɪɧɨɣ ɮɨɪɦɟ, ɱɬɨ, 
ɪɚɡɭɦɟɟɬɫɹ, ɞɟɥɚɟɬ ɩɟɪɟɜɨɞ ɛɨɥɟɟ ɤɪɚɫɢɜɵɦ. Ɉɞɧɢɦ ɫɥɨɜɨɦ, ɛɵɥɨ ɜ 
ɦɨɢɯ ɝɥɚɡɚɯ ɛɟɡɭɫɥɨɜɧɨ ɢ ɜɨ ɱɬɨ ɛɵ ɬɨ ɧɢ ɫɬɚɥɨ ɧɟɨɛɯɨɞɢɦɵɦ ɩɪɢɞɚɬɶ 
“ɉɟɪɟɩɢɫɤɟ” ɜ ɟɟ ɢɬɚɥɶɹɧɫɤɨɣ ɨɞɟɠɞɟ ɜɢɞ ɞɨɫɬɨɣɧɵɣ ɫɟɪɶɟɡɧɨɣ ɤɧɢɝɢ, 
ɪɚɫɫɱɢɬɚɧɧɨɣ ɧɟ ɧɚ ɦɨɞɭ ɞɧɹ, ɚ ɧɚ ɞɥɢɬɟɥɶɧɨɟ ɫɭɳɟɫɬɜɨɜɚɧɢɟ, ɢ ɩɟɪɟɞ 
ɷɬɢɦ ɜɧɭɬɪɟɧɧɢɦ ɞɨɥɝɨɦ ɨɬɨɲɥɢ ɧɚ ɡɚɞɧɢɣ ɩɥɚɧ ɜɫɟ ɞɪɭɝɢɟ ɫɨɨɛɪɚɠɟ-
ɧɢɹ. ɇɚ ɷɬɨɦ ɹ ɢ ɫɬɨɸ. ɋɚrabbɚ ɩɪɚɜ: ɬɚɤɢɟ ɢɡɦɟɧɟɧɢɹ (ɪɚɧɶɲɟ ɢɯ ɩɨ 
ɦɧɨɝɢɦ ɩɪɢɱɢɧɚɦ ɧɟɥɶɡɹ ɛɵɥɨ ɩɪɟɞɩɪɢɧɹɬɶ) ɩɪɢ ɦɚɲɢɧɧɨɦ ɧɚɛɨɪɟ 
ɞɚɸɬ ɟɦɭ ɭɛɵɬɨɤ. ɑɬɨɛɵ ɩɨɦɨɱɶ ɝɨɪɸ ɹ ɫɨ ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɨɬɤɚɡɵɜɚɸɫɶ 
ɨɬ ɜɫɹɤɨɝɨ ɝɨɧɨɪɚɪɚ ɜ ɬɨɦ ɫɥɭɱɚɟ, ɟɫɥɢ ɨɧ, ɋɚrabbɚ, ɛɭɞɟɬ ɩɟɱɚɬɚɬɶ 
ɤɧɢɝɭ ɧɟɦɟɞɥɟɧɧɨ. ɇɨ ɟɫɥɢ ɨɧ ɨɬɥɨɠɢɬ ɟɟ ɜɵɯɨɞ ɨɩɹɬɶ ɧɚɞɨɥɝɨ, ɹ ɧɢ ɨɬ 
ɱɟɝɨ ɧɟ ɨɬɤɚɡɵɜɚɸɫɶ, ɚ ɨɧ, ɧɢɱɟɝɨ ɧɟ ɜɵɝɚɞɵɜɚɹ, ɛɭɞɟɬ ɞɟɣɫɬɜɨɜɚɬɶ 
ɩɪɨɬɢɜ ɫɜɨɢɯ ɠɟ ɢɧɬɟɪɟɫɨɜ, ɬɚɤ ɤɚɤ ɬɟɩɟɪɶ “ɉɟɪɟɩɢɫɤɚ”, ɜɵɯɨɞɹɳɚɹ 
ɨɬɞɟɥɶɧɨɣ ɤɧɢɝɨɣ ɢ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ, ɛɭɞɟɬ ɥɭɱɲɟ ɩɨɤɭɩɚɬɶɫɹ. 

ȼɚɦ, ɤɚɤ ɩɟɪɟɜɨɞɱɢɰɟ, ɦɨɝɭɬ ɩɨɤɚɡɚɬɶɫɹ ɧɚɫɢɥɶɫɬɜɟɧɧɨ ɧɚɜɹɡɚɧ-

ɧɵɦɢ ɦɧɨɝɢɟ ɜɵɪɚɠɟɧɢɹ, ɤɨɬɨɪɵɟ, ȼɚɦ, ɛɵɬɶ ɦɨɠɟɬ, ɧɟ ɩɨ ɞɭɲɟ: ɩɨɷ-
ɬɨɦɭ ȼɵ ɦɨɠɟɬɟ, ɟɫɥɢ ɯɨɬɢɬɟ, ɞɚɬɶ ɜ ɡɚɝɨɥɨɜɤɟ ɧɟ ɨɞɧɨ ɫɜɨɟ ɢɦɹ, ɧɨ 
ɜɦɟɫɬɟ ɫ ɦɨɢɦ: “traduzione di Olga Signorelli e V. I.”.9 – ȿɫɥɢ Carabba ɯɨ-
ɱɟɬ ɬɹɧɭɬɶ, ɦɨɠɟɬ ɛɵɬɶ, ɨɧ ɨɬɞɚɫɬ ɫɜɨɢ ɩɪɚɜɚ ɞɪɭɝɨɦɭ ɢɡɞɚɬɟɥɶɫɬɜɭ, 
ɤɨɬɨɪɨɟ ɹ ɛɟɡ ɬɪɭɞɚ ɩɨɞɵɳɭ ɢ ɤɨɬɨɪɨɟ ɨɤɭɩɢɬ ɟɝɨ ɢɡɞɟɪɠɤɢ ɧɚ ɧɚɛɨɪ. 
ɉɪɨɲɭ ȼɚɫ ɧɟɦɟɞɥɟɧɧɨ ɧɚɩɢɫɚɬɶ ɟɦɭ ɢ ɜɵɹɫɧɢɬɶ ɞɟɥɨ. Ⱦɨɝɨɜɨɪɚ ɹ ɫ 
ɧɢɦ ɧɟ ɡɚɤɥɸɱɚɥ, ɢ ɧɟ ɦɨɝɭ ɥɢɱɧɨ ɩɟɪɟɩɢɫɵɜɚɬɶɫɹ. Ⱥɤɰɢɢ ɦɨɢ ɧɚ ɥɢɬɟ-
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ɪɚɬɭɪɧɨɣ ɛɢɪɠɟ ɫɢɥɶɧɨ ɩɨɞɧɹɥɢɫɶ, ɦɨɟ ɢɦɹ ɫɬɚɧɨɜɢɬɫɹ ɢ ɜ ɂɬɚɥɢɢ ɢɡ-
ɜɟɫɬɧɵɦ, ɢ ɦɨɢ ɚɜɬɨɪɫɤɢɟ ɢɧɬɟɪɟɫɵ ɫɬɪɚɞɚɸɬ ɨɬ ɡɚɞɟɪɠɤɢ ɢɡɞɚɧɢɹ. 

ə ɩɪɨɜɟɥ ɫ Ⱦɢɦɨɣ ɢ Ʌɢɞɢɟɣ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɨ 1½ ɦɟɫɹɰɚ ɜ ɒɜɟɣɰɚ-
ɪɢɢ. ɋɨɫɬɨɹɧɢɟ ɡɞɨɪɨɜɶɹ Ⱦɢɦɵ ɜɩɨɥɧɟ ɭɞɨɜɥɟɬɜɨɪɢɬɟɥɶɧɨ. Ɍɟɩɟɪɶ ɨɧɢ 
ɨɛɚ ɜ ɗɧɝɟɥɶɛɟɪɝɟ, ɝɞɟ ɨɧ ɭɱɢɬɫɹ, ɚ Ʌɢɞɢɹ ɩɪɨɞɨɥɠɚɟɬ ɫɜɨɢ ɫɥɨɠɧɵɟ ɢ 
ɛɨɥɶɲɢɟ ɦɭɡɵɤɚɥɶɧɵɟ ɪɚɛɨɬɵ. Ɉɧɢ ɨɛɚ ɩɪɨɫɢɥɢ ɧɟɠɧɨ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ 
ȼɚɫ, ɤɨɝɞɚ ɹ ɛɭɞɭ ȼɚɦ ɨɬɜɟɱɚɬɶ. 

ɉɟɪɟɞɚɣɬɟ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɲɟɦɭ ɦɭɠɭ. Ɇɚɪɢɢ ɹ ɞɨɥɠɟɧ 
ɩɢɫɶɦɨ ɢ ɛɭɞɭ ɩɢɫɚɬɶ ɜ Ȼɟɪɥɢɧ ɢɡ ɉɚɜɢɢ, ɝɞɟ ɛɭɞɭ ɨɩɹɬɶ ɜ ɩɟɪɜɵɯ ɞɧɹɯ 
ɧɨɹɛɪɹ.10 

ɋ ɝɥɭɛɨɤɢɦ ɭɜɚɠɟɧɢɟɦ. ɋɟɪɞɟɱɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
Ɋ. S. ɇɟ ɡɚɛɭɞɶɬɟ ɨɛɟɳɚɧɢɹ ɡɚɟɯɚɬɶ ɜ ɉɚɜɢɸ ɢɡ Ɇɢɥɚɧɚ!11 
 

1 Ɉɬɜɟɬ ɧɚ ɩɢɫɶɦɨ ʋ 53 ɨɬ 1 ɫɟɧɬɹɛɪɹ 1931 ɝ. 
2 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ɂɜɚɧɨɜɚ ɤ Ⱦɸ Ȼɨɫɭ ɨɬ 15 ɞɟɤɚɛɪɹ 1931 ɝ., ɤɨɧɝɪɟɫɫ ɫɨɫɬɨɹɥɫɹ 12 

ɨɤɬɹɛɪɹ 1931 ɝ. (Zarankin J., Wachtel Ɇ. The correspondence of Viacheslav Ivanov and 
Charles Du Bos // ARI, III. Ɋ. 522). Ɍɟɤɫɬ ɞɨɤɥɚɞɚ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Il laurɨ nella poesia del 
Petrarca” ɛɵɥ ɨɩɭɛɥ.: Annali della Cattedra Petrarchesca. Vol. IV. Firenze 1932. 

3 ȼ ɮɨɧɞɟ ɒɨɪ ɷɬɨ ɨɤɬɹɛɪɶɫɤɨɟ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
4 ɉɢɫɟɦ Ʉɚɪɚɛɛɚ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɱɚɫɬɢ ɩɟɪɟɩɢɫɤɢ ɂɜɚɧɨɜɚ ɧɟ ɫɨɯɪɚɧɢɥɨɫɶ, ɧɨ ɩɨ 

ɩɢɫɶɦɭ ɞɟɬɹɦ ɨɬ 9 ɧɨɹɛɪɹ 1931 ɝ. ɦɨɠɧɨ ɩɨɧɹɬɶ ɟɝɨ ɫɨɞɟɪɠɚɧɢɟ: “Ɉɥɶɝɚ ɂɜ. ɩɟɪɟɫɥɚɥɚ 
ɩɨɱɬɢ ɱɬɨ ɪɭɝɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ Ʉɚɪɚɛɛɵ, ɤɨɬɨɪɵɣ ɝɨɜɨɪɢɬ, ɱɬɨ ɜ ɤɨɪɪɟɤɬɭɪɟ ɟɦɭ ɩɪɢ-
ɫɥɚɥɢ ɧɨɜɵɣ ɬɟɤɫɬ ɢ ɱɬɨ ɨɧ ɧɟɫɟɬ ɱɟɪɟɡ ɷɬɨ ɨɝɪɨɦɧɵɟ ɢɡɞɟɪɠɤɢ, ɩɪɢ ɦɚɲɢɧɧɨɦ ɧɚɛɨɪɟ, 
ɢ ɱɬɨ ɷɬɨɝɨ ɦɨɠɧɨ ɛɵɥɨ ɢɡɛɟɝɧɭɬɶ, ɢɫɩɪɚɜɢɜ ɬɟɤɫɬ ɜ ɪɭɤɨɩɢɫɢ (ɜ ɱɟɦ ɨɧ ɤɨɧɟɱɧɨ ɩɪɚɜ, 
ɧɨ ɱɬɨ ɛɵɥɨ, ɭɜɵ, ɧɟɨɫɭɳɟɫɬɜɢɦɨ ɩɨ ɬɵɫɹɱɢ ɩɪɢɱɢɧ. ɂɡ ɤɨɢɯ ɝɥɚɜɧɚɹ – ɮɚɬɚɥɶɧɚɹ ɠɟɧ-

ɳɢɧɚ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ). ə ɧɚɩɢɫɚɥ ɟɣ, ɱɬɨ ɫɨ ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɨɬɤɚɡɵɜɚɸɫɶ ɨɬ ɝɨɧɨɪɚɪɚ. 
ȿɫɥɢ Ʉɚɪɚɛɛɚ ɤɧɢɝɭ ɧɟ ɡɚɞɟɪɠɢɬ (ɤɚɤ ɨɧ ɝɪɨɡɢɬ ɢ, ɜɢɞɢɦɨ ɨɫɭɳɟɫɬɜɢɬ) ɢ ɦɨɝɭ ɧɚɣɬɢ ɛɟɡ 
ɬɪɭɞɚ ɞɪɭɝɨɝɨ ɢɡɞɚɬɟɥɹ, ɤɨɬ<ɨɪɵɣ> ɜɵɤɭɩɢɬ ɤɧɢɝɭ ɢ ɫ ɧɢɦ ɪɚɫɩɥɚɬɢɬɫɹ. Ɉɬɜɟɬɚ ɨɬ ɫɩɢ-

ɪɢɬɭɚɥɧɨɣ <ɬɚɤ!> ɞɚɦɵ – ɧɟɬ… ɛ. ɦ. ɨɧɚ ɭɠɟ ɜ Ȼɟɪɥɢɧɟ ɭ Ɇɚɪɢɢ” (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 
612). 

5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɜɨɣ ɠɭɪɧɚɥɶɧɨɣ ɩɭɛɥɢɤɚɰɢɢ “ɉɟɪɟɩɢɫɤɢ”. ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ Ɉ. ɒɨɪ 
ɋɢɧɶɨɪɟɥɢɢ ʋ 61 ɨɬ 14 ɞɟɤɚɛɪɹ 1931 ɝ., ɨɬɞɟɥɶɧɨɟ ɢɡɞɚɧɢɟ ɜɵɲɥɨ ɜ ɞɟɤɚɛɪɟ 1931 ɝ. 

6 Ɋɟɰɟɧɡɢɹ Ƚɚɛɪɢɷɥɹ Ɇɚɪɫɟɥɹ ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɜ ɠɭɪɧɚɥe “Nouvelle Revue Fran-

çaise” (1 Ɇai 1931). 
7 Ɉɬɡɵɜ Don De Luca ɧɚ ɠɭɪɧɚɥɶɧɨɟ ɢɡɞɚɧɢɟ ɩɟɪɟɩɢɫɤɢ ɜɨ ɮɪɚɧɰɭɡɫɤɨɦ ɩɟɪɟɜɨɞɟ 

ɫɦ. ɜ ɟɝɨ ɫɬɚɬɶɟ “A proposito di ‘Vigile’” (Vita e Pensiero. 1931. Vol. XXII. Ɋ. 589). 
8 Ɋɟɱɶ ɢɞɟɬ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɨɛ ɍɝɨ Ɉɣɟɬɬɢ (Ugo Ojetti, 1871-1946) – ɩɢɫɚɬɟɥɟ ɢ 

ɠɭɪɧɚɥɢɫɬɟ (ɨ ɟɝɨ ɩɨɦɨɳɢ ɜ ɩɪɚɜɤɟ ɫɬɢɥɹ “ɉɟɪɟɩɢɫɤɢ” ɫɦ. ɜ ɩɢɫɶɦɟ ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 71 ɨɬ 12 ɮɟɜɪɚɥɹ 1932 ɝ.), ɚ ɬɚɤɠɟ ɨ ɪɟɤɬɨɪɟ Ʉɨɥɥɟɞɠɚ Ȼɨɪɪɨɦɟɨ Ⱦɨɧ ɇɚɲɢɦɛɟɧɟ, 
ɤɨɬɨɪɵɣ, ɫɭɞɹ ɩɨ ɩɢɫɶɦɚɦ ɂɜɚɧɨɜɚ, ɞɟɥɚɥ ɫɬɢɥɢɫɬɢɱɟɫɤɭɸ ɩɪɚɜɤɭ ɢɬɚɥɶɹɧɫɤɢɯ ɬɟɤɫɬɨɜ 
ɂɜɚɧɨɜɚ; ɫɦ. ɨ ɟɝɨ ɪɟɞɚɤɬɭɪɟ ɞɨɤɥɚɞɚ ɂɜɚɧɨɜɚ ɨ ɉɟɬɪɚɪɤɟ ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɒɨɪ ɨɬ 9 
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ɪɚɬɭɪɧɨɣ ɛɢɪɠɟ ɫɢɥɶɧɨ ɩɨɞɧɹɥɢɫɶ, ɦɨɟ ɢɦɹ ɫɬɚɧɨɜɢɬɫɹ ɢ ɜ ɂɬɚɥɢɢ ɢɡ-
ɜɟɫɬɧɵɦ, ɢ ɦɨɢ ɚɜɬɨɪɫɤɢɟ ɢɧɬɟɪɟɫɵ ɫɬɪɚɞɚɸɬ ɨɬ ɡɚɞɟɪɠɤɢ ɢɡɞɚɧɢɹ. 

ə ɩɪɨɜɟɥ ɫ Ⱦɢɦɨɣ ɢ Ʌɢɞɢɟɣ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɨ 1½ ɦɟɫɹɰɚ ɜ ɒɜɟɣɰɚ-
ɪɢɢ. ɋɨɫɬɨɹɧɢɟ ɡɞɨɪɨɜɶɹ Ⱦɢɦɵ ɜɩɨɥɧɟ ɭɞɨɜɥɟɬɜɨɪɢɬɟɥɶɧɨ. Ɍɟɩɟɪɶ ɨɧɢ 
ɨɛɚ ɜ ɗɧɝɟɥɶɛɟɪɝɟ, ɝɞɟ ɨɧ ɭɱɢɬɫɹ, ɚ Ʌɢɞɢɹ ɩɪɨɞɨɥɠɚɟɬ ɫɜɨɢ ɫɥɨɠɧɵɟ ɢ 
ɛɨɥɶɲɢɟ ɦɭɡɵɤɚɥɶɧɵɟ ɪɚɛɨɬɵ. Ɉɧɢ ɨɛɚ ɩɪɨɫɢɥɢ ɧɟɠɧɨ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ 
ȼɚɫ, ɤɨɝɞɚ ɹ ɛɭɞɭ ȼɚɦ ɨɬɜɟɱɚɬɶ. 

ɉɟɪɟɞɚɣɬɟ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɲɟɦɭ ɦɭɠɭ. Ɇɚɪɢɢ ɹ ɞɨɥɠɟɧ 
ɩɢɫɶɦɨ ɢ ɛɭɞɭ ɩɢɫɚɬɶ ɜ Ȼɟɪɥɢɧ ɢɡ ɉɚɜɢɢ, ɝɞɟ ɛɭɞɭ ɨɩɹɬɶ ɜ ɩɟɪɜɵɯ ɞɧɹɯ 
ɧɨɹɛɪɹ.10 

ɋ ɝɥɭɛɨɤɢɦ ɭɜɚɠɟɧɢɟɦ. ɋɟɪɞɟɱɧɨ ȼɚɦ ɩɪɟɞɚɧɧɵɣ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
Ɋ. S. ɇɟ ɡɚɛɭɞɶɬɟ ɨɛɟɳɚɧɢɹ ɡɚɟɯɚɬɶ ɜ ɉɚɜɢɸ ɢɡ Ɇɢɥɚɧɚ!11 
 

1 Ɉɬɜɟɬ ɧɚ ɩɢɫɶɦɨ ʋ 53 ɨɬ 1 ɫɟɧɬɹɛɪɹ 1931 ɝ. 
2 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ɂɜɚɧɨɜɚ ɤ Ⱦɸ Ȼɨɫɭ ɨɬ 15 ɞɟɤɚɛɪɹ 1931 ɝ., ɤɨɧɝɪɟɫɫ ɫɨɫɬɨɹɥɫɹ 12 

ɨɤɬɹɛɪɹ 1931 ɝ. (Zarankin J., Wachtel Ɇ. The correspondence of Viacheslav Ivanov and 
Charles Du Bos // ARI, III. Ɋ. 522). Ɍɟɤɫɬ ɞɨɤɥɚɞɚ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Il laurɨ nella poesia del 
Petrarca” ɛɵɥ ɨɩɭɛɥ.: Annali della Cattedra Petrarchesca. Vol. IV. Firenze 1932. 

3 ȼ ɮɨɧɞɟ ɒɨɪ ɷɬɨ ɨɤɬɹɛɪɶɫɤɨɟ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
4 ɉɢɫɟɦ Ʉɚɪɚɛɛɚ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɱɚɫɬɢ ɩɟɪɟɩɢɫɤɢ ɂɜɚɧɨɜɚ ɧɟ ɫɨɯɪɚɧɢɥɨɫɶ, ɧɨ ɩɨ 

ɩɢɫɶɦɭ ɞɟɬɹɦ ɨɬ 9 ɧɨɹɛɪɹ 1931 ɝ. ɦɨɠɧɨ ɩɨɧɹɬɶ ɟɝɨ ɫɨɞɟɪɠɚɧɢɟ: “Ɉɥɶɝɚ ɂɜ. ɩɟɪɟɫɥɚɥɚ 
ɩɨɱɬɢ ɱɬɨ ɪɭɝɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ Ʉɚɪɚɛɛɵ, ɤɨɬɨɪɵɣ ɝɨɜɨɪɢɬ, ɱɬɨ ɜ ɤɨɪɪɟɤɬɭɪɟ ɟɦɭ ɩɪɢ-
ɫɥɚɥɢ ɧɨɜɵɣ ɬɟɤɫɬ ɢ ɱɬɨ ɨɧ ɧɟɫɟɬ ɱɟɪɟɡ ɷɬɨ ɨɝɪɨɦɧɵɟ ɢɡɞɟɪɠɤɢ, ɩɪɢ ɦɚɲɢɧɧɨɦ ɧɚɛɨɪɟ, 
ɢ ɱɬɨ ɷɬɨɝɨ ɦɨɠɧɨ ɛɵɥɨ ɢɡɛɟɝɧɭɬɶ, ɢɫɩɪɚɜɢɜ ɬɟɤɫɬ ɜ ɪɭɤɨɩɢɫɢ (ɜ ɱɟɦ ɨɧ ɤɨɧɟɱɧɨ ɩɪɚɜ, 
ɧɨ ɱɬɨ ɛɵɥɨ, ɭɜɵ, ɧɟɨɫɭɳɟɫɬɜɢɦɨ ɩɨ ɬɵɫɹɱɢ ɩɪɢɱɢɧ. ɂɡ ɤɨɢɯ ɝɥɚɜɧɚɹ – ɮɚɬɚɥɶɧɚɹ ɠɟɧ-

ɳɢɧɚ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ). ə ɧɚɩɢɫɚɥ ɟɣ, ɱɬɨ ɫɨ ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɨɬɤɚɡɵɜɚɸɫɶ ɨɬ ɝɨɧɨɪɚɪɚ. 
ȿɫɥɢ Ʉɚɪɚɛɛɚ ɤɧɢɝɭ ɧɟ ɡɚɞɟɪɠɢɬ (ɤɚɤ ɨɧ ɝɪɨɡɢɬ ɢ, ɜɢɞɢɦɨ ɨɫɭɳɟɫɬɜɢɬ) ɢ ɦɨɝɭ ɧɚɣɬɢ ɛɟɡ 
ɬɪɭɞɚ ɞɪɭɝɨɝɨ ɢɡɞɚɬɟɥɹ, ɤɨɬ<ɨɪɵɣ> ɜɵɤɭɩɢɬ ɤɧɢɝɭ ɢ ɫ ɧɢɦ ɪɚɫɩɥɚɬɢɬɫɹ. Ɉɬɜɟɬɚ ɨɬ ɫɩɢ-

ɪɢɬɭɚɥɧɨɣ <ɬɚɤ!> ɞɚɦɵ – ɧɟɬ… ɛ. ɦ. ɨɧɚ ɭɠɟ ɜ Ȼɟɪɥɢɧɟ ɭ Ɇɚɪɢɢ” (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 
612). 

5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɟɪɜɨɣ ɠɭɪɧɚɥɶɧɨɣ ɩɭɛɥɢɤɚɰɢɢ “ɉɟɪɟɩɢɫɤɢ”. ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ Ɉ. ɒɨɪ 
ɋɢɧɶɨɪɟɥɢɢ ʋ 61 ɨɬ 14 ɞɟɤɚɛɪɹ 1931 ɝ., ɨɬɞɟɥɶɧɨɟ ɢɡɞɚɧɢɟ ɜɵɲɥɨ ɜ ɞɟɤɚɛɪɟ 1931 ɝ. 

6 Ɋɟɰɟɧɡɢɹ Ƚɚɛɪɢɷɥɹ Ɇɚɪɫɟɥɹ ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɜ ɠɭɪɧɚɥe “Nouvelle Revue Fran-

çaise” (1 Ɇai 1931). 
7 Ɉɬɡɵɜ Don De Luca ɧɚ ɠɭɪɧɚɥɶɧɨɟ ɢɡɞɚɧɢɟ ɩɟɪɟɩɢɫɤɢ ɜɨ ɮɪɚɧɰɭɡɫɤɨɦ ɩɟɪɟɜɨɞɟ 

ɫɦ. ɜ ɟɝɨ ɫɬɚɬɶɟ “A proposito di ‘Vigile’” (Vita e Pensiero. 1931. Vol. XXII. Ɋ. 589). 
8 Ɋɟɱɶ ɢɞɟɬ, ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ, ɨɛ ɍɝɨ Ɉɣɟɬɬɢ (Ugo Ojetti, 1871-1946) – ɩɢɫɚɬɟɥɟ ɢ 

ɠɭɪɧɚɥɢɫɬɟ (ɨ ɟɝɨ ɩɨɦɨɳɢ ɜ ɩɪɚɜɤɟ ɫɬɢɥɹ “ɉɟɪɟɩɢɫɤɢ” ɫɦ. ɜ ɩɢɫɶɦɟ ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 71 ɨɬ 12 ɮɟɜɪɚɥɹ 1932 ɝ.), ɚ ɬɚɤɠɟ ɨ ɪɟɤɬɨɪɟ Ʉɨɥɥɟɞɠɚ Ȼɨɪɪɨɦɟɨ Ⱦɨɧ ɇɚɲɢɦɛɟɧɟ, 
ɤɨɬɨɪɵɣ, ɫɭɞɹ ɩɨ ɩɢɫɶɦɚɦ ɂɜɚɧɨɜɚ, ɞɟɥɚɥ ɫɬɢɥɢɫɬɢɱɟɫɤɭɸ ɩɪɚɜɤɭ ɢɬɚɥɶɹɧɫɤɢɯ ɬɟɤɫɬɨɜ 
ɂɜɚɧɨɜɚ; ɫɦ. ɨ ɟɝɨ ɪɟɞɚɤɬɭɪɟ ɞɨɤɥɚɞɚ ɂɜɚɧɨɜɚ ɨ ɉɟɬɪɚɪɤɟ ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɒɨɪ ɨɬ 9 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 339 
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ɨɤɬɹɛɪɹ 1931 ɝ. (ARI, III. P. 431); ɨ ɫɬɢɥɢɫɬɢɱɟɫɤɨɣ ɩɪɚɜɤɟ ɩɪɟɞɢɫɥɨɜɢɹ ɒɨɪ Ʌɟɨɩɨɥɶɞɨ 
Ɋɢɛɨɥɶɞɢ ɫɦ. ɜ ɩɪeɚɦɛɭɥɟ ɤ ɧɚɫɬ. ɩɭɛɥɢɤɚɰɢɢ. 

9 ɉɟɪɟɜɨɞ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɢ ȼ. ɂ. (ɢɬ.). 
10 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 20 ɨɤɬɹɛɪɹ, ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɫɨɞɟɪɠɚɥɨ 

ɫɜɟɞɟɧɢɹ ɨ ɠɢɡɧɢ Ɇɚɪɢɢ ɜ Ȼɟɪɥɢɧɟ. 
11 ȼ ɷɬɨɬ ɠɟ ɤɨɧɜɟɪɬ ɛɵɥɨ ɜɥɨɠɟɧɨ ɩɢɫɶɦɨ Ɉ. ɒɨɪ ʋ 56 ɨɬ 20 ɨɤɬɹɛɪɹ 1931 ɝ. (ɫɦ. 

ɧɢɠɟ). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
20 ɨɤɬɹɛɪɹ 1931 

Noli Ligure (Savona), Albergo Europa 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɩɟɲɭ ɨɬɤɥɢɤɧɭɬɶɫɹ ɧɚ ɩɢɫɶɦɨ ȼɚɲɟ, ɩɟ-
ɪɟɫɥɚɧɧɨɟ ɦɧɟ ɢɡ ɉɚɜɢɢ. ɇɚɫɱɟɬ Carabba ɨɬɜɟɬɢɥ ȼɹɱ. ɂɜ. Ɇɚɪɢɢ ɨɛɹ-
ɡɚɬɟɥɶɧɨ ɧɚɩɢɲɭ. Ɉɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɟɣ ɯɨɪɨɲɨ. ȼɦɟɫɬɟ ɫ ɷɬɢɦ ɩɢɫɶɦɨɦ 
ɨɬɩɪɚɜɥɹɸ ɩɢɫɶɦɨ ɞɜɨɸɪɨɞɧɨɦɭ ɛɪɚɬɭ ɜɨ Ɏɪɟɣɛɭɪɝ, ɝɞɟ ɩɪɨɲɭ ɟɝɨ ɩɨ-
ɡɧɚɤɨɦɢɬɶ Ɇɚɪɢɸ ɫ ɢɧɬɟɪɟɫɧɵɦɢ ɞɥɹ ɧɟɟ ɥɸɞɶɦɢ. ɋɞɟɥɚɥɚ ɷɬɨ ɧɚ ɜɫɹ-
ɤɢɣ ɫɥɭɱɚɣ, ɢɛɨ ɧɟ ɡɧɚɸ, ɧɚ ɤɚɤɨɣ ɚɞɪɟɫ ȼɵ ɩɨɫɥɚɥɢ ɟɦɭ ɩɢɫɶɦɨ; ɜɟɞɶ 
ɨɧ ɞɚɜɧɨ ɩɟɪɟɦɟɧɢɥ ɤɜɚɪɬɢɪɭ. Ɍɟɩɟɪɶ ɨɧ ɠɢɜɟɬ: Freiburg i/ Breisgau 
Schlierbergstr. 12. ɇɚ ɞɧɹɯ ɧɚɩɢɲɭ ɨ Ɇɚɪɢɢ ɫɜɨɢɦ ɞɪɭɡɶɹɦ ɜ Ⱦɪɟɡɞɟɧ ɢ 
Ɇɸɧɯɟɧ. 

ȼɚɲɟ ɨɛɟɳɚɧɢɟ ɩɪɢɟɯɚɬɶ ɤ ɧɚɦ ɜ ɉɚɜɢɸ ɧɚɫ ɝɥɭɛɨɤɨ ɨɛɪɚɞɨɜɚɥɨ. 
Ⱦɚɠɟ ɩɢɫɚɬɶ ɧɟ ɯɨɱɟɬɫɹ ɜɜɢɞɭ ɛɥɢɡɤɨɝɨ ɫɜɢɞɚɧɢɹ. Ɍɟɩɟɪɶ ɝɥɚɜɧɨɟ ɧɟ 
ɩɨɬɟɪɹɬɶ ɞɪɭɝ ɞɪɭɝɚ ɜ ɪɚɡɴɟɡɞɚɯ. 

Ɇɵ ɩɪɨɛɭɞɟɦ ɜ Noli ɞɨ 5-ɝɨ, ɫɚɦɨɟ ɩɨɡɞɧɟɟ 7-ɝɨ ɧɨɹɛɪɹ. Ɂɚɬɟɦ ɟɞɟɦ 
ɜ ɉɚɜɢɸ. Ɍɚɦ ɦɨɝɭ ɠɞɚɬɶ ȼɚɫ ɫɤɨɥɶɤɨ ɭɝɨɞɧɨ, ɧɨ ɫɨɨɛɳɢɬɟ, ɩɨɠɚɥɭɣ-
ɫɬɚ, ɯɨɬɹ ɛɵ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨ ɜɪɟɦɹ, ɤɨɝɞɚ ɪɚɫɫɱɢɬɵɜɚɟɬɟ ɬɚɦ ɛɵɬɶ. 
ȼɨɡɦɨɠɧɨ, ɱɬɨ ɜ ɤɨɧɰɟ ɧɨɹɛɪɹ ɹ ɩɨɟɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɧɨ ɷɬɨ ɟɳɟ ɧɟ 
ɧɚɜɟɪɧɨɟ. Ɉɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɫɟɣɱɚɫ ɠɟ ɱɟɪɤɧɭɬɶ ɧɟɫɤɨɥɶɤɨ ɫɬɪɨɤ ɨ 
ɫɜɨɢɯ ɩɥɚɧɚɯ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɜɫɟɦ ȼɚɲɢɦ. 

Ɉɛɧɢɦɚɸ ɢ ɤɪɟɩɤɨ ɰɟɥɭɸ ȼɚɲɚ Ɉɥɶɝɚ 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
29. XI.<19>31 

Pavia, Albergo Gambarana 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɟɲɭ ɨɬɤɥɢɤɧɭɬɶɫɹ.1 ɇɚɞɟɸɫɶ, ɱɬɨ ɜ ɜɚɲɢɯ “ɫɤɢɬɚɧɢɹɯ” ȼɵ ɜ ɫɚ-

ɦɨɦ ɞɟɥɟ ɢ ɞɨ ɧɚɫ, ɧɚɤɨɧɟɰ, ɞɨɛɟɪɟɬɟɫɶ, ɱɟɦɭ ɨɱɟɧɶ ɪɚɞɚ. ə ɩɨɤɚ ɜ ɉɚ-
ɜɢɢ; ɟɫɥɢ ȼɵ ɨɤɚɠɟɬɟɫɶ ɝɞɟ-ɧɢɛɭɞɶ ɩɨɛɥɢɡɨɫɬɢ, ɬɨ ɫ ɪɚɞɨɫɬɶɸ ɩɪɢɟɞɭ 



340  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɧɚ ɫɜɢɞɚɧɢɟ ɤ ȼɚɦ, ɧɨ ɛɵɥɚ ɛɵ, ɤɨɧɟɱɧɨ, ɫɱɚɫɬɥɢɜɚ ɢɦɟɬɶ ȼɚɫ ɫɜɨɢɦ 
ɝɨɫɬɟɦ. ȼ ɧɚɞɟɠɞɟ ɧɚ ɫɤɨɪɭɸ, ɞɨɥɝɭɸ ɛɟɫɟɞɭ, ɩɟɪɟɯɨɠɭ ɤ ȼɚɲɢɦ ɜɨ-
ɩɪɨɫɚɦ. ɋɨɜɟɬɭɸ ȼɚɦ ɩɪɟɠɞɟ ɜɫɟɝɨ ɞɨɣɬɢ ɞɨ S. Michele,2 ɬɚɦ ɨɞɢɧɨɤɨ 
ɧɚɞ ɦɨɪɟɦ ɜɢɫɢɬ ɞɨɦɢɤ, ɝɨɫɬɢɧɢɰɚ Cuba. Ɇɵ ɩɪɨɠɢɥɢ ɜ ɧɟɣ ɧɟɫɤɨɥɶɤɨ 
ɞɧɟɣ ɡɢɦɨɸ 28/9 ɝɨɞɚ. ɂɦɟɸɬɫɹ ɬɚɦ ɜɫɟ ɭɞɨɛɫɬɜɚ, ɧɨ ɷɬɨ ɨɬɧɸɞɶ ɧɟ 
ɪɨɫɤɨɲɧɵɣ Hôtel; ɤɨɪɦɹɬ (ɤɨɪɦɢɥɢ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ) ɩɟɪɜɨɤɥɚɫɫɧɨ; 
ɛɵɥ ɩɨɜɚɪ ɮɪɚɧɰɭɡɫɤɨɣ ɲɤɨɥɵ. Ɇɵ ɩɥɚɬɢɥɢ ɬɨɝɞɚ ɡɚ ɩɚɧɫɢɨɧ, ɨɬɨɩɥɟ-
ɧɢɟ (ɢ, ɤɚɠɟɬɫɹ, ɞɚɠɟ servizio ɛɵɥɨ ɜɤɥɸɱɟɧɨ) 27 ɥɢɪ. Ɍɟɩɟɪɶ ɰɟɧɵ ɩɚ-
ɥɢ ɢ ɞɨɥɠɧɨ ɛɵɬɶ ɟɳɟ ɞɟɲɟɜɥɟ. ȿɫɥɢ ȼɵ ɥɸɛɢɬɟ ɭɟɞɢɧɟɧɧɨɫɬɶ ɢ 
ɛɺɤɥɢɧɨɜɫɤɢɣ,3 ɧɟɫɤɨɥɶɤɨ ɠɭɬɤɢɣ ɪɨɦɚɧɬɢɱɟɫɤɢɣ ɩɟɣɡɚɠ, ɬɨ ɥɭɱɲɟɟ 
ɦɟɫɬɨ ɞɥɹ ɞɨɥɝɨɝɨ ɩɪɟɛɵɜɚɧɢɹ ɧɚɣɬɢ ɬɪɭɞɧɨ. Ɇɧɟ ɬɚɦ ɧɟ ɧɪɚɜɢɬɫɹ ɜɢɞ; 
ɧɨ ɷɬɨ – ɦɨɹ ɢɞɢɨɫɢɧɤɪɚɡɢɹ: ɥɸɛɥɸ ɨɬɤɪɵɬɨɟ ɦɨɪɟ ɢɥɢ, ɞɚɥɟɤɨ ɭɛɟɝɚɸ-

ɳɢɟ, ɬɚɸɳɢɟ ɝɨɪɵ ɤɚɤ ɜ ɍɦɛɪɢɢ ɢ ɩɨɪɨɸ ɜ Ɍɨɫɤɚɧɟ; ɡɚɤɪɵɬɵɟ ɛɭɯɬɵ ɢ 
ɞɨɥɢɧɵ ɜ ɫɤɚɥɚɯ ɧɚ ɦɟɧɹ ɧɚɜɨɞɹɬ ɞɢɤɭɸ, ɬɸɪɟɦɧɭɸ ɬɨɫɤɭ. ə ɩɨɷɬɨɦɭ 
ɜɨɨɛɳɟ ɧɟ ɥɸɛɥɸ Rivier’ɵ Levante. Spotorno ɢ Noli, ɨɫɨɛɟɧɧɨ Noli ɦɧɟ 
ɝɨɪɚɡɞɨ ɛɨɥɶɲɟ ɩɨ ɞɭɲɟ. ȼ Spotorno ɦɵ ɠɢɥɢ ɜ Hôtel Hesperia ɢ ɩɥɚɬɢ-
ɥɢ 20 ɥɢɪ (sic!)4 ɡɚ ɩɨɥɧɵɣ ɩɚɧɫɢɨɧ ɢ ɨɬɨɩɥɟɧɢɟ. Ƚɨɫɬɢɧɢɰɚ ɢɦɟɟɬ ɜɫɟ 
ɭɞɨɛɫɬɜɚ; ɝɨɪɹɱɚɹ ɜɨɞɚ ɩɪɨɜɟɞɟɧɚ ɜɨ ɜɫɟ ɤɨɦɧɚɬɵ. ȼɵɲɟɥ ɤɚɤɨɣ-ɬɨ 
ɫɤɚɧɞɚɥ, ɢ ɷɬɚ ɝɨɫɬɢɧɢɰɚ ɜɪɟɦɟɧɧɨ ɡɚɤɪɵɬɚ, ɤɚɠɟɬɫɹ; ɧɨ ɬɚɦ ɟɫɬɶ ɞɪɭ-
ɝɚɹ ɜ ɷɬɨɦ ɠɟ ɪɨɞɟ. Ʉɫɬɚɬɢ: ɷɬɨ ȼɚɦ ɞɥɹ ɨɪɢɟɧɬɢɪɨɜɤɢ ɜ ɰɟɧɚɯ. ȼ ɬɨɦ 
ɠɟ Spotorno ɢɦɟɟɬɫɹ ɪɨɫɤɨɲɧɵɣ, ɚɧɝɥɢɡɢɪɨɜɚɧɧɵɣ Hôtel ɞɥɹ forestie-
r’ɨɜ5 – Palace Hôtel. Ɍɚɦ ɛɟɪɭɬ 30 ɥɢɪ ɡɚ ɩɨɥɧɵɣ ɩɚɧɫɢɨɧ ɢ ɨɬɨɩɥɟɧɢɟ 
(ɢ ɷɬɨ ɛɟɡ ɜɫɹɤɢɯ ɥɸɛɟɡɧɨɫɬɟɣ). ȼɢɞɢɬɟ, ɞɨɪɨɝɚɹ, ɱɬɨ ȼɚɲɚ “ɰɟɧɚ ɦɚ-
ɥɟɧɶɤɨɝɨ ɩɚɧɫɢɨɧɚ” ɧɚɦ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɛɟɲɟɧɧɨɣ. ɇɨ, ɤɨɧɟɱɧɨ, ɉɨɪ-
ɬɨɮɢɧɨ – ɞɨɪɨɝɨɣ ɤɭɪɨɪɬ, ɤɨɬ<ɨɪɵɣ> ɦɧɟ ɫɬɨɥɶ ɠɟ ɦɚɥɨ ɧɪɚɜɢɬɫɹ, ɤɚɤ 
ɢ ȼɚɦ, ɯɨɬɹ ɹ, ɤɚɤ ɢ ɜɵ, ɝɨɬɨɜɚ ɨɛɴɟɤɬɢɜɧɨ ɩɪɢɡɧɚɬɶ, ɱɬɨ ɬɚɦ ɨɱɟɧɶ ɤɪɚ-
ɫɢɜɨ. 

ɇɚɤɨɧɟɰ, Noli. ɇɚɲɚ “ȿɜɪɨɩɚ” – ɩɪɢɦɢɬɢɜ. Ɇɵ ɬɚɦ ɠɢɥɢ ɨɱɚɪɨɜɚ-
ɬɟɥɶɧɨ, ɬ. ɤ. ɫɧɢɦɚɥɢ ɜɞɜɨɟɦ ɰɟɥɵɣ ɷɬɚɠ ɫ ɛɚɥɤɨɧɚɦɢ ɢ ɱɭɜɫɬɜɨɜɚɥɢ 
ɫɟɛɹ ɞɨɦɚ. ɉɥɚɬɢɥɢ ɦɵ 15 ɥɢɪ ɡɚ ɩɨɦɟɳɟɧɢɟ, ɭɬɪɟɧɧɢɣ ɡɚɜɬɪɚɤ ɢ ɨɛɟɞ 
(ɜɟɱɟɪɨɦ ɠɟ ɭɠɢɧɚɥɢ ɩɨ-ɫɜɨɟɦɭ, ɩɢɥɢ ɱɚɣ ɫ ɡɚɤɭɫɤɚɦɢ, ɱɬɨ ɦɧɨɝɨ 
ɜɤɭɫɧɟɟ). ɇɨ ɬɚɦ ɭɠ ɧɢɤɚɤɨɝɨ ɤɨɦɮɨɪɬɚ: ɧɢ ɩɪɨɜɟɞɟɧɧɨɣ ɜɨɞɵ, ɧɢ ɜɚɧ-
ɧɵ – ɧɢɱɟɝɨ. Servizio ɩɪɟɞɫɬɚɜɥɟɧɨ ɬɨɥɫɬɟɧɧɨɣ, ɩɪɟɦɢɥɨɣ ɞɟɜɭɲɤɨɣ, 
ɤɨɬ<ɨɪɚɹ> ɜɟɫɟɥɨ ɭɛɢɪɚɟɬ ɤɨɦɧɚɬɵ ɢ ɫɥɭɠɢɬ ɫɬɨɥ. ɂ ɟɣ ɩɨ ɠɟɥɚɧɢɸ 
ɞɚɸɬ ɧɚ ɱɚɣ – ɜɨɬ ɢ ɜɫɟ. 

ȼɢɞ ɨɬɤɪɵɬɵɣ, ɫɥɟɜɚ ɜ ɹɫɧɵɟ ɞɧɢ ɨɬɤɪɵɜɚɟɬɫɹ ɜɟɫɶ Ƚɟɧɭɷɡɫɤɢɣ ɡɚ-
ɥɢɜ, ɞɨ ɋɩɟɰɢɢ – ɤɪɚɫɢɜɨ, ɛɟɡ ɜɫɹɤɨɣ ɩɪɢɬɨɪɧɨɫɬɢ. ɉɨɛɥɢɡɨɫɬɢ, ɢɡ 
ɦɨɪɹ ɜɵɪɚɫɬɚɟɬ ɨɫɬɪɨɜɨɤ – ɧɟ ɨɫɬɪɨɜɨɤ, ɚ ɩɢɪɚɦɢɞɚ; ɨɧɚ-ɬɨ, ɜɟɪɨɹɬɧɨ, ɢ 
ɩɥɟɧɢɥɚ Ɏɥɚɦɢɧɝɢɧɨ ɫɟɪɞɟɱɤɨ. Ƚɨɪɨɞɨɤ ɫɬɚɪɵɣ, ɫɨ ɫɦɟɲɧɵɦɢ, ɦɢɥɵ-
ɦɢ ɛɚɲɧɹɦɢ ɢ ɞɟɤɨɪɚɬɢɜɧɵɦɢ ɪɵɛɚɱɶɢɦɢ ɫɟɬɹɦɢ, ɤɨɬ<ɨɪɵɟ>, ɤɚɠɟɬɫɹ, 
ɧɟ ɦɨɥɨɠɟ ɛɚɲɟɧ… 



340  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɧɚ ɫɜɢɞɚɧɢɟ ɤ ȼɚɦ, ɧɨ ɛɵɥɚ ɛɵ, ɤɨɧɟɱɧɨ, ɫɱɚɫɬɥɢɜɚ ɢɦɟɬɶ ȼɚɫ ɫɜɨɢɦ 
ɝɨɫɬɟɦ. ȼ ɧɚɞɟɠɞɟ ɧɚ ɫɤɨɪɭɸ, ɞɨɥɝɭɸ ɛɟɫɟɞɭ, ɩɟɪɟɯɨɠɭ ɤ ȼɚɲɢɦ ɜɨ-
ɩɪɨɫɚɦ. ɋɨɜɟɬɭɸ ȼɚɦ ɩɪɟɠɞɟ ɜɫɟɝɨ ɞɨɣɬɢ ɞɨ S. Michele,2 ɬɚɦ ɨɞɢɧɨɤɨ 
ɧɚɞ ɦɨɪɟɦ ɜɢɫɢɬ ɞɨɦɢɤ, ɝɨɫɬɢɧɢɰɚ Cuba. Ɇɵ ɩɪɨɠɢɥɢ ɜ ɧɟɣ ɧɟɫɤɨɥɶɤɨ 
ɞɧɟɣ ɡɢɦɨɸ 28/9 ɝɨɞɚ. ɂɦɟɸɬɫɹ ɬɚɦ ɜɫɟ ɭɞɨɛɫɬɜɚ, ɧɨ ɷɬɨ ɨɬɧɸɞɶ ɧɟ 
ɪɨɫɤɨɲɧɵɣ Hôtel; ɤɨɪɦɹɬ (ɤɨɪɦɢɥɢ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ) ɩɟɪɜɨɤɥɚɫɫɧɨ; 
ɛɵɥ ɩɨɜɚɪ ɮɪɚɧɰɭɡɫɤɨɣ ɲɤɨɥɵ. Ɇɵ ɩɥɚɬɢɥɢ ɬɨɝɞɚ ɡɚ ɩɚɧɫɢɨɧ, ɨɬɨɩɥɟ-
ɧɢɟ (ɢ, ɤɚɠɟɬɫɹ, ɞɚɠɟ servizio ɛɵɥɨ ɜɤɥɸɱɟɧɨ) 27 ɥɢɪ. Ɍɟɩɟɪɶ ɰɟɧɵ ɩɚ-
ɥɢ ɢ ɞɨɥɠɧɨ ɛɵɬɶ ɟɳɟ ɞɟɲɟɜɥɟ. ȿɫɥɢ ȼɵ ɥɸɛɢɬɟ ɭɟɞɢɧɟɧɧɨɫɬɶ ɢ 
ɛɺɤɥɢɧɨɜɫɤɢɣ,3 ɧɟɫɤɨɥɶɤɨ ɠɭɬɤɢɣ ɪɨɦɚɧɬɢɱɟɫɤɢɣ ɩɟɣɡɚɠ, ɬɨ ɥɭɱɲɟɟ 
ɦɟɫɬɨ ɞɥɹ ɞɨɥɝɨɝɨ ɩɪɟɛɵɜɚɧɢɹ ɧɚɣɬɢ ɬɪɭɞɧɨ. Ɇɧɟ ɬɚɦ ɧɟ ɧɪɚɜɢɬɫɹ ɜɢɞ; 
ɧɨ ɷɬɨ – ɦɨɹ ɢɞɢɨɫɢɧɤɪɚɡɢɹ: ɥɸɛɥɸ ɨɬɤɪɵɬɨɟ ɦɨɪɟ ɢɥɢ, ɞɚɥɟɤɨ ɭɛɟɝɚɸ-

ɳɢɟ, ɬɚɸɳɢɟ ɝɨɪɵ ɤɚɤ ɜ ɍɦɛɪɢɢ ɢ ɩɨɪɨɸ ɜ Ɍɨɫɤɚɧɟ; ɡɚɤɪɵɬɵɟ ɛɭɯɬɵ ɢ 
ɞɨɥɢɧɵ ɜ ɫɤɚɥɚɯ ɧɚ ɦɟɧɹ ɧɚɜɨɞɹɬ ɞɢɤɭɸ, ɬɸɪɟɦɧɭɸ ɬɨɫɤɭ. ə ɩɨɷɬɨɦɭ 
ɜɨɨɛɳɟ ɧɟ ɥɸɛɥɸ Rivier’ɵ Levante. Spotorno ɢ Noli, ɨɫɨɛɟɧɧɨ Noli ɦɧɟ 
ɝɨɪɚɡɞɨ ɛɨɥɶɲɟ ɩɨ ɞɭɲɟ. ȼ Spotorno ɦɵ ɠɢɥɢ ɜ Hôtel Hesperia ɢ ɩɥɚɬɢ-
ɥɢ 20 ɥɢɪ (sic!)4 ɡɚ ɩɨɥɧɵɣ ɩɚɧɫɢɨɧ ɢ ɨɬɨɩɥɟɧɢɟ. Ƚɨɫɬɢɧɢɰɚ ɢɦɟɟɬ ɜɫɟ 
ɭɞɨɛɫɬɜɚ; ɝɨɪɹɱɚɹ ɜɨɞɚ ɩɪɨɜɟɞɟɧɚ ɜɨ ɜɫɟ ɤɨɦɧɚɬɵ. ȼɵɲɟɥ ɤɚɤɨɣ-ɬɨ 
ɫɤɚɧɞɚɥ, ɢ ɷɬɚ ɝɨɫɬɢɧɢɰɚ ɜɪɟɦɟɧɧɨ ɡɚɤɪɵɬɚ, ɤɚɠɟɬɫɹ; ɧɨ ɬɚɦ ɟɫɬɶ ɞɪɭ-
ɝɚɹ ɜ ɷɬɨɦ ɠɟ ɪɨɞɟ. Ʉɫɬɚɬɢ: ɷɬɨ ȼɚɦ ɞɥɹ ɨɪɢɟɧɬɢɪɨɜɤɢ ɜ ɰɟɧɚɯ. ȼ ɬɨɦ 
ɠɟ Spotorno ɢɦɟɟɬɫɹ ɪɨɫɤɨɲɧɵɣ, ɚɧɝɥɢɡɢɪɨɜɚɧɧɵɣ Hôtel ɞɥɹ forestie-
r’ɨɜ5 – Palace Hôtel. Ɍɚɦ ɛɟɪɭɬ 30 ɥɢɪ ɡɚ ɩɨɥɧɵɣ ɩɚɧɫɢɨɧ ɢ ɨɬɨɩɥɟɧɢɟ 
(ɢ ɷɬɨ ɛɟɡ ɜɫɹɤɢɯ ɥɸɛɟɡɧɨɫɬɟɣ). ȼɢɞɢɬɟ, ɞɨɪɨɝɚɹ, ɱɬɨ ȼɚɲɚ “ɰɟɧɚ ɦɚ-
ɥɟɧɶɤɨɝɨ ɩɚɧɫɢɨɧɚ” ɧɚɦ ɩɪɟɞɫɬɚɜɥɹɟɬɫɹ ɛɟɲɟɧɧɨɣ. ɇɨ, ɤɨɧɟɱɧɨ, ɉɨɪ-
ɬɨɮɢɧɨ – ɞɨɪɨɝɨɣ ɤɭɪɨɪɬ, ɤɨɬ<ɨɪɵɣ> ɦɧɟ ɫɬɨɥɶ ɠɟ ɦɚɥɨ ɧɪɚɜɢɬɫɹ, ɤɚɤ 
ɢ ȼɚɦ, ɯɨɬɹ ɹ, ɤɚɤ ɢ ɜɵ, ɝɨɬɨɜɚ ɨɛɴɟɤɬɢɜɧɨ ɩɪɢɡɧɚɬɶ, ɱɬɨ ɬɚɦ ɨɱɟɧɶ ɤɪɚ-
ɫɢɜɨ. 

ɇɚɤɨɧɟɰ, Noli. ɇɚɲɚ “ȿɜɪɨɩɚ” – ɩɪɢɦɢɬɢɜ. Ɇɵ ɬɚɦ ɠɢɥɢ ɨɱɚɪɨɜɚ-
ɬɟɥɶɧɨ, ɬ. ɤ. ɫɧɢɦɚɥɢ ɜɞɜɨɟɦ ɰɟɥɵɣ ɷɬɚɠ ɫ ɛɚɥɤɨɧɚɦɢ ɢ ɱɭɜɫɬɜɨɜɚɥɢ 
ɫɟɛɹ ɞɨɦɚ. ɉɥɚɬɢɥɢ ɦɵ 15 ɥɢɪ ɡɚ ɩɨɦɟɳɟɧɢɟ, ɭɬɪɟɧɧɢɣ ɡɚɜɬɪɚɤ ɢ ɨɛɟɞ 
(ɜɟɱɟɪɨɦ ɠɟ ɭɠɢɧɚɥɢ ɩɨ-ɫɜɨɟɦɭ, ɩɢɥɢ ɱɚɣ ɫ ɡɚɤɭɫɤɚɦɢ, ɱɬɨ ɦɧɨɝɨ 
ɜɤɭɫɧɟɟ). ɇɨ ɬɚɦ ɭɠ ɧɢɤɚɤɨɝɨ ɤɨɦɮɨɪɬɚ: ɧɢ ɩɪɨɜɟɞɟɧɧɨɣ ɜɨɞɵ, ɧɢ ɜɚɧ-
ɧɵ – ɧɢɱɟɝɨ. Servizio ɩɪɟɞɫɬɚɜɥɟɧɨ ɬɨɥɫɬɟɧɧɨɣ, ɩɪɟɦɢɥɨɣ ɞɟɜɭɲɤɨɣ, 
ɤɨɬ<ɨɪɚɹ> ɜɟɫɟɥɨ ɭɛɢɪɚɟɬ ɤɨɦɧɚɬɵ ɢ ɫɥɭɠɢɬ ɫɬɨɥ. ɂ ɟɣ ɩɨ ɠɟɥɚɧɢɸ 
ɞɚɸɬ ɧɚ ɱɚɣ – ɜɨɬ ɢ ɜɫɟ. 

ȼɢɞ ɨɬɤɪɵɬɵɣ, ɫɥɟɜɚ ɜ ɹɫɧɵɟ ɞɧɢ ɨɬɤɪɵɜɚɟɬɫɹ ɜɟɫɶ Ƚɟɧɭɷɡɫɤɢɣ ɡɚ-
ɥɢɜ, ɞɨ ɋɩɟɰɢɢ – ɤɪɚɫɢɜɨ, ɛɟɡ ɜɫɹɤɨɣ ɩɪɢɬɨɪɧɨɫɬɢ. ɉɨɛɥɢɡɨɫɬɢ, ɢɡ 
ɦɨɪɹ ɜɵɪɚɫɬɚɟɬ ɨɫɬɪɨɜɨɤ – ɧɟ ɨɫɬɪɨɜɨɤ, ɚ ɩɢɪɚɦɢɞɚ; ɨɧɚ-ɬɨ, ɜɟɪɨɹɬɧɨ, ɢ 
ɩɥɟɧɢɥɚ Ɏɥɚɦɢɧɝɢɧɨ ɫɟɪɞɟɱɤɨ. Ƚɨɪɨɞɨɤ ɫɬɚɪɵɣ, ɫɨ ɫɦɟɲɧɵɦɢ, ɦɢɥɵ-
ɦɢ ɛɚɲɧɹɦɢ ɢ ɞɟɤɨɪɚɬɢɜɧɵɦɢ ɪɵɛɚɱɶɢɦɢ ɫɟɬɹɦɢ, ɤɨɬ<ɨɪɵɟ>, ɤɚɠɟɬɫɹ, 
ɧɟ ɦɨɥɨɠɟ ɛɚɲɟɧ… 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 341 
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ȿɫɥɢ ɩɪɨɟɞɟɬɟ ɞɨ Noli, ɩɨɤɥɨɧɢɬɟɫɶ ɟɦɭ ɨɬ ɦɟɧɹ ɢ ɧɚɩɢɲɢɬɟ ɦɧɟ, 
ɩɨɧɪɚɜɢɥɨɫɶ ɥɢ ȼɚɦ ɬɚɦ. 

ɋɩɟɲɭ ɤɨɧɱɢɬɶ. ȼɵ, ɤɨɧɟɱɧɨ, ɱɢɬɚɥɢ ɪɟɰɟɧɡɢɸ ɧɚ ȼɚɲ ɩɟɪɟɜɨɞ 
“Ɇɟɞ ɢ ɤɪɨɜɶ” ɜ “Italia che scrive”,6 ɦɧɟ ɩɨɤɚɡɚɥ ɟɝɨ Ƚɪɢɰɢɨɬɬɢ;7 ɹ ɛɵɥɚ 
ɨɱɟɧɶ ɪɚɞɚ ɡɚ ȼɚɫ, ɞɨɪɨɝɚɹ. 

ȼ.ɂ. ɲɥɟɬ ȼɚɦ ɫɟɪɞɟɱɧɟɣɲɢɣ ɩɪɢɜɟɬ. Ɉɧ ɨɱɟɧɶ ɩɪɨɫɢɬ, ɱɬɨɛɵ Ca-
rabba ɟɦɭ ɨɛɹɡɚɬɟɥɶɧɨ ɩɪɢɫɥɚɥ ɜɬɨɪɭɸ ɤɨɪɪɟɤɬɭɪɭ, ɜ ɤɨɬ<ɨɪɨɣ> ɨɧ 
ɨɛɹɡɭɟɬɫɹ ɧɢɱɟɝɨ ɧɟ ɦɟɧɹɬɶ. 

Ʉɚɤ ȼɚɲɢ ɜɫɟ? Ⱦɨɜɨɥɶɧɚ ɥɢ Ɇɚɪɢɹ? 
Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɇɨɹɛɪɶɫɤɨɝɨ ɩɢɫɶɦɚ ɋɢɧɶɨɪɟɥɥɢ ɫ ɜɨɩɪɨɫɚɦɢ ɨ ɝɟɧɭɷɡɫɤɢɯ ɝɨɫɬɢɧɢɰɚɯ ɢ ɞɨɫɬɨ-
ɩɪɢɦɟɱɚɬɟɥɶɧɨɫɬɹɯ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 

2 Ɇɟɫɬɟɱɤɨ ɜ ɨɤɪɟɫɬɧɨɫɬɹɯ Rapallo. 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɡɧɚɦɟɧɢɬɚɹ ɤɚɪɬɢɧɚ ɲɜɟɣɰɚɪɫɤɨɝɨ ɯɭɞɨɠɧɢɤɚ-ɫɢɦɜɨɥɢɫɬɚ Ⱥɪ-

ɧɨɥɶɞɚ Ȼɺɤɥɢɧɚ (1827-1901) – “Ɉɫɬɪɨɜ ɦɟɪɬɜɵɯ” (1880). 
4 ɉɨɦɟɬɚ ɜ ɬɟɤɫɬɟ. 
5 ɂɧɨɫɬɪɚɧɰɟɜ (ɢɬ.). 
6 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɟɰɟɧɡɢɢ ɡɚ ɩɨɞɩɢɫɶɸ “L. Kociemski” ɜ ɠɭɪɧɚɥɟ “Italia che scrive” 

(1931. ʋ. 11. Ɋ. 317). 
7 Ȼɟɧɜɟɧɭɬɬɨ Ƚɪɢɰɢɨɬɬɢ (Benvenuto Griziotti, 1884-1956) – ɩɪɨɮɟɫɫɨɪ ɷɤɨɧɨɦɢɱɟɫɤɢɯ 

ɧɚɭɤ ɉɚɜɢɣɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ, ɞɢɪɟɤɬɨɪ ɢɧɫɬɢɬɭɬɚ ɮɢɧɚɧɫɨɜ ɜ ɉɚɜɢɢ. Ɉ. ɒɨɪ ɤɚɤɨɟ-ɬɨ 
ɜɪɟɦɹ ɫɥɭɠɢɥɚ ɪɚɞɢ ɡɚɪɚɛɨɬɤɚ ɟɝɨ ɫɟɤɪɟɬɚɪɲɟɣ, ɡɚɧɢɦɚɹɫɶ ɪɟɨɪɝɚɧɢɡɚɰɢɟɣ ɷɤɨɧɨɦɢ-
ɱɟɫɤɨɝɨ ɢɧɫɬɢɬɭɬɚ ɉɚɜɢɣɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. ȼ ɮɨɧɞɟ ɂɜɚɧɨɜɚ ɫɨɯɪɚɧɢɥɨɫɶ 8 ɩɢɫɟɦ 
Ƚɪɢɰɢɨɬɬɢ (ɊȺɂ, f. 3, ʋ 66). 
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6 ɞɟɤɚɛɪɹ 1931 
<ɉɚɜɢɹ> 

ɉɢɲɭ ɧɚɭɝɚɞ, ɞɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ; ɚɜɨɫɶ ɨɬɤɪɵɬɤɚ ɷɬɚ ɟɳɟ ɡɚ-
ɫɬɚɧɟɬ ȼɚɫ ɧɚ Ɋɢɜɶɟɪɟ. ɇɚɞɟɸɫɶ, ɱɬɨ ɩɢɫɶɦɨ ɦɨɟ ɞɨ ȼɚɫ ɞɨɲɥɨ. Ɍɟɩɟɪɶ 
ɠɟ ɜɨɬ ɱɬɨ ɫɩɟɲɧɨ: Carabbɚ ɩɪɢɫɥɚɥ ɤɨɪɪɟɤɬɭɪɭ “ɉɟɪɟɩɢɫɤɢ”. Ɇɧɨɝɨ 
ɨɩɟɱɚɬɨɤ ɢ ɜɵɩɭɳɟɧɧɵɯ ɫɬɪɨɱɟɤ; ɩɪɢɞɟɬɫɹ ɩɪɨɫɢɬɶ ɟɳɟ ɨɞɧɭ ɤɨɪɪɟɤɬɭ-
ɪɭ. ɉɨɥɭɱɢɥɢ ɥɢ ȼɵ ɞɪɭɝɨɣ ɷɤɡɟɦɩɥɹɪ? ȿɫɥɢ ɧɟɬ ɢ ɯɨɬɢɬɟ ɩɨɫɦɨɬɪɟɬɶ 
ɬɟɤɫɬ ɫɚɦɢ, ɬɨ, ɩɨɠɚɥɭɣɫɬɚ, ɧɚɩɢɲɢɬɟ ɦɧɟ ɨɛ ɷɬɨɦ ɧɟɦɟɞɥɟɧɧɨ. ȼ. ɂ. 
ɡɚɱɟɪɤɧɭɥ, ɤɨɧɟɱɧɨ: “Rivista d<all>’ɚutore”...1 ȼɨ-ɩɟɪɜɵɯ, ɧɟɢɡɜɟɫɬɧɨ, 
ɤɚɤɢɦ ɢɡ ɞɜɭɯ ɚɜɬɨɪɨɜ ɩɪɨɫɦɨɬɪɟɧɨ; ɚ ɩɨɬɨɦ – ɪɟɞɚɤɬɢɪɨɜɚɬɶ ȼɚɲ ɩɟ-
ɪɟɜɨɞ ɢ ɜ ɷɬɨɦ ɪɚɫɩɢɫɵɜɚɬɶɫɹ ɧɚ ɨɛɥɨɠɤɟ – ɷɬɨ ɛɵɥɨ ɛɵ ɧɟɡɚɫɥɭɠɟɧɧɨ 
ɢ ɧɟɛɥɚɝɨɞɚɪɧɨ ɝɪɭɛɨ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ ȼɚɦ; ɭ ȼɚɫ ɫɥɢɲɤɨɦ ɛɨɥɶɲɨɟ ɢ 
ɯɨɪɨɲɟɟ ɢɦɹ. ȼ. ɂ. ȼɚɦ ɩɪɟɞɥɚɝɚɥ, ɟɫɥɢ ȼɵ ɜ ɤɨɪɧɟ ɧɟ ɫɨɝɥɚɫɧɵ ɫ ɟɝɨ 
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ɢɡɦɟɧɟɧɢɹɦɢ, ɧɚɩɢɫɚɬɶ, ɱɬɨ ɩɟɪɟɜɨɞ ɫɞɟɥɚɧ ȼɚɦɢ ɫ ɧɢɦ ɫɨɨɛɳɚ – ɷɬɨ 
ɠɟ ɫɨɜɫɟɦ ɞɪɭɝɨɟ ɞɟɥɨ!* ɇɨ ɥɭɱɲɟ, ɟɫɥɢ ȼɵ ɧɟ ɜɨɡɪɚɠɚɟɬɟ, ɧɢɱɟɝɨ ɨɛ 
ɟɝɨ ɭɱɚɫɬɢɢ ɧɟ ɩɢɫɚɬɶ; ɫɚɦ ɨɧ ɬɨɥɶɤɨ ɜ ɩɪɢɦɟɱɚɧɢɢ ɧɚɩɢɫɚɥ, ɱɬɨ ɩɟɪɟ-
ɞɟɥɚɥ ɧɟɦɧɨɝɨ “ɨɪɢɝɢɧɚɥɶɧɵɣ”, ɬ.ɟ. ɪɭɫɫɤɢɣ ɬɟɤɫɬ ɢ ɩɟɪɟɜɟɥ ɫɜɨɢ ɫɬɢ-
ɯɢ. ɂ ɟɳɟ ɨɞɧɨ: ɧɚ ɤɨɧɜɟɪɬɟ Ʉɚɪɚɛɛɨɜɫɤɨɦ ɧɚɩɢɫɚɧɨ: R. Carabba. Ʉɚɤ 
ɠɟ ɬɟɩɟɪɶ ɫɥɟɞɭɟɬ ɚɞɪɟɫɨɜɚɬɶ ɟɦɭ ɩɚɤɟɬɵ, ɱɬɨɛɵ ɧɟ ɜɵɲɥɨ ɧɟɞɨɪɚɡɭ-
ɦɟɧɢɣ?2 Ɂɚ ɧɟɦɟɞɥɟɧɧɵɣ ɨɬɜɟɬ ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ. ȼ-ɭ ɂ-ɭ 
ɧɟ ɯɨɱɟɬɫɹ ɡɚɞɟɪɠɢɜɚɬɶ ɪɭɤɨɩɢɫɢ. Ɉɧ ȼɚɫ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
-------------- 
* ɂ ɷɬɨ ɥɢɲɶ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɧɟ ɞɟɥɚɬɶ ȼɚɫ ɨɬɜɟɬɫɬɜɟɧɧɨɣ ɡɚ 

ɤɚɤɢɟ-ɧɢɛɭɞɶ ɟɝɨ ɜɨɥɶɧɨɫɬɢ, ɤɨɬɨɪɵɟ ȼɚɦ ɧɟ ɩɪɢɞɭɬɫɹ ɩɨ ɜɤɭɫɭ. 
 

1 ɉɪɨɫɦɨɬɪɟɧɨ ɚɜɬɨɪɨɦ (ɢɬ.). 
2 ɒɨɪ ɜ ɩɪɟɞɵɞɭɳɢɯ ɩɢɫɶɦɚɯ ɭɤɚɡɵɜɚɥɚ, ɱɬɨ ɚɞɪɟɫɨɜɚɥɚ ɜɵɱɢɬɚɧɧɭɸ ɩɪɨɦɟɠɭ-

ɬɨɱɧɭɸ ɤɨɪɪɟɤɬɭɪɭ ɧɚ ɢɦɹ Giuseppe ɢ ɛɨɹɥɚɫɶ ɩɨɱɬɨɜɨɣ ɨɲɢɛɤɢ, ɬɚɤ ɤɚɤ ɢɡɞɚɬɟɥɶɫɬɜɨ 
ɧɨɫɢɥɨ ɢɦɹ ɟɝɨ ɩɨɤɨɣɧɨɝɨ ɨɬɰɚ Rɨɫɫɨ Carabba. 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɜɨɡɜɪɚɳɚɹɫɶ ɢɡ ɋ. Ɋɟɦɨ, ɩɨɥɭɱɚɸ ȼɚɲɟ ɩɢɫɶɦɨ ɢ ɨɬɤɪɵɬɤɭ. ɋɩɚ-

ɫɢɛɨ ɡɚ ɩɟɪɜɨɟ ɢ ɡɚ ɜɬɨɪɨɟ. Ɇɧɟ ɤɚɠɟɬɫɹ ɧɚɩɪɚɫɧɵɦ ɱɢɬɚɬɶ ɤɨɪɪɟɤɬɭɪɭ, 
ɬɚɤ ɤɚɤ ɹ ɫɨɜɟɪɲɟɧɧɨ ɩɨɞɱɢɧɹɸɫɶ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ, ɧɨ insisto1 ɢ 
ɩɪɨɲɭ,2 ɱɬɨɛɵ ɧɚ ɨɛɥɨɠɤɟ ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ rivisto da Venceslao Ivanov,3 

ɬɚɤ ɤɚɤ ɷɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɩɪɚɜɞɟ, ɢ ɬɚɤ ɤɚɤ ɷɬɨ ɧɚ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ ɢ 
ɟɫɬɶ ɫɚɦɚɹ ɩɪɨɫɬɚɹ, ɫɚɦɚɹ ɨɛɵɱɧɚɹ ɮɨɪɦɚ ɜɵɪɚɠɟɧɢɹ. ȿɫɥɢ ȼɹɱ. ɂɜ. 
ɧɚɯɨɞɢɬ ɛɨɥɟɟ ɭɞɚɱɧɨɣ ɞɪɭɝɭɸ ɮɨɪɦɭ ɜɵɪɚɠɟɧɢɹ ɞɥɹ ɮɚɤɬɢɱɟɫɤɨɝɨ 
ɧɚɲɟɝɨ ɫɨɬɪɭɞɧɢɱɟɫɬɜɚ, ɹ ɟɦɭ ɩɪɟɞɫɬɚɜɥɹɸ ɩɨɥɧɭɸ ɫɜɨɛɨɞɭ. ɉɭɫɬɶ ɧɟ 
ɞɭɦɚɟɬ ɧɢ ɨ ɤɚɤɨɦ ɦɨɟɦ ɢɦɟɧɢ ɩɟɪɟɜɨɞɱɢɰɵ. ɍ ɦɟɧɹ ɟɫɬɶ ɩɨɥɧɨɟ ɨɬɫɭɬ-
ɫɬɜɢɟ ɬɚɤɨɣ ɝɨɪɞɨɫɬɢ, ɢ ɟɫɥɢ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɠɢɬɶ ɢ ɞɟɣɫɬɜɨɜɚɬɶ ɛɟɡ 
ɩɪɨɹɜɥɟɧɢɹ ɫɜɨɟɝɨ ɢɦɟɧɢ, ɹ ɛɵ ɜɫɟɝɞɚ ɞɟɣɫɬɜɨɜɚɥɚ ɛɟɡɵɦɟɧɧɨ. ȼɨ ɜɫɟɦ, 
ɱɬɨ ɹ ɞɟɥɚɸ, ɦɟɧɹ ɢɧɬɟɪɟɫɭɟɬ ɧɟ ɬɨ, ɱɬɨ ɹ ɞɟɥɚɸ, ɧɨ ɱɬɨɛɵ ɬɨ, ɱɬɨ ɹ 
ɥɸɛɥɸ ɛɵɥɨ ɜɵɪɚɠɟɧɨ ɢ ɩɪɨɹɜɥɟɧɨ ɫɚɦɵɦ ɩɨɞɯɨɞɹɳɢɦ ɫɩɨɫɨɛɨɦ. 

ə ɧɚɩɢɫɚɥɚ “rivisto dall’autorɟ”, ɬɚɤ ɤɚɤ Ƚɟɪɲɟɧɫɨɧɚ ɧɟɬ ɜ ɠɢɜɵɯ, ɢ 
ɠɢɜ ɬɨɥɶɤɨ ɚɜɬɨɪ ȼɹɱ. ɂɜɚɧɨɜɢɱ. 

ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɩɭɫɬɶ ȼɹɱ. ɂɜ. ɞɟɥɚɟɬ ɤɚɤ ɨɧ ɧɚɯɨɞɢɬ ɧɭɠɧɵɦ, ɧɨ 
ɬɨɥɶɤɨ ɱɬɨɛɵ ɢ ɟɝɨ ɢɦɹ ɛɵɥɨ ɧɚ ɨɛɥɨɠɤɟ, ɢ ɷɬɨ ɞɥɹ Carabba, ɤɨɬɨɪɨɦɭ ɹ 
ɩɢɫɚɥɚ, ɱɬɨɛɵ ɷɬɨ ɛɵɥɨ ɬɚɤ ɫɞɟɥɚɧɨ. 
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ɢɡɦɟɧɟɧɢɹɦɢ, ɧɚɩɢɫɚɬɶ, ɱɬɨ ɩɟɪɟɜɨɞ ɫɞɟɥɚɧ ȼɚɦɢ ɫ ɧɢɦ ɫɨɨɛɳɚ – ɷɬɨ 
ɠɟ ɫɨɜɫɟɦ ɞɪɭɝɨɟ ɞɟɥɨ!* ɇɨ ɥɭɱɲɟ, ɟɫɥɢ ȼɵ ɧɟ ɜɨɡɪɚɠɚɟɬɟ, ɧɢɱɟɝɨ ɨɛ 
ɟɝɨ ɭɱɚɫɬɢɢ ɧɟ ɩɢɫɚɬɶ; ɫɚɦ ɨɧ ɬɨɥɶɤɨ ɜ ɩɪɢɦɟɱɚɧɢɢ ɧɚɩɢɫɚɥ, ɱɬɨ ɩɟɪɟ-
ɞɟɥɚɥ ɧɟɦɧɨɝɨ “ɨɪɢɝɢɧɚɥɶɧɵɣ”, ɬ.ɟ. ɪɭɫɫɤɢɣ ɬɟɤɫɬ ɢ ɩɟɪɟɜɟɥ ɫɜɨɢ ɫɬɢ-
ɯɢ. ɂ ɟɳɟ ɨɞɧɨ: ɧɚ ɤɨɧɜɟɪɬɟ Ʉɚɪɚɛɛɨɜɫɤɨɦ ɧɚɩɢɫɚɧɨ: R. Carabba. Ʉɚɤ 
ɠɟ ɬɟɩɟɪɶ ɫɥɟɞɭɟɬ ɚɞɪɟɫɨɜɚɬɶ ɟɦɭ ɩɚɤɟɬɵ, ɱɬɨɛɵ ɧɟ ɜɵɲɥɨ ɧɟɞɨɪɚɡɭ-
ɦɟɧɢɣ?2 Ɂɚ ɧɟɦɟɞɥɟɧɧɵɣ ɨɬɜɟɬ ɛɭɞɭ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɶɧɚ. ȼ-ɭ ɂ-ɭ 
ɧɟ ɯɨɱɟɬɫɹ ɡɚɞɟɪɠɢɜɚɬɶ ɪɭɤɨɩɢɫɢ. Ɉɧ ȼɚɫ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 

Ɉɛɧɢɦɚɸ ɜɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
-------------- 
* ɂ ɷɬɨ ɥɢɲɶ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɧɟ ɞɟɥɚɬɶ ȼɚɫ ɨɬɜɟɬɫɬɜɟɧɧɨɣ ɡɚ 

ɤɚɤɢɟ-ɧɢɛɭɞɶ ɟɝɨ ɜɨɥɶɧɨɫɬɢ, ɤɨɬɨɪɵɟ ȼɚɦ ɧɟ ɩɪɢɞɭɬɫɹ ɩɨ ɜɤɭɫɭ. 
 

1 ɉɪɨɫɦɨɬɪɟɧɨ ɚɜɬɨɪɨɦ (ɢɬ.). 
2 ɒɨɪ ɜ ɩɪɟɞɵɞɭɳɢɯ ɩɢɫɶɦɚɯ ɭɤɚɡɵɜɚɥɚ, ɱɬɨ ɚɞɪɟɫɨɜɚɥɚ ɜɵɱɢɬɚɧɧɭɸ ɩɪɨɦɟɠɭ-

ɬɨɱɧɭɸ ɤɨɪɪɟɤɬɭɪɭ ɧɚ ɢɦɹ Giuseppe ɢ ɛɨɹɥɚɫɶ ɩɨɱɬɨɜɨɣ ɨɲɢɛɤɢ, ɬɚɤ ɤɚɤ ɢɡɞɚɬɟɥɶɫɬɜɨ 
ɧɨɫɢɥɨ ɢɦɹ ɟɝɨ ɩɨɤɨɣɧɨɝɨ ɨɬɰɚ Rɨɫɫɨ Carabba. 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɜɨɡɜɪɚɳɚɹɫɶ ɢɡ ɋ. Ɋɟɦɨ, ɩɨɥɭɱɚɸ ȼɚɲɟ ɩɢɫɶɦɨ ɢ ɨɬɤɪɵɬɤɭ. ɋɩɚ-

ɫɢɛɨ ɡɚ ɩɟɪɜɨɟ ɢ ɡɚ ɜɬɨɪɨɟ. Ɇɧɟ ɤɚɠɟɬɫɹ ɧɚɩɪɚɫɧɵɦ ɱɢɬɚɬɶ ɤɨɪɪɟɤɬɭɪɭ, 
ɬɚɤ ɤɚɤ ɹ ɫɨɜɟɪɲɟɧɧɨ ɩɨɞɱɢɧɹɸɫɶ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ, ɧɨ insisto1 ɢ 
ɩɪɨɲɭ,2 ɱɬɨɛɵ ɧɚ ɨɛɥɨɠɤɟ ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ rivisto da Venceslao Ivanov,3 

ɬɚɤ ɤɚɤ ɷɬɨ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɩɪɚɜɞɟ, ɢ ɬɚɤ ɤɚɤ ɷɬɨ ɧɚ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ ɢ 
ɟɫɬɶ ɫɚɦɚɹ ɩɪɨɫɬɚɹ, ɫɚɦɚɹ ɨɛɵɱɧɚɹ ɮɨɪɦɚ ɜɵɪɚɠɟɧɢɹ. ȿɫɥɢ ȼɹɱ. ɂɜ. 
ɧɚɯɨɞɢɬ ɛɨɥɟɟ ɭɞɚɱɧɨɣ ɞɪɭɝɭɸ ɮɨɪɦɭ ɜɵɪɚɠɟɧɢɹ ɞɥɹ ɮɚɤɬɢɱɟɫɤɨɝɨ 
ɧɚɲɟɝɨ ɫɨɬɪɭɞɧɢɱɟɫɬɜɚ, ɹ ɟɦɭ ɩɪɟɞɫɬɚɜɥɹɸ ɩɨɥɧɭɸ ɫɜɨɛɨɞɭ. ɉɭɫɬɶ ɧɟ 
ɞɭɦɚɟɬ ɧɢ ɨ ɤɚɤɨɦ ɦɨɟɦ ɢɦɟɧɢ ɩɟɪɟɜɨɞɱɢɰɵ. ɍ ɦɟɧɹ ɟɫɬɶ ɩɨɥɧɨɟ ɨɬɫɭɬ-
ɫɬɜɢɟ ɬɚɤɨɣ ɝɨɪɞɨɫɬɢ, ɢ ɟɫɥɢ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɠɢɬɶ ɢ ɞɟɣɫɬɜɨɜɚɬɶ ɛɟɡ 
ɩɪɨɹɜɥɟɧɢɹ ɫɜɨɟɝɨ ɢɦɟɧɢ, ɹ ɛɵ ɜɫɟɝɞɚ ɞɟɣɫɬɜɨɜɚɥɚ ɛɟɡɵɦɟɧɧɨ. ȼɨ ɜɫɟɦ, 
ɱɬɨ ɹ ɞɟɥɚɸ, ɦɟɧɹ ɢɧɬɟɪɟɫɭɟɬ ɧɟ ɬɨ, ɱɬɨ ɹ ɞɟɥɚɸ, ɧɨ ɱɬɨɛɵ ɬɨ, ɱɬɨ ɹ 
ɥɸɛɥɸ ɛɵɥɨ ɜɵɪɚɠɟɧɨ ɢ ɩɪɨɹɜɥɟɧɨ ɫɚɦɵɦ ɩɨɞɯɨɞɹɳɢɦ ɫɩɨɫɨɛɨɦ. 

ə ɧɚɩɢɫɚɥɚ “rivisto dall’autorɟ”, ɬɚɤ ɤɚɤ Ƚɟɪɲɟɧɫɨɧɚ ɧɟɬ ɜ ɠɢɜɵɯ, ɢ 
ɠɢɜ ɬɨɥɶɤɨ ɚɜɬɨɪ ȼɹɱ. ɂɜɚɧɨɜɢɱ. 

ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɩɭɫɬɶ ȼɹɱ. ɂɜ. ɞɟɥɚɟɬ ɤɚɤ ɨɧ ɧɚɯɨɞɢɬ ɧɭɠɧɵɦ, ɧɨ 
ɬɨɥɶɤɨ ɱɬɨɛɵ ɢ ɟɝɨ ɢɦɹ ɛɵɥɨ ɧɚ ɨɛɥɨɠɤɟ, ɢ ɷɬɨ ɞɥɹ Carabba, ɤɨɬɨɪɨɦɭ ɹ 
ɩɢɫɚɥɚ, ɱɬɨɛɵ ɷɬɨ ɛɵɥɨ ɬɚɤ ɫɞɟɥɚɧɨ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 343 
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Ɇɧɟ ɝɨɜɨɪɢɥɢ ɜɫɟ, ɱɬɨ Carabba ɩɪɚɜ, ɢ ɱɬɨ ɧɢ ɨɞɢɧ ɢɬɚɥɶɹɧɫɤɢɣ 
ɢɡɞɚɬɟɥɶ ɧɟ ɩɨɡɜɨɥɹɟɬ ɢɡɦɟɧɟɧɢɣ ɧɚ bozze di stampa,4 ɬɚɤ ɤɚɤ ɷɬɨ ɢɦ 
ɫɬɨɢɬ ɧɟɫɤɨɥɶɤɨ ɫɨɬɟɧ ɥɢɪ. 

Ʉɥɚɧɹɸɫɶ ɫɟɪɞɟɱɧɨ ȼɹɱ. ɂɜ. ɢ ɨɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɇɚɫɬɚɢɜɚɸ (ɢɬ.). 
2 ɉɨɞɱɟɪɤɧɭɬɨ ɞɜɚɠɞɵ. 
3 ɇɚ ɬɢɬɭɥɟ ɤɧɢɝɢ ɭɤɚɡɚɧɨ: “Traduzione dal russo di Olga Resnevic, riveduta da Vence-

slao Ivanov” (ɉɟɪɟɜɨɞ ɫ ɪɭɫɫɤɨɝɨ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ, ɩɪɨɫɦɨɬɪɟɧɨ ȼɹɱɟɫɥɚɜɨɦ ɂɜɚɧɨ-
ɜɵɦ). 

4 Ʉɨɪɪɟɤɬɭɪɚ (ɢɬ.). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

14 ɞɟɤ<ɚɛɪɹ 19>31 
S. Margherita 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɢ ɹ ɩɨɥɭɱɢɥɚ ɤɨɪɪɟɤɬɭɪɭ “ɉɟɪɟɩɢɫɤɢ”, ɧɨ ɦɧɟ ɤɚɠɟɬɫɹ ɧɚɩɪɚɫɧɵɦ 

ɩɨɫɥɚɬɶ ɟɟ Ʉɚɪɚɛɛɚ, ɬɚɤ ɤɚɤ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɩɨɲɥɟɬ ɫɜɨɸ. ȿɫɥɢ ɬɚɦ 
ɟɫɬɶ ɩɪɨɩɭɳɟɧɧɵɟ ɫɬɪɨɤɢ, ɬɨ ɤɨɧɟɱɧɨ, ɜɢɧɨɜɚɬ Ʉɚɪɚɛɛɚ, ɢ ɬɚɤɠɟ ɡɚ ɨɬ-
ɩɟɱɚɬɤɢ, ɧɨ ɟɫɥɢ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɨɩɹɬɶ ɤɨɟ-ɱɬɨ ɢɡɦɟɧɹɟɬ, ɬɨɝɞɚ ɩɪɚɜ 
Ʉɚɪɚɛɛɚ. 

Ɇɧɟ ɝɨɜɨɪɢɥɢ ɢɬɚɥɶɹɧɫɤɢɟ ɩɢɫɚɬɟɥɢ, ɱɬɨ ɜɫɟ ɢɡɞɚɬɟɥɢ ɬɪɟɛɭɸɬ, 
ɱɬɨɛɵ ɪɭɤɨɩɢɫɶ ɛɵɥɚ ɡɚɤɨɧɱɟɧɧɚɹ, ɢ ɧɚ ɤɨɪɪɟɤɬɭɪɚɯ ɦɨɠɧɨ ɢɫɩɪɚɜɥɹɬɶ 
ɬɨɥɶɤɨ ɬɚɤɢɟ ɨɲɢɛɤɢ, ɤɨɬɨɪɵɟ ɧɟ ɬɪɟɛɭɸɬ ɩɪɢɛɚɜɥɟɧɢɹ ɧɨɜɵɯ ɫɬɪɨɤ, 
ɢɥɢ ɨɬɩɟɱɚɬɤɢ. ɂ ɷɬɨ ɢ ɩɨɧɹɬɧɨ, ɬɚɤ ɤɚɤ ɬɟɩɟɪɶ ɩɨɱɬɢ ɜɫɟ ɧɚɛɢɪɚɸɬ 
ɦɚɲɢɧɚɦɢ, ɢ ɡɚ ɨɞɧɭ ɛɭɤɜɭ ɩɪɢɯɨɞɢɬɫɹ ɧɚɛɢɪɚɬɶ ɢɡɧɨɜɚ <ɬɚɤ!> ɰɟɥɭɸ 
ɫɬɪɨɱɤɭ, ɢ ɜ ɧɚɲɟɦ ɫɥɭɱɚɟ Ʉɚɪɚɛɛɚ ɞɨɥɠɟɧ ɛɵɥ ɧɚɛɪɚɬɶ ɜɬɨɪɢɱɧɨ ɜɫɸ 
ɤɧɢɝɭ. ɂ ȼɵ ɩɨɣɦɟɬɟ, ɱɬɨ ɡɚ ɤɧɢɝɭ, ɤɨɬɨɪɚɹ ɫɬɨɢɬ 5 ɥɢɪ, ɢ ɢɡɞɚɟɬɫɹ ɜ 
1000-2000 ɷɤɡɟɦɩɥɹɪɚɯ, ɷɬɨ ɟɦɭ ɧɟ ɫɨɜɫɟɦ-ɬɨ ɩɪɢɹɬɧɨ. 

Ɇɧɟ ɝɨɜɨɪɢɥ ɨɞɢɧ ɚɦɟɪɢɤɚɧɫɤɢɣ ɩɢɫɚɬɟɥɶ, ɱɬɨ Gordon Craig1 ɧɚ-
ɩɟɱɚɬɚɥ ɧɚ ɫɜɨɣ ɫɱɟɬ ɫɜɨɸ ɤɧɢɝɭ, ɱɬɨɛɵ ɩɨɩɪɚɜɥɹɬɶ ɫɤɨɥɶɤɨ ɟɦɭ ɭɝɨɞ-
ɧɨ, ɢ ɩɨɬɨɦ ɞɚɥ ɟɟ ɢɡɞɚɬɟɥɸ. 

ɇɨ ɱɬɨ ɠɟ ɞɟɥɚɬɶ? Ƚɥɚɜɧɚɹ ɜɢɧɚ-ɬɨ ɦɨɹ, ɱɬɨ ɹ ɜɡɹɥɚɫɶ ɡɚ ɩɟɪɟɜɨɞ, 
ɤɨɬɨɪɵɣ ɦɧɟ ɧɟ ɩɨ ɫɢɥɚɦ, ɢ ɧɟɤɨɬɨɪɵɟ ɩɨɩɪɚɜɤɢ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ 
ɜ ɫɚɦɨɦ ɞɟɥɟ ɧɟɨɛɯɨɞɢɦɵ. ȼɢɠɭ, ɱɬɨ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɩɨɩɪɚɜɢɥ “se il 
seme non muore” ɜ “se il grano non muore”,2 ɢ ɨɧ ɩɪɚɜ, ɧɨ ɞɨ ɢɡɜɟɫɬɧɨɣ 
ɫɬɟɩɟɧɢ. ȿɫɥɢ ɛ ɹ ɱɢɬɚɥɚ ɤɨɪɪɟɤɬɭɪɭ ɩɨɫɥɟ ɧɟɝɨ, ɹ ɛɵ ɧɚɫɬɨɹɥɚ ɧɚ 
granello di frumento,3 ɬɚɤ ɤɚɤ grano ɩɨ-ɢɬɚɥɶɹɧɫɤɢ ɝɨɜɨɪɢɬɫɹ ɤɚɤ ge-

treide4 ɢ ɧɟ ɤɚɤ ɡɟɪɧɨ. Ʉ ɫɦɵɫɥɭ ɡɟɪɧɨ ɛɥɢɠɟ seme, ɱɟɦ grano. ɇɨ ɷɬɨ, 
ɤɨɧɟɱɧɨ, ɦɟɥɨɱɢ, ɢ ɨɛ ɷɬɨɦ ɢ ɝɨɜɨɪɢɬɶ ɧɟ ɫɬɨɢɬ. ɇɨ ɹ ɨɱɟɧɶ ɩɪɨɲɭ, 
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ɱɬɨɛɵ ɧɚ ɨɛɥɨɠɤɟ ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ rivisto da Venceslao Ivanov, ɢ ɩɪɨɲɭ 
ȼɚɫ ɫɨɨɛɳɢɬɟ ɦɧɟ, ɱɬɨ ɨɧɨ ɬɚɤ ɢ ɟɫɬɶ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɦɧɟ ɧɟ ɭɞɚɥɨɫɶ ɤ ȼɚɦ ɫɨɛɪɚɬɶɫɹ, ɬɚɤ ɤɚɤ ɩɨɝɨɞɚ ɛɵɥɚ 
ɫɤɜɟɪɧɚɹ, ɢ ɹ ɡɚɯɜɚɬɢɥɚ ɩɪɨɫɬɭɞɭ, ɚ ɬɟɩɟɪɶ, ɞɧɹ ɱɟɪɟɡ ɬɪɢ, ɩɨɟɞɭ ɜ Ɋɢɦ. 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ ɢ ɫɟɪɞɟɱɧɨ ɨɛɧɢɦɚɸ ɢ 
ɰɟɥɭɸ ȼɚɫ. ȼɚɲɚ Ɉɥɶɝɚ 

ə ɧɚɲɥɚ ɫɟɛɟ ɱɭɞɧɨɟ ɦɟɫɬɨ ɞɥɹ ɜɟɫɧɵ.5 
 

1 Ƚɨɪɞɨɧ Ʉɪɟɣɝ (Gordon Craig, 1872-1966) – ɚɧɝɥɢɣɫɤɢɣ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ, ɪɟ-
ɠɢɫɫɟɪ ɢ ɯɭɞɨɠɧɢɤ; ɤɨɪɪɟɫɩɨɧɞɟɧɬ ɋɢɧɶɨɪɟɥɥɢ. ɂɯ ɨɩɭɛɥɢɤɨɜɚɧɧɚɹ ɩɟɪɟɩɢɫɤɚ 
ɫɨɞɟɪɠɢɬ 39 ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ Ʉɪɟɣɝɭ, 52 ɩɢɫɶɦɚ Ʉɪɟɣɝɚ ɤ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ, 20 
ɩɢɫɟɦ ɤ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, 2 ɩɢɫɶɦɚ Ɉɥɶɝɟ ɢ Ⱥɧɞɠɟɥɨ ɢ 3 ɩɢɫɶɦɚ ȼɟɪɟ ɋɢɧɶɨɪɟɥɥɢ 
(ɫɦ.: Carteggio Craig-Signorelli / Ⱥ cura di M. Signorelli // Teatro Archivio. 1989. ʋ 12). 

2 “ȿɫɥɢ ɫɟɦɹ ɧɟ ɭɦɪɟɬ” ɢ “eɫɥɢ ɡɟɪɧɨ ɧɟ ɭɦɪɟɬ” (ɢɬ.). Ɉɛɚ ɜɵɪɚɠɟɧɢɹ ɹɜɥɹɸɬɫɹ ɩɟ-
ɪɟɜɨɞɨɦ ɛɢɛɥɟɣɫɤɨɣ ɰɢɬɚɬɵ “ȿɫɥɢ ɩɲɟɧɢɱɧɨɟ ɡɟɪɧɨ ɧɟ ɭɦɪɟɬ…” (ɂɧ. 12: 24). ɉɨ-ɢɬɚ-
ɥɶɹɧɫɤɢ ɫɥɨɜɨ seme ɨɛɨɡɧɚɱɚɟɬ ɛɨɥɟɟ ɚɛɫɬɪɚɤɬɧɨɟ ɩɨɧɹɬɢɟ (ɡɥɚɤ), ɬɨɝɞɚ ɤɚɤ “grano” ɨɛ-
ɨɡɧɚɱɚɟɬ ɢɦɟɧɧɨ ɡɟɪɧɨ. 

3 ɉɲɟɧɢɱɧɨɟ ɡɟɪɧɵɲɤɨ (ɢɬ.). 
4 Ɂɥɚɤ (ɧɟɦ.). 
5 ɉɪɢɩɢɫɤɚ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ ɩɢɫɶɦɚ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
14-ɨɟ ɞɟɤɚɛɪɹ 1931 

Pavia 
Albergo Gambarana 

Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɚɫɢɛɨ ȼɚɦ ɡɚ ɯɨɪɨɲɟɟ ɩɢɫɶɦɨ ȼɚɲɟ. ɏɨɬɟɥɨɫɶ ɛɵ ɩɢɫɚɬɶ ɨ ɦɧɨ-

ɝɨɦ, ɧɨ, ɧɟ ɬɟɪɹɹ ɧɚɞɟɠɞɵ ȼɚɫ ɫɤɨɪɨ ɭɜɢɞɟɬɶ ɢ ɨɛɨ ɜɫɟɦ ɩɟɪɟɝɨɜɨɪɢɬɶ, 
ɨɝɪɚɧɢɱɢɜɚɸɫɶ ɨɩɹɬɶ ɧɟɨɛɯɨɞɢɦɵɦ ɢ ɞɟɥɨɜɵɦ. ɂɬɚɤ: 

ȼɱɟɪɚ ɢɡ ɉɚɪɢɠɚ ɩɪɢɛɵɥɨ ɧɨɜɨɟ ɢɡɞɚɧɢɟ “ɉɟɪɟɩɢɫɤɢ” ɨɬɞɟɥɶɧɨɣ 
ɤɧɢɠɟɱɤɨɣ.1 ȼɹɱ. ɂɜ. ɫɩɪɚɲɢɜɚɟɬ, ɤɭɞɚ ȼɚɦ ɟɝɨ ɦɨɠɧɨ ɜɵɫɥɚɬɶ; ɢɥɢ 
ȼɵ, ɛɵɬɶ ɦɨɠɟɬ, ɩɪɢɟɞɟɬɟ ɫɸɞɚ ɢ ɜɨɡɶɦɟɬɟ ɟɝɨ ɫɚɦɢ? 

Ʉɧɢɠɟɱɤɚ ɩɨɥɭɱɢɥɚɫɶ ɨɱɟɧɶ ɢɡɹɳɧɨɣ. Ʉ ɫɬɚɪɨɦɭ ɬɟɤɫɬɭ “ɉɟɪɟɩɢ-
ɫɤɢ” ɩɪɢɛɚɜɥɟɧɨ ɩɢɫɶɦɨ ȼ-ɚ ɂ-ɚ ɤ Du Bos’y (ȼɵ ɟɝɨ ɡɧɚɟɬɟ ɩɨ “Vigi-
le”).2 Ɉɧɨ ɬɚɤ ɧɟɨɛɯɨɞɢɦɨ ɡɚɤɚɧɱɢɜɚɟɬ ɨɫɧɨɜɧɨɣ ɬɟɤɫɬ, ɬɚɤ ɛɨɝɚɬɨ ɫɭ-
ɳɟɫɬɜɟɧɧɨ ɧɨɜɵɦɢ ɦɵɫɥɹɦɢ, ɡɚɬɪɚɝɢɜɚɟɬ ɬɚɤɢɟ ɡɥɨɛɨɞɧɟɜɧɵɟ ɬɟɦɵ, 
ɱɬɨ ȼ.-ɭ ɂ.-ɭ ɩɨɤɚɡɚɥɨɫɶ ɧɟɥɟɩɵɦ ɟɝɨ ɨɬɫɭɬɫɬɜɢɟ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɢɡɞɚ-
ɧɢɢ. Ⱦɭɦɚɟɬɫɹ, ɱɬɨ Carabb’e ɥɢɲɶ ɜɵɝɨɞɧɨ ɟɝɨ ɩɨɦɟɫɬɢɬɶ. 
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ɱɬɨɛɵ ɧɚ ɨɛɥɨɠɤɟ ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ rivisto da Venceslao Ivanov, ɢ ɩɪɨɲɭ 
ȼɚɫ ɫɨɨɛɳɢɬɟ ɦɧɟ, ɱɬɨ ɨɧɨ ɬɚɤ ɢ ɟɫɬɶ. 

Ʉ ɫɨɠɚɥɟɧɢɸ, ɦɧɟ ɧɟ ɭɞɚɥɨɫɶ ɤ ȼɚɦ ɫɨɛɪɚɬɶɫɹ, ɬɚɤ ɤɚɤ ɩɨɝɨɞɚ ɛɵɥɚ 
ɫɤɜɟɪɧɚɹ, ɢ ɹ ɡɚɯɜɚɬɢɥɚ ɩɪɨɫɬɭɞɭ, ɚ ɬɟɩɟɪɶ, ɞɧɹ ɱɟɪɟɡ ɬɪɢ, ɩɨɟɞɭ ɜ Ɋɢɦ. 

ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ ɢ ɫɟɪɞɟɱɧɨ ɨɛɧɢɦɚɸ ɢ 
ɰɟɥɭɸ ȼɚɫ. ȼɚɲɚ Ɉɥɶɝɚ 

ə ɧɚɲɥɚ ɫɟɛɟ ɱɭɞɧɨɟ ɦɟɫɬɨ ɞɥɹ ɜɟɫɧɵ.5 
 

1 Ƚɨɪɞɨɧ Ʉɪɟɣɝ (Gordon Craig, 1872-1966) – ɚɧɝɥɢɣɫɤɢɣ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ, ɪɟ-
ɠɢɫɫɟɪ ɢ ɯɭɞɨɠɧɢɤ; ɤɨɪɪɟɫɩɨɧɞɟɧɬ ɋɢɧɶɨɪɟɥɥɢ. ɂɯ ɨɩɭɛɥɢɤɨɜɚɧɧɚɹ ɩɟɪɟɩɢɫɤɚ 
ɫɨɞɟɪɠɢɬ 39 ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ Ʉɪɟɣɝɭ, 52 ɩɢɫɶɦɚ Ʉɪɟɣɝɚ ɤ Ɉɥɶɝɟ ɋɢɧɶɨɪɟɥɥɢ, 20 
ɩɢɫɟɦ ɤ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, 2 ɩɢɫɶɦɚ Ɉɥɶɝɟ ɢ Ⱥɧɞɠɟɥɨ ɢ 3 ɩɢɫɶɦɚ ȼɟɪɟ ɋɢɧɶɨɪɟɥɥɢ 
(ɫɦ.: Carteggio Craig-Signorelli / Ⱥ cura di M. Signorelli // Teatro Archivio. 1989. ʋ 12). 

2 “ȿɫɥɢ ɫɟɦɹ ɧɟ ɭɦɪɟɬ” ɢ “eɫɥɢ ɡɟɪɧɨ ɧɟ ɭɦɪɟɬ” (ɢɬ.). Ɉɛɚ ɜɵɪɚɠɟɧɢɹ ɹɜɥɹɸɬɫɹ ɩɟ-
ɪɟɜɨɞɨɦ ɛɢɛɥɟɣɫɤɨɣ ɰɢɬɚɬɵ “ȿɫɥɢ ɩɲɟɧɢɱɧɨɟ ɡɟɪɧɨ ɧɟ ɭɦɪɟɬ…” (ɂɧ. 12: 24). ɉɨ-ɢɬɚ-
ɥɶɹɧɫɤɢ ɫɥɨɜɨ seme ɨɛɨɡɧɚɱɚɟɬ ɛɨɥɟɟ ɚɛɫɬɪɚɤɬɧɨɟ ɩɨɧɹɬɢɟ (ɡɥɚɤ), ɬɨɝɞɚ ɤɚɤ “grano” ɨɛ-
ɨɡɧɚɱɚɟɬ ɢɦɟɧɧɨ ɡɟɪɧɨ. 

3 ɉɲɟɧɢɱɧɨɟ ɡɟɪɧɵɲɤɨ (ɢɬ.). 
4 Ɂɥɚɤ (ɧɟɦ.). 
5 ɉɪɢɩɢɫɤɚ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ ɩɢɫɶɦɚ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
14-ɨɟ ɞɟɤɚɛɪɹ 1931 

Pavia 
Albergo Gambarana 

Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɚɫɢɛɨ ȼɚɦ ɡɚ ɯɨɪɨɲɟɟ ɩɢɫɶɦɨ ȼɚɲɟ. ɏɨɬɟɥɨɫɶ ɛɵ ɩɢɫɚɬɶ ɨ ɦɧɨ-

ɝɨɦ, ɧɨ, ɧɟ ɬɟɪɹɹ ɧɚɞɟɠɞɵ ȼɚɫ ɫɤɨɪɨ ɭɜɢɞɟɬɶ ɢ ɨɛɨ ɜɫɟɦ ɩɟɪɟɝɨɜɨɪɢɬɶ, 
ɨɝɪɚɧɢɱɢɜɚɸɫɶ ɨɩɹɬɶ ɧɟɨɛɯɨɞɢɦɵɦ ɢ ɞɟɥɨɜɵɦ. ɂɬɚɤ: 

ȼɱɟɪɚ ɢɡ ɉɚɪɢɠɚ ɩɪɢɛɵɥɨ ɧɨɜɨɟ ɢɡɞɚɧɢɟ “ɉɟɪɟɩɢɫɤɢ” ɨɬɞɟɥɶɧɨɣ 
ɤɧɢɠɟɱɤɨɣ.1 ȼɹɱ. ɂɜ. ɫɩɪɚɲɢɜɚɟɬ, ɤɭɞɚ ȼɚɦ ɟɝɨ ɦɨɠɧɨ ɜɵɫɥɚɬɶ; ɢɥɢ 
ȼɵ, ɛɵɬɶ ɦɨɠɟɬ, ɩɪɢɟɞɟɬɟ ɫɸɞɚ ɢ ɜɨɡɶɦɟɬɟ ɟɝɨ ɫɚɦɢ? 

Ʉɧɢɠɟɱɤɚ ɩɨɥɭɱɢɥɚɫɶ ɨɱɟɧɶ ɢɡɹɳɧɨɣ. Ʉ ɫɬɚɪɨɦɭ ɬɟɤɫɬɭ “ɉɟɪɟɩɢ-
ɫɤɢ” ɩɪɢɛɚɜɥɟɧɨ ɩɢɫɶɦɨ ȼ-ɚ ɂ-ɚ ɤ Du Bos’y (ȼɵ ɟɝɨ ɡɧɚɟɬɟ ɩɨ “Vigi-
le”).2 Ɉɧɨ ɬɚɤ ɧɟɨɛɯɨɞɢɦɨ ɡɚɤɚɧɱɢɜɚɟɬ ɨɫɧɨɜɧɨɣ ɬɟɤɫɬ, ɬɚɤ ɛɨɝɚɬɨ ɫɭ-
ɳɟɫɬɜɟɧɧɨ ɧɨɜɵɦɢ ɦɵɫɥɹɦɢ, ɡɚɬɪɚɝɢɜɚɟɬ ɬɚɤɢɟ ɡɥɨɛɨɞɧɟɜɧɵɟ ɬɟɦɵ, 
ɱɬɨ ȼ.-ɭ ɂ.-ɭ ɩɨɤɚɡɚɥɨɫɶ ɧɟɥɟɩɵɦ ɟɝɨ ɨɬɫɭɬɫɬɜɢɟ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɢɡɞɚ-
ɧɢɢ. Ⱦɭɦɚɟɬɫɹ, ɱɬɨ Carabb’e ɥɢɲɶ ɜɵɝɨɞɧɨ ɟɝɨ ɩɨɦɟɫɬɢɬɶ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 345 
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ȼɟɞɶ ɜ ɩɢɫɶɦɟ ɬɨɦ ɝɨɜɨɪɢɬɫɹ ɨɛ ɨɬɧɨɲɟɧɢɢ ɩɪɚɜɨɫɥɚɜɧɨɣ ɰɟɪɤɜɢ ɤ 
ɤɚɬɨɥɢɱɟɫɤɨɣ ɜ ɧɚɫɬɨɹɳɢɣ ɦɨɦɟɧɬ ɢ ɨ ɫɦɵɫɥɟ ɪɭɫɫɤɨɣ ɪɟɜɨɥɸɰɢɢ. 
ɉɢɫɶɦɨ ɷɬɨ ɨɱɟɧɶ ɨɬɜɟɬɫɬɜɟɧɧɨɟ; ȼ. ɂ. ɞɥɹ ɫɤɨɪɨɫɬɢ ɢ ɬɨɱɧɨɫɬɢ ɝɨɬɨɜ 
ɫɚɦ ɟɝɨ ɩɟɪɟɜɟɫɬɢ. (Ɉɪɢɝɢɧɚɥ ɢɦɟɟɬɫɹ ɬɨɥɶɤɨ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ). 

ȼɨɬ ɤɚɤɚɹ ɤ ɜɚɦ ɩɪɨɫɶɛɚ, ɞɨɪɨɝɚɹ: ɡɚɩɪɨɫɢɬɟ, ɩɨɠɚɥɭɣɫɬɚ, Carabb’ɭ, 
ɫɨɝɥɚɫɟɧ ɥɢ ɨɧ ɩɪɢɛɚɜɢɬɶ ɤ “ɉɟɪɟɩɢɫɤɟ” ɟɳɟ ɷɬɨ ɧɨɜɨɟ ɩɢɫɶɦɨ, ɤɨɬ<ɨ-
ɪɨɟ> ɭɠɟ ɨɬɦɟɱɟɧɨ ɛɵɥɨ ɮɪɚɧɰɭɡɫɤɨɣ ɤɪɢɬɢɤɨɣ ɢ ɧɚɜɟɪɧɨɟ ɨɛɪɚɬɢɬ ɧɚ 
ɫɟɛɹ ɜɧɢɦɚɧɢɟ ɢ ɡɞɟɫɶ; ɨɧɨ ɭɜɟɥɢɱɢɬ ɪɚɡɦɟɪ ɤɧɢɠɤɢ ɫɬɪɚɧɢɰ ɧɚ 10-15 
ɜɫɟɝɨ. 

ɋɞɟɥɚɬɶ ɷɬɨ, ɤɨɧɟɱɧɨ, ɧɭɠɧɨ ɧɟɡɚɦɟɞɥɢɬɟɥɶɧɨ, ɪɨɞɧɚɹ; ɢɧɚɱɟ ɛɭɞɟɬ 
ɩɨɡɞɧɨ. 

ɇɚɩɢɲɢɬɟ ɦɧɟ, ɩɨɠɚɥɭɣɫɬɚ, ɫɤɨɪɟɟ, ɱɬɨ ȼɵ ɫɚɦɢ ɨɛ ɷɬɨɦ ɞɭɦɚɟɬɟ. 
ɂ ɟɳɟ ɨɞɧɨ: ɷɬɨ ɭɠɟ ɤɚɫɚɟɬɫɹ ɥɢɱɧɨ ɦɟɧɹ: 

ə ɩɨɞɩɢɫɚɥɚ ɫɜɨɟ ɩɪɟɞɢɫɥɨɜɢɟ ɧɟɣɬɪɚɥɶɧɵɦ ɩɫɟɜɞɨɧɢɦɨɦ: O. De-
schartes. Ɋɚɞɢ Ȼɨɝɚ ɧɟ ɝɨɜɨɪɢɬɟ ɧɢɤɨɦɭ,3 ɤɬɨ ɟɝɨ ɚɜɬɨɪ. ɗɬɨ ɞɨɥɠɧɨ 
ɨɫɬɚɬɶɫɹ ɚɛɫɨɥɸɬɧɵɦ ɫɟɤɪɟɬɨɦ, ɨɫɨɛɟɧɧɨ, ɟɫɥɢ ɩɨɹɜɢɬɫɹ ɩɢɫɶɦɨ ȼ. ɂ. 
ɤ Du Bos’y. ɉɪɨɲɭ ȼɚɫ ɨɛ ɷɬɨɦ ɤɚɤ ɨ ɞɪɭɠɟɫɤɨɣ ɭɫɥɭɝɟ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɢɦɟɧɢ ȼ. ɂ. ɧɚ ɨɛɥɨɠɤɟ, ɬɨ, ɪɚɡ ȼɵ ɧɚɫɬɚɢɜɚɟɬɟ, ɱɬɨ-

ɛɵ ɨɧɨ ɛɵɥɨ ɜɵɫɬɚɜɥɟɧɨ, ȼ. ɂ. ɢɫɩɨɥɧɹɟɬ ȼɚɲɟ ɠɟɥɚɧɢɟ ɢ ɧɚɩɢɲɟɬ, 
ɱɬɨ ɩɟɪɟɜɨɞ ɫɞɟɥɚɧ ȼɚɦɢ ɢ ɢɦ. 

Ʉɨɪɪɟɤɬɭɪɚ ɭɟɯɚɥɚ ɤ Ʉɚɪɚɛɛɟ ɞɨ ȼɚɲɟɝɨ ɩɢɫɶɦɚ, ɬ. ɤ. ɷɬɨ ɩɨɫɥɟɞɧɟɟ 
ɫɢɥɶɧɨ ɡɚɩɨɡɞɚɥɨ, ɢ ȼ. ɂ. ɪɟɲɢɥ, ɱɬɨ ȼɵ ɭɟɯɚɥɢ ɧɟɜɟɞɨɦɨ ɤɭɞɚ. ɋɜɨɟ 
ɢɦɹ ɨɧ ɬɚɦ ɜɵɱɟɪɤɧɭɥ ɛɟɡ ɜɫɹɤɨɣ ɦɨɬɢɜɚɰɢɢ. ɇɨ ȼ. ɂ. ɩɪɨɫɢɥ Ca-
r<abbɚ> ɟɳɟ ɨɛ ɨɞɧɨɣ ɤɨɪɪɟɤɬɭɪɟ, ɤɨɬɨɪɭɸ, ɤɚɤ ɢ ɷɬɭ, ɜɟɪɧɟɬ ɧɟɦɟ-
ɞɥɟɧɧɨ; ɜ ɷɬɨɣ ɬɪɟɬɶɟɣ ɤɨɪɪɟɤɬɭɪɟ ɨɧ ɢɡɦɟɧɢɬ ɨɛɥɨɠɤɭ ɜ ɠɟɥɚɬɟɥɶɧɨɦ 
ɞɥɹ ȼɚɫ ɫɦɵɫɥɟ. 

ȼ.ɂ. ɧɟ ɫɨɦɧɟɜɚɟɬɫɹ, ɱɬɨ Carabba ɩɪɚɜ. ɇɨ ɭɠ ɬɚɤɨɜɨ ɫɜɨɣɫɬɜɨ ɷɬɨ-
ɝɨ ɩɢɫɚɬɟɥɹ, ɱɬɨ ɨɧ ɬɨɥɶɤɨ ɜ ɤɨɪɪɟɤɬɭɪɟ ɜɩɟɪɜɵɟ ɨɛɪɟɬɚɟɬ ɨɛɴɟɤɬɢɜɧɨɟ 
ɨɬɧɨɲɟɧɢɟ ɤ ɫɜɨɟɣ ɜɟɳɢ ɢ ɩɪɢɞɚɟɬ ɟɣ ɨɤɨɧɱɚɬɟɥɶɧɭɸ ɮɨɪɦɭ. ɗɬɨɣ ɦɚ-
ɧɟɪɨɣ ɪɚɛɨɬɚɬɶ ɨɧ ɫɟɛɟ ɦɧɨɝɨ ɜ ɠɢɡɧɢ ɜɪɟɞɢɥ, ɧɨ ɟɟ, ɤɨɧɟɱɧɨ, ɧɢɤɨɝɞɚ 
ɧɟ ɢɡɦɟɧɢɬ. Ɇɟɠɞɭ ɩɪɨɱɢɦ: ɡɞɟɫɶ ɨɧ ɧɟ ɨɞɢɧ; ɬɚɤ ɪɚɛɨɬɚɥ, ɤɚɠɟɬɫɹ, 
Ɍɨɥɫɬɨɣ ɢ ɦɧɨɝɢɟ ɞɪɭɝɢɟ. 

ɋɩɟɲɭ ɤɨɧɱɢɬɶ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 
ȼ.ɂ. ȼɚɫ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 
 

1 V. Ivanov et M. O. Gerschenson. Correspondance d’un coin à l’autre / Précédée d’une 
introduction de G. Marcel et suivie d’une lettre de V. Ivanov à Ch. Du Bos. Traduction du 
russe par Hélène Isvolski et Ch. Du Bos. Paris: Editions Roberto A. Corrêa, 1931. 

2 ɒɚɪɥɶ Ⱦɸ Ȼɨɫ ɛɵɥ ɢɡɞɚɬɟɥɟɦ ɷɬɨɝɨ ɠɭɪɧɚɥɚ. Ɂɞɟɫɶ, ɜɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɩɭɛɥɢ-

ɤɚɰɢɢ ɩɢɫɶɦɚ ȼɹɱ. ɂɜɚɧɨɜɚ Ⱦɸ Ȼɨɫɭ ɜ ɤɚɱɟɫɬɜɟ ɩɪɢɥɨɠɟɧɢɹ ɤ ɮɪɚɧɰɭɡɫɤɨɦɭ ɩɟɪɟɜɨɞɭ 
“ɉɟɪɟɩɢɫɤɢ” ɜ ɠɭɪɧɚɥɟ “Vigile”. 

3 ɉɨɞɱɟɪɤɧɭɬɨ ɬɪɟɦɹ ɱɟɪɬɚɦɢ. 



346  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

<15 ɞɟɤɚɛɪɹ 1931> 
<S. Margherita>1 

Ⱦɨɪɨɝɚɹ, ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ.2 ȼɱɟɪɚ ɩɢɫɚɥɚ ȼɚɦ ɜ ɨɱɟɧɶ 
ɝɪɭɫɬɧɨɦ ɧɚɫɬɪɨɟɧɢɢ.3 ɉɪɨɱɥɚ ɧɟɫɤɨɥɶɤɨ ɫɬɪɚɧɢɰ ɤɨɪɪɟɤɬɭɪɵ, ɢ ɦɨɣ 
ɩɟɪɟɜɨɞ ɦɟɧɹ ɧɟ ɭɞɨɜɥɟɬɜɨɪɹɟɬ. ɋɥɢɲɤɨɦ ɤɪɚɫɢɜ ɢ ɡɜɭɱɟɧ ɨɪɢɝɢɧɚɥ. 
ɇɢ ɨɞɢɧ ɩɟɪɟɜɨɞ ɧɟ ɫɬɨɢɥ ɦɧɟ ɫɬɨɥɶɤɨ ɬɪɭɞɚ ɢ ɧɢ ɨɞɢɧ ɬɚɤ ɦɚɥɨ ɧɟ 
ɭɞɨɜɥɟɬɜɨɪɹɥ. ə ɜ Margherita ɟɳɟ ɞɧɹ ɞɜɚ, ɩɨɲɥɢɬɟ ɤɧɢɠɤɭ ɞɨ ɜɬɨɪɧɢ-
ɤɚ. Ɉɛɧɢɦɚɸ Ɉɥɶɝɚ 

 
1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. Ɇɟɫɬɨ (Ʌɢɝɭɪɢɹ) ɭɫɬɚɧɨɜɥɟɧɨ ɩɨ ɫɨɞɟɪɠɚ-

ɧɢɸ ɩɢɫɶɦɚ. Ɉɬɤɪɵɬɤɚ ɫ ɜɢɞɨɦ ɦɚɹɤɚ ɜ ɩɨɪɬɭ Ƚɟɧɭɢ.  
2 ȼɟɪɨɹɬɧɨ, ɩɢɫɶɦɨ ɒɨɪ ɨɬ 14 ɞɟɤɚɛɪɹ (ʋ 61), ɬɚɤ ɤɚɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬɤɥɢɤɚɟɬɫɹ 

ɡɞɟɫɶ ɧɚ ɜɨɩɪɨɫ ɤɨɪɪɟɫɩɨɧɞɟɧɬɤɢ, ɤɭɞɚ ɩɨɫɥɚɬɶ ɨɬɞɟɥɶɧɨɟ ɢɡɞɚɧɢɟ “ɉɟɪɟɩɢɫɤɢ” ɧɚ 
ɮɪɚɧɰɭɡɫɤɨɦ ɹɡɵɤɟ. 

3 ɋɦ. ɜɵɲɟ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 14 ɞɟɤɚɛɪɹ (ʋ 60). 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

16 ɞɟɤɚɛɪɹ <19>31  
<ɉɚɜɢɹ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɫɵɥɚɸ ȼɚɦ “ɋɨrresɪɨndɚnɫɟ” ɢ ɩɢɲɭ ɫɩɟɲɧɨ ɬɨɥɶɤɨ ɞɜɚ ɞɟɥɨ-

ɜɵɯ ɫɥɨɜɚ. 
ȼɨ ɜɬɨɪɨɣ ɤɨɪɪɟɤɬɭɪɟ, ɨɬɨɫɥɚɧɧɨɣ ɦɧɨɸ ɜ Lanciano (ɋɚsɚ ȿditriɫɟ 

R. ɋarabbɚ ɋɨllanɚ “Cultura dell’Animɚ”, ɚl Sig. Giusɟɪɪɟ ɋɚrabbɚ) ɭɠɟ 7 
ɞɟɤɚɛɪɹ, ɹ ɜɧɟɫ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɬɢɩɨɝɪɚɮɫɤɢɟ ɩɨɩɪɚɜɤɢ (ɧɟɤɨɬɨɪɵɟ 
ɫɬɪɨɤɢ ɜɵɩɚɥɢ ɢɡ ɧɚɛɨɪɚ) ɢ ɩɪɢɛɚɜɢɥ ɨɞɧɨ ɩɪɢɦɟɱɚɧɢɟ, ɤɨɬɨɪɨɝɨ ɧɟ 
ɛɵɥɨ ɪɚɧɶɲɟ, ɚ ɢɦɟɧɧɨ ɜɚɠɧɭɸ ɰɢɬɚɬɭ ɢɡ ɪɟɰɟɧɡɢɢ ɧɚ “ɉɟɪɟɩɢɫɤɭ” 
Gabriel Ɇɚrɫɟl’ɹ (Nouvellɟ Revuɟ Française ɡɚ ɦɚɣ).1 ȿɫɥɢ ɛɵ ɨɧ ɞɟɣɫɬ-
ɜɢɬɟɥɶɧɨ ɫɩɟɲɢɥ ɜɵɩɭɫɬɢɬɶ ɤɧɢɝɭ ɤ Ɋɨɠɞɟɫɬɜɭ, ɨɧ ɞɚɜɧɨ ɛɵ ɦɨɝ ɷɬɨ 
ɫɞɟɥɚɬɶ. 

Ɋɚɡɭɦɟɟɬɫɹ, ɦɧɟ ɛɵɥɨ ɛɵ ɩɪɢɹɬɧɨ ɢ ɛɵɥɨ ɛɵ ɩɨɥɟɡɧɨ ɩɪɨɜɟɪɢɬɶ, 
ɤɚɤ ɜɧɟɫɟɧɧɵɟ ɦɧɨɸ ɩɨɩɪɚɜɤɢ ɜɵɩɨɥɧɟɧɵ. 

ȿɫɥɢ Ʉɚɪɚɛɛɚ ɛɟɡɭɫɥɨɜɧɨ ɫɩɟɲɢɬɶ ɜɵɩɭɫɬɢɬɶ ɤɧɢɠɤɭ ɫɟɣɱɚɫ, ɹ ɟɝɨ 
ɨɞɨɛɪɹɸ ɜɩɨɥɧɟ. ȿɫɥɢ ɠɟ ɨɧ ɜɨɜɫɟ ɧɟ ɬɨɪɨɩɢɬɫɹ ɜɵɩɭɫɤɨɦ ɤɧɢɝɢ ɜ 
Ɋɨɠɞɟɫɬɜɟɧɫɤɢɟ ɞɧɢ, ɬɨ ɦɨɠɧɨ ɞɭɦɚɬɶ ɨ ɬɨɦ, ɧɟ ɜɵɢɝɪɚɟɬ ɥɢ ɢɬɚɥɶɹɧ-

ɫɤɨɟ ɢɡɞɚɧɢɟ ɜ ɩɨɥɧɨɬɟ, ɟɫɥɢ ɜ ɤɨɧɰɟ ɛɭɞɟɬ ɩɪɢɛɚɜɥɟɧ ɩɟɪɟɜɨɞ ɦɨɟɝɨ 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

<15 ɞɟɤɚɛɪɹ 1931> 
<S. Margherita>1 

Ⱦɨɪɨɝɚɹ, ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ.2 ȼɱɟɪɚ ɩɢɫɚɥɚ ȼɚɦ ɜ ɨɱɟɧɶ 
ɝɪɭɫɬɧɨɦ ɧɚɫɬɪɨɟɧɢɢ.3 ɉɪɨɱɥɚ ɧɟɫɤɨɥɶɤɨ ɫɬɪɚɧɢɰ ɤɨɪɪɟɤɬɭɪɵ, ɢ ɦɨɣ 
ɩɟɪɟɜɨɞ ɦɟɧɹ ɧɟ ɭɞɨɜɥɟɬɜɨɪɹɟɬ. ɋɥɢɲɤɨɦ ɤɪɚɫɢɜ ɢ ɡɜɭɱɟɧ ɨɪɢɝɢɧɚɥ. 
ɇɢ ɨɞɢɧ ɩɟɪɟɜɨɞ ɧɟ ɫɬɨɢɥ ɦɧɟ ɫɬɨɥɶɤɨ ɬɪɭɞɚ ɢ ɧɢ ɨɞɢɧ ɬɚɤ ɦɚɥɨ ɧɟ 
ɭɞɨɜɥɟɬɜɨɪɹɥ. ə ɜ Margherita ɟɳɟ ɞɧɹ ɞɜɚ, ɩɨɲɥɢɬɟ ɤɧɢɠɤɭ ɞɨ ɜɬɨɪɧɢ-
ɤɚ. Ɉɛɧɢɦɚɸ Ɉɥɶɝɚ 

 
1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. Ɇɟɫɬɨ (Ʌɢɝɭɪɢɹ) ɭɫɬɚɧɨɜɥɟɧɨ ɩɨ ɫɨɞɟɪɠɚ-

ɧɢɸ ɩɢɫɶɦɚ. Ɉɬɤɪɵɬɤɚ ɫ ɜɢɞɨɦ ɦɚɹɤɚ ɜ ɩɨɪɬɭ Ƚɟɧɭɢ.  
2 ȼɟɪɨɹɬɧɨ, ɩɢɫɶɦɨ ɒɨɪ ɨɬ 14 ɞɟɤɚɛɪɹ (ʋ 61), ɬɚɤ ɤɚɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬɤɥɢɤɚɟɬɫɹ 

ɡɞɟɫɶ ɧɚ ɜɨɩɪɨɫ ɤɨɪɪɟɫɩɨɧɞɟɧɬɤɢ, ɤɭɞɚ ɩɨɫɥɚɬɶ ɨɬɞɟɥɶɧɨɟ ɢɡɞɚɧɢɟ “ɉɟɪɟɩɢɫɤɢ” ɧɚ 
ɮɪɚɧɰɭɡɫɤɨɦ ɹɡɵɤɟ. 

3 ɋɦ. ɜɵɲɟ ɩɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 14 ɞɟɤɚɛɪɹ (ʋ 60). 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

16 ɞɟɤɚɛɪɹ <19>31  
<ɉɚɜɢɹ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɫɵɥɚɸ ȼɚɦ “ɋɨrresɪɨndɚnɫɟ” ɢ ɩɢɲɭ ɫɩɟɲɧɨ ɬɨɥɶɤɨ ɞɜɚ ɞɟɥɨ-

ɜɵɯ ɫɥɨɜɚ. 
ȼɨ ɜɬɨɪɨɣ ɤɨɪɪɟɤɬɭɪɟ, ɨɬɨɫɥɚɧɧɨɣ ɦɧɨɸ ɜ Lanciano (ɋɚsɚ ȿditriɫɟ 

R. ɋarabbɚ ɋɨllanɚ “Cultura dell’Animɚ”, ɚl Sig. Giusɟɪɪɟ ɋɚrabbɚ) ɭɠɟ 7 
ɞɟɤɚɛɪɹ, ɹ ɜɧɟɫ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɬɢɩɨɝɪɚɮɫɤɢɟ ɩɨɩɪɚɜɤɢ (ɧɟɤɨɬɨɪɵɟ 
ɫɬɪɨɤɢ ɜɵɩɚɥɢ ɢɡ ɧɚɛɨɪɚ) ɢ ɩɪɢɛɚɜɢɥ ɨɞɧɨ ɩɪɢɦɟɱɚɧɢɟ, ɤɨɬɨɪɨɝɨ ɧɟ 
ɛɵɥɨ ɪɚɧɶɲɟ, ɚ ɢɦɟɧɧɨ ɜɚɠɧɭɸ ɰɢɬɚɬɭ ɢɡ ɪɟɰɟɧɡɢɢ ɧɚ “ɉɟɪɟɩɢɫɤɭ” 
Gabriel Ɇɚrɫɟl’ɹ (Nouvellɟ Revuɟ Française ɡɚ ɦɚɣ).1 ȿɫɥɢ ɛɵ ɨɧ ɞɟɣɫɬ-
ɜɢɬɟɥɶɧɨ ɫɩɟɲɢɥ ɜɵɩɭɫɬɢɬɶ ɤɧɢɝɭ ɤ Ɋɨɠɞɟɫɬɜɭ, ɨɧ ɞɚɜɧɨ ɛɵ ɦɨɝ ɷɬɨ 
ɫɞɟɥɚɬɶ. 

Ɋɚɡɭɦɟɟɬɫɹ, ɦɧɟ ɛɵɥɨ ɛɵ ɩɪɢɹɬɧɨ ɢ ɛɵɥɨ ɛɵ ɩɨɥɟɡɧɨ ɩɪɨɜɟɪɢɬɶ, 
ɤɚɤ ɜɧɟɫɟɧɧɵɟ ɦɧɨɸ ɩɨɩɪɚɜɤɢ ɜɵɩɨɥɧɟɧɵ. 

ȿɫɥɢ Ʉɚɪɚɛɛɚ ɛɟɡɭɫɥɨɜɧɨ ɫɩɟɲɢɬɶ ɜɵɩɭɫɬɢɬɶ ɤɧɢɠɤɭ ɫɟɣɱɚɫ, ɹ ɟɝɨ 
ɨɞɨɛɪɹɸ ɜɩɨɥɧɟ. ȿɫɥɢ ɠɟ ɨɧ ɜɨɜɫɟ ɧɟ ɬɨɪɨɩɢɬɫɹ ɜɵɩɭɫɤɨɦ ɤɧɢɝɢ ɜ 
Ɋɨɠɞɟɫɬɜɟɧɫɤɢɟ ɞɧɢ, ɬɨ ɦɨɠɧɨ ɞɭɦɚɬɶ ɨ ɬɨɦ, ɧɟ ɜɵɢɝɪɚɟɬ ɥɢ ɢɬɚɥɶɹɧ-

ɫɤɨɟ ɢɡɞɚɧɢɟ ɜ ɩɨɥɧɨɬɟ, ɟɫɥɢ ɜ ɤɨɧɰɟ ɛɭɞɟɬ ɩɪɢɛɚɜɥɟɧ ɩɟɪɟɜɨɞ ɦɨɟɝɨ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 347 
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ɩɢɫɶɦɚ ɤ ɋharles Du ȼɨs, ɤɚɤ ɷɬɨ ɫɞɟɥɚɧɨ ɜɨ ɮɪɚɧɰɭɡɫɤɨɦ ɢɡɞɚɧɢɢ. ə ɫɨ 
ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɨɬɧɸɞɶ ɧɚ ɷɬɨɦ ɧɟ ɧɚɫɬɚɢɜɚɸ, ɬɟɦ ɛɨɥɟɟ ɱɬɨ ɜɨ ɜɫɬɭɩɥɟ-
ɧɢɢ ɟɫɬɶ ɰɢɬɚɬɵ ɢɡ ɷɬɨɝɨ ɩɢɫɶɦɚ.2 Ʉɚɤ ȼɵ ɞɭɦɚɟɬɟ? ȼɚɠɧɟɟ ɜɫɟɝɨ ɧɟ 
ɡɚɞɟɪɠɢɜɚɬɶ ɜɵɩɭɫɤɚ ɤɧɢɝɢ. ɍɜɟɞɨɦɶɬɟ ɦɟɧɹ, ɫɬɨɢɬ ɥɢ ɩɟɪɟɜɨɞɢɬɶ 
ɩɢɫɶɦɨ;  ɬɨɝɞɚ ɹ ɫɚɦ ɦɨɝɭ ɡɞɟɫɶ ɫ ɩɨɦɨɳɶɸ ɞɪɭɡɟɣ ɷɬɨ ɫɤɨɪɨ ɜɵɩɨɥ-
ɧɢɬɶ. 

Ʉɚɪɚɛɛɚ ɧɚɩɟɱɚɬɚɥ ɧɚ ɡɚɝɥɚɜɧɨɦ ɥɢɫɬɤɟ ɛɟɫɫɦɵɫɥɟɧɧɨ: ɋɨrrispon-
denzɚ ɟtc. rivista dall’autɨrɟ, traduzione di Olga R.,3 – ɬ. ɟ. Corrispondenzɚ 
rivista, ɚ ɧɟ traduzione rivista.4 ɂ ɩɪɢɬɨɦ ɚɜɬɨɪɨɜ ɞɜɚ, ɬɚɤ ɱɬɨ dall’autɨre5 
ɜɨɡɛɭɠɞɚɟɬ ɭ ɜɫɟɯ ɫɦɟɯ. ə ɜɵɱɟɪɤɧɭɥ rivista dall’autɨrɟ6 ɢ ɨɛɴɹɫɧɢɥ ɧɚ 
ɩɨɥɹɯ: “ɋɟ nɟ sɨnɨ duɟ, da quale dunque? ȼisognerebbe dire ‘da V. Iva-
nov’, e questo mi pare brutto. Cancelliamo dunque queste parole e 
aggiungiamo all’annotazione a p.1: “Il testo delle lettere di V. I. è stato 
riveduto per la presente edizione dall’autore”.7 

ɇɨ ɟɫɥɢ ȼɵ ɯɨɬɢɬɟ ɧɟɩɪɟɦɟɧɧɨ (ɡɚɱɟɦ ɨɞɧɚɤɨ?) ɨɝɨɜɨɪɢɬɶ, ɱɬɨ tra-
duzione ɛɵɥɚ ɩɪɨɫɦɨɬɪɟɧɚ ɦɧɨɸ, ɧɭɠɧɨ ɛɵɥɨ ɛɵ ɫɤɚɡɚɬɶ “traduzione ri-
vista dɚ V. Ivanov di Olga R., ciò che è bruttissimo”,8 ɢɥɢ ɥɭɱɲɟ ɩɪɨɫɬɨ: 
“traduzione autorizzata di O.R.,9 ɢɥɢ ɧɚɤɨɧɟɰ: “traduzione di Olga R. e V. 
Ivanov”. 

Ʉɪɟɩɤɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ. 
Ⱦɭɲɟɜɧɨ ȼɚɲ ɢ ɛɥɚɝɨɞɚɪɧɵɣ 
ȼ. ɂ. 
 

1 ɗɬɨ ɩɪɢɦɟɱɚɧɢɟ ɫ ɛɨɥɶɲɨɣ ɰɢɬɚɬɨɣ ɢɡ ɪɟɰɟɧɡɢɢ Ƚɚɛɪɢɷɥɹ Ɇɚɪɫɟɥɹ ɫɞɟɥɚɧɨ ɤ ɬɟɤ-
ɫɬɭ ɩɪɟɞɢɫɥɨɜɢɹ Ɉ. Ⱦɟɲɚɪɬ (9-10). 

2 ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɂɜɚɧɨɜ ɡɚɩɪɨɫɢɥ ɪɚɡɪɟɲɟɧɢɟ ɭ ɤɨɪɪɟɫɩɨɧɞɟɧɬɚ ɜɜɟɫɬɢ ɜ ɩɪɟ-
ɞɢɫɥɨɜɢɟ ɬɟɤɫɬ ɩɢɫɶɦɚ Ⱦɸ Ȼɨɫɫɭ (ɫɦ. ɩɢɫɶɦɨ ɨɬ 15 ɞɟɤɚɛɪɹ 1931 ɝ. – ARI, III. P. 521). 
ɉɢɫɶɦɨ Ⱦɸ Ȼɨɫɭ ɭɩɨɦɢɧɚɟɬɫɹ ɜ ɨɤɨɧɱɚɬɟɥɶɧɨɦ ɜɚɪɢɚɧɬɟ ɩɪɟɞɢɫɥɨɜɢɹ ɒɨɪ (9); ɰɢɬɚɬɚ 
ɢɡ ɧɟɝɨ ɞɚɧɚ ɜ ɩɪɢɦɟɱ. (ɫɦ.: 29-30). 

3 ɉɟɪɟɩɢɫɤɚ ɩɪɨɫɦɨɬɪɟɧɚ ɚɜɬɨɪɨɦ, ɩɟɪɟɜɨɞ Ɉɥɶɝɢ Ɋ. (ɢɬ.). 
4 ɉɟɪɟɩɢɫɤɚ ɩɪɨɫɦɨɬɪɟɧɚ, ɚ ɧɟ ɩɟɪɟɜɨɞ ɩɪɨɫɦɨɬɪɟɧ (ɢɬ.). 
5 Ⱥɜɬɨɪɨɦ (ɢɬ.). 
6 ɉɪɨɫɦɨɬɪɟɧɨ ɚɜɬɨɪɨɦ (ɢɬ.). 
7 ɍ ɤɧɢɝɢ ɞɜɚ ɚɜɬɨɪɚ, ɩɨɷɬɨɦɭ ɤɨɬɨɪɨɝɨ ɢɡ ɞɜɭɯ? ɇɚɞɨ ɛɵ ɫɤɚɡɚɬɶ ɂɜɚɧɨɜɚ, ɱɬɨ ɧɟ 

ɤɚɠɟɬɫɹ ɦɧɟ ɜɩɨɥɧɟ ɤɨɪɪɟɤɬɧɵɦ. Ʌɭɱɲɟ ɡɚɱɟɪɤɧɭɬɶ ɜɫɟ ɷɬɨ ɢ ɞɨɛɚɜɢɬɶ ɤ ɫɧɨɫɤɟ ɧɚ 1-ɣ 
ɫɬɪ.: “ɉɟɪɟɜɨɞ ɩɢɫɟɦ ȼ. ɂ. ɛɵɥ ɩɪɨɜɟɪɟɧ ɞɥɹ ɧɚɫɬɨɹɳɟɝɨ ɢɡɞɚɧɢɹ ɚɜɬɨɪɨɦ” (ɢɬ.). 

8 “ɉɟɪɟɜɨɞ ɩɪɨɫɦɨɬɪɟɧ ȼ. ɂɜɚɧɨɜɵɦ Ɉɥɶɝɢ Ɋ., ɧɨ ɷɬɨ ɡɜɭɱɢɬ ɭɠɚɫɧɨ” (ɢɬ.). 
9 Ⱥɜɬɨɪɢɡɨɜɚɧɧɵɣ ɩɟɪɟɜɨɞ Ɉ. Ɋ. (ɢɬ.). 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
16 ɞɟɤɚɛɪɹ <19>31 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȿɳɟ ɞɜɚ ɫɥɨɜɚ ɜ ɞɨɩɨɥɧɟɧɢɟ ɤ ɫɟɝɨɞɧɹɲɧɟɦɭ ɩɢɫɶɦɭ. ɂɡ ȼɚɲɟɝɨ 

ɩɢɫɶɦɚ ɤ O. Ⱥ. ɧɟɥɶɡɹ ɞɨɝɚɞɚɬɶɫɹ, ɤɨɬɨɪɚɹ ɤɨɪɪɟɤɬɭɪɚ ɭ ȼɚɫ ɜ ɪɭɤɚɯ – 2-
ɚɹ ɢɥɢ 3-ɶɹ? ȼɨɡɦɨɠɧɨ, ɱɬɨ Carabba ɭɫɩɟɥ ɢɫɩɪɚɜɢɬɶ ɜɫɟ, ɦɧɨɣ ɨɬɦɟ-
ɱɟɧɧɨɟ ɜɨ 2-ɨɣ ɤɨɪɪɟɤɬɭɪɟ ɢ ɩɪɢɫɥɚɥ ȼɚɦ ɨɤɨɧɱɚɬɟɥɶɧɨ ɢɫɩɪɚɜɥɟɧɧɵɣ 
ɬɟɤɫɬ, ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ ɧɚɩɪɚɜɢɬɶ ɟɝɨ ɦɧɟ, ɩɨɬɨɦɭ ɱɬɨ ɦɟɧɹ ɨɧ ɡɧɚɬɶ 
ɧɟ ɯɨɱɟɬ, ɢ ɠɞɟɬ ɨɬ ȼɚɫ ɧɚ ɤɨɪɪɟɤɬɭɪɟ ɩɨɦɟɬɭ “ɩɟɱɚɬɚɬɶ!” ȿɫɥɢ ɷɬɨ 2-ɚɹ 
ɤɨɪɪɟɤɬɭɪɚ, ɨɬɨɲɥɢɬɟ ɟɟ Ʉɚɪɚɛɛɟ ɧɟɦɟɞɥɟɧɧɨ, ɛɟɡ ɜɫɹɤɢɯ ɩɨɩɪɚɜɨɤ 
(ɢɛɨ ɬɚɤɨɜɵɟ ɭɠɟ ɫɞɟɥɚɧɵ), ɧɨ ɨɬɨɲɥɢɬɟ, ɩ. ɱ. ɨɧ ɦɨɠɟɬ ɠɞɚɬɶ ɟɟ ɢ ɛɟɡ 
ȼɚɲɟɝɨ ɭɬɜɟɪɠɞɟɧɢɹ ɧɟ ɩɟɱɚɬɚɬɶ ɤɧɢɝɢ. ɇɨ ɫɞɟɥɚɣɬɟ ɩɨɦɟɬɭ: ɢɫɩɪɚ-
ɜɢɬɶ ɩɨ ɭɤɚɡɚɧɢɹɦ ȼ.ɂɜɚɧɨɜɚ.* 

ȿɫɥɢ ɠɟ ɷɬɨ 3-ɶɹ ɤɨɪɪɟɤɬɭɪɚ, ɬɨ – ɬɚɤɠɟ ɧɟɦɟɞɥɟɧɧɨ – ɩɟɪɟɲɥɢɬɟ 
ɟɟ ɦɧɟ ɞɥɹ ɩɪɨɜɟɪɤɢ, ɜɫɟ ɥɢ ɩɨɩɪɚɜɤɢ ɯɨɪɨɲɨ ɜɵɩɨɥɧɟɧɵ, ɢ ɹ ɱɟɪɟɡ 
ɧɟɫɤɨɥɶɤɨ ɱɚɫɨɜ ɨɬɨɲɥɸ ɟɟ Ʉɚɪɚɛɛɟ ɫ ɧɚɞɩɢɫɶɸ “si ɪuò stampare”.1 Ʉɚɤ 
ɜɢɞɢɬɟ, ɹ ɫɚɦ ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɨɜɚɧ ɜɵɯɨɞɨɦ ɤɧɢɝɢ ɬɟɩɟɪɶ ɠɟ ɧɚ Ɋɨɠ-
ɞɟɫɬɜɟ, ɢ ɞɭɦɚɸ ɞɚɠɟ, ɱɬɨ ɨ ɉɢɫɶɦɟ ɭɠɟ ɩɨɡɞɧɨ ɢ ɧɟ ɫɬòɢɬ ɛɨɥɶɲɟ ɞɭ-
ɦɚɬɶ – ɷɬɨ ɧɟɜɚɠɧɨ.2 

ɇɨ ȼɵ ɫɩɪɨɫɢɬɟ: ɤɚɤ ɠɟ ɨɬɥɢɱɢɬɶ 2-ɭɸ ɤɨɪɪɟɤɬɭɪɭ ɨɬ 3-ɟɣ. ȼɨɬ 
ȼɚɦ ɩɪɢɡɧɚɤɢ: 

ȿɫɥɢ ɧɚ ɡɚɝɥɚɜɧɨɦ ɥɢɫɬɤɟ ɟɫɬɶ ɫɥɨɜɚ “rivista dall’autore”, ɡɧɚɱɢɬ ɷɬɨ 
2-ɚɹ ɤɨɪɪɟɤɬɭɪɚ; ɟɫɥɢ ɠɟ ɢɯ ɧɟɬ, ɬɨ ɷɬɨ 3-ɶɹ ɤɨɪɪɟɤɬɭɪɚ. 

Ⱦɪɭɝɨɣ ɩɪɢɡɧɚɤ: ɜ 3-ɟɣ ɤɨɪɪɟɤɬɭɪɟ ɞɨɥɠɧɨ ɛɵɬɶ, ɜ ɧɚɱɚɥɟ ɜɜɟɞɟ-
ɧɢɹ, ɫɬɪ., ɞɨɥɠɧɨ ɛɵɬɶ, 3 ɩɨɫɥɟ ɫɥɨɜ ɬɟɤɫɬɚ “la hantise de la tabula rasa”3 
– ɧɨɜɨɟ ɩɪɢɦɟɱɚɧɢɟ ɩɨɞ ɬɟɤɫɬɨɦ ɫ ɞɥɢɧɧɨɣ ɮɪɚɧɰɭɡɫɤɨɣ ɰɢɬɚɬɨɣ ɢɡ 
ɫɬɚɬɶɢ Gabriel Marcel’ɹ, ɧɚɩɟɱɚɬɚɧɧɨɣ ɜ Nouvellɟ Revuɟ Française. ȿɫɥɢ 
ɷɬɨɝɨ ɞɥɢɧɧɨɝɨ ɩɪɢɦɟɱɚɧɢɹ ɨ Gabriel Marcel ɧɟɬ, ɬɨ ɭ ȼɚɫ 2-ɚɹ, ɚ ɧe 3-ɶɹ 
ɤɨɪɪɟɤɬɭɪɚ. 

ɂɬɚɤ, 3-ɶɸ ɤɨɪɪɟɤɬɭɪɭ ɩɨɫɵɥɚɣɬɟ ɧɟɦɟɞɥɟɧɧɨ ɦɧɟ, ɚ 2-ɭɸ ɧɟɦɟɞ-
ɥɟɧɧɨ ɠɟ Ʉɚɪɚɛɛɟ (ɛɟɡ ɜɫɹɤɢɯ ɩɨɩɪɚɜɨɤ, ɤɚɤ ɬɭ, ɬɚɤ ɢ ɞɪɭɝɭɸ), ɚ ɜɦɟɫɬɨ 
ɜɨɡɜɪɚɬɚ 2-ɨɣ ɧɚɩɢɫɚɬɶ espresso Ʉɚɪɚɛɛɟ, ɱɬɨɛɵ ɨɧ ɢɫɩɪɚɜɢɥ ɩɨ ɦɨɟɦɭ 
ɢ ɩɪɢɫɥɚɥ 3-ɶɸ ɤɨɪɪɟɤɬ<ɭɪɭ> ɦɧɟ. 

ɉɨ-ɦɨɟɦɭ, ɨɫɬɚɜɶɬɟ ɧɚ ɨɛɥɨɠɤɟ ɩɪɨɫɬɨ “traduzione di O.R.-Signorel-
li”. ȿɫɥɢ ɠɟ ȼɵ ɭɩɪɹɦɢɬɟɫɶ, ɬɨ ɢɥɢ “traduzione autorizzata di O.R.-S.” 
ɢɥɢ “traduzione di Olga Resnevic e V. Ivanov” (ɤɚɤ ɢ ɧɚ ɨɛɥɨɠɤɟ ɮɪɚɧ-
ɰ<ɭɡɫɤɨɣ> ɤɧɢɠɤɢ: “traduction de Hélène Izwolski et Charles du Bos” – 
ɩɨɫɥɟɞɧɢɣ ɧɟɦɧɨɝɨ ɪɟɞɚɤɬɢɪɨɜɚɥ ɩɟɪɟɜɨɞ ȿɥɟɧɵ ɂɡɜɨɥɶɫɤɨɣ). 

 



348  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

348 

64 

ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
16 ɞɟɤɚɛɪɹ <19>31 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ȿɳɟ ɞɜɚ ɫɥɨɜɚ ɜ ɞɨɩɨɥɧɟɧɢɟ ɤ ɫɟɝɨɞɧɹɲɧɟɦɭ ɩɢɫɶɦɭ. ɂɡ ȼɚɲɟɝɨ 

ɩɢɫɶɦɚ ɤ O. Ⱥ. ɧɟɥɶɡɹ ɞɨɝɚɞɚɬɶɫɹ, ɤɨɬɨɪɚɹ ɤɨɪɪɟɤɬɭɪɚ ɭ ȼɚɫ ɜ ɪɭɤɚɯ – 2-
ɚɹ ɢɥɢ 3-ɶɹ? ȼɨɡɦɨɠɧɨ, ɱɬɨ Carabba ɭɫɩɟɥ ɢɫɩɪɚɜɢɬɶ ɜɫɟ, ɦɧɨɣ ɨɬɦɟ-
ɱɟɧɧɨɟ ɜɨ 2-ɨɣ ɤɨɪɪɟɤɬɭɪɟ ɢ ɩɪɢɫɥɚɥ ȼɚɦ ɨɤɨɧɱɚɬɟɥɶɧɨ ɢɫɩɪɚɜɥɟɧɧɵɣ 
ɬɟɤɫɬ, ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ ɧɚɩɪɚɜɢɬɶ ɟɝɨ ɦɧɟ, ɩɨɬɨɦɭ ɱɬɨ ɦɟɧɹ ɨɧ ɡɧɚɬɶ 
ɧɟ ɯɨɱɟɬ, ɢ ɠɞɟɬ ɨɬ ȼɚɫ ɧɚ ɤɨɪɪɟɤɬɭɪɟ ɩɨɦɟɬɭ “ɩɟɱɚɬɚɬɶ!” ȿɫɥɢ ɷɬɨ 2-ɚɹ 
ɤɨɪɪɟɤɬɭɪɚ, ɨɬɨɲɥɢɬɟ ɟɟ Ʉɚɪɚɛɛɟ ɧɟɦɟɞɥɟɧɧɨ, ɛɟɡ ɜɫɹɤɢɯ ɩɨɩɪɚɜɨɤ 
(ɢɛɨ ɬɚɤɨɜɵɟ ɭɠɟ ɫɞɟɥɚɧɵ), ɧɨ ɨɬɨɲɥɢɬɟ, ɩ. ɱ. ɨɧ ɦɨɠɟɬ ɠɞɚɬɶ ɟɟ ɢ ɛɟɡ 
ȼɚɲɟɝɨ ɭɬɜɟɪɠɞɟɧɢɹ ɧɟ ɩɟɱɚɬɚɬɶ ɤɧɢɝɢ. ɇɨ ɫɞɟɥɚɣɬɟ ɩɨɦɟɬɭ: ɢɫɩɪɚ-
ɜɢɬɶ ɩɨ ɭɤɚɡɚɧɢɹɦ ȼ.ɂɜɚɧɨɜɚ.* 

ȿɫɥɢ ɠɟ ɷɬɨ 3-ɶɹ ɤɨɪɪɟɤɬɭɪɚ, ɬɨ – ɬɚɤɠɟ ɧɟɦɟɞɥɟɧɧɨ – ɩɟɪɟɲɥɢɬɟ 
ɟɟ ɦɧɟ ɞɥɹ ɩɪɨɜɟɪɤɢ, ɜɫɟ ɥɢ ɩɨɩɪɚɜɤɢ ɯɨɪɨɲɨ ɜɵɩɨɥɧɟɧɵ, ɢ ɹ ɱɟɪɟɡ 
ɧɟɫɤɨɥɶɤɨ ɱɚɫɨɜ ɨɬɨɲɥɸ ɟɟ Ʉɚɪɚɛɛɟ ɫ ɧɚɞɩɢɫɶɸ “si ɪuò stampare”.1 Ʉɚɤ 
ɜɢɞɢɬɟ, ɹ ɫɚɦ ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɨɜɚɧ ɜɵɯɨɞɨɦ ɤɧɢɝɢ ɬɟɩɟɪɶ ɠɟ ɧɚ Ɋɨɠ-
ɞɟɫɬɜɟ, ɢ ɞɭɦɚɸ ɞɚɠɟ, ɱɬɨ ɨ ɉɢɫɶɦɟ ɭɠɟ ɩɨɡɞɧɨ ɢ ɧɟ ɫɬòɢɬ ɛɨɥɶɲɟ ɞɭ-
ɦɚɬɶ – ɷɬɨ ɧɟɜɚɠɧɨ.2 

ɇɨ ȼɵ ɫɩɪɨɫɢɬɟ: ɤɚɤ ɠɟ ɨɬɥɢɱɢɬɶ 2-ɭɸ ɤɨɪɪɟɤɬɭɪɭ ɨɬ 3-ɟɣ. ȼɨɬ 
ȼɚɦ ɩɪɢɡɧɚɤɢ: 

ȿɫɥɢ ɧɚ ɡɚɝɥɚɜɧɨɦ ɥɢɫɬɤɟ ɟɫɬɶ ɫɥɨɜɚ “rivista dall’autore”, ɡɧɚɱɢɬ ɷɬɨ 
2-ɚɹ ɤɨɪɪɟɤɬɭɪɚ; ɟɫɥɢ ɠɟ ɢɯ ɧɟɬ, ɬɨ ɷɬɨ 3-ɶɹ ɤɨɪɪɟɤɬɭɪɚ. 

Ⱦɪɭɝɨɣ ɩɪɢɡɧɚɤ: ɜ 3-ɟɣ ɤɨɪɪɟɤɬɭɪɟ ɞɨɥɠɧɨ ɛɵɬɶ, ɜ ɧɚɱɚɥɟ ɜɜɟɞɟ-
ɧɢɹ, ɫɬɪ., ɞɨɥɠɧɨ ɛɵɬɶ, 3 ɩɨɫɥɟ ɫɥɨɜ ɬɟɤɫɬɚ “la hantise de la tabula rasa”3 
– ɧɨɜɨɟ ɩɪɢɦɟɱɚɧɢɟ ɩɨɞ ɬɟɤɫɬɨɦ ɫ ɞɥɢɧɧɨɣ ɮɪɚɧɰɭɡɫɤɨɣ ɰɢɬɚɬɨɣ ɢɡ 
ɫɬɚɬɶɢ Gabriel Marcel’ɹ, ɧɚɩɟɱɚɬɚɧɧɨɣ ɜ Nouvellɟ Revuɟ Française. ȿɫɥɢ 
ɷɬɨɝɨ ɞɥɢɧɧɨɝɨ ɩɪɢɦɟɱɚɧɢɹ ɨ Gabriel Marcel ɧɟɬ, ɬɨ ɭ ȼɚɫ 2-ɚɹ, ɚ ɧe 3-ɶɹ 
ɤɨɪɪɟɤɬɭɪɚ. 

ɂɬɚɤ, 3-ɶɸ ɤɨɪɪɟɤɬɭɪɭ ɩɨɫɵɥɚɣɬɟ ɧɟɦɟɞɥɟɧɧɨ ɦɧɟ, ɚ 2-ɭɸ ɧɟɦɟɞ-
ɥɟɧɧɨ ɠɟ Ʉɚɪɚɛɛɟ (ɛɟɡ ɜɫɹɤɢɯ ɩɨɩɪɚɜɨɤ, ɤɚɤ ɬɭ, ɬɚɤ ɢ ɞɪɭɝɭɸ), ɚ ɜɦɟɫɬɨ 
ɜɨɡɜɪɚɬɚ 2-ɨɣ ɧɚɩɢɫɚɬɶ espresso Ʉɚɪɚɛɛɟ, ɱɬɨɛɵ ɨɧ ɢɫɩɪɚɜɢɥ ɩɨ ɦɨɟɦɭ 
ɢ ɩɪɢɫɥɚɥ 3-ɶɸ ɤɨɪɪɟɤɬ<ɭɪɭ> ɦɧɟ. 

ɉɨ-ɦɨɟɦɭ, ɨɫɬɚɜɶɬɟ ɧɚ ɨɛɥɨɠɤɟ ɩɪɨɫɬɨ “traduzione di O.R.-Signorel-
li”. ȿɫɥɢ ɠɟ ȼɵ ɭɩɪɹɦɢɬɟɫɶ, ɬɨ ɢɥɢ “traduzione autorizzata di O.R.-S.” 
ɢɥɢ “traduzione di Olga Resnevic e V. Ivanov” (ɤɚɤ ɢ ɧɚ ɨɛɥɨɠɤɟ ɮɪɚɧ-
ɰ<ɭɡɫɤɨɣ> ɤɧɢɠɤɢ: “traduction de Hélène Izwolski et Charles du Bos” – 
ɩɨɫɥɟɞɧɢɣ ɧɟɦɧɨɝɨ ɪɟɞɚɤɬɢɪɨɜɚɥ ɩɟɪɟɜɨɞ ȿɥɟɧɵ ɂɡɜɨɥɶɫɤɨɣ). 

 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 349 
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ȼɨɬ ɤɚɤɚɹ ɫɭɦɚɬɨɯɚ ɢ ɫɩɟɲɤɚ! ɉɪɨɫɬɢɬɟ. 
ȼɚɲ ɫɟɪɞɟɱɧɨ 
ȼɹɱ. ɂɜɚɧɨɜ 
Ʉɚɪɚɛɛɚ ɬɚɤ ɧɟɜɟɠɟɫɬɜɟɧ, ɱɬɨ ɧɟ ɩɪɢɫɨɟɞɢɧɹɟɬ ɤ ɤɨɪɪɟɤɬɭɪɟ ɬɟɤɫɬɚ 

ɩɪɟɞɵɞɭɳɟɣ ɤɨɪɪɟɤɬɭɪɵ, ɧɚ ɨɫɧɨɜɚɧɢɢ ɤɨɬɨɪɨɝɨ ɫɞɟɥɚɧɵ ɩɨɩɪɚɜɤɢ: 
ɬɚɤ ɱɬɨ ɧɢɱɟɝɨ ɧɟɥɶɡɹ ɩɨɧɹɬɶ! 

--------------------- 
*ɇɟɬ, ɟɫɥɢ ɷɬɨ 2-ɚɹ ɤɨɪɪɟɤɬɭɪɚ, ɩɪɨɫɬɨ ɧɚɩɢɲɢɬɟ Ʉɚɪɚɛɛɟ (ɤɚɤ ɫɨ-

ɜɟɬɭɟɬ Ɏɥɚɦɢɧɝɨ), ɱɬɨɛɵ ɢɫɩɪɚɜɢɥ ɩɨ ɦɨɟɣ 2-ɨɣ ɤɨɪɪɟɤɬɭɪɟ. 
 

1 Ɇɨɠɧɨ ɩɟɱɚɬɚɬɶ (ɢɬ.). 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɢɫɶɦɟ Ⱦɸ Ȼɨɫɭ. 
3 ɇɚɜɹɡɱɢɜɚɹ ɢɞɟɹ ɨ tabula rasa (ɢɬ.). ȼ ɤɧɢɝɟ ɫɧɨɫɤɚ ɤ ɭɤɚɡɚɧɧɨɦɭ ɦɟɫɬɭ ɩɪɨɫɬɚɜɥɟ-

ɧɚ (9). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
20 ɞɟɤɚɛɪɹ <19>31 

S. Remo 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ, 
ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɩɢɫɶɦɨ ɢ ɮɪɚɧɰɭɡɫɤɨɟ ɢɡɞɚɧɢɟ “ɉɟɪɟɩɢɫɤɢ”, ɡɚ ɤɨ-

ɬɨɪɨɟ ȼɚɫ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɸ, ɬɪɨɧɭɬɚɹ ɞɨ ɝɥɭɛɢɧɵ ɞɭɲɢ ɢ ɫɦɭɳɟɧɧɚɹ 
ɩɨɫɜɹɳɟɧɢɟɦ.1 ɇɚɩɢɫɚɥɚ Ʉɚɪɚɛɛɚ ɟɳɟ ɢɡ ɋ. Ɇɚɪɝɟɪɢɬɵ ɢ ɩɪɟɞɥɨɠɢɥɚ 
ȼɚɲ ɩɟɪɟɜɨɞ ɩɢɫɶɦɚ ɤ Ⱦɟ Ȼɨɫɭ, ɤɨɬɨɪɨɟ, ɩɨ-ɦɨɟɦɭ, ɨɱɟɧɶ ɡɧɚɱɢɬɟɥɶɧɨ 
ɢ ɞɨɩɨɥɧɢɥɨ ɛɵ ɤɧɢɠɤɭ. ɉɢɫɚɥɚ ɟɦɭ, ɱɬɨɛɵ ɨɧ ɨɬɜɟɬɢɥ ȼɚɦ ɧɟɦɟɞɥɟɧ-
ɧɨ. 

Ɍɚ ɤɨɪɪɟɤɬɭɪɚ, ɤɨɬɨɪɚɹ ɭ ɦɟɧɹ – ɷɬɨ ɬɚ ɠɟ, ɤɨɬɨɪɭɸ ɨɧ ɩɨɫɥɚɥ ɢ 
ȼɚɦ, ɢ ɬɪɟɬɶɹ ɛɭɞɟɬ ɧɚɛɪɚɧɚ ɩɨ ɬɨɣ, ɤɨɬɨɪɭɸ ȼɵ ɟɦɭ ɩɨɫɥɚɥɢ ɨɛɪɚɬɧɨ. 

Ɏɪɚɧɰɭɡɫɤɨɟ ɢɡɞɚɧɢɟ ɜɵɲɥɨ ɨɱɟɧɶ ɯɨɪɨɲɨ, ɚ ɫ ɧɚɲɢɦ ɹ ɤɚɤ-ɬɨ ɟɳɟ 
ɧɟ ɦɨɝɭ ɫɦɢɪɢɬɶɫɹ. 

Ȼɵɥɚ ɛɵ ȼɚɦ ɨɱɟɧɶ ɛɥɚɝɨɞɚɪɧɚ, ɟɫɥɢ ɛɵ ȼɵ ɩɨɫɥɚɥɢ ɷɤɡɟɦɩɥɹɪ 
ɮɪɚɧɰɭɡɫɤɨɝɨ ɢɡɞɚɧɢɹ Ɇɚɪɢɢ. Ɇɨɝɥɚ ɛɵ ɩɨɫɥɚɬɶ ɟɟ ɢ ɫɚɦɚ, ɧɨ Ɇɚɪɢɹ 
ɛɭɞɟɬ ɫɱɚɫɬɥɢɜɚ ɩɨɥɭɱɢɬɶ ɟɟ ɨɬ ȼɚɫ. ȿɟ ɚɞɪɟɫ: Ludvigkirchstr. 10, bei Fr. 
Dr. Gutman, Berlin W. 15. 
Ɉɱɟɧɶ ɯɨɬɟɥɨɫɶ ɩɨɜɢɞɚɬɶɫɹ ɫ ȼɚɦɢ ɢ ɫ Ɉɥɶɝɨɣ Ⱥɥɟɤɫɚɧɞɪɨɜɧɨɣ, ɧɨ 

ɜɵɣɞɟɬ ɷɬɨ ɬɨɥɶɤɨ ɜɟɫɧɨɸ, ɤɨɝɞɚ ɨɩɹɬɶ ɛɭɞɭ ɜ ɷɬɢɯ ɤɪɚɹɯ. 
Ɂɚɜɬɪɚ ɟɞɭ ɜ Ɋɢɦ ɢ ɩɨɫɥɟ Ɋɨɠɞɟɫɬɜɚ ɩɨɟɞɭ, ɦɨɠɟɬ ɛɵɬɶ, ɜ Ƚɟɪɦɚɧɢɸ. 
ɋ ɥɭɱɲɢɦɢ ɩɨɡɞɪɚɜɥɟɧɢɹɦɢ ɤ ɩɪɚɡɞɧɢɤɚɦ ɠɦɭ ɫɟɪɞɟɱɧɨ ȼɚɲɭ ɪɭɤɭ.  
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
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ɑɬɨ ɤɚɫɚɟɬɫɹ l’intestazione2 “ɉɟɪɟɩɢɫɤɢ”, ɫɨɫɬɚɜɶɬɟ ɟɟ ɜ ɬɚɤɨɦ ɩɨ-
ɪɹɞɤɟ, ɱɬɨɛɵ ɜɢɞɧɨ ɛɵɥɨ, ɱɬɨ ȼɵ ɩɪɨɫɦɨɬɪɟɥɢ ɩɟɪɟɜɨɞ. Ɉɛɵɤɧɨɜɟɧɧɨ 
ɝɨɜɨɪɢɬɫɹ rivisto3 ɢɥɢ riveduto4 (autorizzato ɧɟ ɩɨɞɯɨɞɢɬ). ȿɫɥɢ ɯɨɬɢɬɟ, 
ɩɨɫɬɚɜɶɬɟ: ɩɟɪɟɜɟɞɟɧɚ ȼɚɦɢ ɢ ɦɧɨɸ.5 

 
1 ɗɬɨɝɨ ɷɤɡɟɦɩɥɹɪɚ ɮɪɚɧɰɭɡɫɤɨɝɨ ɩɟɪɟɜɨɞɚ “ɉɟɪɟɩɢɫɤɢ ɢɡ ɞɜɭɯ ɭɝɥɨɜ” ɫ ɢɧɫɤɪɢɩɬɨɦ 

ɂɜɚɧɨɜɚ ɋɢɧɶɨɪɟɥɥɢ ɨɛɧɚɪɭɠɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
2 Ɂɚɝɨɥɨɜɨɤ, ɡɚɩɢɫɶ (ɢɬ.) 
3 ɉɪɨɫɦɨɬɪɟɧɨ (ɢɬ.) 
4 ɉɪɨɫɦɨɬɪɟɧɨ (ɢɬ., ɚɪɯɚɢɱɟɫɤɚɹ ɮɨɪɦɚ). 
5 ɉɨɫɥɟɞɧɢɣ ɚɛɡɚɰ ɜɩɢɫɚɧ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɝɨ ɥɢɫɬɚ. 
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S. Remo 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɩɟɪɟɞ ɨɬɴɟɡɞɨɦ ɜ Ɋɢɦ ɩɢɲɭ ɜɚɦ ɞɜɟ ɫɬɪɨɱɤɢ, ɱɬɨɛɵ ɩɨɡɞɪɚɜɢɬɶ 

ȼɚɫ ɫ Ɋɨɠɞɟɫɬɜɨɦ. ɉɢɫɚɥɚ ȼɹɱ. ɂɜɚɧɨɜɢɱɭ ɩɨ ɩɨɜɨɞɭ “ɉɟɪɟɩɢɫɤɢ”, ɢ 
ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ ɩɨɦɟɫɬɢɬɶ ɩɢɫɶɦɨ ɢ Ⱦɟ Ȼɨɫɭ, ɨ 
ɱɟɦ ɢ ɩɢɫɚɥɚ Ʉɚɪɚɛɛɟ. 

Ɇɧɟ ɨɱɟɧɶ ɧɪɚɜɢɬɫɹ ɮɪɚɧɰɭɡɫɤɨɟ ɢɡɞɚɧɢɟ, ɢ, ɩɨ ɩɪɚɜɞɟ ɫɤɚɡɚɬɶ, ɹ 
ɩɪɟɞɩɨɱɢɬɚɸ ɩɟɪɟɜɨɞ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɜ ɬɚɤɨɣ ɮɨɪɦɟ, ɤɚɤɨɜɵ ɨɧɢ ɜɨ 
ɮɪɚɧɰ<ɭɡɫɤɨɦ> ɢɡɞɚɧɢɢ ɢ ɤɚɤɢɦɢ ɨɧɢ ɛɵɥɢ ɜ ɩɟɪɜɨɧɚɱɚɥɶɧɨɦ ɩɟɪɟ-
ɜɨɞɟ ȼɹɱ. ɂɜɚɧɨɜɢɱɚ.1 

ɀɚɥɤɨ, ɱɬɨ ɢ ɦɵ ɧɟ ɩɨɦɟɫɬɢɥɢ ɰɟɥɢɤɨɦ ɫɬɢɯɨɬɜɨɪɟɧɢɟ Gœthe.2 
Ɉɛɧɢɦɚɸ ȼɚɫ ɢ ɰɟɥɭɸ ɧɟɠɧɨ.  
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɥɟɞɭɸɳɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɂɜɚɧɨɜɚ: ɫɬɢɯɨɬɜɨɪɟɧɢɹɯ “ɉɪɚɳɭɪ”, “Ʉɨ-
ɱɟɜɧɢɤɢ ɤɪɚɫɨɬɵ”, “Ɂɟɦɥɹ”, “Taedium Phaenomene”, ɩɨɷɦɟ “ɋɨɧ Ɇɟɥɚɧɩɚ” ɢ ɬɪɚɝɟɞɢɢ 
“ɉɪɨɦɟɬɟɣ”, ɰɢɬɚɬɵ ɢɡ ɤɨɬɨɪɵɯ ɛɵɥɢ ɜɤɥɸɱɟɧɵ ɜ “ɉɟɪɟɩɢɫɤɭ”: ɫɦ. ɩɢɫɶɦɚ IX, XI ɢ XII 
(ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɢ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧ. ɉɟɪɟɩɢɫɤɚ ɢɡ ɞɜɭɯ ɭɝɥɨɜ. ɉɛ. 1921. ɋ. 43-44, 55, 
56, 57, 60). ȼɨ ɮɪɚɧɰɭɡɫɤɨɦ ɩɟɪɟɜɨɞɟ ɢ ɜ ɩɟɪɜɨɧɚɱɚɥɶɧɨɦ ɢɬɚɥɶɹɧɫɤɨɦ ɜɚɪɢɚɧɬɟ ɫɬɢɯɢ 
ɛɵɥɢ ɩɟɪɟɜɟɞɟɧɵ ɩɪɨɡɨɣ, ɡɚɬɟɦ ɂɜɚɧɨɜ ɫɞɟɥɚɥ ɫɬɢɯɨɬɜɨɪɧɵɣ ɩɟɪɟɜɨɞ (80, 93-94, 99). 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɢɯɨɬɜɨɪɟɧɢɢ Ƚɟɬɟ “Selige Sehnsucht” (ɋɜɹɬɚɹ ɬɨɫɤɚ). ɋɦ. ɫɨɨɛɪɚɠɟ-
ɧɢɹ ɨɛ ɷɬɨɦ ɡɚɦɟɱɚɧɢɢ ɜ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ʋ 67 ɨɬ 31 ɞɟɤɚɛɪɹ 1931 ɝ. ɢ ɜ ɩɪɢ-
ɦɟɱ. 12 ɤ ɧɟɦɭ. 
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ɑɬɨ ɤɚɫɚɟɬɫɹ l’intestazione2 “ɉɟɪɟɩɢɫɤɢ”, ɫɨɫɬɚɜɶɬɟ ɟɟ ɜ ɬɚɤɨɦ ɩɨ-
ɪɹɞɤɟ, ɱɬɨɛɵ ɜɢɞɧɨ ɛɵɥɨ, ɱɬɨ ȼɵ ɩɪɨɫɦɨɬɪɟɥɢ ɩɟɪɟɜɨɞ. Ɉɛɵɤɧɨɜɟɧɧɨ 
ɝɨɜɨɪɢɬɫɹ rivisto3 ɢɥɢ riveduto4 (autorizzato ɧɟ ɩɨɞɯɨɞɢɬ). ȿɫɥɢ ɯɨɬɢɬɟ, 
ɩɨɫɬɚɜɶɬɟ: ɩɟɪɟɜɟɞɟɧɚ ȼɚɦɢ ɢ ɦɧɨɸ.5 

 
1 ɗɬɨɝɨ ɷɤɡɟɦɩɥɹɪɚ ɮɪɚɧɰɭɡɫɤɨɝɨ ɩɟɪɟɜɨɞɚ “ɉɟɪɟɩɢɫɤɢ ɢɡ ɞɜɭɯ ɭɝɥɨɜ” ɫ ɢɧɫɤɪɢɩɬɨɦ 

ɂɜɚɧɨɜɚ ɋɢɧɶɨɪɟɥɥɢ ɨɛɧɚɪɭɠɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
2 Ɂɚɝɨɥɨɜɨɤ, ɡɚɩɢɫɶ (ɢɬ.) 
3 ɉɪɨɫɦɨɬɪɟɧɨ (ɢɬ.) 
4 ɉɪɨɫɦɨɬɪɟɧɨ (ɢɬ., ɚɪɯɚɢɱɟɫɤɚɹ ɮɨɪɦɚ). 
5 ɉɨɫɥɟɞɧɢɣ ɚɛɡɚɰ ɜɩɢɫɚɧ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɝɨ ɥɢɫɬɚ. 

 

66 

Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
21. XII <19>31 

S. Remo 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɩɟɪɟɞ ɨɬɴɟɡɞɨɦ ɜ Ɋɢɦ ɩɢɲɭ ɜɚɦ ɞɜɟ ɫɬɪɨɱɤɢ, ɱɬɨɛɵ ɩɨɡɞɪɚɜɢɬɶ 

ȼɚɫ ɫ Ɋɨɠɞɟɫɬɜɨɦ. ɉɢɫɚɥɚ ȼɹɱ. ɂɜɚɧɨɜɢɱɭ ɩɨ ɩɨɜɨɞɭ “ɉɟɪɟɩɢɫɤɢ”, ɢ 
ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ ɩɨɦɟɫɬɢɬɶ ɩɢɫɶɦɨ ɢ Ⱦɟ Ȼɨɫɭ, ɨ 
ɱɟɦ ɢ ɩɢɫɚɥɚ Ʉɚɪɚɛɛɟ. 

Ɇɧɟ ɨɱɟɧɶ ɧɪɚɜɢɬɫɹ ɮɪɚɧɰɭɡɫɤɨɟ ɢɡɞɚɧɢɟ, ɢ, ɩɨ ɩɪɚɜɞɟ ɫɤɚɡɚɬɶ, ɹ 
ɩɪɟɞɩɨɱɢɬɚɸ ɩɟɪɟɜɨɞ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɜ ɬɚɤɨɣ ɮɨɪɦɟ, ɤɚɤɨɜɵ ɨɧɢ ɜɨ 
ɮɪɚɧɰ<ɭɡɫɤɨɦ> ɢɡɞɚɧɢɢ ɢ ɤɚɤɢɦɢ ɨɧɢ ɛɵɥɢ ɜ ɩɟɪɜɨɧɚɱɚɥɶɧɨɦ ɩɟɪɟ-
ɜɨɞɟ ȼɹɱ. ɂɜɚɧɨɜɢɱɚ.1 

ɀɚɥɤɨ, ɱɬɨ ɢ ɦɵ ɧɟ ɩɨɦɟɫɬɢɥɢ ɰɟɥɢɤɨɦ ɫɬɢɯɨɬɜɨɪɟɧɢɟ Gœthe.2 
Ɉɛɧɢɦɚɸ ȼɚɫ ɢ ɰɟɥɭɸ ɧɟɠɧɨ.  
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɥɟɞɭɸɳɢɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ ɂɜɚɧɨɜɚ: ɫɬɢɯɨɬɜɨɪɟɧɢɹɯ “ɉɪɚɳɭɪ”, “Ʉɨ-
ɱɟɜɧɢɤɢ ɤɪɚɫɨɬɵ”, “Ɂɟɦɥɹ”, “Taedium Phaenomene”, ɩɨɷɦɟ “ɋɨɧ Ɇɟɥɚɧɩɚ” ɢ ɬɪɚɝɟɞɢɢ 
“ɉɪɨɦɟɬɟɣ”, ɰɢɬɚɬɵ ɢɡ ɤɨɬɨɪɵɯ ɛɵɥɢ ɜɤɥɸɱɟɧɵ ɜ “ɉɟɪɟɩɢɫɤɭ”: ɫɦ. ɩɢɫɶɦɚ IX, XI ɢ XII 
(ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɢ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧ. ɉɟɪɟɩɢɫɤɚ ɢɡ ɞɜɭɯ ɭɝɥɨɜ. ɉɛ. 1921. ɋ. 43-44, 55, 
56, 57, 60). ȼɨ ɮɪɚɧɰɭɡɫɤɨɦ ɩɟɪɟɜɨɞɟ ɢ ɜ ɩɟɪɜɨɧɚɱɚɥɶɧɨɦ ɢɬɚɥɶɹɧɫɤɨɦ ɜɚɪɢɚɧɬɟ ɫɬɢɯɢ 
ɛɵɥɢ ɩɟɪɟɜɟɞɟɧɵ ɩɪɨɡɨɣ, ɡɚɬɟɦ ɂɜɚɧɨɜ ɫɞɟɥɚɥ ɫɬɢɯɨɬɜɨɪɧɵɣ ɩɟɪɟɜɨɞ (80, 93-94, 99). 

2 Ɋɟɱɶ ɢɞɟɬ ɨ ɫɬɢɯɨɬɜɨɪɟɧɢɢ Ƚɟɬɟ “Selige Sehnsucht” (ɋɜɹɬɚɹ ɬɨɫɤɚ). ɋɦ. ɫɨɨɛɪɚɠɟ-
ɧɢɹ ɨɛ ɷɬɨɦ ɡɚɦɟɱɚɧɢɢ ɜ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ʋ 67 ɨɬ 31 ɞɟɤɚɛɪɹ 1931 ɝ. ɢ ɜ ɩɪɢ-
ɦɟɱ. 12 ɤ ɧɟɦɭ. 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

31 ɞɟɤɚɛɪɹ 1931 
<ɉɚɜɢɹ>1 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɀɟɥɚɸ ȼɚɦ ɫɱɚɫɬɥɢɜɨɝɨ ɧɨɜɨɝɨ ɝɨɞɚ – ɩɥɨɞɨɬɜɨɪɧɨɝɨ, ɪɚɞɨɫɬɧɨɝɨ 

ɢ ɝɚɪɦɨɧɢɱɧɨɝɨ. ɉɪɨɲɭ ȼɚɫ ɩɟɪɟɞɚɬɶ ɦɨɢ ɫɟɪɞɟɱɧɵɟ ɧɨɜɨɝɨɞɧɢɟ ɩɨ-
ɠɟɥɚɧɢɹ ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ ɢ ɪɚɞɨɫɬɧɨɝɨ ȼɚɲɟɦɭ ɦɭɠɭ ɢ ɞɨɱɟɪɹɦ. 

ɉɟɪɟɜɨɞ “ɉɢɫɶɦɚ” ɨɬɩɪɚɜɥɟɧ Giuseppe ɋɚrabbɚ. Ɋɚɫɩɨɪɹɞɢɬɟɫɶ, ɩɨ-
ɠɚɥɭɣɫɬɚ, ɱɬɨɛɵ ɨɧ ɩɨɫɥɚɥ ɦɧɟ ɫ ɤɨɪɪɟɤɬɭɪɨɣ “ɉɢɫɶɦɚ” ɢ ɨɤɨɧɱɚɬɟɥɶ-
ɧɭɸ ɤɨɪɪɟɤɬɭɪɭ (3-ɶɸ) ɜɫɟɣ “ɉɟɪɟɩɢɫɤɢ” (ɜɦɟɫɬɟ ɫɨ 2-ɨɣ ɤɨɪɪɟɤɬɭɪɨɣ 
ɞɥɹ ɨɛɥɟɝɱɟɧɢɹ ɩɪɚɜɤɢ – ɷɬɨ ɨɱɟɧɶ ɜɚɠɧɨ). ɉɪɨɱɬɹ 3-ɶɸ ɤɨɪɪɟɤɬɭɪɭ ɹ 
ɩɨɫɬɚɜɥɸ ɧɚ ɧɟɣ imprimatur.2 Ɉɬɧɨɫɢɬɟɥɶɧɨ ɬɢɬɭɥɶɧɨɝɨ ɥɢɫɬɚ ɹ ɛɵ ɠɟ-
ɥɚɥ ȼɚɲɟɝɨ ɫɨɝɥɚɫɢɹ ɧɚ ɫɥɟɞɭɸɳɟɟ: 

1) Ɍɚɤ ɤɚɤ ȼɵ ɧɚɫɬɚɢɜɚɟɬɟ, ɱɬɨɛɵ ɦɨɟ ɭɱɚɫɬɢɟ ɜ ɨɤɨɧɱɚɬɟɥɶɧɨɣ ɪɟ-
ɞɚɤɰɢɢ ɩɟɪɟɜɨɞɚ ɛɵɥɨ ɨɬɦɟɱɟɧɨ ɜ ɫɚɦɨɦ ɡɚɝɥɚɜɢɢ ɤɧɢɝɢ (ɯɨɬɹ ɹ ɥɢɱɧɨ 
ɫɱɢɬɚɸ ɷɬɨ ɫɨɜɟɪɲɟɧɧɨ ɢɡɥɢɲɧɢɦ ɢ ɧɚɩɪɚɫɧɵɦ, ɢ ɜɨ ɜɫɟɯ ɨɬɧɨɲɟɧɢɹɯ 
ɧɟɠɟɥɚɬɟɥɶɧɵɦ), ɬɨ ɹ ɧɟ ɜɢɠɭ ɞɪɭɝɨɝɨ ɪɟɲɟɧɢɹ ɷɬɨɣ ɬɪɭɞɧɨɣ (ɩɨ ɮɨɪ-
ɦɟ) ɡɚɞɚɱɢ, ɤɚɤ ɜɵɫɬɚɜɢɬɶ: 

traduzione di 
Olga Resnevic e V. Ivanov.3 

2) Ɂɚɝɥɚɜɢɟ, ɞɥɢɧɧɨɟ, ɬɹɝɭɱɟɟ, ɧɟɭɞɚɱɧɨɟ ɞɥɹ ɥɟɝɤɨɝɨ ɢ ɫɤɨɪɨɝɨ 
ɭɫɜɨɟɧɢɹ ɱɢɬɚɬɟɥɹɦɢ, ɢ ɩɪɢɬɨɦ ɧɟ ɞɨɫɬɚɬɨɱɧɨ ɨɫɬɪɨɟ ɢ ɜɨɡɛɭɞɢɬɟɥɶɧɨɟ 
ɢ ɨɪɢɝɢɧɚɥɶɧɨɟ (“fra due angoli della stessa camerɚ”4) ɹ ɛɵ ɯɨɬɟɥ ɡɚɦɟ-
ɧɢɬɶ ɤɨɪɨɬɤɢɦ, ɨɫɬɪɵɦ, ɧɟɨɠɢɞɚɧɧɵɦ: 

Corrispondenza 
da un angolo all’altro.5 

Ʉɚɤ ɩɨ-ɮɪɚɧɰɭɡɫɤɢ: “d’un ɫɨin à l’autre”. ɉɨ-ɮɪɚɧɰɭɡɫɤɢ ɷɬɨ ɡɜɭɱɢɬ 
ɩɪɟɜɨɫɯɨɞɧɨ. ɇɨ ɜɫɟ ɢɬɚɥɶɹɧɰɵ, ɥɢɬɟɪɚɬɭɪɧɵɟ ɡɧɚɬɨɤɢ, ɫ ɤɨɬɨɪɵɦɢ ɹ 
ɡɞɟɫɶ ɫɨɜɟɬɨɜɚɥɫɹ, ɭɬɜɟɪɠɞɚɸɬ, ɱɬɨ ɢ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ ɷɬɨ ɜɩɨɥɧɟ ɯɨɪɨɲɨ 
ɢ ɜɵɪɚɡɢɬɟɥɶɧɟɣ, ɢ ɫɨɜɟɬɭɸɬ ɫɤɚɡɚɬɶ ɬɚɤ, ɚ ɧɟ ɤɚɤ ɩɪɟɠɞɟ, ɫ ɧɟɧɭɠɧɵɦ 
ɩɨɹɫɧɟɧɢɟɦ: “della stessa camerɚ”. ɑɟɦ ɫɜɨɟɨɛɪɚɡɧɟɟ ɡɚɝɥɚɜɢɟ, ɬɟɦ 
ɥɭɱɲɟ: ɩɭɫɬɶ ɛɭɞɟɬ ɨɧɨ ɭɞɢɜɥɹɬɶ, ɬɨɥɶɤɨ ɛɵ ɛɵɥɨ ɤɨɪɨɬɤɨ ɢ frappant.6 
ɉɨɷɬɨɦɭ ɹ ɧɚɫɬɚɢɜɚɸ ɧɚ ɷɬɨɣ ɩɟɪɟɦɟɧɟ ɢ ɛɟɪɭ ɜɫɸ ɨɬɜɟɬɫɬɜɟɧɧɨɫɬɶ ɡɚ 
ɧɟɝɨ <ɬɚɤ!> ɧɚ ɫɟɛɹ. Ɇɵ ɫɨɝɥɚɫɢɥɢɫɶ ɧɚ ɩɪɟɠɧɟɟ ɡɚɝɥɚɜɢɟ ɩɨɞ 
ɜɩɟɱɚɬɥɟɧɢɟɦ ɧɟɦɟɰɤɨɝɨ ɩɟɪɟɜɨɞɚ: zwischen zwei Zimmerwinkeln.7 ɇɨ 
ɩɨ-ɧɟɦɟɰɤɢ Zimmerwinkel ɨɞɧɨ ɫɥɨɜɨ. 

ɇɟ ɩɨɧɢɦɚɸ ɩɨɱɟɦɭ ɋarɚbba ɧɟ ɯɨɬɟɥ ɜɵɩɭɫɬɢɬɶ ɤɧɢɝɭ ɤ Ɋɨɠɞɟ-
ɫɬɜɭ, ɢɦɟɹ ɤ ɬɨɦɭ ɜɫɟ ɜɨɡɦɨɠɧɨɫɬɢ. Ʉɪɟɩɤɨ ɠɦɭ ɪɭɤɭ ɢ ɨɫɬɚɸɫɶ ɞɪɭ-
ɠɟɫɤɢ ɩɪɟɞɚɧɧɵɣ. 

ȼɹɱ. ɂɜɚɧɨɜ 
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Ȼɵɥɚ ɥɟɤɰɢɹ ɩɨ ɪɚɞɢɨ ɨ ɦɨɟɣ ɩɨɷɡɢɢ (L’amor divino e l’amor umano 
nella poesia di V.I.8) ɜ ɜɟɱɟɪ Ɋɨɠɞɟɫɬɜɚ – ɨɱɟɧɶ ɭɞɚɱɧɚɹ: ɜ ɧɟɣ ɰɢɬɢɪɨ-
ɜɚɥɨɫɶ “ɉɢɫɶɦɨ”9 – ɜ ɫɚɦɨɦ ɞɟɥɟ ɨɧɨ ɛɭɞɟɬ ɩɨɞɧɢɦɚɬɶ ɢɧɬɟɪɟɫ ɤɧɢɝɢ. 
ɇɨ ɨɧɨ ɭɠɟ ɨɛɨɲɥɨɫɶ ɦɧɟ ɜ 25 ɥɢɪ come anticipo,10 ɩɨɷɬɨɦɭ Ʉɚɪɚɛɛɚ 
ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɡɚ ɧɟɝɨ ɩɪɢɛɚɜɢɬɶ una mancia.11 

“Selige Sehnsucht”12 ɩɪɢɜɨɞɢɬɶ ɰɟɥɢɤɨɦ ɧɟ ɧɭɠɧɨ, ɭ ɦɟɧɹ ɜɵɩɢɫɚ-
ɧɵ ɜ ɩɪɢɦɟɱɚɧɢɢ ɞɜɟ ɧɭɠɧɵɟ ɫɬɪɨɮɵ. Ʉɨɧɟɱɧɨ, ɛɵɥɨ ɛɵ ɧɟ ɛɟɞɚ ɜɵɩɢ-
ɫɚɬɶ ɢ ɜɫɟ ɫɬɢɯɨɬɜɨɪɟɧɢɟ, ɧɨ ɜɟɞɶ ɬɟɩɟɪɶ Ʉɚɪɚɛɛɚ ɭɠɟ ɤɨɧɟɱɧɨ ɩɚɝɢɧɢ-
ɪɨɜɚɥ (ɬ. ɟ. ɪɚɫɩɪɟɞɟɥɢɥ ɩɨ ɫɬɪɚɧɢɰɚɦ) ɜɟɫɶ ɬɟɤɫɬ, ɬɚɤɨɟ ɩɪɢɥɨɠɟɧɢɟ 
ɦɨɠɧɨ ɛɵɥɨ ɫɞɟɥɚɬɶ ɬɨɥɶɤɨ ɜ ɝɪɚɧɤɚɯ, ɚ ɬɟɩɟɪɶ ɧɟɜɨɡɦɨɠɧɨ! Ⱦɚ ɢ ɧɟ 
ɧɭɠɧɨ ɜɨɜɫɟ, ɩ. ɱ. ɢɬɚɥɶɹɧɰɵ ɛɨɹɬɫɹ ɧɟɦɟɰɤɢɯ ɬɟɤɫɬɨɜ ɫɬɨɥɶ ɠɟ, ɫɤɨɥɶ 
ɰɢɬɚɬɵ ɮɪɚɧɰɭɡɫɤɢɟ <ɬɚɤ!>.13  

 
1 Ʉɨɧɜɟɪɬ ɫ ɬɢɩɨɝɪɚɮɫɤɢɦ ɤɨɥɨɧɬɢɬɭɥɨɦ Collegio Borromeo. 
2 ȼ ɩɟɱɚɬɶ (ɥɚɬ.) 
3 ɉɟɪɟɜɨɞ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɢ ȼ. ɂɜɚɧɨɜɚ (ɢɬ.). 
4 ɂɡ ɞɜɭɯ ɭɝɥɨɜ ɬɨɣ ɠɟ ɤɨɦɧɚɬɵ (ɢɬ.). 
5 ɉɟɪɟɩɢɫɤɚ ɢɡ ɨɞɧɨɝɨ ɭɝɥɚ ɜ ɞɪɭɝɨɣ (ɢɬ.). 
6 ɉɨɪɚɠɚɸɳɟ (ɮɪ.). 
7 ɉɟɪɟɩɢɫɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɭɝɥɚɦɢ ɤɨɦɧɚɬɵ (ɧɟɦ.). Ɋɟɱɶ ɢɞɟɬ ɨ ɡɚɝɥɚɜɢɢ ɧɟɦɟɰɤɨɝɨ 

ɩɟɪɟɜɨɞɚ: “Briefwechsel zwischen zwei Zimmerwinkeln” / M. Gerschenson und W. Iwanow. 
[Übersetzung von Nicolai von Bubnoff] // Die Kreatur. Jahrgang I, heft 2. Sommer 1926. S. 
159-99. 

8 Ʌɸɛɨɜɶ ɛɨɠɟɫɬɜɟɧɧɚɹ ɢ ɥɸɛɨɜɶ ɡɟɦɧɚɹ ɜ ɩɨɷɡɢɢ ȼ. ɂ. (ɢɬ.). 
9 “ɉɢɫɶɦɨ Ⱦɸ Ȼɨɫɭ”. 
10 Ʉɚɤ ɚɜɚɧɫ (ɢɬ.). 
11 ɇɚ ɱɚɣ (ɢɬ.). 
12 “ɋɜɹɬɚɹ ɬɨɫɤɚ” (ɧɟɦ.) – ɧɚɡɜɚɧɢɟ ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ƚɟɬɟ (1819). Ⱦɜɟ ɫɬɪɨɤɢ ɩɟɪɜɨɝɨ 

ɱɟɬɜɟɪɨɫɬɢɲɶɹ ɢ ɰɟɥɢɤɨɦ ɩɨɫɥɟɞɧɢɣ ɤɚɬɪɟɧ ɢɡ ɧɟɝɨ ɩɪɢɜɟɞɟɧɵ ɜ ɫɧɨɫɤɟ ɤ ɬɪɟɬɶɟɦɭ 
ɩɢɫɶɦɭ ɂɜɚɧɨɜɚ Ƚɟɪɲɟɧɡɨɧɭ (76). Ɉɞɧɨ ɢɡ ɥɸɛɢɦɵɯ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɂɜɚɧɨɜɚ, ɫɬɚɜɲɢɯ 
ɞɥɹ ɧɟɝɨ ɩɪɨɝɪɚɦɦɧɵɦ. ɉɚɪɚɮɪɚɡ ɷɬɨɝɨ ɩɨɫɥɟɞɧɟɝɨ ɫɬɢɯɚ ɩɪɢɜɨɞɢɬɫɹ ɜ ɲɟɫɬɨɣ ɝɥɚɜɤɟ 
ɫɬɚɬɶɢ ɂɜɚɧɨɜɚ “Ɉ ɪɭɫɫɤɨɣ ɢɞɟɟ” (1909); ɰɟɥɢɤɨɦ ɜ ɩɪɨɡɚɢɱɟɫɤɨɦ ɩɟɪɟɜɨɞɟ ɂɜɚɧɨɜɚ 
ɫɬɢɯɨɬɜɨɪɟɧɢɟ ɜɤɥɸɱɟɧɨ ɜ ɫɬɚɬɶɸ “Ƚɟɬɟ ɧɚ ɪɭɛɟɠɟ ɜɟɤɨɜ” (1912). 

13 ȼɟɫɶ ɚɛɡɚɰ ɜɩɢɫɚɧ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ. 
 

68 

Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
25. I. <1932> 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ, ɩɢɲɭ ȼɚɦ ɥɢɲɶ ɨɬɤɪɵɬɤɭ, ɬ. ɤ. ɧɟ ɡɧɚɸ, ɡɚɫɬɚɧɟɬ ɥɢ ɨɧɚ 

ȼɚɫ – ɫɬɪɚɧɧɢɰɭ – ɞɨɦɚ. Ɉɬɤɥɢɤɧɢɬɟɫɶ, ɪɨɞɧɚɹ! Ʉɚɤɨɜɵ ȼɚɲɢ ɩɥɚɧɵ? 



352  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

352 

Ȼɵɥɚ ɥɟɤɰɢɹ ɩɨ ɪɚɞɢɨ ɨ ɦɨɟɣ ɩɨɷɡɢɢ (L’amor divino e l’amor umano 
nella poesia di V.I.8) ɜ ɜɟɱɟɪ Ɋɨɠɞɟɫɬɜɚ – ɨɱɟɧɶ ɭɞɚɱɧɚɹ: ɜ ɧɟɣ ɰɢɬɢɪɨ-
ɜɚɥɨɫɶ “ɉɢɫɶɦɨ”9 – ɜ ɫɚɦɨɦ ɞɟɥɟ ɨɧɨ ɛɭɞɟɬ ɩɨɞɧɢɦɚɬɶ ɢɧɬɟɪɟɫ ɤɧɢɝɢ. 
ɇɨ ɨɧɨ ɭɠɟ ɨɛɨɲɥɨɫɶ ɦɧɟ ɜ 25 ɥɢɪ come anticipo,10 ɩɨɷɬɨɦɭ Ʉɚɪɚɛɛɚ 
ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɡɚ ɧɟɝɨ ɩɪɢɛɚɜɢɬɶ una mancia.11 

“Selige Sehnsucht”12 ɩɪɢɜɨɞɢɬɶ ɰɟɥɢɤɨɦ ɧɟ ɧɭɠɧɨ, ɭ ɦɟɧɹ ɜɵɩɢɫɚ-
ɧɵ ɜ ɩɪɢɦɟɱɚɧɢɢ ɞɜɟ ɧɭɠɧɵɟ ɫɬɪɨɮɵ. Ʉɨɧɟɱɧɨ, ɛɵɥɨ ɛɵ ɧɟ ɛɟɞɚ ɜɵɩɢ-
ɫɚɬɶ ɢ ɜɫɟ ɫɬɢɯɨɬɜɨɪɟɧɢɟ, ɧɨ ɜɟɞɶ ɬɟɩɟɪɶ Ʉɚɪɚɛɛɚ ɭɠɟ ɤɨɧɟɱɧɨ ɩɚɝɢɧɢ-
ɪɨɜɚɥ (ɬ. ɟ. ɪɚɫɩɪɟɞɟɥɢɥ ɩɨ ɫɬɪɚɧɢɰɚɦ) ɜɟɫɶ ɬɟɤɫɬ, ɬɚɤɨɟ ɩɪɢɥɨɠɟɧɢɟ 
ɦɨɠɧɨ ɛɵɥɨ ɫɞɟɥɚɬɶ ɬɨɥɶɤɨ ɜ ɝɪɚɧɤɚɯ, ɚ ɬɟɩɟɪɶ ɧɟɜɨɡɦɨɠɧɨ! Ⱦɚ ɢ ɧɟ 
ɧɭɠɧɨ ɜɨɜɫɟ, ɩ. ɱ. ɢɬɚɥɶɹɧɰɵ ɛɨɹɬɫɹ ɧɟɦɟɰɤɢɯ ɬɟɤɫɬɨɜ ɫɬɨɥɶ ɠɟ, ɫɤɨɥɶ 
ɰɢɬɚɬɵ ɮɪɚɧɰɭɡɫɤɢɟ <ɬɚɤ!>.13  

 
1 Ʉɨɧɜɟɪɬ ɫ ɬɢɩɨɝɪɚɮɫɤɢɦ ɤɨɥɨɧɬɢɬɭɥɨɦ Collegio Borromeo. 
2 ȼ ɩɟɱɚɬɶ (ɥɚɬ.) 
3 ɉɟɪɟɜɨɞ Ɉɥɶɝɢ ɋɢɧɶɨɪɟɥɥɢ ɢ ȼ. ɂɜɚɧɨɜɚ (ɢɬ.). 
4 ɂɡ ɞɜɭɯ ɭɝɥɨɜ ɬɨɣ ɠɟ ɤɨɦɧɚɬɵ (ɢɬ.). 
5 ɉɟɪɟɩɢɫɤɚ ɢɡ ɨɞɧɨɝɨ ɭɝɥɚ ɜ ɞɪɭɝɨɣ (ɢɬ.). 
6 ɉɨɪɚɠɚɸɳɟ (ɮɪ.). 
7 ɉɟɪɟɩɢɫɤɚ ɦɟɠɞɭ ɞɜɭɦɹ ɭɝɥɚɦɢ ɤɨɦɧɚɬɵ (ɧɟɦ.). Ɋɟɱɶ ɢɞɟɬ ɨ ɡɚɝɥɚɜɢɢ ɧɟɦɟɰɤɨɝɨ 

ɩɟɪɟɜɨɞɚ: “Briefwechsel zwischen zwei Zimmerwinkeln” / M. Gerschenson und W. Iwanow. 
[Übersetzung von Nicolai von Bubnoff] // Die Kreatur. Jahrgang I, heft 2. Sommer 1926. S. 
159-99. 

8 Ʌɸɛɨɜɶ ɛɨɠɟɫɬɜɟɧɧɚɹ ɢ ɥɸɛɨɜɶ ɡɟɦɧɚɹ ɜ ɩɨɷɡɢɢ ȼ. ɂ. (ɢɬ.). 
9 “ɉɢɫɶɦɨ Ⱦɸ Ȼɨɫɭ”. 
10 Ʉɚɤ ɚɜɚɧɫ (ɢɬ.). 
11 ɇɚ ɱɚɣ (ɢɬ.). 
12 “ɋɜɹɬɚɹ ɬɨɫɤɚ” (ɧɟɦ.) – ɧɚɡɜɚɧɢɟ ɫɬɢɯɨɬɜɨɪɟɧɢɹ Ƚɟɬɟ (1819). Ⱦɜɟ ɫɬɪɨɤɢ ɩɟɪɜɨɝɨ 

ɱɟɬɜɟɪɨɫɬɢɲɶɹ ɢ ɰɟɥɢɤɨɦ ɩɨɫɥɟɞɧɢɣ ɤɚɬɪɟɧ ɢɡ ɧɟɝɨ ɩɪɢɜɟɞɟɧɵ ɜ ɫɧɨɫɤɟ ɤ ɬɪɟɬɶɟɦɭ 
ɩɢɫɶɦɭ ɂɜɚɧɨɜɚ Ƚɟɪɲɟɧɡɨɧɭ (76). Ɉɞɧɨ ɢɡ ɥɸɛɢɦɵɯ ɫɬɢɯɨɬɜɨɪɟɧɢɣ ɂɜɚɧɨɜɚ, ɫɬɚɜɲɢɯ 
ɞɥɹ ɧɟɝɨ ɩɪɨɝɪɚɦɦɧɵɦ. ɉɚɪɚɮɪɚɡ ɷɬɨɝɨ ɩɨɫɥɟɞɧɟɝɨ ɫɬɢɯɚ ɩɪɢɜɨɞɢɬɫɹ ɜ ɲɟɫɬɨɣ ɝɥɚɜɤɟ 
ɫɬɚɬɶɢ ɂɜɚɧɨɜɚ “Ɉ ɪɭɫɫɤɨɣ ɢɞɟɟ” (1909); ɰɟɥɢɤɨɦ ɜ ɩɪɨɡɚɢɱɟɫɤɨɦ ɩɟɪɟɜɨɞɟ ɂɜɚɧɨɜɚ 
ɫɬɢɯɨɬɜɨɪɟɧɢɟ ɜɤɥɸɱɟɧɨ ɜ ɫɬɚɬɶɸ “Ƚɟɬɟ ɧɚ ɪɭɛɟɠɟ ɜɟɤɨɜ” (1912). 

13 ȼɟɫɶ ɚɛɡɚɰ ɜɩɢɫɚɧ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
25. I. <1932> 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ, ɩɢɲɭ ȼɚɦ ɥɢɲɶ ɨɬɤɪɵɬɤɭ, ɬ. ɤ. ɧɟ ɡɧɚɸ, ɡɚɫɬɚɧɟɬ ɥɢ ɨɧɚ 

ȼɚɫ – ɫɬɪɚɧɧɢɰɭ – ɞɨɦɚ. Ɉɬɤɥɢɤɧɢɬɟɫɶ, ɪɨɞɧɚɹ! Ʉɚɤɨɜɵ ȼɚɲɢ ɩɥɚɧɵ? 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 353 
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Ʉɭɞɚ, ɤɨɝɞɚ ɟɞɟɬɟ? ɇɚɞɟɸɫɶ, ɫ ȼɚɦɢ, ɧɚɤɨɧɟɰ, ɭɜɢɞɟɬɶɫɹ ɢ ɨɛɨ ɜɫɟɦ ɥɢ-
ɪɢɱɟɫɤɨɦ ɩɨɝɨɜɨɪɢɬɶ. Ⱥ ɫɟɣɱɚɫ ɨɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɯɨɬɶ ɨɞɧɨɫɥɨɠɧɨ ɨɬ-
ɜɟɬɢɬɶ ɧɚ ɫɥɟɞɭɸɳɢɟ ɜɨɩɪɨɫɵ: 

(1) ɑɬɨ ȼɵ ɞɟɥɚɟɬɟ ɫ “ɉɢɫɶɦɚɦɢ Ɉɝɚɪɟɜɚ”.1 ȿɫɥɢ ɨɧɢ ȼɚɦ ɧɟ ɧɭɠ-
ɧɵ ɞɥɹ ɪɚɛɨɬɵ, ɬɨ ɨɱɟɧɶ ɩɪɨɲɭ ȼɚɫ ɩɪɢɫɥɚɬɶ ɢɯ ɦɧɟ. Ɍɨ ɠɟ ɨɬɧɨɫɢɬɫɹ 
ɢ ɤ ɤɧɢɝɟ ɗɪɧɚ.2 ȿɫɥɢ ɛɭɞɟɬɟ ɩɨɫɵɥɚɬɶ, ɬɨ ɪɚɞɢ Ȼɨɝɚ, ɡɚɤɚɡɧɵɦ ɩɚɤɟ-
ɬɨɦ, ɬ. ɤ. ɤɧɢɝɢ ɷɬɢ, ɨɫɨɛɟɧɧɨ ɗɪɧɚ, ɧɟɜɨɡɦɨɠɧɨ ɛɭɞɟɬ ɩɨɥɭɱɢɬɶ ɜɧɨɜɶ. 

(2) Ƚɞɟ ɠɟ “Ɇɟɞ ɢ Ʉɪɨɜɶ”? ə ɠɞɭ ȼɚɲɭ ɪɚɛɨɬɭ ɫ ɛɨɥɶɲɢɦ ɧɟɬɟɪɩɟ-
ɧɢɟɦ! 

(3) ɑɬɨ ɫɥɵɲɧɨ ɨ Carabbe? ȼ. ɂ. ɩɪɨɫɢɬ ɜɚɫ ɫɩɪɨɫɢɬɶ ɤɚɤ ȼɵ ɨɬɧɨ-
ɫɢɬɟɫɶ ɤ ɬɨɦɭ, ɱɬɨ ɨɧ ȼɚɦ ɜ ɩɨɫɥɟɞɧɢɣ ɪɚɡ ɧɚɩɢɫɚɥ? 

(4) ȿɫɥɢ ɜɵ ɟɳɟ ɫ ɦɟɫɹɰ ɩɪɨɛɭɞɟɬɟ ɜ Ɋɢɦɟ, ɪɚɡɪɟɲɢɬɟ ɥɢ ȼɵ ɦɧɟ 
ɧɚɩɪɚɜɢɬɶ ɤ ȼɚɦ ɨɞɧɭ ɧɟɦɟɰɤɭɸ ɞɚɦɭ, ɞɟɥɚɸɳɭɸ Italienische Reise. 
Ɉɧɚ ɩɪɢɧɚɞɥɟɠɢɬ ɤ ɥɭɱɲɟɦɭ ɧɟɦɟɰɤɨɦɭ ɨɛɳɟɫɬɜɭ, ɢ – ɤɬɨ ɡɧɚɟɬ? – 
ɛɵɬɶ ɦɨɠɟɬ Ɇɚɪɢɢ ɨɤɚɠɟɬɫɹ ɩɨɱɟɦɭ-ɧɢɛɭɞɶ ɢɧɬɟɪɟɫɧɵɦ ɡɧɚɤɨɦɫɬɜɨ ɫ 
ɧɟɸ. Ɉɧɚ ɧɢɤɨɝɨ ɜ Ɋɢɦɟ ɧɟ ɡɧɚɟɬ ɢ, ɧɚɩɪɚɜɥɹɹ ɟɟ ɤ ȼɚɦ, ɹ ɧɟ ɢɦɟɸ ɧɢ-
ɤɚɤɨɣ ɢɧɨɣ ɰɟɥɢ, ɤɪɨɦɟ ɠɟɥɚɧɢɹ ɫɨɝɪɟɬɶ ɟɟ ɬɨɣ ɫɜɟɬɥɨɣ ɢ ɭɦɧɨɣ ɥɚɫ-
ɤɨɣ, ɤɨɬɨɪɭɸ ȼɵ ɳɟɞɪɨ ɞɚɪɢɬɟ ɥɸɞɹɦ. ɇɨ, ɪɚɞɢ Ȼɨɝɚ, ɟɫɥɢ ȼɚɦ ɩɨ-
ɱɟɦɭ-ɧɢɛɭɞɶ ɫɟɣɱɚɫ ɧɟ ɯɨɱɟɬɫɹ ɧɨɜɵɯ ɡɧɚɤɨɦɫɬɜ, ɬɨ ɧɟ ɧɚɫɢɥɭɣɬɟ ɫɟɛɹ, 
ɪɨɞɧɚɹ. ɀɟɪɬɜɵ ɩɪɢɧɨɫɢɬɶ ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ ɫɨɜɫɟɦ ɧɟ ɫɬɨɢɬ. ə ɥɢɱɧɨ 
ɷɬɭ Frau Josephine von Trotta ɡɧɚɸ ɬɨɥɶɤɨ ɩɨ ɩɢɫɶɦɚɦ.3 Ɉɧɚ ɡɧɚɤɨɦɚ ɫ 
ɨɞɧɨɣ ɦɨɟɣ ɬɟɬɟɣ, ɫɞɟɥɚɥɚ ɦɧɟ ɦɚɥɟɧɶɤɭɸ ɥɸɛɟɡɧɨɫɬɶ, ɧɚ ɤɨɬɨɪɭɸ ɹ ɟɣ 
ɨɬɜɟɬɢɥɚ ɭɤɚɡɚɧɢɟɦ ɚɞɪɟɫɨɜ ɝɨɫɬɢɧɢɰ – ɜɨɬ ɢ ɜɫɟ. ɉɨ ɩɢɫɶɦɚɦ ɨɧɚ 
ɨɱɟɧɶ ɦɢɥɚ ɢ ɨɛɨɠɚɟɬ ɢɫɤɭɫɫɬɜɨ. ȿɫɥɢ ȼɚɦ ɧɟ ɫɤɭɱɧɨ ɫ ɧɟɣ ɜɫɬɪɟɬɢɬɶ-
ɫɹ, ɱɟɪɤɧɢɬɟ ɦɧɟ ɫɥɨɜɟɱɤɨ, ɚ ɹ ɟɣ ɞɚɦ ȼɚɲ ɚɞɪɟɫ. Ɉɧɚ ɫɟɣɱɚɫ ɜɨ Ɏɥɨ-
ɪɟɧɰɢɢ, ɝɞɟ ɩɪɨɛɭɞɟɬ ɧɟɞɟɥɢ 2, ɩɨɬɨɦ ɟɞɟɬ ɜ Ɋɢɦ. 

(5) Ɇɧɟ ɩɢɫɚɥɚ Ʌɨɯɨɜɚ ɢ ɫɩɪɚɲɢɜɚɥɚ ɩɪɨ ȼɚɫ. ə ɧɟ ɡɧɚɸ, ɱɬɨ ɟɣ 
ɨɬɜɟɱɚɬɶ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ɭ ȼɚɫ ɜɫɟ ɯɨɪɨɲɨ, ɱɟɝɨ ɨɬ ɞɭɲɢ ɠɟɥɚɸ. ȼ. ɂ. ɫɟɪɞɟɱ-
ɧɨ ȼɚɫ ɢ ȼɚɲɢɯ ɩɪɢɜɟɬɫɬɜɭɟɬ. 

ȼɫɟɦ ɩɨɤɥɨɧɵ. ȼɚɫ ɧɟɠɧɨ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɢɡɞɚɧɢɟ “Ⱥɪɯɢɜ ɇ. Ⱥ. ɢ ɇ. ɉ. Ɉɝɚɪɟɜɵɯ” (ɫɦ. ɨ ɧɟɦ ɜ ɩɢɫɶɦɟ 
Ɉ.ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 49 ɨɬ 18 ɞɟɤɚɛɪɹ 1930 ɝ.). 

2 Ɉ ɤɚɤɨɣ ɤɧɢɝɟ ɗɪɧɚ ɢɞɟɬ ɪɟɱɶ ɧɟɹɫɧɨ. ȼɨɡɦɨɠɧɨ, ɨ ɤɧɢɝɟ “Ɏɢɥɨɫɨɮɢɹ Ⱦɠɨɛɟɪɬɢ” 
(Ɇ. 1916), ɩɨɥɭɱɟɧɧɨɣ ɋɢɧɶɨɪɟɥɥɢ (ɫɦ. ɟɟ ɩɢɫɶɦɨ ʋ 18 ɨɬ 31 ɚɜɝɭɫɬɚ 1929 ɝ., ɩɪɢɦɟɱ. 
5), ɜɨɡɦɨɠɧɨ ɨɬ Ɉ. ɒɨɪ ɢɥɢ ɞɥɹ ɩɟɪɟɫɵɥɤɢ ɟɣ; ɤɪɨɦɟ ɬɨɝɨ, ɜ ɛɢɛɥɢɨɬɟɤɟ ȼɹɱ. ɂɜɚɧɨɜɚ 
ɫɨɯɪɚɧɢɥɢɫɶ ɟɳɟ ɞɜɟ ɤɧɢɝɢ ɗɪɧɚ: “Ɋɨɡɦɢɧɢ ɢ ɬɟɨɪɢɹ ɡɧɚɧɢɹ: ɂɫɫɥɟɞɨɜɚɧɢɟ ɩɨ ɢɫɬɨɪɢɢ 
ɢɬɚɥɶɹɧɫɤɨɣ ɮɢɥɨɫɨɮɢɢ XIX ɫɬɨɥɟɬɢɹ” (Ɇ.1914) ɢ “Ȼɨɪɶɛɚ ɡɚ Ʌɨɝɨɫ” (Ɇ. 1911). 

3 Ʌɢɱɧɨɫɬɶ ɧɟ ɭɫɬɚɧɨɜɥɟɧɚ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
30 ɹɧɜɚɪɹ <19>32 
Ɋɢɦ-Ɏɥɨɪɟɧɰɢɹ 

Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ, 
ɩɢɲɭ ȼɚɦ ɩɨ ɞɨɪɨɝɟ ɜ Ȼɟɪɥɢɧ, ɤɭɞɚ ɟɞɭ ɧɚɜɟɫɬɢɬɶ Ɇɚɪɢɸ. ɉɪɨ-

ɫɬɢɬɟ, ɱɬɨ ɬɚɤ ɩɨɡɞɧɨ ɨɬɜɟɱɚɸ ɧɚ ȼɚɲɟ ɩɢɫɶɦɨ, ɧɨ ȼɵ ɡɧɚɟɬɟ, ɤɚɤ ɤɭɞɚ-
ɬɨ, ɢ ɫɚɦɚ ɧɟ ɡɧɚɸ ɤɭɞɚ, ɭɬɟɤɚɟɬ ɜ Ɋɢɦɟ ɦɨɟ ɜɪɟɦɹ. Ɉɬ ɞɭɲɢ ȼɚɦ ɛɥɚ-
ɝɨɞɚɪɧɚ ɡɚ ɩɨɡɞɪɚɜɥɟɧɢɹ ɢ ɠɟɥɚɸ ɢ ȼɚɦ ɨɬ ɜɫɟɝɨ ɫɟɪɞɰɚ ɜɫɟɝɨ ɧɚɢɥɭɱ-
ɲɟɝɨ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɡɚɝɥɚɜɢɹ “ɉɟɪɟɩɢɫɤɢ”, ɬɨ ɩɨɫɬɚɜɶɬɟ ɤɚɤ ȼɵ ɷɬɨ ɠɟ-
ɥɚɟɬɟ. Ɇɧɟ ɜɚɠɧɨ ɬɨ, ɱɬɨɛɵ ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ, ɱɬɨ ɩɟɪɟɜɨɞ ɫɞɟɥɚɧ ɢɥɢ 
ɦɧɨɸ ɜɦɟɫɬɟ ɫ ȼɚɦɢ, ɢɥɢ, ɱɬɨ ɹ ɧɚɯɨɠɭ ɥɭɱɲɟɸ ɮɨɪɦɨɣ, riveduto1 ȼɚ-
ɦɢ. ɇɨ ɩɨɫɬɚɜɶɬɟ, ɤɚɤ ɯɨɬɢɬɟ. 

ɉɨ ɩɪɚɜɞɟ ɫɤɚɡɚɬɶ, ɹ ɛɵɥɚ ɧɟɫɤɨɥɶɤɨ ɨɝɨɪɱɟɧɚ ɧɟɤɨɬɨɪɵɦɢ ȼɚ-
ɲɢɦɢ ɩɨɩɪɚɜɤɚɦɢ, ɢ2 ɟɫɥɢ ɛɵ ɦɵ ɪɚɛɨɬɚɥɢ ɜɦɟɫɬɟ, ɹ ɛɵ ɧɢ ɡɚ ɱɬɨ ɧɟ 
ɦɨɝɥɚ ɛɵ ɩɨɡɜɨɥɢɬɶ il Goethe, il Nietzsche.3 L’articolo4 ɜ ɬɚɤɢɯ ɫɥɭɱɚɹɯ 
ɷɬɨ ɧɟ ɩɨɡɜɨɥɢɬɟɥɶɧɚɹ ɨɲɢɛɤɚ5 ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɡɵɤɟ. Ɇɨɠɧɨ ɫɤɚɡɚɬɶ, 
semmai,6 l’Ivanov, ɝɨɜɨɪɹ ɨ ȼɫɟɜɨɥɨɞɟ ɂɜɚɧɨɜɟ, ɧɨ ɧɟ ɨ ȼɹɱɟɫɥɚɜɟ ɂɜɚ-
ɧɨɜɟ ɢ ɬɟɦ ɦɟɧɟɟ <ɬɚɤ!> ɨ Ƚɟɬɟ. ȿɫɥɢ ɦɨɠɧɨ ɜɵɱɟɪɤɧɢɬɟ ɷɬɨ ɧɚ ɤɨɪ-
ɪɟɤɬɭɪɟ, ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɦɨɠɧɨ ɞɟɥɚɬɶ ɧɚ 3-ɟɣ ɤɨɪ<ɪɟɤɬɭɪɟ> ɬɚɤɢɟ 
ɦɚɥɟɧɶɤɢɟ ɩɨɩɪɚɜɤɢ. ɇɚ 3-ɟɣ ɫɬɪɚɧɢɰɟ ɨɱɟɧɶ ɧɟɤɪɚɫɢɜɨ mercè7 ɜɦɟɫɬɨ 
grazie (ɛɥɚɝɨɞɚɪɹ) ɢ ɧɟɤɪɚɫɢɜɨ ɬɨɠɟ lotte intestine.8 ɗɬɨ ɬɚɤɢɟ ɨɲɢɛɤɢ, 
ɤɨɬɨɪɵɟ ɦɧɟ ɩɨɩɚɞɚɥɢɫɶ ɫɥɭɱɚɣɧɨ, ɧɨ ɜɫɟɣ ɤɨɪɪɟɤɬɭɪɵ ɹ ɧɟ ɱɢɬɚɥɚ. 

Ɏɪɚɧɰɭɡɫɤɢɣ ɩɟɪɟɜɨɞ ɩɪɟɜɨɫɯɨɞɟɧ. ȼɫɟ ɤɬɨ ɱɢɬɚɥɢ ɤɧɢɝɭ ɜ ɜɨɫɬɨɪ-
ɝɟ ɨɬ ɧɟɟ. Ɉɞɢɧ ɦɨɣ ɡɧɚɤɨɦɵɣ, ɜɨɫɬɨɪɠɟɧɧɵɣ ɚɧɬɪɨɩɨɫɨɮ,9 ɫɨɜɟɬɨɜɚɥ 
ɷɬɭ ɤɧɢɝɭ ɜ Ⱦɨɪɧɚɯɟ ɢ ɩɪɨɫɢɥ ɦɟɧɹ ɩɨɫɥɚɬɶ ȼɚɦ ɩɪɢɥɨɠɟɧɧɵɣ ɤɚɬɚɥɨɝ, 
ɢ ɟɫɥɢ ȼɚɫ ɢɧɬɟɪɟɫɭɟɬ ɤɚɤɚɹ-ɥɢɛɨ ɢɡ ɷɬɢɯ ɤɧɢɝ, ɩɢɲɢɬɟ, ɢ ɨɧɚ ȼɚɦ ɛɭ-
ɞɟɬ ɜɵɫɥɚɧɚ ɛɟɫɩɥɚɬɧɨ. 

Ɉɥɶɝɟ Ⱥɥ. ɹ ɧɚɩɢɲɭ ɢɡ Ȼɟɪɥɢɧɚ ɢ ɩɨɲɥɸ ɟɣ ɗɪɧɚ ɢ Ƚɟɪɲɟɧɫɨɧɚ, 
ɤɨɝɞɚ ɜɟɪɧɭɫɶ, ɧɟɞɟɥɢ ɱɟɪɟɡ ɬɪɢ. ɉɪɢɜɟɬ Ɉɥ. Ⱥɥ.  

ɀɦɭ ɤɪɟɩɤɨ ȼɚɲɭ ɪɭɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
Ⱥɞɪ<ɟɫ> ɜ Ȼɟɪɥɢɧɟ:  
bei Fr. Gerda Lenel, Kurfürstendamm 93 – Berlin – Halensee.10 
 

1 ɉɪɨɫɦɨɬɪɟɧɨ (ɢɬ.). ɂɦɟɧɧɨ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɂɜɚɧɨɜ ɭɩɨɦɢɧɚɥɫɹ ɧɚ ɬɢɬɭɥɟ ɤɧɢɝɢ. 
2 Ɉɲɢɛɨɱɧɨ ɫɨɸɡ ɧɚɩɢɫɚɧ ɩɨ-ɢɬaɥɶɹɧɫɤɢ: ɟ. 
3 ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɚɪɬɢɤɥɹ ɩɪɢ ɮɚɦɢɥɢɹɯ ɛɵɥɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɨ ɧɚ ɫɟɜɟɪɟ ɂɬɚɥɢɢ. ɗɬɨ 

ɧɚɩɢɫɚɧɢɟ ɜɫɬɪɟɱɚɟɬɫɹ ɢ ɜ “ɉɪɟɞɢɫɥɨɜɢɢ” ɒɨɪ: ɧɚɩɪ., “il Du Bos” (9), “il Goethe” (13), 
“del Nietzsche” (31) ɢ ɬ. ɞ. 

4 Ⱥɪɬɢɤɥɶ (ɢɬ.) 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
30 ɹɧɜɚɪɹ <19>32 
Ɋɢɦ-Ɏɥɨɪɟɧɰɢɹ 

Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ, 
ɩɢɲɭ ȼɚɦ ɩɨ ɞɨɪɨɝɟ ɜ Ȼɟɪɥɢɧ, ɤɭɞɚ ɟɞɭ ɧɚɜɟɫɬɢɬɶ Ɇɚɪɢɸ. ɉɪɨ-

ɫɬɢɬɟ, ɱɬɨ ɬɚɤ ɩɨɡɞɧɨ ɨɬɜɟɱɚɸ ɧɚ ȼɚɲɟ ɩɢɫɶɦɨ, ɧɨ ȼɵ ɡɧɚɟɬɟ, ɤɚɤ ɤɭɞɚ-
ɬɨ, ɢ ɫɚɦɚ ɧɟ ɡɧɚɸ ɤɭɞɚ, ɭɬɟɤɚɟɬ ɜ Ɋɢɦɟ ɦɨɟ ɜɪɟɦɹ. Ɉɬ ɞɭɲɢ ȼɚɦ ɛɥɚ-
ɝɨɞɚɪɧɚ ɡɚ ɩɨɡɞɪɚɜɥɟɧɢɹ ɢ ɠɟɥɚɸ ɢ ȼɚɦ ɨɬ ɜɫɟɝɨ ɫɟɪɞɰɚ ɜɫɟɝɨ ɧɚɢɥɭɱ-
ɲɟɝɨ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɡɚɝɥɚɜɢɹ “ɉɟɪɟɩɢɫɤɢ”, ɬɨ ɩɨɫɬɚɜɶɬɟ ɤɚɤ ȼɵ ɷɬɨ ɠɟ-
ɥɚɟɬɟ. Ɇɧɟ ɜɚɠɧɨ ɬɨ, ɱɬɨɛɵ ɛɵɥɨ ɧɚɩɟɱɚɬɚɧɨ, ɱɬɨ ɩɟɪɟɜɨɞ ɫɞɟɥɚɧ ɢɥɢ 
ɦɧɨɸ ɜɦɟɫɬɟ ɫ ȼɚɦɢ, ɢɥɢ, ɱɬɨ ɹ ɧɚɯɨɠɭ ɥɭɱɲɟɸ ɮɨɪɦɨɣ, riveduto1 ȼɚ-
ɦɢ. ɇɨ ɩɨɫɬɚɜɶɬɟ, ɤɚɤ ɯɨɬɢɬɟ. 

ɉɨ ɩɪɚɜɞɟ ɫɤɚɡɚɬɶ, ɹ ɛɵɥɚ ɧɟɫɤɨɥɶɤɨ ɨɝɨɪɱɟɧɚ ɧɟɤɨɬɨɪɵɦɢ ȼɚ-
ɲɢɦɢ ɩɨɩɪɚɜɤɚɦɢ, ɢ2 ɟɫɥɢ ɛɵ ɦɵ ɪɚɛɨɬɚɥɢ ɜɦɟɫɬɟ, ɹ ɛɵ ɧɢ ɡɚ ɱɬɨ ɧɟ 
ɦɨɝɥɚ ɛɵ ɩɨɡɜɨɥɢɬɶ il Goethe, il Nietzsche.3 L’articolo4 ɜ ɬɚɤɢɯ ɫɥɭɱɚɹɯ 
ɷɬɨ ɧɟ ɩɨɡɜɨɥɢɬɟɥɶɧɚɹ ɨɲɢɛɤɚ5 ɜ ɫɨɜɪɟɦɟɧɧɨɦ ɹɡɵɤɟ. Ɇɨɠɧɨ ɫɤɚɡɚɬɶ, 
semmai,6 l’Ivanov, ɝɨɜɨɪɹ ɨ ȼɫɟɜɨɥɨɞɟ ɂɜɚɧɨɜɟ, ɧɨ ɧɟ ɨ ȼɹɱɟɫɥɚɜɟ ɂɜɚ-
ɧɨɜɟ ɢ ɬɟɦ ɦɟɧɟɟ <ɬɚɤ!> ɨ Ƚɟɬɟ. ȿɫɥɢ ɦɨɠɧɨ ɜɵɱɟɪɤɧɢɬɟ ɷɬɨ ɧɚ ɤɨɪ-
ɪɟɤɬɭɪɟ, ɦɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɦɨɠɧɨ ɞɟɥɚɬɶ ɧɚ 3-ɟɣ ɤɨɪ<ɪɟɤɬɭɪɟ> ɬɚɤɢɟ 
ɦɚɥɟɧɶɤɢɟ ɩɨɩɪɚɜɤɢ. ɇɚ 3-ɟɣ ɫɬɪɚɧɢɰɟ ɨɱɟɧɶ ɧɟɤɪɚɫɢɜɨ mercè7 ɜɦɟɫɬɨ 
grazie (ɛɥɚɝɨɞɚɪɹ) ɢ ɧɟɤɪɚɫɢɜɨ ɬɨɠɟ lotte intestine.8 ɗɬɨ ɬɚɤɢɟ ɨɲɢɛɤɢ, 
ɤɨɬɨɪɵɟ ɦɧɟ ɩɨɩɚɞɚɥɢɫɶ ɫɥɭɱɚɣɧɨ, ɧɨ ɜɫɟɣ ɤɨɪɪɟɤɬɭɪɵ ɹ ɧɟ ɱɢɬɚɥɚ. 

Ɏɪɚɧɰɭɡɫɤɢɣ ɩɟɪɟɜɨɞ ɩɪɟɜɨɫɯɨɞɟɧ. ȼɫɟ ɤɬɨ ɱɢɬɚɥɢ ɤɧɢɝɭ ɜ ɜɨɫɬɨɪ-
ɝɟ ɨɬ ɧɟɟ. Ɉɞɢɧ ɦɨɣ ɡɧɚɤɨɦɵɣ, ɜɨɫɬɨɪɠɟɧɧɵɣ ɚɧɬɪɨɩɨɫɨɮ,9 ɫɨɜɟɬɨɜɚɥ 
ɷɬɭ ɤɧɢɝɭ ɜ Ⱦɨɪɧɚɯɟ ɢ ɩɪɨɫɢɥ ɦɟɧɹ ɩɨɫɥɚɬɶ ȼɚɦ ɩɪɢɥɨɠɟɧɧɵɣ ɤɚɬɚɥɨɝ, 
ɢ ɟɫɥɢ ȼɚɫ ɢɧɬɟɪɟɫɭɟɬ ɤɚɤɚɹ-ɥɢɛɨ ɢɡ ɷɬɢɯ ɤɧɢɝ, ɩɢɲɢɬɟ, ɢ ɨɧɚ ȼɚɦ ɛɭ-
ɞɟɬ ɜɵɫɥɚɧɚ ɛɟɫɩɥɚɬɧɨ. 

Ɉɥɶɝɟ Ⱥɥ. ɹ ɧɚɩɢɲɭ ɢɡ Ȼɟɪɥɢɧɚ ɢ ɩɨɲɥɸ ɟɣ ɗɪɧɚ ɢ Ƚɟɪɲɟɧɫɨɧɚ, 
ɤɨɝɞɚ ɜɟɪɧɭɫɶ, ɧɟɞɟɥɢ ɱɟɪɟɡ ɬɪɢ. ɉɪɢɜɟɬ Ɉɥ. Ⱥɥ.  

ɀɦɭ ɤɪɟɩɤɨ ȼɚɲɭ ɪɭɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
Ⱥɞɪ<ɟɫ> ɜ Ȼɟɪɥɢɧɟ:  
bei Fr. Gerda Lenel, Kurfürstendamm 93 – Berlin – Halensee.10 
 

1 ɉɪɨɫɦɨɬɪɟɧɨ (ɢɬ.). ɂɦɟɧɧɨ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɂɜɚɧɨɜ ɭɩɨɦɢɧɚɥɫɹ ɧɚ ɬɢɬɭɥɟ ɤɧɢɝɢ. 
2 Ɉɲɢɛɨɱɧɨ ɫɨɸɡ ɧɚɩɢɫɚɧ ɩɨ-ɢɬaɥɶɹɧɫɤɢ: ɟ. 
3 ɂɫɩɨɥɶɡɨɜɚɧɢɟ ɚɪɬɢɤɥɹ ɩɪɢ ɮɚɦɢɥɢɹɯ ɛɵɥɨ ɪɚɫɩɪɨɫɬɪɚɧɟɧɨ ɧɚ ɫɟɜɟɪɟ ɂɬɚɥɢɢ. ɗɬɨ 

ɧɚɩɢɫɚɧɢɟ ɜɫɬɪɟɱɚɟɬɫɹ ɢ ɜ “ɉɪɟɞɢɫɥɨɜɢɢ” ɒɨɪ: ɧɚɩɪ., “il Du Bos” (9), “il Goethe” (13), 
“del Nietzsche” (31) ɢ ɬ. ɞ. 

4 Ⱥɪɬɢɤɥɶ (ɢɬ.) 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 355 
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5 ɉɨɞɱɟɪɤɧɭɬɨ ɞɜɚɠɞɵ. 
6 ɇɚ ɯɭɞɨɣ ɤɨɧɟɰ (ɢɬ.). 
7 Ɇɢɥɨɫɟɪɞɢɟ, ɦɢɥɨɫɬɶ (ɢɬ.). 
8 ȼɧɭɬɪɟɧɧɢɟ ɪɚɫɩɪɢ (ɢɬ.). ȼɵɪɚɠɟɧɢɟ, ɧɟ ɩɨɧɪɚɜɢɜɲɟɟɫɹ ɋɢɧɶɨɪɟɥɥɢ, ɜɩɨɥɧɟ ɥɢ-

ɬɟɪɚɬɭɪɧɨ. Ɍɟ ɠɟ ɜɨɡɪɚɠɟɧɢɹ ɫɦ. ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 70 ɨɬ 31 ɹɧɜɚɪɹ 1932 ɝ. 
9 Ɂɞɟɫɶ ɜɩɟɪɜɵɟ ɭɩɨɦɢɧɚɟɬɫɹ ɛɨɥɶɲɨɣ ɞɪɭɝ ɋɢɧɶɨɪɟɥɥɢ, ɚɧɬɪɨɩɨɫɨɮ ɢ ɦɢɫɬɢɤ Ɇɚɪ-

ɤɨ ɋɩɚɢɧɢ (ɫɦ. ɨ ɧɟɦ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɤ Ɉ. ɒɨɪ ʋ 73 ɨɬ 20 ɦɚɹ 1932 ɝ., ɩɪɢɦɟɱ. 
5). Ɉ ɟɝɨ ɛɥɢɡɤɢɯ ɨɬɧɨɲɟɧɢɹɯ ɫ ɫɟɦɶɟɣ ɂɜɚɧɨɜɵɯ ɞɚɟɬ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɞɚɥɶɧɟɣɲɢɟ 
ɩɢɫɶɦɚ ɜ ɧɚɫɬ. ɩɟɪɟɩɢɫɤɟ. ɋɦ. ɬɚɤɠɟ ɩɪɢɦɟɱ. 1 ɤ ɩɢɫɶɦɭ ʋ 76 ɨɬ 16 ɢɸɥɹ 1932 ɝ. 

10 Ⱥɞɪɟɫ ɩɪɢɩɢɫɚɧ ɧɚ ɜɟɪɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ ɩɢɫɶɦɚ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
ȼɨɫɤɪɟɫɟɧɶɟ 

31-ɝɨ ɹɧɜɚɪɹ <19>32 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɩɢɲɭ ȼɚɦ ɜ ɩɨɟɡɞɟ ɦɟɠɞɭ Halle ɢ 
Ȼɟɪɥɢɧɨɦ. ɋɤɨɪɵɣ ɛɟɠɢɬ, ɤɚɤ “puro folle”,1 ɢ ɩɪɨɫɬɢɬɟ ɦɟɧɹ ɡɚ ɞɪɨɠɚ-
ɳɢɣ ɩɨɱɟɪɤ. Ʉɚɤ ɜɢɞɢɬɟ, ɢ ɜ ɩɨɟɡɞɟ ɹ ɫɤɨɪɟɟ ɜ ɫɨɫɬɨɹɧɢɢ ɧɚɩɢɫɚɬɶ, ɱɟɦ 
ɜ Ɋɢɦɟ, ɝɞɟ ɦɨɟ ɜɪɟɦɹ ɤɚɤ-ɬɨ ɭɬɟɤɚɟɬ, ɫɚɦɚ ɧɟ ɡɧɚɸ ɤɚɤ ɢ ɤɭɞɚ. 

ə ɜɫɟ ɫɨɛɢɪɚɥɚɫɶ ɤ ȼɚɦ ɡɚɟɯɚɬɶ, ɧɨ ɧɟ ɜɵɲɥɨ. ɇɚɞɟɸɫɶ, ɱɬɨ ɷɬɨ 
ɦɧɟ ɭɞɚɫɬɫɹ ɬɟɩɟɪɶ, ɜɟɫɧɨɸ. 

ɉɪɨɛɭɞɭ ɜ Ȼɟɪɥɢɧɟ ɧɟɞɟɥɢ ɞɜɟ-ɬɪɢ, ɢ ɜɟɫɧɨɸ ɨɩɹɬɶ ɩɨɟɞɭ ɧɚ ɫɟɜɟɪ. 
Ɇɧɟ ɨɱɟɧɶ ɠɚɥɤɨ, ɱɬɨ ɜɪɹɞ ɥɢ ɫɦɨɝɭ ɛɵɬɶ ɩɨɥɟɡɧɨɣ ɞɚɦɟ, ɩɪɨ ɤɨɬɨɪɭɸ 
ȼɵ ɦɧɟ ɩɢɫɚɥɢ, ɧɨ ɟɫɥɢ ɨɧɚ ɟɳɟ <ɛɭɞɟɬ> ɜ Ɋɢɦɟ ɩɨɫɥɟ ɦɨɟɝɨ ɩɪɢɟɡɞɚ, 
ɬɨ ɨɱɟɧɶ ɪɚɞɚ ɛɭɞɭ ɟɟ ɜɢɞɟɬɶ. 

Ɉɬɧɨɫɢɬɟɥɶɧɨ ɗɪɧɚ ɢ ɩɢɫɟɦ Ɇɚɰɰɢɧɢ2 ɹ ɜɫɟ ɫɨɛɢɪɚɥɚɫɶ ɢɯ ɢɫɩɨɥɶ-
ɡɨɜɚɬɶ,3 ɧɨ ɩɪɢ ɥɭɱɲɟɦ ɠɟɥɚɧɢɢ ɞɨ ɫɢɯ ɩɨɪ ɧɟ ɜɵɲɥɨ, ɬɚɤ ɤɚɤ ɩɨɤɚɡɚ-
ɥɢɫɶ ɞɪɭɝɢɟ ɛɨɥɟɟ ɫɩɟɲɧɵɟ ɪɚɛɨɬɵ. 

Silvio D’Amico,4 ɤɪɢɬɢɤ “La Tribuna”5 ɢɡɞɚɟɬ ɬɟɚɬɪɚɥɶɧɵɣ ɠɭɪɧɚɥ6 
ɢ ɩɪɨɫɢɥ ɞɚɜɚɬɶ ɟɦɭ ɤɨɟ-ɱɬɨ ɩɨ ɩɨɜɨɞɭ ɤɧɢɝ ɬɟɚɬɪɚɥɶɧɨɝɨ ɫɨɞɟɪɠɚɧɢɹ, 
ɜɵɯɨɞɹɳɢɯ ɜ Ɋɨɫɫɢɢ. ɋɞɟɥɚɥɚ ɞɥɹ ɩɟɪɜɨɝɨ ɧɨɦɟɪɚ ɤɨɪɨɬɤɭɸ ɡɚɦɟɬɤɭ ɨ 
ɤɧɢɝɟ Ɂɚɯɚɜɚ “ȼɚɯɬɚɧɝɨɜ ɢ ɟɝɨ ɬɜɨɪɱɟɫɬɜɨ”7 ɢ ɧɚɩɢɫɚɥɚ ɨɬɤɪɵɬɨɟ ɩɢɫɶ-
ɦɨ D’Amico ɩɨ ɩɨɜɨɞɭ ɨɞɧɨɝɨ ɟɝɨ ɜɨɩɪɨɫɚ ɨɬɧɨɫɢɬɟɥɶɧɨ Ƚɨɝɨɥɟɜɫɤɨɝɨ 
“Ɋɟɜɢɡɨɪɚ”.8 Ɉɛɟ ɷɬɢ ɡɚɦɟɬɤɢ ɟɦɭ ɩɨɧɪɚɜɢɥɢɫɶ ɢ ɛɭɞɭɬ ɧɚɩɟɱɚɬɚɧɵ ɜ 
ɩɟɪɜɨɦ ɧɨɦɟɪɟ. ɇɚɩɢɲɢɬɟ ɜ Ɋɨɫɫɢɸ, ɱɬɨɛɵ ɦɧɟ ɩɪɢɫɥɚɥɢ, ɟɫɥɢ ɟɫɬɶ 
ɢɧɬɟɪɟɫɧɨɟ ɱɬɨ-ɧɢɛɭɞɶ ɩɨ ɩɨɜɨɞɭ ɬɟɚɬɪɚ. ə ɧɟ ɜɢɞɟɥɚ ɩɟɪɜɨɝɨ ɧɨɦɟɪɚ 
ɷɬɨɝɨ ɠɭɪɧɚɥɚ, ɤɨɬɨɪɵɣ ɜɵɣɞɟɬ ɧɚ ɷɬɨɣ ɧɟɞɟɥɟ, ɢ ɩɪɢɲɥɸ ȼɚɦ ɟɝɨ ɩɨ 
ɩɪɢɟɡɞɟ ɢ ɩɪɢɲɥɸ ɬɨɠɟ “Ɇɟɞ ɢ Ʉɪɨɜɶ”. 

ɉɨ ɩɨɜɨɞɭ “ɉɟɪɟɩɢɫɤɢ” ȼɹɱ. ɂɜɚɧɵɱɚ, ɹ ɞɨɥɠɧɚ ȼɚɦ ɫɤɚɡɚɬɶ, ɱɬɨ ɹ 
ɨɱɟɧɶ ɨɝɨɪɱɟɧɚ ɧɟɤɨɬɨɪɵɦɢ ɟɝɨ ɩɨɩɪɚɜɤɚɦɢ, ɬɚɤ ɱɬɨ ɧɟ ɫɦɨɝɥɚ ɱɢɬɚɬɶ 
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ɤɨɪɪɟɤɬɭɪɵ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɞɨɥɠɟɧ ɛɵɥ ɩɨɩɪɚɜɢɬɶ 
ɫɦɵɫɥ ɩɟɪɟɜɨɞɚ, ɧɨ ɩɨɬɨɦ ɟɝɨ ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɩɪɨɱɟɫɬɶ ɱɟɥɨɜɟɤ 
ɥɢɬɟɪɚɬɭɪɧɵɣ ɫ ɥɢɬɟɪɚɬɭɪɧɵɦ ɜɤɭɫɨɦ ɫɨɜɪɟɦɟɧɧɨɝɨ ɹɡɵɤɚ, ɚ ɧɟ ɥɸɞɢ 
ɚɤɚɞɟɦɢɱɟɫɤɢɟ ɢ ɬɟɦ ɦɟɧɟɟ ɷɤɥɟɡɢɚɫɬɢɱɟɫɤɢɟ. ɂɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɬɚɤɨɣ 
ɱɭɬɤɢɣ, ɱɬɨ ɦɚɥɟɣɲɚɹ ɧɟɬɨɱɧɨɫɬɶ – ɷɬɨ ɩɹɬɧɨ ɧɚ ɯɪɭɫɬɚɥɟ. Ʉɚɤ ɦɨɠɧɨ 
ɩɪɨɫɬɢɬɶ ɩɟɪɟɜɨɞɱɢɤɭ ɋɨɡɞɚɜɚɬɟɥɹ <ɬɚɤ!> ɪɭɫɫɤɨɝɨ ɫɢɦɜɨɥɢɡɦɚ ɬɚɤɨɟ 
ɫɥɨɜɨ ɤɚɤ mercè ɜɦɟɫɬɨ grazie, ɢɥɢ lotte intestine ɢɥɢ Gœthe con l’articolo 
(il Gœthe, il Nietzsche). ɗɬɨ ɢɥɢ ɧɟɡɧɚɧɢɟ ɹɡɵɤɚ, ɢɥɢ ɩɪɨɜɢɧɰɢɚɥɢɡɦ, ɧɨ 
ɞɥɹ ɢɬɚɥɶɹɧɰɟɜ ɷɬɨ ɨɱɟɧɶ ɛɨɥɶɲɨɣ ɝɪɟɯ. ȼɫɟ, ɤɬɨ ɱɢɬɚɥɢ ɩɟɪɟɜɨɞ (ɩɨ 
ɫɨɜɟɬɭ De Luca ɹ ɞɚɥɚ ɟɝɨ ɢ ɨɞɧɨɦɭ ɢɡ ɥɭɱɲɢɯ ɥɢɬɟɪɚɬɨɪɨɜ), ɢ ɜɫɟ ɧɚ-
ɯɨɞɢɥɢ ɟɝɨ ɩɪɟɜɨɫɯɨɞɧɵɦ ɨɬɧɨɫɢɬɟɥɶɧɨ ɹɡɵɤɚ ɢ ɞɟɥɚɥɢ ɬɨɠɟ ɤɨɟ-ɤɚɤɢɟ 
ɩɨɩɪɚɜɤɢ. ɇɨ ɩɪɨɲɭ ȼɚɫ ɧɟ ɝɨɜɨɪɢɬɶ, ɱɬɨ Don Gius<eppe> ɱɢɬɚɥ ɩɟɪɟ-
ɜɨɞ, ɬɚɤ ɤɚɤ ɨɧ, ɩɨ ɩɨɧɹɬɧɵɦ ɩɪɢɱɢɧɚɦ, ɞɟɥɚɥ ɷɬɨ ɢɡ ɞɪɭɠɛɵ ɤɨ ɦɧɟ, 
ɧɨ ɧɢɤɬɨ ɧɟ ɞɨɥɠɟɧ ɡɧɚɬɶ ɷɬɨɝɨ. ɇɨ ɬɚɤ ɤɚɤ ɬɟɩɟɪɶ ɭɠɟ ɩɨɡɞɧɨ ɞɥɹ ɤɨɟ-
ɤɚɤɢɯ ɢɡɦɟɧɟɧɢɣ, ɧɚɩɪɚɫɧɨ ɬɭɬ ɪɨɩɬɚɬɶ ɢ ɨɝɨɪɱɚɬɶɫɹ. ə ɩɢɫɚɥɚ ȼɹɱ. 
ɂɜɚɧɨɜɢɱɭ, ɱɬɨɛɵ ɨɧ ɜɵɱɟɪɤɧɭɥ il, ɩɟɪɟɦɟɧɢɥ mercè – ɫɥɨɧɵ, ɤɨɬɨɪɵɟ 
ɦɧɟ ɩɨɩɚɥɢɫɶ, ɚ ɨɫɬɚɥɶɧɨɝɨ ɧɟ ɡɧɚɸ, ɬɚɤ ɤɚɤ ɧɟ ɱɢɬɚɥɚ ɜɧɢɦɚɬɟɥɶɧɨ. ə 
ɛɵ ɩɪɟɞɩɨɱɥɚ ɫɬɢɯɢ ɜ ɩɪɨɡɟ: “amor novel”9 ɬɟɩɟɪɶ ɡɜɭɱɢɬ ɜɪɨɞɟ 
petrarchist’ɨɜ ɩɪɨɲɥɨɝɨ ɜɟɤɚ.10 

ɇɟ ɦɨɝɭ ɬɨɠɟ ɩɢɫɚɬɶ Ʉɚɪɚɛɛɚ ɢ ɬɪɟɛɨɜɚɬɶ ɤɨɟ-ɱɬɨ ɡɚ ɩɢɫɶɦɨ,11 ɬɚɤ 
ɤɚɤ ɹ ɫɚɦɚ ɟɦɭ ɩɢɫɚɥɚ ɢ ɩɪɟɞɥɨɠɢɥɚ ɢ ɩɢɫɶɦɨ ɢ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɨɬɨɪɵɟ 
ɧɟ ɩɨɜɵɫɹɬ ɰɟɧɭ ɤɧɢɝɢ, ɚ ɩɟɱɚɬɚɧɢɟ ɟɟ ɨɛɨɣɞɟɬɫɹ ɟɦɭ ɞɨɪɨɠɟ. ȼɢɧɨ-
ɜɚɬɵ ɬɭɬ ɬɨɥɶɤɨ ɦɵ ɫ ȼɹɱ. ɂɜ. ə, ɩɨɬɨɦɭ ɱɬɨ, ɡɧɚɹ ɭɫɥɨɜɢɹ Ʉɚɪɚɛɛɚ, 
ɞɚɥɚ ɟɦɭ ɷɬɨɬ ɬɪɭɞ, ɢ ȼɹɱ ɂɜ.– ɩɨɬɨɦɭ ɱɬɨ ɧɟ ɨɬɫɨɜɟɬɨɜɚɥ. ɇɨ basta con 
queste miserie,12 ɤɧɢɝɚ ɩɨɧɪɚɜɢɬɫɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɦɨɝɥɚ ɛɵɬɶ ɢ 
ɥɭɱɲɟ, ɢ ɥɸɛɥɸ ȼɹɱ. ɂɜ. ɩɨ-ɩɪɟɠɧɟɦɭ, ɧɟɫɦɨɬɪɹ, ɱɬɨ ɨɧ ɬɚɤɨɣ te-
stardo.13 ɉɢɲɢɬɟ ɦɧɟ ɜ Ȼɟɪɥɢɧ: bei Fr. Gerda Lenel, Kurfürstendamm 93 – 
Berlin – Halensee. 

ȼ Halle ɞɨɥɠɧɚ ɛɵɥɚ ɩɟɪɟɫɟɥɢɬɶɫɹ ɜ ɞɪɭɝɨɣ ɜɚɝɨɧ, ɬɚɤ ɤɚɤ ɧɚɲ, ɤɨ-
ɬɨɪɵɣ ɜɟɡ ɦɟɧɹ ɢɡ Ɋɢɦɚ, ɱɭɬɶ ɧɟ ɡɚɝɨɪɟɥɫɹ. 

ɐɟɥɭɸ ɤɪɟɩɤɨ Ɉɥɶɝɚ 
 

1 ɇɚɫɬɨɹɳɢɣ ɫɭɦɚɫɲɟɞɲɢɣ (ɢɬ.). 
2 Ⱦɠɭɡɟɩɩɟ Ɇɚɞɡɢɧɢ (Giuseppe Mazzini, 1805-1872) – ɢɬɚɥɶɹɧɫɤɢɣ ɪɟɜɨɥɸɰɢɨɧɟɪ. 

Ɋɟɱɶ ɢɞɟɬ ɨ ɟɝɨ ɩɢɫɶɦɚɯ ɇ.Ⱥ. Ɉɝɚɪɟɜɨɣ-Ɍɭɱɤɨɜɨɣ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɜ ɢɡɞɚɧɢɢ “Ⱥɪɯɢɜ 
ɇ. Ⱥ. ɢ ɇ. ɉ. Ɉɝɚɪɟɜɵɯ” (Ɇ.-Ʌ. 1930. ɋ. 17-33). 

3 ɋɦ. ɩɪɨɫɶɛɭ ɒɨɪ ɜɟɪɧɭɬɶ ɷɬɢ ɤɧɢɝɢ ɜɵɲɟ, ɜ ɟɟ ɩɢɫɶɦɟ ʋ 68 ɨɬ 25 ɹɧɜɚɪɹ 1932 ɝ. 
4 ɋɢɥɶɜɢɨ Ⱦ’Ⱥɦɢɤɨ (Silvio D’Amico, 1887-1955) – ɤɪɭɩɧɵɣ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ, 

ɨɞɢɧ ɢɡ ɨɪɝɚɧɢɡɚɬɨɪɨɜ ɇɚɰɢɨɧɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɬɟɚɬɪɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɩɨɤɥɨɧɧɢɤ 
ɬɟɚɬɪɚɥɶɧɨɣ ɷɫɬɟɬɢɤɢ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ. ȿɝɨ ɲɟɫɬɶ ɩɢɫɟɦ (1932-1952) ɯɪɚɧɹɬɫɹ ɜ 
ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 32). 

5 “La Tribuna” – eɠɟɞɧɟɜɧɚɹ ɪɢɦɫɤɚɹ ɝɚɡɟɬɚ (1883-1946). ɋɢɥɶɜɢɨ Ⱦ’Ⱥɦɢɤɨ ɜɟɥ ɜ 
ɧɟɣ ɬɟɚɬɪɚɥɶɧɭɸ ɪɭɛɪɢɤɭ ɫ 1925 ɩɨ 1940 ɝɝ. 
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ɤɨɪɪɟɤɬɭɪɵ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɞɨɥɠɟɧ ɛɵɥ ɩɨɩɪɚɜɢɬɶ 
ɫɦɵɫɥ ɩɟɪɟɜɨɞɚ, ɧɨ ɩɨɬɨɦ ɟɝɨ ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɩɪɨɱɟɫɬɶ ɱɟɥɨɜɟɤ 
ɥɢɬɟɪɚɬɭɪɧɵɣ ɫ ɥɢɬɟɪɚɬɭɪɧɵɦ ɜɤɭɫɨɦ ɫɨɜɪɟɦɟɧɧɨɝɨ ɹɡɵɤɚ, ɚ ɧɟ ɥɸɞɢ 
ɚɤɚɞɟɦɢɱɟɫɤɢɟ ɢ ɬɟɦ ɦɟɧɟɟ ɷɤɥɟɡɢɚɫɬɢɱɟɫɤɢɟ. ɂɬɚɥɶɹɧɫɤɢɣ ɹɡɵɤ ɬɚɤɨɣ 
ɱɭɬɤɢɣ, ɱɬɨ ɦɚɥɟɣɲɚɹ ɧɟɬɨɱɧɨɫɬɶ – ɷɬɨ ɩɹɬɧɨ ɧɚ ɯɪɭɫɬɚɥɟ. Ʉɚɤ ɦɨɠɧɨ 
ɩɪɨɫɬɢɬɶ ɩɟɪɟɜɨɞɱɢɤɭ ɋɨɡɞɚɜɚɬɟɥɹ <ɬɚɤ!> ɪɭɫɫɤɨɝɨ ɫɢɦɜɨɥɢɡɦɚ ɬɚɤɨɟ 
ɫɥɨɜɨ ɤɚɤ mercè ɜɦɟɫɬɨ grazie, ɢɥɢ lotte intestine ɢɥɢ Gœthe con l’articolo 
(il Gœthe, il Nietzsche). ɗɬɨ ɢɥɢ ɧɟɡɧɚɧɢɟ ɹɡɵɤɚ, ɢɥɢ ɩɪɨɜɢɧɰɢɚɥɢɡɦ, ɧɨ 
ɞɥɹ ɢɬɚɥɶɹɧɰɟɜ ɷɬɨ ɨɱɟɧɶ ɛɨɥɶɲɨɣ ɝɪɟɯ. ȼɫɟ, ɤɬɨ ɱɢɬɚɥɢ ɩɟɪɟɜɨɞ (ɩɨ 
ɫɨɜɟɬɭ De Luca ɹ ɞɚɥɚ ɟɝɨ ɢ ɨɞɧɨɦɭ ɢɡ ɥɭɱɲɢɯ ɥɢɬɟɪɚɬɨɪɨɜ), ɢ ɜɫɟ ɧɚ-
ɯɨɞɢɥɢ ɟɝɨ ɩɪɟɜɨɫɯɨɞɧɵɦ ɨɬɧɨɫɢɬɟɥɶɧɨ ɹɡɵɤɚ ɢ ɞɟɥɚɥɢ ɬɨɠɟ ɤɨɟ-ɤɚɤɢɟ 
ɩɨɩɪɚɜɤɢ. ɇɨ ɩɪɨɲɭ ȼɚɫ ɧɟ ɝɨɜɨɪɢɬɶ, ɱɬɨ Don Gius<eppe> ɱɢɬɚɥ ɩɟɪɟ-
ɜɨɞ, ɬɚɤ ɤɚɤ ɨɧ, ɩɨ ɩɨɧɹɬɧɵɦ ɩɪɢɱɢɧɚɦ, ɞɟɥɚɥ ɷɬɨ ɢɡ ɞɪɭɠɛɵ ɤɨ ɦɧɟ, 
ɧɨ ɧɢɤɬɨ ɧɟ ɞɨɥɠɟɧ ɡɧɚɬɶ ɷɬɨɝɨ. ɇɨ ɬɚɤ ɤɚɤ ɬɟɩɟɪɶ ɭɠɟ ɩɨɡɞɧɨ ɞɥɹ ɤɨɟ-
ɤɚɤɢɯ ɢɡɦɟɧɟɧɢɣ, ɧɚɩɪɚɫɧɨ ɬɭɬ ɪɨɩɬɚɬɶ ɢ ɨɝɨɪɱɚɬɶɫɹ. ə ɩɢɫɚɥɚ ȼɹɱ. 
ɂɜɚɧɨɜɢɱɭ, ɱɬɨɛɵ ɨɧ ɜɵɱɟɪɤɧɭɥ il, ɩɟɪɟɦɟɧɢɥ mercè – ɫɥɨɧɵ, ɤɨɬɨɪɵɟ 
ɦɧɟ ɩɨɩɚɥɢɫɶ, ɚ ɨɫɬɚɥɶɧɨɝɨ ɧɟ ɡɧɚɸ, ɬɚɤ ɤɚɤ ɧɟ ɱɢɬɚɥɚ ɜɧɢɦɚɬɟɥɶɧɨ. ə 
ɛɵ ɩɪɟɞɩɨɱɥɚ ɫɬɢɯɢ ɜ ɩɪɨɡɟ: “amor novel”9 ɬɟɩɟɪɶ ɡɜɭɱɢɬ ɜɪɨɞɟ 
petrarchist’ɨɜ ɩɪɨɲɥɨɝɨ ɜɟɤɚ.10 

ɇɟ ɦɨɝɭ ɬɨɠɟ ɩɢɫɚɬɶ Ʉɚɪɚɛɛɚ ɢ ɬɪɟɛɨɜɚɬɶ ɤɨɟ-ɱɬɨ ɡɚ ɩɢɫɶɦɨ,11 ɬɚɤ 
ɤɚɤ ɹ ɫɚɦɚ ɟɦɭ ɩɢɫɚɥɚ ɢ ɩɪɟɞɥɨɠɢɥɚ ɢ ɩɢɫɶɦɨ ɢ ɩɪɟɞɢɫɥɨɜɢɟ, ɤɨɬɨɪɵɟ 
ɧɟ ɩɨɜɵɫɹɬ ɰɟɧɭ ɤɧɢɝɢ, ɚ ɩɟɱɚɬɚɧɢɟ ɟɟ ɨɛɨɣɞɟɬɫɹ ɟɦɭ ɞɨɪɨɠɟ. ȼɢɧɨ-
ɜɚɬɵ ɬɭɬ ɬɨɥɶɤɨ ɦɵ ɫ ȼɹɱ. ɂɜ. ə, ɩɨɬɨɦɭ ɱɬɨ, ɡɧɚɹ ɭɫɥɨɜɢɹ Ʉɚɪɚɛɛɚ, 
ɞɚɥɚ ɟɦɭ ɷɬɨɬ ɬɪɭɞ, ɢ ȼɹɱ ɂɜ.– ɩɨɬɨɦɭ ɱɬɨ ɧɟ ɨɬɫɨɜɟɬɨɜɚɥ. ɇɨ basta con 
queste miserie,12 ɤɧɢɝɚ ɩɨɧɪɚɜɢɬɫɹ, ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɦɨɝɥɚ ɛɵɬɶ ɢ 
ɥɭɱɲɟ, ɢ ɥɸɛɥɸ ȼɹɱ. ɂɜ. ɩɨ-ɩɪɟɠɧɟɦɭ, ɧɟɫɦɨɬɪɹ, ɱɬɨ ɨɧ ɬɚɤɨɣ te-
stardo.13 ɉɢɲɢɬɟ ɦɧɟ ɜ Ȼɟɪɥɢɧ: bei Fr. Gerda Lenel, Kurfürstendamm 93 – 
Berlin – Halensee. 

ȼ Halle ɞɨɥɠɧɚ ɛɵɥɚ ɩɟɪɟɫɟɥɢɬɶɫɹ ɜ ɞɪɭɝɨɣ ɜɚɝɨɧ, ɬɚɤ ɤɚɤ ɧɚɲ, ɤɨ-
ɬɨɪɵɣ ɜɟɡ ɦɟɧɹ ɢɡ Ɋɢɦɚ, ɱɭɬɶ ɧɟ ɡɚɝɨɪɟɥɫɹ. 

ɐɟɥɭɸ ɤɪɟɩɤɨ Ɉɥɶɝɚ 
 

1 ɇɚɫɬɨɹɳɢɣ ɫɭɦɚɫɲɟɞɲɢɣ (ɢɬ.). 
2 Ⱦɠɭɡɟɩɩɟ Ɇɚɞɡɢɧɢ (Giuseppe Mazzini, 1805-1872) – ɢɬɚɥɶɹɧɫɤɢɣ ɪɟɜɨɥɸɰɢɨɧɟɪ. 

Ɋɟɱɶ ɢɞɟɬ ɨ ɟɝɨ ɩɢɫɶɦɚɯ ɇ.Ⱥ. Ɉɝɚɪɟɜɨɣ-Ɍɭɱɤɨɜɨɣ, ɨɩɭɛɥɢɤɨɜɚɧɧɵɯ ɜ ɢɡɞɚɧɢɢ “Ⱥɪɯɢɜ 
ɇ. Ⱥ. ɢ ɇ. ɉ. Ɉɝɚɪɟɜɵɯ” (Ɇ.-Ʌ. 1930. ɋ. 17-33). 

3 ɋɦ. ɩɪɨɫɶɛɭ ɒɨɪ ɜɟɪɧɭɬɶ ɷɬɢ ɤɧɢɝɢ ɜɵɲɟ, ɜ ɟɟ ɩɢɫɶɦɟ ʋ 68 ɨɬ 25 ɹɧɜɚɪɹ 1932 ɝ. 
4 ɋɢɥɶɜɢɨ Ⱦ’Ⱥɦɢɤɨ (Silvio D’Amico, 1887-1955) – ɤɪɭɩɧɵɣ ɬɟɚɬɪɚɥɶɧɵɣ ɞɟɹɬɟɥɶ, 

ɨɞɢɧ ɢɡ ɨɪɝɚɧɢɡɚɬɨɪɨɜ ɇɚɰɢɨɧɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɬɟɚɬɪɚɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ, ɩɨɤɥɨɧɧɢɤ 
ɬɟɚɬɪɚɥɶɧɨɣ ɷɫɬɟɬɢɤɢ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ. ȿɝɨ ɲɟɫɬɶ ɩɢɫɟɦ (1932-1952) ɯɪɚɧɹɬɫɹ ɜ 
ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 32). 

5 “La Tribuna” – eɠɟɞɧɟɜɧɚɹ ɪɢɦɫɤɚɹ ɝɚɡɟɬɚ (1883-1946). ɋɢɥɶɜɢɨ Ⱦ’Ⱥɦɢɤɨ ɜɟɥ ɜ 
ɧɟɣ ɬɟɚɬɪɚɥɶɧɭɸ ɪɭɛɪɢɤɭ ɫ 1925 ɩɨ 1940 ɝɝ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 357 
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6 ɋɢɥɶɜɢɨ ɞ’Ⱥɦɢɤɨ ɫ 1932 ɝ. ɧɚɱɚɥ ɢɡɞɚɜɚɬɶ ɜ Ɇɢɥɚɧɟ ɬɟɚɬɪɚɥɶɧɵɣ ɠɭɪɧɚɥ “Sce-
nario”. 

7 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɧɢɝɟ Ȼɨɪɢɫɚ ȿɜɝɟɧɶɟɜɢɱɚ Ɂɚɯɚɜɵ (1896-1976), ɚɤɬɟɪɚ ɢ ɪɟɠɢɫɫɟɪɚ 
ɬɟɚɬɪɚ ȼɚɯɬɚɧɝɨɜɚ, “ȼɚɯɬɚɧɝɨɜ ɢ ɟɝɨ ɫɬɭɞɢɹ” (ɂɡɞ. 2-ɟ, ɞɨɩ. Ɇ. 1930). Ɋɟɰɟɧɡɢɹ ɋɢɧɶɨ-
ɪɟɥɥɢ ɛɵɥɚ ɨɩɭɛɥ.: Scenario. 1932. ʋ. 1. Ɋ. 60-61. 

8 ɋɦ.: Resnevic O. Sul Revisore di Gogol // Scenario. 1932. ʋ 1. Ɋ. 64. 
9 ɇɨɜɚɹ ɥɸɛɨɜɶ (ɢɬ.); ɭɫɬɚɪɟɜɲɚɹ ɮɨɪɦɚ. 
10 Ɂɞɟɫɶ ɬɟɪɦɢɧ “ɩɟɬɪɚɪɤɢɡɦ” (ɪetrarchismo – ɢɬ.) ɭɩɨɬɪɟɛɥɹɟɬɫɹ ɜ ɩɟɪɟɧɨɫɧɨɦ ɡɧɚ-

ɱɟɧɢɢ, ɧɟ ɤɚɤ ɧɚɩɪɚɜɥɟɧɢɟ ɜ ɢɬɚɥɶɹɧɫɤɨɣ ɩɨɷɡɢɢ XVI ɜɟɤɚ, ɚ ɤɚɤ ɫɜɨɟɝɨ ɪɨɞɚ ɥɢɬɟɪɚ-
ɬɭɪɧɵɣ ɦɚɧɶɟɪɢɡɦ. 

11 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ “ɉɢɫɶɦɨ Ⱦɸ Ȼɨɫɭ”. ɗɬɚ ɮɪɚɡɚ ɹɜɢɥaɫɶ ɨɬɜɟɬɨɦ ɧɚ ɲɭɬɥɢɜɨɟ ɡɚ-
ɦɟɱɚɧɢɟ ɂɜɚɧɨɜɚ ɜ ɩɢɫɶɦɟ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 67 ɨɬ 31 ɞɟɤɚɛɪɹ 1931 ɝ. ɨ ɬɨɦ, ɱɬɨ Ʉɚɪɚɛɛɚ 
ɡɚ ɷɬɨ ɩɢɫɶɦɨ ɞɨɥɠɟɧ ɛɵɥ ɛɵ ɩɪɢɛɚɜɢɬ ɂɜɚɧɨɜɭ ɧɚ ɱɚɣ. 

12 ɏɜɚɬɢɬ ɷɬɢɯ ɦɟɥɨɱɟɣ (ɢɬ.). 
13 ɍɩɪɹɦɟɰ (ɢɬ.). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
12 ɮɟɜɪɚɥɹ 1932, <ɉɚɜɢɹ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɪɟɦɹ ɬɚɤ ɥɟɬɢɬ, ɱɬɨ ɧɟ ɭɫɩɟɥɚ ɨɝɥɹɧɭɬɶɫɹ, ɤɚɤ ɩɪɨɲɥɢ ɩɨɱɬɢ 2 ɧɟ-

ɞɟɥɢ ɫɨ ɞɧɹ ɨɬɩɪɚɜɤɢ ȼɚɲɟɝɨ ɩɢɫɶɦɚ, ɢ ɬɟɩɟɪɶ ɩɪɢɯɨɞɢɬɫɹ ɫɩɟɲɢɬɶ, 
ɱɬɨɛɵ ɩɨɣɦɚɬɶ ȼɚɫ ɟɳɟ ɜ Ȼɟɪɥɢɧɟ. ɋ ɧɟɬɟɪɩɟɧɢɟɦ ɛɭɞɭ ɠɞɚɬɶ ȼɚɲɢɯ 
ɪɟɰɟɧɡɢɣ; ɨɱɟɧɶ ɪɚɞɚ, ɱɬɨ ȼɵ ɩɨɝɪɭɠɚɟɬɟɫɶ ɜ ɬɟɚɬɪɚɥɶɧɵɣ ɦɢɪ; ɬɟɚɬɪ – 
ɪɨɞɧɚɹ ȼɚɦ ɫɬɢɯɢɹ; ȼɚɦ ɧɭɠɧɨ ɩɢɫɚɬɶ ɨ ɬɟɚɬɪɟ. ɑɬɨ ɫɥɵɲɧɨ ɫ ɤɧɢɝɨɣ 
ȼɚɲɟɣ ɨ Ⱦɭɡɟ? Ʉɚɤ ɫɱɚɫɬɥɢɜɨ, ɱɬɨ ȼɵ ɩɨɩɚɥɢ ɜ Ƚɟɪɦɚɧɢɸ; ɧɟɦɟɰɤɢɣ 
ɬɟɚɬɪ ɞɚɫɬ ȼɚɦ ɧɚɜɟɪɧɨɟ ɛɨɥɶɲɨɣ ɦɚɬɟɪɢɚɥ. ȼ Ɋɨɫɫɢɸ ɹ, ɤɨɧɟɱɧɨ, ɧɚ-
ɩɢɲɭ ɨ ɤɧɢɝɚɯ ɞɥɹ ȼɚɫ. Ⱥ ȼɚɦ, ɞɨɪɨɝɚɹ, ɫɨɜɟɬɭɸ ɩɟɪɟɝɨɜɨɪɢɬɶ ɫ Ȼɥɨ-
ɯɨɦ, əɤɨɜɨɦ ɇɨɟɜɢɱɟɦ, ɤɨɬɨɪɨɝɨ ɪɟɤɨɦɟɧɞɨɜɚɥ Ɉɬɬɨɤɚɪ1 ɤɚɤ ɨɬɥɢɱɧɨ-
ɝɨ ɩɨɫɪɟɞɧɢɤɚ ɩɨ ɱɚɫɬɢ ɩɨɥɭɱɟɧɢɹ ɤɧɢɝ ɢɡ Ɋɨɫɫɢɢ. Ⱦɚɸ ȼɚɦ ɟɝɨ ɚɞɪɟɫ: 
J. Bloch. Pfalzburgstr. 83-III. Berlin ʋ 15. ɋɨɲɥɢɬɟɫɶ ɧɚ ɇɢɤɨɥɚɹ ɉɟɬɪɨ-
ɜɢɱɚ Ɉɬɬɨɤɚɪɚ, ɢ Ȼɥɨɯ ȼɚɦ ɜɫɟ ɭɫɬɪɨɢɬ.2 

Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ɡɧɚɬɶ ɨ ɠɢɡɧɢ ɢ ɬɜɨɪɱɟɫɬɜɟ Ɇɚɪɢɢ, ɤɨɬɨɪɭɸ ɧɟɠɧɨ 
ɥɸɛɥɸ, ɧɨ ɧɟ ɫɬɚɧɭ ɧɢ ɨ ɱɟɦ ȼɚɫ ɫɟɣɱɚɫ ɫɩɪɚɲɢɜɚɬɶ. ɇɚɞɟɸɫɶ, ɱɬɨ ȼɵ, 
ɧɚɤɨɧɟɰ, ɩɪɢɟɞɟɬɟ ɤ ɧɚɦ, ɢ ɦɵ ɫ ȼɚɦɢ ɨɛɨ ɜɫɟɦ ɯɨɪɨɲɨ ɩɨɝɨɜɨɪɢɦ. 

ɉɨɷɬɨɦɭ – ɤɚɤ ɭɠ ɫɬɨɥɶɤɨ ɪɚɡ ɡɚ ɩɨɫɥɟɞɧɟɟ ɜɪɟɦɹ – ɩɟɪɟɯɨɠɭ 
ɩɪɹɦɨ ɤ ɞɟɥɭ: ȼɹɱ. ɂɜ. ɜɦɟɫɬɟ ɫ ɫɟɪɞɟɱɧɟɣɲɢɦɢ ɩɪɢɜɟɬɚɦɢ ȼɚɦ ɢ Ɇɚ-
ɪɢɢ ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ɫɥɟɞɭɸɳɟɟ: 

Ɉɬ Carabba ɧɢɱɟɝɨ ɩɨɤɚ ɧɟɬ. Ȼɭɞɶɬɟ ɞɨɛɪɵ ɧɚɩɢɫɚɬɶ ɟɦɭ, ɱɬɨɛɵ ɨɧ 
ɩɪɢɫɥɚɥ ȼ-ɭ ɂ-ɭ ɤɨɪɪɟɤɬɭɪɵ, ɧɚ ɤɨɬɨɪɵɯ ȼɵ ɭɩɨɥɧɨɦɨɱɢɜɚɟɬɟ ȼ.ɂ. 
ɩɨɫɬɚɜɢɬɶ “Imprimatur”.3 
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Ɂɚɝɥɚɜɢɟ, ɫɨɝɥɚɫɧɨ ȼɚɲɟɦɭ ɠɟɥɚɧɢɸ, ȼ. ɂ. ɩɪɟɞɥɚɝɚɟɬ ɢɡɨɛɪɚɡɢɬɶ 
ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: 

Corrispondenza da un angolo all’altro. 
Tradottɚ dal russo in collaborazione con V. Ivanov  

da Olga Resnevic-Signorelli4 

ɢɥɢ, ɟɫɥɢ ȼɚɦ ɛɨɥɶɲɟ ɧɪɚɜɢɬɫɹ, ɩɪɨɫɬɨ: 
tradotta a cura di Olga Resnevic-Signorelli e V. Ivanov5 

ȼɨɡɶɦɢɬɟ ɬɭ ɮɨɪɦɭ, ɤɨɬɨɪɚɹ ȼɚɦ ɛɨɥɶɲɟ ɧɪɚɜɢɬɫɹ, ɢ ɫɨɨɛɳɢɬɟ 
ɫɜɨɟ ɪɟɲɟɧɢɟ Carabbɚ. ȼɫɟ ɮɨɪɦɵ ɫ “ɩɪɨɫɦɨɬɪɟɧɚ” ɧɟɜɨɡɦɨɠɧɵ ɢɡ-ɡɚ 
ɞɜɭɯ ɠɟɧɫɤɢɯ ɫɭɳɟɫɬɜɢɬɟɥɶɧɵɯ: ɩɨɫɬɚɜɥɟɧɧɨɟ ɨɤɨɥɨ ȼɚɲɟɝɨ ɢɦɟɧɢ 
“ɩɪɨɫɦɨɬɪɟɧɚ” ɡɜɭɱɢɬ ɮɪɢɜɨɥɶɧɨ, ɚ – ɨɤɨɥɨ ɫɥɨɜɚ “ɉɟɪɟɩɢɫɤɚ” – ɫɬɢ-
ɥɢɫɬɢɱɟɫɤɢ ɧɟɭɞɨɛɨɫɤɚɡɭɟɦɨ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɫɬɢɥɹ – ɬɨ ȼ. ɂ., ɞɟɣɫɬɜɢɬɟɥɶɧɨ testardo.6 “Il” ɩɟɪɟɞ 
Goethe ɢ Nietzsche ɨɧ ɧɢ ɡɚ ɱɬɨ ɜɵɱɟɪɤɢɜɚɬɶ ɧɟ ɫɨɝɥɚɲɚɟɬɫɹ. Ɉɧ ɝɨɜɨ-
ɪɢɬ, ɱɬɨ ɬɚɤɨɟ “ɧɟɡɧɚɧɢɟ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ ɢɥɢ ɩɪɨɜɢɧɰɢɚɥɢɡɦ” ɨɧ 
ɪɚɡɞɟɥɹɟɬ ɫ ɨɞɧɢɦ (ɧɚɩɪ<ɢɦɟɪ>) ɢɡ ɥɭɱɲɢɯ ɫɨɜɪɟɦɟɧɧɵɯ ɢɬɚɥɶɹɧɫɤɢɯ 
ɫɬɢɥɢɫɬɨɜ – ɫ Ugo Ojetti,7 ɫɬɚɬɶɸ ɤɨɬɨɪɨɝɨ ɨɬɧɸɞɶ ɧɟ ɭɫɬɚɪɟɥɭɸ, ɢɛɨ 
ɧɚɩɢɫɚɧɧɭɸ 31.I.<19>32, ɨɧ ɩɟɪɟɞɚɥ ɦɧɟ ɞɥɹ ɩɟɪɟɫɵɥɤɢ ȼɚɦ.8 ȿɫɥɢ ɠɟ 
ɤɚɤɢɟ-ɧɢɛɭɞɶ ɭɥɶɬɪɚ-ɮɭɬɭɪɢɫɬɵ ɢ ɫɱɢɬɚɸɬ ɬɚɤɨɣ ɫɬɢɥɶ ɩɨɥɧɵɦ “ɧɟ-
ɩɪɨɫɬɢɬɟɥɶɧɵɯ ɨɲɢɛɨɤ”, ɬɨ ɟɦɭ, ɬ. ɟ. ȼ-ɭ ɂ-ɭ, ɷɬɨ – ɧɟ ɭɤɚɡ. ɋɥɨɜɨ mer-
cè ɬɚɦ, ɝɞɟ ɨɧɨ ɩɨɫɬɚɜɥɟɧɨ, ɟɦɭ ɧɪɚɜɢɬɫɹ ɛɨɥɶɲɟ ɦɚɥɨɤɪɨɜɧɨɝɨ grazie. 
Lotte intestine ɬɨɥɶɤɨ ɧɚ ɭɯɨ ɦɟɞɢɤɚ ɡɜɭɱɢɬ ɝɪɭɛɨ;9 ɷɬɨ ɫɬɚɪɢɧɧɨɟ ɥɚ-
ɬɢɧɫɤɨɟ, ɚ ɧɟ ɭɫɬɚɪɟɥɨɟ ɢɬɚɥɶɹɧɫɤɨɟ ɜɵɪɚɠɟɧɢɟ ɢ ɩɨɬɨɦɭ ɨɧɨ ɜɩɨɥɧɟ 
ɛɥɚɝɨɪɨɞɧɨ. ɋɥɨɜɚ ȼ. ɂ. ɩɟɪɟɞɚɸ ɞɨɩɨɞɥɢɧɧɨ ɢ ɩɪɟɞɨɫɬɚɜɥɹɸ ȼɚɦ, 
ɪɨɞɧɚɹ, ɨɫɩɚɪɢɜɚɬɶ ɟɝɨ ɞɚɥɶɲɟ. ə, ɤɨɧɟɱɧɨ, ɧɢɤɚɤɨɝɨ ɫɭɠɞɟɧɢɹ ɩɨ ɜɨ-
ɩɪɨɫɭ ɢɬɚɥɶɹɧɫɤɨɣ ɫɬɢɥɢɫɬɢɤɢ ɢɦɟɬɶ ɧɟ ɦɨɝɭ ɢ ɥɢɲɶ ɩɟɪɟɞɚɸ ɬɨ, ɱɬɨ 
ɦɧɟ ɜɟɥɹɬ ɨɬ ȼɚɫ – ȼ-ɭ ɂ-ɭ ɢ ɨɬ ȼ-ɚ ɂ-ɚ ȼɚɦ – ɫɨɜɟɪɲɟɧɧɨ ɦɟɯɚɧɢɱɟ-
ɫɤɢ. Ʉɨɧɟɱɧɨ, ɥɭɱɲɟ ɜɫɟɝɨ ɛɵɥɨ ɛɵ ȼɚɦ ɜɦɟɫɬɟ ɫ testardo, ɤɨɬɨɪɵɣ ȼɚɫ 
ɨɱɟɧɶ ɥɸɛɢɬ, ɩɪɨɱɟɫɬɶ ɩɨɫɥɟɞɧɢɟ ɤɨɪɪɟɤɬɭɪɵ. ɇɨ ɭɞɚɫɬɫɹ ɥɢ ɷɬɨ? 
Ʉɨɝɞɚ ȼɵ ɪɚɫɫɱɢɬɵɜɚɟɬɟ ɩɨɩɚɫɬɶ ɧɚ Ɋɢɜɶɟɪɭ? ɂɫɤɭɫɫɬɜɟɧɧɨ ɡɚɞɟɪɠɢ-
ɜɚɬɶ ɜɵɯɨɞ ɤɧɢɝɢ ɞɚɥɶɲɟ, ɩɨɠɚɥɭɣ, ɧɟ ɫɬɨɢɬ. ȼɟɞɶ ɦɨɠɟɬ ɨɩɹɬɶ ɫɥɭ-
ɱɢɬɶɫɹ, ɱɬɨ Carabbɚ ɟɟ ɨɬɥɨɠɢɬ ɟɳɟ ɧɚ ɝɨɞ. ɗɬɨ ɭɠɟ ɫɤɭɱɧɨ. 

Ɇɚɪɢɹ ɠɢɜɟɬ ɬɚɦ ɠɟ, ɝɞɟ ɢ ȼɵ? ȼ. ɂ. ɧɢɤɚɤ ɧɟ ɦɨɠɟɬ ɪɚɡɵɫɤɚɬɶ ɬɨ-
ɝɨ ȼɚɲɟɝɨ ɩɢɫɶɦɚ, ɝɞɟ ȼɵ ɫɨɨɛɳɚɥɢ ɟɟ ɚɞɪɟɫ.10 Ɇɚɪɢɹ ɨɫɬɚɟɬɫɹ ɜ 
Ȼɟɪɥɢɧɟ?11 

ɀɟɥɚɸ ȼɚɦ ɫɱɚɫɬɥɢɜɨɝɨ ɩɭɬɢ ɢ ɪɚɞɨɫɬɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɜ ɂɬɚɥɢɸ. 
ɀɞɭ ȼɚɲɟɝɨ ɩɢɫɶɦɚ. Ɇɚɪɢɸ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɸ. 
ȼɚɫ ɤɪɟɩɤɨ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 Ɉɛ Ɉɬɬɨɤɚɪɟ ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɟɝɨ ɩɢɫɶɦɚɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 



358  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

358 

Ɂɚɝɥɚɜɢɟ, ɫɨɝɥɚɫɧɨ ȼɚɲɟɦɭ ɠɟɥɚɧɢɸ, ȼ. ɂ. ɩɪɟɞɥɚɝɚɟɬ ɢɡɨɛɪɚɡɢɬɶ 
ɫɥɟɞɭɸɳɢɦ ɨɛɪɚɡɨɦ: 

Corrispondenza da un angolo all’altro. 
Tradottɚ dal russo in collaborazione con V. Ivanov  

da Olga Resnevic-Signorelli4 

ɢɥɢ, ɟɫɥɢ ȼɚɦ ɛɨɥɶɲɟ ɧɪɚɜɢɬɫɹ, ɩɪɨɫɬɨ: 
tradotta a cura di Olga Resnevic-Signorelli e V. Ivanov5 

ȼɨɡɶɦɢɬɟ ɬɭ ɮɨɪɦɭ, ɤɨɬɨɪɚɹ ȼɚɦ ɛɨɥɶɲɟ ɧɪɚɜɢɬɫɹ, ɢ ɫɨɨɛɳɢɬɟ 
ɫɜɨɟ ɪɟɲɟɧɢɟ Carabbɚ. ȼɫɟ ɮɨɪɦɵ ɫ “ɩɪɨɫɦɨɬɪɟɧɚ” ɧɟɜɨɡɦɨɠɧɵ ɢɡ-ɡɚ 
ɞɜɭɯ ɠɟɧɫɤɢɯ ɫɭɳɟɫɬɜɢɬɟɥɶɧɵɯ: ɩɨɫɬɚɜɥɟɧɧɨɟ ɨɤɨɥɨ ȼɚɲɟɝɨ ɢɦɟɧɢ 
“ɩɪɨɫɦɨɬɪɟɧɚ” ɡɜɭɱɢɬ ɮɪɢɜɨɥɶɧɨ, ɚ – ɨɤɨɥɨ ɫɥɨɜɚ “ɉɟɪɟɩɢɫɤɚ” – ɫɬɢ-
ɥɢɫɬɢɱɟɫɤɢ ɧɟɭɞɨɛɨɫɤɚɡɭɟɦɨ. 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɫɬɢɥɹ – ɬɨ ȼ. ɂ., ɞɟɣɫɬɜɢɬɟɥɶɧɨ testardo.6 “Il” ɩɟɪɟɞ 
Goethe ɢ Nietzsche ɨɧ ɧɢ ɡɚ ɱɬɨ ɜɵɱɟɪɤɢɜɚɬɶ ɧɟ ɫɨɝɥɚɲɚɟɬɫɹ. Ɉɧ ɝɨɜɨ-
ɪɢɬ, ɱɬɨ ɬɚɤɨɟ “ɧɟɡɧɚɧɢɟ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ ɢɥɢ ɩɪɨɜɢɧɰɢɚɥɢɡɦ” ɨɧ 
ɪɚɡɞɟɥɹɟɬ ɫ ɨɞɧɢɦ (ɧɚɩɪ<ɢɦɟɪ>) ɢɡ ɥɭɱɲɢɯ ɫɨɜɪɟɦɟɧɧɵɯ ɢɬɚɥɶɹɧɫɤɢɯ 
ɫɬɢɥɢɫɬɨɜ – ɫ Ugo Ojetti,7 ɫɬɚɬɶɸ ɤɨɬɨɪɨɝɨ ɨɬɧɸɞɶ ɧɟ ɭɫɬɚɪɟɥɭɸ, ɢɛɨ 
ɧɚɩɢɫɚɧɧɭɸ 31.I.<19>32, ɨɧ ɩɟɪɟɞɚɥ ɦɧɟ ɞɥɹ ɩɟɪɟɫɵɥɤɢ ȼɚɦ.8 ȿɫɥɢ ɠɟ 
ɤɚɤɢɟ-ɧɢɛɭɞɶ ɭɥɶɬɪɚ-ɮɭɬɭɪɢɫɬɵ ɢ ɫɱɢɬɚɸɬ ɬɚɤɨɣ ɫɬɢɥɶ ɩɨɥɧɵɦ “ɧɟ-
ɩɪɨɫɬɢɬɟɥɶɧɵɯ ɨɲɢɛɨɤ”, ɬɨ ɟɦɭ, ɬ. ɟ. ȼ-ɭ ɂ-ɭ, ɷɬɨ – ɧɟ ɭɤɚɡ. ɋɥɨɜɨ mer-
cè ɬɚɦ, ɝɞɟ ɨɧɨ ɩɨɫɬɚɜɥɟɧɨ, ɟɦɭ ɧɪɚɜɢɬɫɹ ɛɨɥɶɲɟ ɦɚɥɨɤɪɨɜɧɨɝɨ grazie. 
Lotte intestine ɬɨɥɶɤɨ ɧɚ ɭɯɨ ɦɟɞɢɤɚ ɡɜɭɱɢɬ ɝɪɭɛɨ;9 ɷɬɨ ɫɬɚɪɢɧɧɨɟ ɥɚ-
ɬɢɧɫɤɨɟ, ɚ ɧɟ ɭɫɬɚɪɟɥɨɟ ɢɬɚɥɶɹɧɫɤɨɟ ɜɵɪɚɠɟɧɢɟ ɢ ɩɨɬɨɦɭ ɨɧɨ ɜɩɨɥɧɟ 
ɛɥɚɝɨɪɨɞɧɨ. ɋɥɨɜɚ ȼ. ɂ. ɩɟɪɟɞɚɸ ɞɨɩɨɞɥɢɧɧɨ ɢ ɩɪɟɞɨɫɬɚɜɥɹɸ ȼɚɦ, 
ɪɨɞɧɚɹ, ɨɫɩɚɪɢɜɚɬɶ ɟɝɨ ɞɚɥɶɲɟ. ə, ɤɨɧɟɱɧɨ, ɧɢɤɚɤɨɝɨ ɫɭɠɞɟɧɢɹ ɩɨ ɜɨ-
ɩɪɨɫɭ ɢɬɚɥɶɹɧɫɤɨɣ ɫɬɢɥɢɫɬɢɤɢ ɢɦɟɬɶ ɧɟ ɦɨɝɭ ɢ ɥɢɲɶ ɩɟɪɟɞɚɸ ɬɨ, ɱɬɨ 
ɦɧɟ ɜɟɥɹɬ ɨɬ ȼɚɫ – ȼ-ɭ ɂ-ɭ ɢ ɨɬ ȼ-ɚ ɂ-ɚ ȼɚɦ – ɫɨɜɟɪɲɟɧɧɨ ɦɟɯɚɧɢɱɟ-
ɫɤɢ. Ʉɨɧɟɱɧɨ, ɥɭɱɲɟ ɜɫɟɝɨ ɛɵɥɨ ɛɵ ȼɚɦ ɜɦɟɫɬɟ ɫ testardo, ɤɨɬɨɪɵɣ ȼɚɫ 
ɨɱɟɧɶ ɥɸɛɢɬ, ɩɪɨɱɟɫɬɶ ɩɨɫɥɟɞɧɢɟ ɤɨɪɪɟɤɬɭɪɵ. ɇɨ ɭɞɚɫɬɫɹ ɥɢ ɷɬɨ? 
Ʉɨɝɞɚ ȼɵ ɪɚɫɫɱɢɬɵɜɚɟɬɟ ɩɨɩɚɫɬɶ ɧɚ Ɋɢɜɶɟɪɭ? ɂɫɤɭɫɫɬɜɟɧɧɨ ɡɚɞɟɪɠɢ-
ɜɚɬɶ ɜɵɯɨɞ ɤɧɢɝɢ ɞɚɥɶɲɟ, ɩɨɠɚɥɭɣ, ɧɟ ɫɬɨɢɬ. ȼɟɞɶ ɦɨɠɟɬ ɨɩɹɬɶ ɫɥɭ-
ɱɢɬɶɫɹ, ɱɬɨ Carabbɚ ɟɟ ɨɬɥɨɠɢɬ ɟɳɟ ɧɚ ɝɨɞ. ɗɬɨ ɭɠɟ ɫɤɭɱɧɨ. 

Ɇɚɪɢɹ ɠɢɜɟɬ ɬɚɦ ɠɟ, ɝɞɟ ɢ ȼɵ? ȼ. ɂ. ɧɢɤɚɤ ɧɟ ɦɨɠɟɬ ɪɚɡɵɫɤɚɬɶ ɬɨ-
ɝɨ ȼɚɲɟɝɨ ɩɢɫɶɦɚ, ɝɞɟ ȼɵ ɫɨɨɛɳɚɥɢ ɟɟ ɚɞɪɟɫ.10 Ɇɚɪɢɹ ɨɫɬɚɟɬɫɹ ɜ 
Ȼɟɪɥɢɧɟ?11 

ɀɟɥɚɸ ȼɚɦ ɫɱɚɫɬɥɢɜɨɝɨ ɩɭɬɢ ɢ ɪɚɞɨɫɬɧɨɝɨ ɜɨɡɜɪɚɳɟɧɢɹ ɜ ɂɬɚɥɢɸ. 
ɀɞɭ ȼɚɲɟɝɨ ɩɢɫɶɦɚ. Ɇɚɪɢɸ ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɸ. 
ȼɚɫ ɤɪɟɩɤɨ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 Ɉɛ Ɉɬɬɨɤɚɪɟ ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɟɝɨ ɩɢɫɶɦɚɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 359 
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2 əɤɨɜ ɇɨɟɜɢɱ Ȼɥɨɯ (1892-1968) – ɩɟɪɟɜɨɞɱɢɤ ɢɬɚɥɶɹɧɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ, ɠɭɪɧɚɥɢɫɬ; 
ɢɡɞɚɜɚɥ ɫ Ɇɟɣɟɪɯɨɥɶɞɨɦ ɠɭɪɧɚɥ “Ʌɸɛɨɜɶ ɤ ɬɪɟɦ ɚɩɟɥɶɫɢɧɚɦ”. ɒɨɪ ɪɟɤɨɦɟɧɞɭɟɬ ɋɢ-
ɧɶɨɪɟɥɥɢ ɞɥɹ ɡɚɤɚɡɨɜ ɤɧɢɝ ɢɡ Ɋɨɫɫɢɢ ɩɨɫɪɟɞɧɢɱɟɫɬɜɨ ə. ɇ. Ȼɥɨɯɚ, ɤɚɤ ɜɥɚɞɟɥɶɰɚ ɢɡɞɚ-
ɬɟɥɶɫɬɜɚ “ɉɟɬɪɨɩɨɥɢɫ” (1925-1938), ɤɨɬɨɪɨɟ ɢɦɟɥɨ ɨɬɞɟɥɟɧɢɹ ɜ Ȼɟɪɥɢɧɟ, Ʌɨɧɞɨɧɟ ɢ 
ɉɚɪɢɠɟ ɢ ɡɚɧɢɦɚɥɨɫɶ ɞɟɲɟɜɨɣ ɞɨɫɬɚɜɤɨɣ ɤɧɢɝ ɢɡ ɋɨɜɟɬɫɤɨɣ Ɋɨɫɫɢɢ, ɢɦɟɹ ɤɨɧɬɪɚɤɬ ɫ 
Ƚɨɫɢɡɞɚɬɨɦ. ɋɦ. ɩɨɞɪɨɛɧɟɣ: Ɂɚɥɟɜɫɤɢɣ ȼ., Ƚɨɥɥɟɪɛɚɯ ȿ. Ɋɚɫɩɪɨɫɬɪɚɧɟɧɢɟ ɪɭɫɫɤɨɣ ɩɟɱɚ-
ɬɢ ɜ ɦɢɪɟ. 1918-1939: ɋɩɪɚɜɨɱɧɢɤ. ɋɉɛ. 1998. ɋ. 103. 

3 ɉɪɟɞɧɚɡɧɚɱɟɧɨ ɤ ɩɟɱɚɬɢ (ɥɚɬ.). 
4 ɉɟɪɟɩɢɫɤɚ ɢɯ ɨɞɧɨɝɨ ɭɝɥɚ ɜ ɞɪɭɝɨɣ. ɉɟɪɟɜɟɞɟɧɨ ɫ ɪɭɫɫɤɨɝɨ Ɉɥɶɝɨɣ Ɋeɫɧɟɜɢɱ-

ɋɢɧɶɨɪɟɥɥɢ ɜ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɫ ȼ. ɂɜɚɧɨɜɵɦ (ɢɬ.). 
5 ɉɟɪɟɜɟɞɟɧɨ ɢ ɨɬɪɟɞɚɤɬɢɪɨɜɚɧɨ Ɉɥɶɝɨɣ Ɋeɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ ɢ ȼ. ɂɜɚɧɨɜɵɦ (ɢɬ.). 

ɗɬɨɬ ɜɚɪɢɚɧɬ ɡɚɝɥɚɜɢɹ ɤɧɢɝɢ ɢ ɩɨɞɩɢɫɢ ɩɟɪɟɜɨɞɱɢɤɚ ɛɵɥ ɩɪɟɞɥɨɠɟɧ ɂɜɚɧɨɜɵɦ ɜ 
ɩɢɫɶɦɟ ʋ 67 ɨɬ 31 ɞɟɤɚɛɪɹ 1931 ɝ. (ɫɦ. ɜɵɲɟ); ɡɚɝɥɚɜɢɟ ɛɵɥɨ ɩɪɢɧɹɬɨ ɢɡɞɚɬɟɥɟɦ, ɚ ɱɬɨ 
ɤɚɫɚɟɬɫɹ ɮɨɪɦɭɥɢɪɨɜɤɢ ɭɱɚɫɬɢɹ ɂɜɚɧɨɜɚ, ɬɨ ɧɚ ɬɢɬɭɥɟ ɤɧɢɝɢ ɛɵɥɨ ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ 
ɭɤɚɡɚɧɨ: “Traduzione dal russo di Olga Resnevic. Riveduta da Venceslao Ivanov” (ɉɟɪɟɜɨɞ ɫ 
ɪɭɫɫɤɨɝɨ Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ. ɉɪɨɫɦɨɬɪ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɚ”). 

6 ɒɨɪ ɰɢɬɢɪɭɟɬ ɫɥɨɜɨ ɢɡ ɩɢɫɶɦɚ ɤ ɧɟɣ ɋɢɧɶɨɪɟɥɥɢ, ɝɞɟ “ɭɩɪɹɦɵɦ” ɧɚɡɜɚɧ ɂɜɚɧɨɜ. 
7 ɋɨɜɪɟɦɟɧɧɢɤɢ ɧɚɡɵɜɚɥɢ ɍɝɨ Ɉɣɟɬɬɢ “ɷɥɟɝɚɧɬɧɵɦ ɚɪɛɢɬɪɨɦ ɜɤɭɫɚ ɞɜɭɯ ɛɭɪɠɭɚɡ-

ɧɵɯ ɩɨɤɨɥɟɧɢɣ” (Montale E. Il secondo mestiere. Prose 1920-1979. Milano: Mondadori, 
2006. Ɍ. 1. P. 671). Oɧ ɫɨɬɪɭɞɧɢɱɚɥ ɜ ɝɚɡɟɬɟ “Corriere della Sera” (c 1921 ɝ.) ɢ ɜ ɠɭɪɧɚɥɚɯ 
“Illustrazione italiana” (ɫ 1904 ɩɨ 1908 ɝɝ.) ɢ “Dedalo”; ɜɨɡɝɥɚɜɥɹɥ ɠɭɪɧɚɥ “Pegaso” 
(ɨɫɧɨɜɚɧ ɜ 1929 ɝ.); ɫ 1929 ɝ. ɛɵɥ ɪɟɞɚɤɬɨɪɨɦ ɨɬɞɟɥɚ ɢɫɤɭɫɫɬɜɚ ɜ “Enciclopedia italiana”. 
ɉɨɞɪɨɛɧɟɟ ɨ ɟɝɨ ɫɜɹɡɹɯ ɫ Ɋɨɫɫɢɟɣ ɫɦ.: ɉɢɤɤɨɥɨ Ʌ. ɍɝɨ Ɉɣɟɬɬɢ ɢ Ɋɨɫɫɢɹ // Ȼɟɡɩɨɤɨɣɧɵɟ 
ɦɭɡɵ. Ɍ. 2. ɋ. 253-279. 

8 Ɉ ɤɚɤɨɣ ɫɬɚɬɶɟ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ: ɜ ɩɚɩɤɟ ɫ ɩɢɫɶɦɚɦɢ ɒɨɪ (FSFC) 
ɟɟ ɧɟɬ. 

9 ɇɚɦɟɤ ɧɚ ɢɦɟɸɳɟɟɫɹ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɹɡɵɤɟ ɛɥɢɡɤɨɟ ɩɨ ɡɜɭɱɚɧɢɸ ɫɥɨɜɨ intestinɨ – 
ɤɢɲɟɱɧɢɤ. 

10 Ⱥɞɪɟɫ Ɇɚɪɢɢ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɫɨɨɛɳɢɥɚ ɂɜɚɧɨɜɭ ɜ ɩɢɫɶɦɟ ʋ 65 ɨɬ 20 ɞɟɤɚɛɪɹ 
1931 ɝ. (ɫɦ. ɜɵɲɟ). Ɉɧ ɧɭɠɟɧ ɛɵɥ ɂɜɚɧɨɜɭ, ɱɬɨɛɵ ɩɨɫɥɚɬɶ Ɇɚɪɢɢ ɫɜɨɸ ɧɟɦɟɰɤɭɸ ɤɧɢ-
ɝɭ ɨ Ⱦɨɫɬɨɟɜɫɤɨɦ. 

11 Ɇɚɪɢɹ ɨɫɬɚɜɚɥɚɫɶ ɜ Ȼɟɪɥɢɧɟ ɜ ɫɜɹɡɢ ɫ ɩɨɞɝɨɬɨɜɤɨɣ ɜɵɫɬɚɜɤɢ (ɫɦ. ɧɢɠɟ). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
4 ɦɚɪɬɚ <19>32 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, ɬɨɥɶɤɨ ɱɬɨ ɜɟɪɧɭɥɚɫɶ ɢɡ Ȼɟɪɥɢɧɚ ɢ ɜɢ-

ɠɭ, ɱɬɨ “bozze” ɨɬ Ʉɚɪɚɛɛɚ ɩɪɨɥɟɠɚɥɢ ɬɭɬ ɩɨɱɬɢ ɦɟɫɹɰ. ɇɚɲɥɚ ɬɨɠɟ 
ɩɢɫɶɦɨ ɨɬ Ʉɚɪɚɛɛɚ, ɝɞɟ ɨɧ ɫɩɪɚɜɥɹɟɬɫɹ ɨ ɩɪɢɱɢɧɟ ɡɚɞɟɪɠɤɢ ɢ ɩɪɨɫɢɬ 
ɫɩɟɲɢɬɶ, ɱɬɨɛɵ ɨɩɹɬɶ ɧɟ ɩɪɨɞɥɢɬɶ ɧɚ ɝɨɞ ɩɨɹɜɥɟɧɢɟ ɤɧɢɝɢ. ȼɟɪɚ ɩɪɨ-
ɫɦɨɬɪɟɥɚ ɤɨɪɪɟɤɬɭɪɭ, ɢ ɤɨɟ-ɱɬɨ ɩɨɩɪɚɜɥɹɥɚ. ȼɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ ɱɢɬɚɬɶ 
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ɤɨɪɪɟɤɬɭɪɭ, ɩɨɫɵɥɚɸ ɟɟ ȼɚɦ, ɢ ɹ ɭɜɟɪɟɧɚ, ɱɬɨ ɬɚɤɢɦ ɨɛɪɚɡɨɦ Ʉɚɪɚɛɛɚ 
ɩɨɥɭɱɢɬ ɟɟ ɨɛɪɚɬɧɨ ɞɧɹ ɱɟɪɟɡ ɞɜɚ. ə ɟɟ ɩɨɞɩɢɫɚɥɚ, ɢ ɧɚ ɩɨɫɥɟɞɧɟɣ ɫɬɪɚ-
ɧɢɰɟ ɩɨɞɩɢɲɢɬɟ ɟɟ ɢ ȼɵ. Ⱦɟɥɚɣɬɟ, ɤɚɤ ɧɚɯɨɞɢɬɟ ɩɨɞɯɨɞɹɳɢɦ ɨɬɧɨɫɢ-
ɬɟɥɶɧɨ ɡɚɝɥɚɜɢɹ ɢ, ɟɫɥɢ ɫɱɢɬɚɟɬɟ ɞɨɫɬɚɬɨɱɧɵɦ ɭɩɨɦɢɧɚɧɢɟ ɨ ȼɚɲɟɦ 
ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɤɚɤ ɷɬɨ ɫɤɚɡɚɧɨ ɜ ɩɪɢɦɟɱɚɧɢɢ, ɬɨ ɩɭɫɬɶ ɛɭɞɟɬ ɢ ɬɚɤ. ɉɨ-
ɦɨɟɦɭ, ɧɟɥɶɡɹ ɫɤɚɡɚɬɶ ɧɢ “in collaborazione con V. Ivanov da Olga Resne-
vic”,1 ɧɢ “tradotta a cura di Olga Resnevic e V. Ivanov”,2 ɬɚɤ ɤɚɤ ɩɪɢ ɫɨɜ-
ɦɟɫɬɧɨɦ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɹ ɨɫɩɚɪɢɜɚɥɚ ɛɵ ɦɨɟ ɦɧɟɧɢɟ ɢ ɧɚɫɬɨɹɥɚ ɛɵ ɧɚ 
ɫɜɨɟɦ, ɱɬɨ ɫɱɢɬɚɸ ɧɟɧɭɠɧɵɦ ɢ ɧɚɩɪɚɫɧɵɦ ɞɟɥɚɬɶ ɩɢɫɶɦɟɧɧɨ, ɢ ȼɵ ɫɨ-
ɜɟɪɲɟɧɧɨ ɫɜɨɛɨɞɧɵ ɞɟɥɚɬɶ ɤɚɤ ɯɨɬɢɬɟ. 

Ɇɚɪɢɹ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɤɧɢɝɭ ɨ Ⱦɨɫɬɨɟɜɫɤɨɦ3 ɢ ɩɪɨɫɢɥɚ ȼɚɫ ɩɨɛɥɚ-
ɝɨɞɚɪɢɬɶ ɫɟɪɞɟɱɧɨ. ɉɨɫɥɟ ɨɬɤɪɵɬɢɹ ɟɟ ɜɵɫɬɚɜɤɢ (ɤɨɬɨɪɚɹ ɨɬɤɪɨɟɬɫɹ 13-
ɝɨ ɦɚɪɬɚ)4 ɨɧɚ ȼɚɦ ɧɚɩɢɲɟɬ ɫɚɦɚ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɦ ɨɬ ɜɫɟɯ ɧɚɫ ɢ 
ɫɟɪɞɟɱɧɨ ɰɟɥɭɸ Ɉɥɶɝɭ Ⱥɥɟɤɫɚɧɞɪɨɜɧɭ. 

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 “<ɉɟɪɟɜɨɞ> Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ ɜ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɫ ȼ. ɂɜɚɧɨɜɵɦ” (ɢɬ.) 
2 “ɉɟɪɟɜɟɞɟɧɨ ɢ ɨɬɪɟɞɚɤɬɢɪɨɜɚɧɨ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɢ ȼ. ɂɜɚɧɨɜɵɦ” (ɢɬ.). 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ ɂɜɚɧɨɜɚ: Ivanov V. Dostojewskij. Tragödiɟ – Ɇythos – Ɇystik. 

Autorisierte Übersetzung von Alexander Kresling. Tübingen: J. C. B. Mohr (Paul Siebeck), 
1932. 

4 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɨɬɤɪɵɥɚɫɶ 13 ɦɚɪɬɚ 1932 ɝ. ɜ Galerie Gurlitt (Berlin, Matthäikir-
chstr. 27);  ɜ ɟɟ ɨɪɝɚɧɢɡɚɰɢɢ ɩɪɢɧɢɦɚɥ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫɬɢɟ ȿ. Ⱦ. ɒɨɪ (ɫɦ. ɨɛ ɷɬɨɦ ɜ ɟɝɨ 
ɩɢɫɶɦɚɯ). ɇɚ ɜɵɫɬɚɜɤɟ ɛɵɥɨ ɩɪɟɞɫɬɚɜɥɟɧɨ 70 “ɮɢɝɭɪɢɧ” Ɇɚɪɢɢ, ɢɯ ɪɟɩɪɨɞɭɤɰɢɢ 
ɜɨɫɩɪɨɢɡɜɟɞɟɧɵ ɜ ɝɚɡɟɬɟ “Berliner Börsen-Courier” (10 Ⱥpril 1932). ȼ ɠɭɪɧɚɥɚɯ ɩɨɹɜɢ-
ɥɨɫɶ ɦɧɨɠɟɫɬɜɨ ɪɟɰɟɧɡɢɣ ɧɚ ɧɟɟ: Dr. Helln Hohenemfer-Steglich. Die Puppen der Maria Si-
gnorelli // Reclams Universum (Leipzig). 11 Februar 1932; Bilder und Puppen. Frauen als 
Künstlerinnen // Volkszeitung (Berlin). 16 März 1932 (ɛɟɡ ɚɜɬɨɪɚ); Westecker Wilhelm // 
Berliner Börsen-Zeitung. 17 März 1932 (ɛɟɡ ɡɚɝɥɚɜɢɹ); Lemte Karl // Neue Beit (Charlotten-
burg). 18 März 1932 (ɛɟɡ ɡɚɝɥɚɜɢɹ); Glaser Curt. Junge Künstler // Berliner Börsen-Courier. 
18 März 1932; J. E. Puppen bei Gurlitt // Berliner Tageblatt. 31 März 1932; Berliner Lokal-
Anzeiger. 30 März 1932 (ɚɧɧɨɬɚɰɢɹ); Bei Gurlitt // Vossische Zeitung (Berlin). 4 April 1932 
(ɛɟɡ ɚɜɬɨɪɚ); Maria Signorelli. Galerie Gurlitt, Berlin // Die Welt Kunst. 27 März 1932 (ɛɟɡ 
ɚɜɬɨɪɚ). ɇɚ ɜɵɫɬɚɜɤɭ ɨɬɤɥɢɤɧɭɥɚɫɶ ɢ ɢɬɚɥɶɹɧɫɤɚɹ ɩɪɟɫɫɚ: “Bragaglia sulle rive della 
Sprea. Elogio degli attori italiani. Una artista moderna: Maria Signorelli” (Ȼɪɚɝɚɥɶɹ ɧɚ ɛɟ-
ɪɟɝɚɯ ɪɟɤɢ ɒɩɪɟɟ. ɏɜɚɥɚ ɢɬɚɥɶɹɧɫɤɢɦ ɚɤɬɟɪɚɦ. ɋɨɜɪɟɦɟɧɧɵɣ ɦɚɫɬɟɪ: Ɇɚɪɢɹ ɋɢɧɶɨ-
ɪɟɥɥɢ) // Il Resto del Carlino. 30 maggio 1932; Bambole teatrali (Ɍɟɚɬɪɚɥɶɧɵɟ ɤɭɤɥɵ) // 
L’Ambrosiano. 15 luglio 1932. Ɂɚ ɷɬɢ ɫɜɟɞɟɧɢɹ ɜɵɪɚɠɚɟɦ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ Ⱦɠɭɡɟɩɩɢɧɟ 
ȼɨɥɶɩɢɱɟɥɥɢ. 
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ɤɨɪɪɟɤɬɭɪɭ, ɩɨɫɵɥɚɸ ɟɟ ȼɚɦ, ɢ ɹ ɭɜɟɪɟɧɚ, ɱɬɨ ɬɚɤɢɦ ɨɛɪɚɡɨɦ Ʉɚɪɚɛɛɚ 
ɩɨɥɭɱɢɬ ɟɟ ɨɛɪɚɬɧɨ ɞɧɹ ɱɟɪɟɡ ɞɜɚ. ə ɟɟ ɩɨɞɩɢɫɚɥɚ, ɢ ɧɚ ɩɨɫɥɟɞɧɟɣ ɫɬɪɚ-
ɧɢɰɟ ɩɨɞɩɢɲɢɬɟ ɟɟ ɢ ȼɵ. Ⱦɟɥɚɣɬɟ, ɤɚɤ ɧɚɯɨɞɢɬɟ ɩɨɞɯɨɞɹɳɢɦ ɨɬɧɨɫɢ-
ɬɟɥɶɧɨ ɡɚɝɥɚɜɢɹ ɢ, ɟɫɥɢ ɫɱɢɬɚɟɬɟ ɞɨɫɬɚɬɨɱɧɵɦ ɭɩɨɦɢɧɚɧɢɟ ɨ ȼɚɲɟɦ 
ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɤɚɤ ɷɬɨ ɫɤɚɡɚɧɨ ɜ ɩɪɢɦɟɱɚɧɢɢ, ɬɨ ɩɭɫɬɶ ɛɭɞɟɬ ɢ ɬɚɤ. ɉɨ-
ɦɨɟɦɭ, ɧɟɥɶɡɹ ɫɤɚɡɚɬɶ ɧɢ “in collaborazione con V. Ivanov da Olga Resne-
vic”,1 ɧɢ “tradotta a cura di Olga Resnevic e V. Ivanov”,2 ɬɚɤ ɤɚɤ ɩɪɢ ɫɨɜ-
ɦɟɫɬɧɨɦ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɹ ɨɫɩɚɪɢɜɚɥɚ ɛɵ ɦɨɟ ɦɧɟɧɢɟ ɢ ɧɚɫɬɨɹɥɚ ɛɵ ɧɚ 
ɫɜɨɟɦ, ɱɬɨ ɫɱɢɬɚɸ ɧɟɧɭɠɧɵɦ ɢ ɧɚɩɪɚɫɧɵɦ ɞɟɥɚɬɶ ɩɢɫɶɦɟɧɧɨ, ɢ ȼɵ ɫɨ-
ɜɟɪɲɟɧɧɨ ɫɜɨɛɨɞɧɵ ɞɟɥɚɬɶ ɤɚɤ ɯɨɬɢɬɟ. 

Ɇɚɪɢɹ ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɤɧɢɝɭ ɨ Ⱦɨɫɬɨɟɜɫɤɨɦ3 ɢ ɩɪɨɫɢɥɚ ȼɚɫ ɩɨɛɥɚ-
ɝɨɞɚɪɢɬɶ ɫɟɪɞɟɱɧɨ. ɉɨɫɥɟ ɨɬɤɪɵɬɢɹ ɟɟ ɜɵɫɬɚɜɤɢ (ɤɨɬɨɪɚɹ ɨɬɤɪɨɟɬɫɹ 13-
ɝɨ ɦɚɪɬɚ)4 ɨɧɚ ȼɚɦ ɧɚɩɢɲɟɬ ɫɚɦɚ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɦ ɨɬ ɜɫɟɯ ɧɚɫ ɢ 
ɫɟɪɞɟɱɧɨ ɰɟɥɭɸ Ɉɥɶɝɭ Ⱥɥɟɤɫɚɧɞɪɨɜɧɭ. 

ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 “<ɉɟɪɟɜɨɞ> Ɉɥɶɝɢ Ɋɟɫɧɟɜɢɱ ɜ ɫɨɬɪɭɞɧɢɱɟɫɬɜɟ ɫ ȼ. ɂɜɚɧɨɜɵɦ” (ɢɬ.) 
2 “ɉɟɪɟɜɟɞɟɧɨ ɢ ɨɬɪɟɞɚɤɬɢɪɨɜɚɧɨ Ɉɥɶɝɨɣ ɋɢɧɶɨɪɟɥɥɢ ɢ ȼ. ɂɜɚɧɨɜɵɦ” (ɢɬ.). 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ ɂɜɚɧɨɜɚ: Ivanov V. Dostojewskij. Tragödiɟ – Ɇythos – Ɇystik. 

Autorisierte Übersetzung von Alexander Kresling. Tübingen: J. C. B. Mohr (Paul Siebeck), 
1932. 

4 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɨɬɤɪɵɥɚɫɶ 13 ɦɚɪɬɚ 1932 ɝ. ɜ Galerie Gurlitt (Berlin, Matthäikir-
chstr. 27);  ɜ ɟɟ ɨɪɝɚɧɢɡɚɰɢɢ ɩɪɢɧɢɦɚɥ ɞɟɹɬɟɥɶɧɨɟ ɭɱɚɫɬɢɟ ȿ. Ⱦ. ɒɨɪ (ɫɦ. ɨɛ ɷɬɨɦ ɜ ɟɝɨ 
ɩɢɫɶɦɚɯ). ɇɚ ɜɵɫɬɚɜɤɟ ɛɵɥɨ ɩɪɟɞɫɬɚɜɥɟɧɨ 70 “ɮɢɝɭɪɢɧ” Ɇɚɪɢɢ, ɢɯ ɪɟɩɪɨɞɭɤɰɢɢ 
ɜɨɫɩɪɨɢɡɜɟɞɟɧɵ ɜ ɝɚɡɟɬɟ “Berliner Börsen-Courier” (10 Ⱥpril 1932). ȼ ɠɭɪɧɚɥɚɯ ɩɨɹɜɢ-
ɥɨɫɶ ɦɧɨɠɟɫɬɜɨ ɪɟɰɟɧɡɢɣ ɧɚ ɧɟɟ: Dr. Helln Hohenemfer-Steglich. Die Puppen der Maria Si-
gnorelli // Reclams Universum (Leipzig). 11 Februar 1932; Bilder und Puppen. Frauen als 
Künstlerinnen // Volkszeitung (Berlin). 16 März 1932 (ɛɟɡ ɚɜɬɨɪɚ); Westecker Wilhelm // 
Berliner Börsen-Zeitung. 17 März 1932 (ɛɟɡ ɡɚɝɥɚɜɢɹ); Lemte Karl // Neue Beit (Charlotten-
burg). 18 März 1932 (ɛɟɡ ɡɚɝɥɚɜɢɹ); Glaser Curt. Junge Künstler // Berliner Börsen-Courier. 
18 März 1932; J. E. Puppen bei Gurlitt // Berliner Tageblatt. 31 März 1932; Berliner Lokal-
Anzeiger. 30 März 1932 (ɚɧɧɨɬɚɰɢɹ); Bei Gurlitt // Vossische Zeitung (Berlin). 4 April 1932 
(ɛɟɡ ɚɜɬɨɪɚ); Maria Signorelli. Galerie Gurlitt, Berlin // Die Welt Kunst. 27 März 1932 (ɛɟɡ 
ɚɜɬɨɪɚ). ɇɚ ɜɵɫɬɚɜɤɭ ɨɬɤɥɢɤɧɭɥɚɫɶ ɢ ɢɬɚɥɶɹɧɫɤɚɹ ɩɪɟɫɫɚ: “Bragaglia sulle rive della 
Sprea. Elogio degli attori italiani. Una artista moderna: Maria Signorelli” (Ȼɪɚɝɚɥɶɹ ɧɚ ɛɟ-
ɪɟɝɚɯ ɪɟɤɢ ɒɩɪɟɟ. ɏɜɚɥɚ ɢɬɚɥɶɹɧɫɤɢɦ ɚɤɬɟɪɚɦ. ɋɨɜɪɟɦɟɧɧɵɣ ɦɚɫɬɟɪ: Ɇɚɪɢɹ ɋɢɧɶɨ-
ɪɟɥɥɢ) // Il Resto del Carlino. 30 maggio 1932; Bambole teatrali (Ɍɟɚɬɪɚɥɶɧɵɟ ɤɭɤɥɵ) // 
L’Ambrosiano. 15 luglio 1932. Ɂɚ ɷɬɢ ɫɜɟɞɟɧɢɹ ɜɵɪɚɠɚɟɦ ɩɪɢɡɧɚɬɟɥɶɧɨɫɬɶ Ⱦɠɭɡɟɩɩɢɧɟ 
ȼɨɥɶɩɢɱɟɥɥɢ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

20 ɦɚɹ <19>32  
Camogli (Genova) 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, 
ɰɟɥɵɣ ɜɟɤ ɧɟ ɜɢɞɚɥɢɫɶ, ɢ ɭɠɟ ɬɚɤ ɞɚɜɧɨ ɧɢɱɟɝɨ ɧɟ ɡɧɚɸ ɨɬ ȼɚɫ, ɱɬɨ 

ɜɢɡɢɬ Ʌɢɞɢɢ ɦɟɧɹ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥ, ɢ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ ɦɟɧɹ ɡɧɚɤɨɦ-
ɫɬɜɨ ɫ Ⱦɨɧ Ɋɢɛɨɥɶɞɢ,1 ɨɬ ɤɨɬɨɪɨɝɨ ɦɵ ɜɫɟ ɨɫɬɚɥɢɫɶ ɜ ɛɨɥɶɲɨɦ ɜɨɫɬɨɪ-
ɝɟ, ɢ ɞɚɠɟ ȼɟɪɚ, ɱɟɥɨɜɟɤ ɟɳɟ ɛɨɥɟɟ ɫɤɪɵɬɧɵɣ, ɱɟɦ ɹ, ɩɨɠɟɥɚɥɚ ɟɝɨ ɟɳɟ 
ɜɢɞɟɬɶ ɢ ɫɤɚɡɚɥɚ, ɱɬɨ ɷɬɨ ɱɟɥɨɜɟɤ, ɤɨɬɨɪɨɦɭ ɨɧɚ ɜɫɟ ɦɨɝɥɚ ɛɵ ɫɤɚɡɚɬɶ ɢ 
ɞɨɜɟɪɢɬɶ. Ɋɨɞɨɫɫɤɢɣ ɝɭɛɟɪɧɚɬɨɪ,2 ɤɨɬɨɪɵɣ ɛɵɥ ɭ ɦɟɧɹ, ɤɨɝɞɚ Ʌɢɞɢɹ 
ɩɪɢɲɥɚ ɫ Ⱦɨɧ Ɋɢɛɨɥɶɞɢ, ɬɨɠɟ ɛɵɥ ɜ ɛɨɥɶɲɨɦ ɜɨɫɬɨɪɝɟ ɨɬ ɧɟɝɨ ɢ ɩɨɠɟ-
ɥɚɥ, ɱɬɨɛɵ ɢ ɟɝɨ ɠɟɧɚ ɫ ɧɢɦ ɩɨɡɧɚɤɨɦɢɥɚɫɶ.3 

Ⱦɨɧ Ɋɢɛɨɥɶɞɢ ɫɩɪɚɜɥɹɥɫɹ ɨ “ɉɟɪɟɩɢɫɤɟ”, ɢ ɹ ɟɦɭ ɠɚɥɨɜɚɥɚɫɶ ɧɚ 
ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ, ɧɨ, ɩɨɞɟɥɢɜɲɢɫɶ ɫ ɧɢɦ ɜɩɟɱɚɬɥɟɧɢɹɦɢ, ɜɫɟ ɨɫɬɚɬ-
ɤɢ ɦɨɟɣ “ɡɥɨɛɵ” ɩɪɨɲɥɢ. 

ə ɧɚɤɨɧɟɰ-ɬɨ ɜɵɛɪɚɥɚɫɶ ɢɡ Ɋɢɦɚ, ɢ ɧɢɤɚɤ ɧɟ ɦɨɝɥɚ ɜɵɛɪɚɬɶɫɹ, ɬɚɤ 
ɤɚɤ ɜɫɟ ɢ ɞɨɥɝɨ ɢ ɩɨ ɧɟɫɤɨɥɶɤɨ ɪɚɡ ɩɟɪɟɛɨɥɟɥɢ ɢɧɮɥɭɟɧɰɢɟɣ. 

ɀɢɜɭ ɬɭɬ ɜ ɦɚɥɟɧɶɤɨɣ ɞɟɪɟɜɭɲɤɟ ɨɤɨɥɨ Camogli, ɢ ɷɬɚ ɠɢɡɧɶ ɦɧɟ 
ɩɨ ɞɭɯɭ. ɇɟɩɪɟɦɟɧɧɨ ɯɨɱɭ ɤ ɜɚɦ ɩɨɟɯɚɬɶ, ɢ ɩɢɲɢɬɟ ɦɧɟ (Olga Resnevic 
Camogli, Genova) ɜ ɉɚɜɢɢ ɥɢ ȼɵ ɢ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, ɢ ɤɚɤ ɞɨɥɝɨ? Ɇɧɟ 
Ʌɢɞɢɹ ɝɨɜɨɪɢɥɚ, ɱɬɨ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɠɟɥɚɥ ɛɵ ɧɟɤɨɬɨɪɵɟ ɤɧɢɝɢ 
ɒɬɟɣɧɟɪɚ.4 ɉɭɫɬɶ ɨɧ ɢɥɢ ɧɚɩɢɲɟɬ ɠɟɥɚɟɦɭɸ ɤɧɢɝɭ ɢɥɢ ɩɨɱɟɪɤɧɟɬ ɜ 
ɤɚɬɚɥɨɝɟ, ɤɨɬɨɪɵɣ ɹ ɟɦɭ ɩɨɫɥɚɥɚ, ɢ ɩɨɲɥɟɬ Sig. Marco Spaini, Casino 
Municipale, S. Remo, ɢ ɨɧ ɜɫɟ ɩɨɥɭɱɢɬ. ɑɟɥɨɜɟɤ ɷɬɨɬ – ɞɢɪɟɤɬɨɪ Casino 
ɢ ɜ ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɢɧɬɟɪɟɫɧɚɹ ɥɢɱɧɨɫɬɶ.5 ɉɪɢ ɫɜɢɞɚɧɢɢ ȼɚɦ ɩɪɨ ɧɟɝɨ 
ɪɚɫɫɤɚɠɭ. 

ɉɢɲɢɬɟ ɦɧɟ. Ɉɛɧɢɦɚɸ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ⱦɨɧ Ʌɟɨɩɨɥɶɞo Ɋɢɛɨɥɶɞɢ (Don Leopoldo Riboldi, 1880-1966) – ɜ 1920-1927 ɝɝ. ɪɟɤ-
ɬɨɪ Collegio Borromeo; ɜɩɨɫɥɟɞɫɬɜɢɢ ɦɨɧɚɯ ɞɨɦɢɧɢɤɚɧɫɤɨɝɨ ɨɪɞɟɧɚ. Ɉ ɟɝɨ ɭɱɚɫɬɢɢ ɜ ɪɚ-
ɛɨɬɟ ɧɚɞ ɩɪɟɞɢɫɥɨɜɢɟɦ ɤ “ɉɟɪɟɩɢɫɤɟ” ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɧɚɫɬ. ɩɭɛɥɢɤɚɰɢɢ. 

2 ɋɦ. ɜɵɲɟ ɩɟɪɜɨɟ ɭɩɨɦɢɧɚɧɢɟ Ɇɚɪɢɨ Ʌɚɝɨ (Mario Lago, 1878–1950) ɜ ɩɢɫɶɦɟ ɒɨɪ 
ɋɢɧɶɨɪɟɥɥɢ (ʋ 19) ɨɬ ɤɨɧɰɚ ɹɧɜɚɪɹ 1930 ɝ. 

3 Ottavia Lago, ɠɟɧɚ Ɇɚɪɢɨ, ɬɚɤɠɟ, ɤɚɤ ɢ ɟɟ ɦɭɠ, ɛɥɢɡɤɚɹ ɩɪɢɹɬɟɥɶɧɢɰɚ ɫɟɦɟɣɫɬɜɚ 
ɋɢɧɶɨɪɟɥɥɢ. 79 ɟɟ ɩɢɫɟɦ ɯɪɚɧɹɬɫɹ ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 47). 

4 ɇɚɩɨɦɧɢɬɶ ɋɢɧɶɨɪɟɥɥɢ ɨɛ “ɚɧɬɪɨɩɨɫɨɮɫɤɢɯ ɤɧɢɠɤɚɯ” ɂɜɚɧɨɜ ɩɪɨɫɢɥ Ʌɢɞɢɸ 27 
ɚɩɪɟɥɹ 1932 ɝ. (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 615). 

5 Ɇɚɪɤɨ ɋɩɚɢɧɢ (Marco Spaini, 1887-1969), ɚɧɬɪɨɩɨɫɨɮ ɢ ɦɢɫɬɢɤ. ȼ ɐɟɧɬɪɚɥɶɧɨɦ 
ɝɨɫɭɞɚɪɫɬɜɟɧɧɨɦ ɚɪɯɢɜɟ ɜ Ɋɢɦɟ ɯɪɚɧɹɬɫɹ ɞɨɤɭɦɟɧɬɵ ɢɬɚɥɶɹɧɫɤɨɣ ɩɨɥɢɰɢɢ, ɤɨɬɨɪɵɟ 
ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɬ ɨ ɟɝɨ “ɫɢɦɩɚɬɢɹɯ ɤ ɮɚɲɢɡɦɭ” (ɩɢɫɶɦɨ ɢɡ Prefettura di Imperia ɤ Dire-
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zione Generale Pubblica Sicurezza ɨɬ 23 ɢɸɥɹ 1933 ɝ. // Archivio Centrale dello Stato di Ro-
mɚ, Ministero dell’Interno, DGPS, G1, busta 28, fascicolo 317) ɢ “ɩɪɟɤɥɨɧɟɧɢɢ ɩɟɪɟɞ Ⱦɭɱɟ, 
ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɨɧ ɧɟ ɛɵɥ ɱɥɟɧɨɦ ɩɚɪɬɢɢ” (ɩɢɫɶɦɨ ɢɡ Questura di Imperia ɤ Direzio-
ne Generale Pubblica Sicurezza ɨɬ 4 ɞɟɤɚɛɪɹ 1938 ɝ. ɜ ɥɢɱɧɨɦ ɞɟɥɟ Ɇɚɪɤɨ ɋɩɚɢɧɢ // Ar-
chivio Centrale dello Stato di Romɚ, Polizia Politica, busta 1292, fascicolo personale Spaini 
Marco). Ɉ ɞɚɥɶɧɟɣɲɟɦ ɫɛɥɢɠɟɧɢɢ ɋɩɚɢɧɢ ɫ ɒɨɪ ɢ ɂɜɚɧɨɜɵɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɧɚɫɬ. 
ɩɟɪɟɩɢɫɤɚ. ɋɦ. ɬɚɤɠɟ ɩɪɢɦɟɱ. 1 ɢ 2 ɤ ɩɢɫɶɦɭ ʋ 76 ɨɬ 16 ɢɸɧɹ 1932 ɝ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
23-ɨɝɨ ɦɚɹ 1932 ɝ. 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɩɟɲɭ ɨɬɤɥɢɤɧɭɬɶɫɹ. ȼɹɱ. ɂɜ. ɢ ɹ 

ɫɱɚɫɬɥɢɜɵ ɜɚɫ ɧɚɤɨɧɟɰ ɭɜɢɞɟɬɶ ɢ ɠɞɟɦ ȼɚɫ ɫ ɧɟɬɟɪɩɟɧɢɟɦ. Ʉ ɧɚɦ, ɪɨɞ-
ɧɚɹ, ɩɪɢɟɡɠɚɣɬɟ, ɤɨɝɞɚ ȼɚɦ ɭɞɨɛɧɨ; ɩɪɟɞɭɩɪɟɞɢɬɟ ɬɨɥɶɤɨ ɡɚ ɞɟɧɟɤ, ɱɬɨ-
ɛɵ ɦɵ ɫɥɭɱɚɣɧɨ ɤɭɞɚ-ɧɢɛɭɞɶ ɧɟ ɭɲɥɢ. Ɂɚɧɹɬɵ ɦɵ ɬɨɥɶɤɨ (ɛɭɞɟɦ ɜɧɟ 
ɉɚɜɢɢ) ɨɬ ɩɹɬɧɢɰɵ 27-ɝɨ ɦɚɹ ɞɨ ɜɬɨɪɧɢɤɚ 31-ɝɨ ɦɚɹ. Ɂɚ ɢɫɤɥɸɱɟɧɢɟɦ 
ɷɬɢɯ ɞɧɟɣ, ɜɫɟɝɞɚ ɞɨɦɚ ɢ ȼɚɦ ɜɫɟɝɞɚ ɪɚɞɵ. ȼɜɢɞɭ ɛɥɢɡɤɨɝɨ ɫɜɢɞɚɧɢɹ ɧɟ 
ɯɨɱɟɬɫɹ ɩɢɫɚɬɶ; ɧɚɝɨɜɨɪɢɦɫɹ, ɞɚɫɬ Ȼɨɝ.1  

ɇɟɠɧɨ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 ȼ ɩɨɫɥɟɞɧɢɯ ɱɢɫɥɚɯ ɦɚɹ ɢɥɢ ɜ ɩɟɪɜɵɯ ɱɢɫɥɚɯ ɢɸɧɹ ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɟɬɢɥɚ ɂɜɚɧɨ-
ɜɵɯ ɜ ɉɚɜɢɢ. ɋɦ. ɭɩɨɦɢɧɚɧɢɟ ɨ ɟɟ ɩɨɟɡɞɤɟ ɜ ɫɥɟɞɭɸɳɢɯ ɩɢɫɶɦɚɯ ɢ ɜ ɩɢɫɶɦɟ ȿ. Ⱦ. 
ɒɨɪɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 16 ɢɸɧɹ 1932 ɝ. ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
8 ɢɸɧɹ <1932>1  

Camogli 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɩɪɨɫɬɢɬɟ, ɞɨɪɨɝɚɹ ɦɨɹ, ɱɬɨ ɜɫɟ ɷɬɢ 

ɞɧɢ ɧɟ ɧɚɩɢɫɚɥɚ ɜɚɦ ɢ ɧɟ ɢɡɜɟɫɬɢɥɚ ɨ ɦɨɟɦ ɛɥɚɝɨɩɨɥɭɱɧɨɦ ɜɨɡɜɪɚɳɟ-
ɧɢɢ ɫɸɞɚ. ɇɨ ɩɨ ɩɪɢɟɡɞɟ ɛɵɥɚ ɡɚɜɚɥɟɧɚ ɪɚɛɨɬɨɸ, ɢ ɜɱɟɪɚ ɢ ɬɪɟɬɶɟɝɨ 
ɞɧɹ ɛɭɲɭɸɳɟɟ ɦɨɪɟ ɤɪɭɝɨɦ, ɢ ɨɪɤɟɫɬɪ ɜɟɬɪɚ ɜ ɩɢɧɢɹɯ, ɜ ɤɭɫɬɚɯ ɢ ɜ ɬɪɚ-
ɜɟ ɛɵɥɢ ɬɚɤɨɣ ɡɚɯɜɚɬɵɜɚɸɳɟɣ ɤɪɚɫɨɬɵ, ɱɬɨ ɹ ɛɵɥɚ ɩɪɟɜɪɚɳɟɧɚ ɜ ɝɥɚɡɚ 
ɢ ɭɲɢ, ɢ ɧɟ ɛɵɥɚ ɜ ɫɨɫɬɨɹɧɢɢ ɧɢ ɞɭɦɚɬɶ, ɧɢ ɩɢɫɚɬɶ. 

Ɍɟɩɟɪɶ ɜɫɟ ɜɟɪɧɭɥɨɫɶ ɤ ɧɨɪɦɚɥɶɧɨɦɭ ɩɨɪɹɞɤɭ, ɦɨɪɟ ɫɩɨɤɨɣɧɨ, 
ɫɜɟɬɥɨ, ɢ ɹ ɫɜɟɬɥɚ, ɪɚɫɩɪɟɞɟɥɹɸ ɪɢɬɦɢɱɟɫɤɢ ɦɨɸ ɠɢɡɧɶ, ɪɚɛɨɬɚɸ, ɱɢ-
ɬɚɸ, ɜɫɩɨɦɢɧɚɸ ɞɪɭɡɟɣ ɢ ɩɢɲɭ ɢɦ ɞɚɠɟ, ɯɨɬɹ ɫɥɢɲɤɨɦ ɪɟɞɤɨ… 

ə ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ ɦɨɟɣ ɩɨɟɡɞɤɨɣ ɜ ɉɚɜɢɸ, ɢ ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ 
ȼɚɫ ɛɥɚɝɨɞɚɪɢɬɶ, ɦɟɱɬɚɸ ɨ ɧɨɜɨɣ ɩɨɟɡɞɤɟ. ȼɫɟ ɛɵɥɨ ɬɚɤ ɯɨɪɨɲɨ – ɢ 
ɛɵɥɨ ɨɱɟɧɶ ɯɨɪɨɲɨ ɢ ɞɥɹ ɦɟɧɹ.2 
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zione Generale Pubblica Sicurezza ɨɬ 23 ɢɸɥɹ 1933 ɝ. // Archivio Centrale dello Stato di Ro-
mɚ, Ministero dell’Interno, DGPS, G1, busta 28, fascicolo 317) ɢ “ɩɪɟɤɥɨɧɟɧɢɢ ɩɟɪɟɞ Ⱦɭɱɟ, 
ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɨɧ ɧɟ ɛɵɥ ɱɥɟɧɨɦ ɩɚɪɬɢɢ” (ɩɢɫɶɦɨ ɢɡ Questura di Imperia ɤ Direzio-
ne Generale Pubblica Sicurezza ɨɬ 4 ɞɟɤɚɛɪɹ 1938 ɝ. ɜ ɥɢɱɧɨɦ ɞɟɥɟ Ɇɚɪɤɨ ɋɩɚɢɧɢ // Ar-
chivio Centrale dello Stato di Romɚ, Polizia Politica, busta 1292, fascicolo personale Spaini 
Marco). Ɉ ɞɚɥɶɧɟɣɲɟɦ ɫɛɥɢɠɟɧɢɢ ɋɩɚɢɧɢ ɫ ɒɨɪ ɢ ɂɜɚɧɨɜɵɦ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɧɚɫɬ. 
ɩɟɪɟɩɢɫɤɚ. ɋɦ. ɬɚɤɠɟ ɩɪɢɦɟɱ. 1 ɢ 2 ɤ ɩɢɫɶɦɭ ʋ 76 ɨɬ 16 ɢɸɧɹ 1932 ɝ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
23-ɨɝɨ ɦɚɹ 1932 ɝ. 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɫɩɟɲɭ ɨɬɤɥɢɤɧɭɬɶɫɹ. ȼɹɱ. ɂɜ. ɢ ɹ 

ɫɱɚɫɬɥɢɜɵ ɜɚɫ ɧɚɤɨɧɟɰ ɭɜɢɞɟɬɶ ɢ ɠɞɟɦ ȼɚɫ ɫ ɧɟɬɟɪɩɟɧɢɟɦ. Ʉ ɧɚɦ, ɪɨɞ-
ɧɚɹ, ɩɪɢɟɡɠɚɣɬɟ, ɤɨɝɞɚ ȼɚɦ ɭɞɨɛɧɨ; ɩɪɟɞɭɩɪɟɞɢɬɟ ɬɨɥɶɤɨ ɡɚ ɞɟɧɟɤ, ɱɬɨ-
ɛɵ ɦɵ ɫɥɭɱɚɣɧɨ ɤɭɞɚ-ɧɢɛɭɞɶ ɧɟ ɭɲɥɢ. Ɂɚɧɹɬɵ ɦɵ ɬɨɥɶɤɨ (ɛɭɞɟɦ ɜɧɟ 
ɉɚɜɢɢ) ɨɬ ɩɹɬɧɢɰɵ 27-ɝɨ ɦɚɹ ɞɨ ɜɬɨɪɧɢɤɚ 31-ɝɨ ɦɚɹ. Ɂɚ ɢɫɤɥɸɱɟɧɢɟɦ 
ɷɬɢɯ ɞɧɟɣ, ɜɫɟɝɞɚ ɞɨɦɚ ɢ ȼɚɦ ɜɫɟɝɞɚ ɪɚɞɵ. ȼɜɢɞɭ ɛɥɢɡɤɨɝɨ ɫɜɢɞɚɧɢɹ ɧɟ 
ɯɨɱɟɬɫɹ ɩɢɫɚɬɶ; ɧɚɝɨɜɨɪɢɦɫɹ, ɞɚɫɬ Ȼɨɝ.1  

ɇɟɠɧɨ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 ȼ ɩɨɫɥɟɞɧɢɯ ɱɢɫɥɚɯ ɦɚɹ ɢɥɢ ɜ ɩɟɪɜɵɯ ɱɢɫɥɚɯ ɢɸɧɹ ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɟɬɢɥɚ ɂɜɚɧɨ-
ɜɵɯ ɜ ɉɚɜɢɢ. ɋɦ. ɭɩɨɦɢɧɚɧɢɟ ɨ ɟɟ ɩɨɟɡɞɤɟ ɜ ɫɥɟɞɭɸɳɢɯ ɩɢɫɶɦɚɯ ɢ ɜ ɩɢɫɶɦɟ ȿ. Ⱦ. 
ɒɨɪɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 16 ɢɸɧɹ 1932 ɝ. ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
8 ɢɸɧɹ <1932>1  

Camogli 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɩɪɨɫɬɢɬɟ, ɞɨɪɨɝɚɹ ɦɨɹ, ɱɬɨ ɜɫɟ ɷɬɢ 

ɞɧɢ ɧɟ ɧɚɩɢɫɚɥɚ ɜɚɦ ɢ ɧɟ ɢɡɜɟɫɬɢɥɚ ɨ ɦɨɟɦ ɛɥɚɝɨɩɨɥɭɱɧɨɦ ɜɨɡɜɪɚɳɟ-
ɧɢɢ ɫɸɞɚ. ɇɨ ɩɨ ɩɪɢɟɡɞɟ ɛɵɥɚ ɡɚɜɚɥɟɧɚ ɪɚɛɨɬɨɸ, ɢ ɜɱɟɪɚ ɢ ɬɪɟɬɶɟɝɨ 
ɞɧɹ ɛɭɲɭɸɳɟɟ ɦɨɪɟ ɤɪɭɝɨɦ, ɢ ɨɪɤɟɫɬɪ ɜɟɬɪɚ ɜ ɩɢɧɢɹɯ, ɜ ɤɭɫɬɚɯ ɢ ɜ ɬɪɚ-
ɜɟ ɛɵɥɢ ɬɚɤɨɣ ɡɚɯɜɚɬɵɜɚɸɳɟɣ ɤɪɚɫɨɬɵ, ɱɬɨ ɹ ɛɵɥɚ ɩɪɟɜɪɚɳɟɧɚ ɜ ɝɥɚɡɚ 
ɢ ɭɲɢ, ɢ ɧɟ ɛɵɥɚ ɜ ɫɨɫɬɨɹɧɢɢ ɧɢ ɞɭɦɚɬɶ, ɧɢ ɩɢɫɚɬɶ. 

Ɍɟɩɟɪɶ ɜɫɟ ɜɟɪɧɭɥɨɫɶ ɤ ɧɨɪɦɚɥɶɧɨɦɭ ɩɨɪɹɞɤɭ, ɦɨɪɟ ɫɩɨɤɨɣɧɨ, 
ɫɜɟɬɥɨ, ɢ ɹ ɫɜɟɬɥɚ, ɪɚɫɩɪɟɞɟɥɹɸ ɪɢɬɦɢɱɟɫɤɢ ɦɨɸ ɠɢɡɧɶ, ɪɚɛɨɬɚɸ, ɱɢ-
ɬɚɸ, ɜɫɩɨɦɢɧɚɸ ɞɪɭɡɟɣ ɢ ɩɢɲɭ ɢɦ ɞɚɠɟ, ɯɨɬɹ ɫɥɢɲɤɨɦ ɪɟɞɤɨ… 

ə ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ ɦɨɟɣ ɩɨɟɡɞɤɨɣ ɜ ɉɚɜɢɸ, ɢ ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ 
ȼɚɫ ɛɥɚɝɨɞɚɪɢɬɶ, ɦɟɱɬɚɸ ɨ ɧɨɜɨɣ ɩɨɟɡɞɤɟ. ȼɫɟ ɛɵɥɨ ɬɚɤ ɯɨɪɨɲɨ – ɢ 
ɛɵɥɨ ɨɱɟɧɶ ɯɨɪɨɲɨ ɢ ɞɥɹ ɦɟɧɹ.2 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 363 
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ȼɢɠɭ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ, ɜɞɚɥɢ, ɢ ȼɚɫ ɡɚ ɩɨɟɡɞɨɦ, ɦɚɯɚɸɳɟɸ 
ɩɥɚɬɤɨɦ… ɂ ɱɟɦ ɛɨɥɶɲɟ ɜɪɟɦɹ ɨɬɯɨɞɢɬ, ɬɟɦ ɹɫɧɟɟ ɜɫɟ ɜɢɠɭ ɢ ɜɫɩɨɦɢ-
ɧɚɸ…. 

ȼɟɪɧɭɥɚɫɶ ɛɥɚɝɨɩɨɥɭɱɧɨ, ɯɨɬɹ ɦɨɪɟ ɛɭɲɟɜɚɥɨ, ɢ ɹ ɩɪɢɟɯɚɥɚ ɫɸɞɚ 
ɜɫɹ ɦɨɤɪɚɹ! ɇɨ “Ɉɬɨɧɟ”,3 ɜɫɬɪɟɱɚɹ ɦɟɧɹ, ɫɤɚɡɚɥ, ɱɬɨ ɫɨɫɤɭɱɢɥɢɫɶ ɩɨ 
ɦɧɟ ɢ ɜɢɞɧɨ ɯɨɬɟɥ ɞɨɜɟɡɬɢ ɜɨ ɱɬɨ ɛɵ ɬɨ ɧɢ ɫɬɚɥɨ. ɉɢɬɚɸɬ ɦɟɧɹ ɫɥɢɲ-
ɤɨɦ ɯɨɪɨɲɨ. Ɉɬɨɧɟ ɬɨɥɫɬ ɢ ɯɨɱɟɬ, ɱɬɨɛɵ ɢ ɝɨɫɬɢ ɬɨɥɫɬɟɥɢ. ɇɨ “Ɉɬɨɧɟ” 
ɫɬɪɨɝ. ɉɪɨɫɢɥɚ ɟɝɨ ɪɚɡɦɟɧɢɬɶ ɫɬɨ ɥɢɪ, ɧɨ ɨɧ ɨɬɜɟɬɢɥ, ɱɬɨ ɞɟɧɟɝ ɧɟ ɧɚɞɨ 
ɦɟɧɹɬɶ, ɚ ɬɨ ɨɧɢ ɪɚɫɯɨɞɹɬɫɹ. ɂ ɨɞɨɥɠɢɥ ɦɧɟ 10 ɥɢɪ, ɬɚɤ ɤɚɤ “ɜ Camogli 
ɬɪɚɬɢɬɶ ɧɟ ɧɚ ɱɬɨ”. Ʉɚɤ ɛɵɬɶ: ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ ɭɩɪɟɤɚɟɬ ɦɟɧɹ, ɱɬɨ ɟɞɭ 
ɜ III ɤɥɚɫɫɟ, Ɉɬɨɧɟ ɯɨɱɟɬ, ɱɬɨɛɵ ɞɟɧɟɝ ɧɟ ɬɪɚɬɢɥɚ, ɢ ɬɚɤɢɦ ɨɛɪɚɡɨɦ ɩɪɢ-
ɟɞɭ ɤ ȼɚɦ ɜ I ɤɥɚɫɫɟ! 

Ɉɛɧɢɦɚɣɬɟ ɨɬ ɦɟɧɹ ȼɹɱ. ɂɜ., ɢ ɰɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ-ɤɪɟɩɤɨ Ɉ. 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ɋɨɯɪɚɧɢɥɨɫɶ ɟɳɟ ɨɞɧɨ ɧɟɛɨɥɶɲɨɟ ɩɢɫɶɦɨ ɨɬ 18 ɢɸɧɹ 1932 ɝ., ɜ ɤɨɬɨɪɨɦ ɋɢɧɶɨ-

ɪɟɥɥɢ ɫɧɨɜɚ ɜɨɡɜɪɚɳɚɟɬɫɹ ɤ ɷɬɨɣ ɜɫɬɪɟɱɟ: “ȼɫɩɨɦɢɧɚɸ ɞɧɢ ɜɚɲɟɝɨ ɝɨɫɬɟɩɪɢɢɦɫɬɜɚ ɤɚɤ 
ɱɭɞɧɵɣ ɨɚɡɢɫ ɞɭɯɨɜɧɨɝɨ ɨɛɳɟɧɢɹ, ɢ ɜɫɩɨɦɢɧɚɸ ɢɯ ɫ ɝɨɪɹɱɟɣ ɬɨɫɤɨɸ” (ɊȺɂ). 

3 ɉɨ ɜɫɟɣ ɜɢɞɢɦɨɫɬɢ, ɯɨɡɹɢɧ ɩɚɧɫɢɨɧɚ ɜ Ʉɚɦɨɥɶɢ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
16 ɢɸɧɹ 1932 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
ɫɩɚɫɢɛɨ ɡɚ ɩɢɫɶɦɚ ɢ ɜɧɢɦɚɧɢɟ. Ȼɥɚɝɨɞɚɪɧɨɫɬɶ ȼɚɲɭ ɡɚ ɉɚɜɢɣɫɤɢɟ 

ɞɧɢ ɦɨɝɭ ɩɪɢɧɹɬɶ ɥɢɲɶ ɜ ɨɞɧɨɦ ɫɥɭɱɚɟ, – ɟɫɥɢ ɨɧɚ ɜɵɪɚɡɢɬɫɹ ɜ ɬɨɦ, 
ɱɬɨ ȼɵ ɩɨɠɚɥɭɟɬɟ ɟɳɟ ɪɚɡ; ɹ ɠɟ ȼɚɫ ɛɥɚɝɨɞɚɪɸ ɫɟɪɞɟɱɧɨ, ɩɨɫɤɨɥɶɤɭ 
ɜɨɨɛɳɟ ɦɨɠɧɨ ɛɥɚɝɨɞɚɪɢɬɶ ɡɚ ɞɪɭɠɛɭ ɢ ɥɚɫɤɭ. Ɂɚɦɟɱɚɬɟɥɶɧɵɟ ɩɢɫɶɦɚ 
ȼɚɲɢɯ ɞɪɭɡɟɣ (ɋɩɚɢɧɢ – ɫɜɹɬɨɣ ɱɟɥɨɜɟɤ) ɯɨɬɟɥɨɫɶ ɛɵ ɩɟɪɟɫɥɚɬɶ ɜɚɦ ɡɚ-
ɤɚɡɧɵɦ,1 ɧɨ ɧɟ ɡɧɚɸ ɦɨɠɧɨ ɥɢ ɷɬɨ ɫɞɟɥɚɬɶ ɜ Camogli. ɇɚɭɱɢɬɟ ɦɟɧɹ. 
ȿɫɥɢ ɩɪɢɤɚɠɢɬɟ, ɬɨ, ɤɨɧɟɱɧɨ, ɩɨɲɥɸ ɩɪɨɫɬɵɦ ɩɢɫɶɦɨɦ. 

ɉɨɫɵɥɚɸ ɜɚɦ ɷɬɨɬ ɫɧɢɦɨɤ ɰɟɧɬɪɚɥɶɧɨɝɨ ɤɨɪɚɛɥɹ ɑɟɪɬɨɡɵ, ɤɭɞɚ ɦɵ 
ɧɟ ɩɨɩɚɥɢ, ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɩɨɞɫɬɟɝɧɭɬɶ ȼɚɲɟ ɠɟɥɚɧɢɟ ɩɪɢɟɯɚɬɶ. ȼ. ɂ. 
ɧɟɫɤɚɡɚɧɧɨ ɬɪɨɧɭɬ ɢɡɵɫɤɚɧɧɨɣ ɞɨɛɪɨɬɨɣ ɋɩɚɢɧɢ.2 ȼɚɫ ɛɥɚɝɨɞɚɪɢɬ ɢ 
ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. ɇɟɠɧɨ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 

 
1 Ɋɟɱɶ ɢɞɟɬ ɨ ɞɪɭɠɟɫɤɨɦ ɤɪɭɠɤɟ ɚɧɬɪɨɩɨɫɨɮɨɜ ɢ ɩɢɫɚɬɟɥɟɣ ɢɡ ɋɚɧ-Ɋɟɦɨ, ɨɪɝɚɧɢ-

ɡɚɬɨɪɚɯ “ɉɨɧɟɞɟɥɶɧɢɤɨɜ ɥɢɬɟɪɚɬɨɪɨɜ” – ɋɩɚɢɧɢ, ɉɚɫɬɨɧɤɢ ɢ Ʉɚɜɢɤɶɢɨɥɢ. ɋɨ ɋɩɚɢɧɢ 
ɥɟɬɨɦ 1932 ɝ. ɭ ɂɜɚɧɨɜɚ ɡɚɜɹɡɵɜɚɟɬɫɹ ɩɟɪɟɩɢɫɤɚ ɢ ɥɢɱɧɨɟ ɡɧɚɤɨɦɫɬɜɨ. ȼɨ ɦɧɨɝɨɦ, ɛɥɚ-
ɝɨɞɚɪɹ ɢɯ ɭɫɢɥɢɹɦ ȼɹɱ. ɂɜɚɧɨɜ 8 ɚɩɪɟɥɹ 1933 ɝ. ɛɵɥ ɩɪɢɝɥɚɲɟɧ ɜ ɋɚɧ-Ɋɟɦɨ ɫ ɱɬɟɧɢɟɦ 
ɥɟɤɰɢɢ ɩɨɞ ɧɚɡɜɚɧɢɟɦ “ɇɚɩɪɚɜɥɟɧɢɹ ɫɨɜɪɟɦɟɧɧɨɝɨ ɞɭɯɚ” ɧɚ ɬɚɤ ɧɚɡɵɜɚɟɦɵɟ “Ʌɢɬɟɪɚ-



364  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɬɭɪɧɵɟ ɩɨɧɟɞɟɥɶɧɢɤɢ” (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ). ɋɩɚɢɧɢ ɛɵɥɨ ɩɨɫɜɹɳɟɧɨ ɫɬɢɯɨɬɜɨɪɟɧɢɹ ȼɹɱ. 
ɂɜɚɧɨɜɚ “Ⱦɢɤɢɣ ɤɨɥɨɫ” ɜ “ɋɜɟɬɟ ɜɟɱɟɪɧɟɦ” ɢ “ȼɟɥɢɫɚɪɢɣ-ɫɥɟɩɟɰ” ɜ “Ɋɢɦɫɤɨɦ ɞɧɟɜɧɢ-
ɤɟ 1944 ɝɨɞɚ” (ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ. ɋɨɛɪ. ɫɨɱ. Ɍ. III. C. 546 ɢ 594). Ȼɨɥɶɲɨɣ ɤɨɪɩɭɫ ɩɢɫɟɦ 
ɋɩɚɢɧɢ ɫɨɯɪɚɧɢɥɫɹ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 68). ȼ ɮɨɧɞɟ ɂɜɚɧɨɜɚ ɜɵ-
ɹɜɥɟɧɨ 50 ɩɢɫɟɦ (1932-1943) ɋɩɚɢɧɢ ɤ ɧɟɦɭ ɢ ɞɜɚ ɩɨɡɞɧɢɯ (1950-ɯ ɝɝ.) ɤ ɒɨɪ, ɧɨ ɭɤɚ-
ɡɚɧɧɵɯ ɢɸɧɶɫɤɢɯ “ɩɢɫɟɦ ɞɪɭɡɟɣ” ɧɟɬ: ɩɟɪɜɨɟ ɩɢɫɶɦɨ ɋɩɚɢɧɢ ɞɚɬɢɪɨɜɚɧɨ 20 ɢɸɧɹ 1932 
ɝ. (ɊȺɂ, f. 6, ʋ 142). 

2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɬɟ ɡɧɚɤɢ ɭɜɚɠɟɧɢɹ ɢ ɩɨɱɢɬɚɧɢɹ, ɤɨɬɨɪɵɟ ɂɜɚɧɨɜ ɨɩɢɫɚɥ ɜ ɩɢɫɶɦɟ 
Ⱦɢɦɢɬɪɢɸ ɨɬ 15 ɢɸɥɹ 1932 ɝ.: “…ɜɫɥɟɞɫɬɜɢɟ ɡɧɚɤɨɦɫɬɜɚ ɫ Ɉɥɶɝɨɣ ɂɜɚɧɨɜɧɨɣ ɋɢɧɶɨ-
ɪɟɥɥɢ <ɋɩɚɢɧɢ> ɭɡɧɚɥ ‘ɉɟɪɟɩɢɫɤɭ ɢɡ Ⱦɜɭɯ ɍɝɥɨɜ’ ɢ ɩɪɢɫɥɚɥ ɦɧɟ ɛɨɥɶɲɨɟ ɤɨɥɢɱɟɫɬɜɨ 
ɚɧɬɪɨɩɨɫɨɮɢɱɟɫɤɢɯ ɤɧɢɝ, ɩɢɫɶɦɚ ɨ ɠɟɥɚɧɢɢ ɫɨ ɦɧɨɣ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɢ ɨɝɪɨɦɧɵɣ ɹɳɢɤ ɫ 
ɰɟɥɵɦ ɫɚɞɨɦ ɪɢɜɶɟɪɫɤɢɯ ɪɨɡ…” (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 616). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
21 ɢɸɥɹ <1932>1 

Punta Chiappa2 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ,  
ɞɨɥɠɧɚ ɟɳɟ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɢ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ ɡɚ ɥɸɛɟɡ-

ɧɨɫɬɶ ɢ ɥɚɫɤɭ ɤ Ɇɚɪɢɢ. Ɉɧɚ ɛɵɥɚ ɨɱɟɧɶ ɬɪɨɧɭɬɚ ɜɚɲɢɦ ɜɧɢɦɚɧɢɟɦ, ɢ ɹ 
ɭɜɟɪɟɧɚ, ɱɬɨ ɩɪɨɟɡɞ ɱɟɪɟɡ ɉɚɜɢɸ ɤɨɟ-ɱɬɨ ɬɨ ɨɡɧɚɱɚɟɬ ɜ ɟɟ ɞɭɯɨɜɧɨɣ ɠɢ-
ɡɧɢ. ɗɬɨ ɜɟɞɶ ɛɵɜɚɟɬ ɬɚɤ ɫɨ ɜɫɟɦɢ. 

ə ɬɨɠɟ ɨɱɟɧɶ ɞɨɜɨɥɶɧɚ ɦɨɢɦ ɩɪɟɛɵɜɚɧɢɟɦ ɧɚ ɷɬɨɦ Punta, ɤɨɬɨɪɭɸ, 
ɤ ɫɨɠɚɥɟɧɢɸ, ɩɪɢɞɟɬɫɹ ɩɨɤɢɧɭɬɶ ɜ ɤɨɧɰɟ ɷɬɨɝɨ ɦɟɫɹɰɚ. 

ə ɛɵ ɨɱɟɧɶ ɯɨɬɟɥɚ ɟɳɟ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɢ ɧɚɩɢɲɢɬɟ ɦɧɟ, ɛɭɞɟɬɟ 
ɥɢ ȼɵ ɜ ɉɚɜɢɢ 29 ɢɥɢ 31 ɢɸɥɹ? 

ɋɩɚɢɧɢ ɧɚɩɢɫɚɥ ɦɧɟ ɨɱɟɧɶ ɜɨɫɬɨɪɠɟɧɧɨɟ ɩɢɫɶɦɨ ɨ ɛɟɫɟɞɟ ɫ ȼɹɱɟ-
ɫɥɚɜɨɦ ɂɜ.,3 ɤɨɬɨɪɚɹ ɨɱɟɧɶ ɦɧɨɝɨ ɨɡɧɚɱɚɟɬ ɜ ɟɝɨ ɞɭɯɨɜɧɨɣ ɠɢɡɧɢ, ɤɚɤ 
ɨɧ ɩɢɲɟɬ, “ɤɚɤ ɦɟɪɚ ɬɨɝɨ ɜɪɚɝɚ, ɤɨɬɨɪɵɣ ɠɢɜɟɬ ɜ ɧɟɦ ɫɚɦɨɦ ɢ ɤɨɬɨɪɵɣ 
ɧɚɡɵɜɚɟɬɫɹ ɷɝɨɢɡɦɨɦ”. 

ɉɨɝɨɞɚ ɩɨɱɬɢ ɜɫɟɝɞɚ ɞɨɠɞɥɢɜɚɹ, ɩɚɫɦɭɪɧɚɹ, ɧɨ ɹ ɥɸɛɥɸ ɷɬɢ ɫɟɪɵɟ 
ɞɨɠɞɥɢɜɵɟ ɞɧɢ, ɤɨɬɨɪɵɟ ɨɛɨɫɬɪɹɸɬ ɞɭɯɨɜɧɨɟ ɡɪɟɧɢɟ. ɉɪɨɯɥɚɞɚ ɛɵɥɚ 
ɫɨɜɟɪɲɟɧɧɨ ɫɟɜɟɪɧɚɹ, ɢ ɦɨɪɟ ɡɚ ɷɬɭ ɩɨɫɥɟɞɧɸɸ ɧɟɞɟɥɸ ɞɨɯɨɞɢɥɨ ɩɨɱ-
ɬɢ ɞɨ ɦɨɢɯ ɨɤɨɧ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ ɛɪɵɡɝɨɦ ɜɨɥɧ, ɢ ɨɱɤɢ, ɢ ɩɨɞɫɜɟɱɧɢɤ 
ɨɤɨɥɨ ɤɪɨɜɚɬɢ ɩɨɤɪɵɜɚɥɢɫɶ ɧɚɥɟɬɨɦ ɫɨɥɢ! 

ɉɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ, ɢ ɰɟɥɭɸ ɢ ɨɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ 
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ: Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɡɚɟɡɠɚɥɚ ɜ ɉɚɜɢɸ ɤ ɂɜɚɧɨɜɵɦ ɩɨ 
ɞɨɪɨɝɟ ɢɡ Ȼɟɪɥɢɧɚ ɜ ɧɚɱɚɥɟ ɢɸɥɹ 1932 ɝ. (ɨ ɟɟ ɩɨɟɡɞɤɟ ɜ ɉɚɜɢɸ ɋɢɧɶɨɪɟɥɥɢ ɭɩɨɦɢɧɚɟɬ 
ɜ ɩɢɫɶɦɟ ɤ ȿ. Ⱦ. ɒɨɪɭ ɨɬ 15 ɢɸɥɹ 1932 ɝ – ɫɦ. ɩɟɪɟɩɢɫɤɭ ɫ ɧɢɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. 
ɢɡɞɚɧɢɹ). 



364  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɬɭɪɧɵɟ ɩɨɧɟɞɟɥɶɧɢɤɢ” (ɫɦ. ɨɛ ɷɬɨɦ ɧɢɠɟ). ɋɩɚɢɧɢ ɛɵɥɨ ɩɨɫɜɹɳɟɧɨ ɫɬɢɯɨɬɜɨɪɟɧɢɹ ȼɹɱ. 
ɂɜɚɧɨɜɚ “Ⱦɢɤɢɣ ɤɨɥɨɫ” ɜ “ɋɜɟɬɟ ɜɟɱɟɪɧɟɦ” ɢ “ȼɟɥɢɫɚɪɢɣ-ɫɥɟɩɟɰ” ɜ “Ɋɢɦɫɤɨɦ ɞɧɟɜɧɢ-
ɤɟ 1944 ɝɨɞɚ” (ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ. ɋɨɛɪ. ɫɨɱ. Ɍ. III. C. 546 ɢ 594). Ȼɨɥɶɲɨɣ ɤɨɪɩɭɫ ɩɢɫɟɦ 
ɋɩɚɢɧɢ ɫɨɯɪɚɧɢɥɫɹ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 68). ȼ ɮɨɧɞɟ ɂɜɚɧɨɜɚ ɜɵ-
ɹɜɥɟɧɨ 50 ɩɢɫɟɦ (1932-1943) ɋɩɚɢɧɢ ɤ ɧɟɦɭ ɢ ɞɜɚ ɩɨɡɞɧɢɯ (1950-ɯ ɝɝ.) ɤ ɒɨɪ, ɧɨ ɭɤɚ-
ɡɚɧɧɵɯ ɢɸɧɶɫɤɢɯ “ɩɢɫɟɦ ɞɪɭɡɟɣ” ɧɟɬ: ɩɟɪɜɨɟ ɩɢɫɶɦɨ ɋɩɚɢɧɢ ɞɚɬɢɪɨɜɚɧɨ 20 ɢɸɧɹ 1932 
ɝ. (ɊȺɂ, f. 6, ʋ 142). 

2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɬɟ ɡɧɚɤɢ ɭɜɚɠɟɧɢɹ ɢ ɩɨɱɢɬɚɧɢɹ, ɤɨɬɨɪɵɟ ɂɜɚɧɨɜ ɨɩɢɫɚɥ ɜ ɩɢɫɶɦɟ 
Ⱦɢɦɢɬɪɢɸ ɨɬ 15 ɢɸɥɹ 1932 ɝ.: “…ɜɫɥɟɞɫɬɜɢɟ ɡɧɚɤɨɦɫɬɜɚ ɫ Ɉɥɶɝɨɣ ɂɜɚɧɨɜɧɨɣ ɋɢɧɶɨ-
ɪɟɥɥɢ <ɋɩɚɢɧɢ> ɭɡɧɚɥ ‘ɉɟɪɟɩɢɫɤɭ ɢɡ Ⱦɜɭɯ ɍɝɥɨɜ’ ɢ ɩɪɢɫɥɚɥ ɦɧɟ ɛɨɥɶɲɨɟ ɤɨɥɢɱɟɫɬɜɨ 
ɚɧɬɪɨɩɨɫɨɮɢɱɟɫɤɢɯ ɤɧɢɝ, ɩɢɫɶɦɚ ɨ ɠɟɥɚɧɢɢ ɫɨ ɦɧɨɣ ɩɨɡɧɚɤɨɦɢɬɶɫɹ ɢ ɨɝɪɨɦɧɵɣ ɹɳɢɤ ɫ 
ɰɟɥɵɦ ɫɚɞɨɦ ɪɢɜɶɟɪɫɤɢɯ ɪɨɡ…” (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 616). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
21 ɢɸɥɹ <1932>1 

Punta Chiappa2 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ,  
ɞɨɥɠɧɚ ɟɳɟ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ȼɚɫ ɢ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ ɡɚ ɥɸɛɟɡ-

ɧɨɫɬɶ ɢ ɥɚɫɤɭ ɤ Ɇɚɪɢɢ. Ɉɧɚ ɛɵɥɚ ɨɱɟɧɶ ɬɪɨɧɭɬɚ ɜɚɲɢɦ ɜɧɢɦɚɧɢɟɦ, ɢ ɹ 
ɭɜɟɪɟɧɚ, ɱɬɨ ɩɪɨɟɡɞ ɱɟɪɟɡ ɉɚɜɢɸ ɤɨɟ-ɱɬɨ ɬɨ ɨɡɧɚɱɚɟɬ ɜ ɟɟ ɞɭɯɨɜɧɨɣ ɠɢ-
ɡɧɢ. ɗɬɨ ɜɟɞɶ ɛɵɜɚɟɬ ɬɚɤ ɫɨ ɜɫɟɦɢ. 

ə ɬɨɠɟ ɨɱɟɧɶ ɞɨɜɨɥɶɧɚ ɦɨɢɦ ɩɪɟɛɵɜɚɧɢɟɦ ɧɚ ɷɬɨɦ Punta, ɤɨɬɨɪɭɸ, 
ɤ ɫɨɠɚɥɟɧɢɸ, ɩɪɢɞɟɬɫɹ ɩɨɤɢɧɭɬɶ ɜ ɤɨɧɰɟ ɷɬɨɝɨ ɦɟɫɹɰɚ. 

ə ɛɵ ɨɱɟɧɶ ɯɨɬɟɥɚ ɟɳɟ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ, ɢ ɧɚɩɢɲɢɬɟ ɦɧɟ, ɛɭɞɟɬɟ 
ɥɢ ȼɵ ɜ ɉɚɜɢɢ 29 ɢɥɢ 31 ɢɸɥɹ? 

ɋɩɚɢɧɢ ɧɚɩɢɫɚɥ ɦɧɟ ɨɱɟɧɶ ɜɨɫɬɨɪɠɟɧɧɨɟ ɩɢɫɶɦɨ ɨ ɛɟɫɟɞɟ ɫ ȼɹɱɟ-
ɫɥɚɜɨɦ ɂɜ.,3 ɤɨɬɨɪɚɹ ɨɱɟɧɶ ɦɧɨɝɨ ɨɡɧɚɱɚɟɬ ɜ ɟɝɨ ɞɭɯɨɜɧɨɣ ɠɢɡɧɢ, ɤɚɤ 
ɨɧ ɩɢɲɟɬ, “ɤɚɤ ɦɟɪɚ ɬɨɝɨ ɜɪɚɝɚ, ɤɨɬɨɪɵɣ ɠɢɜɟɬ ɜ ɧɟɦ ɫɚɦɨɦ ɢ ɤɨɬɨɪɵɣ 
ɧɚɡɵɜɚɟɬɫɹ ɷɝɨɢɡɦɨɦ”. 

ɉɨɝɨɞɚ ɩɨɱɬɢ ɜɫɟɝɞɚ ɞɨɠɞɥɢɜɚɹ, ɩɚɫɦɭɪɧɚɹ, ɧɨ ɹ ɥɸɛɥɸ ɷɬɢ ɫɟɪɵɟ 
ɞɨɠɞɥɢɜɵɟ ɞɧɢ, ɤɨɬɨɪɵɟ ɨɛɨɫɬɪɹɸɬ ɞɭɯɨɜɧɨɟ ɡɪɟɧɢɟ. ɉɪɨɯɥɚɞɚ ɛɵɥɚ 
ɫɨɜɟɪɲɟɧɧɨ ɫɟɜɟɪɧɚɹ, ɢ ɦɨɪɟ ɡɚ ɷɬɭ ɩɨɫɥɟɞɧɸɸ ɧɟɞɟɥɸ ɞɨɯɨɞɢɥɨ ɩɨɱ-
ɬɢ ɞɨ ɦɨɢɯ ɨɤɨɧ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ ɛɪɵɡɝɨɦ ɜɨɥɧ, ɢ ɨɱɤɢ, ɢ ɩɨɞɫɜɟɱɧɢɤ 
ɨɤɨɥɨ ɤɪɨɜɚɬɢ ɩɨɤɪɵɜɚɥɢɫɶ ɧɚɥɟɬɨɦ ɫɨɥɢ! 

ɉɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ, ɢ ɰɟɥɭɸ ɢ ɨɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ 
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ: Ɇɚɪɢɹ ɋɢɧɶɨɪɟɥɥɢ ɡɚɟɡɠɚɥɚ ɜ ɉɚɜɢɸ ɤ ɂɜɚɧɨɜɵɦ ɩɨ 
ɞɨɪɨɝɟ ɢɡ Ȼɟɪɥɢɧɚ ɜ ɧɚɱɚɥɟ ɢɸɥɹ 1932 ɝ. (ɨ ɟɟ ɩɨɟɡɞɤɟ ɜ ɉɚɜɢɸ ɋɢɧɶɨɪɟɥɥɢ ɭɩɨɦɢɧɚɟɬ 
ɜ ɩɢɫɶɦɟ ɤ ȿ. Ⱦ. ɒɨɪɭ ɨɬ 15 ɢɸɥɹ 1932 ɝ – ɫɦ. ɩɟɪɟɩɢɫɤɭ ɫ ɧɢɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. 
ɢɡɞɚɧɢɹ). 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 365 
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365 

2 Ⱦɟɪɟɜɧɹ ɪɵɛɚɤɨɜ ɧɚ Ʌɢɝɭɪɢɣɫɤɨɦ ɩɨɛɟɪɟɠɶɟ ɧɟɞɚɥɟɤɨ ɨɬ Camogli. 
3 Ɉɛ ɷɬɨɣ ɜɫɬɪɟɱɟ ɂɜɚɧɨɜ ɫɨɨɛɳɚɥ Ⱦɢɦɢɬɪɢɸ ɜ ɩɢɫɶɦɟ ɨɬ 15 ɢɸɥɹ 1932 ɝ.: “ɋɟɣɱɚɫ 

ɩɪɢɟɡɠɚɟɬ ɤɨ ɦɧɟ Signor Marco Spaini, ɞɢɪɟɤɬɨɪ Casino ɜ San-Remo, ɚɩɨɫɬɨɥ ɚɧɬɪɨɩɨ-
ɫɨɮɢɢ…” (ɋɢɦɜɨɥ. ʋ 53-54. ɋ. 616). 

 
 
 
 
 
 
 
 
 

Ɏɨɬɨ 36 
 
 
 
 
 
 
 
 
 
 
 
 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɫ Ɇɚɪɢɟɣ ɋɢɧɶɨɪɟɥɥɢ. ɉɚɜɢɹ. ɂɸɥɶ 1932 ɝ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
27 ɢɸɥɹ <1932>1 

Portofino Vetta2 
Ⱦɨɪɨɝɚɹ, ɧɟ ɩɨɥɭɱɢɜ ɜɚɲɢɯ ɢɡɜɟɫɬɢɣ ɞɨ ɫɟɝɨɞɧɹɲɧɟɝɨ ɭɬɪɚ, ɞɭɦɚ-

ɥɚ, ɱɬɨ ɜɵ ɭɠɟ ɭɟɯɚɥɢ, ɢ ɦɨɢ ɞɟɥɚ ɬɟɩɟɪɶ ɫɥɨɠɢɥɢɫɶ ɬɚɤ, ɱɬɨ ɧɟ ɦɨɝɭ 
ɛɵɬɶ ɭ ɜɚɫ <ɢɧɚɱɟ> ɤɚɤ 31.3 ɇɟ ɦɨɝɭ ɭɟɯɚɬɶ ɞɨ 30-ɝɨ, ɚ 30-ɝɨ ɢ 1-ɝɨ ɚɜ-
ɝɭɫɬɚ ɞɨɥɠɧɚ ɛɵɬɶ ɜ Ɇɢɥɚɧɟ. ɉɪɢɟɯɚɥɚ ɛɵ ɢɡ Ɇɢɥɚɧɚ 31-ɝɨ ɭɬɪɨɦ, ɢ 
ɦɨɝɥɚ ɛɵ ɭɟɯɚɬɶ 31-ɝɨ ɜɟɱɟɪɨɦ. ȿɫɥɢ ȼɚɦ ɷɬɨ ɧɟ ɩɨɞɯɨɞɢɬ, ɬɨ ɢɡɜɟɫɬɢɬɟ 
ɢɥɢ Portofino Vetta (Riviera di Levante) ɢɥɢ Albergo Loreto Milano, ɱɬɨ-

p. 219 sotto la citazione in basso, avvicinare le due righe di testo… 
 
p. 245 sostituire le foto che ho fatto meglio e inserire nuove didascalie su due righe 
 
Ⱥɜɬɨɝɪɚɮ Ȼ. Ʉ. Ɂɚɣɰɟɜɚ 
ɧɚ ɪɭɤɨɩɢɫɧɨɣ ɤɧɢɝɟ “ɂɬɚɥɢɹ”. 1951 ɝ. 
 
ɉɟɪɜɚɹ ɫɬɪɚɧɢɰɚ  
ɪɭɤɨɩɢɫɧɨɣ ɤɧɢɝɢ “ɂɬɚɥɢɹ”. 1951 ɝ. 
 
p. 248 foto sbagliata, sostituire con nuova 
 
dopo p. 269 c’è una pagina bianca che non deve esserci! Eliminarla 
 
p. 273 sostituire (file 13.Trojnaja perepiska) 
 
p. 275 allineare foto a destra su didascalia 
 
p. 289 foto sbagliata, scambiare con quella di p. 295 
p. 295 mettere la foto di p. 289 
 
p. 289 sostituire didascalia su due righe 
 
Ɉɛɴɹɜɥɟɧɢɟ ɨ ɤɨɧɰɟɪɬɟ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ 
ɜ ɬɟɚɬɪɟ Augusteo. Il Messaggero. Ɋɢɦ, 6 ɚɩɪɟɥɹ 1930 ɝ. 
 
dopo p. 306 pagina bianca da eliminare! 
 
p. 365 inserire nuova didascalia su due righe 
 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɫ Ɇɚɪɢɟɣ ɋɢɧɶɨɪɟɥɥɢ. 
ɉɚɜɢɹ. ɂɸɥɶ 1932 ɝ. 
 
p. 369 inserire nuova didascalia 
 
Ɏɨɬɨɝɪɚɮɢɹ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ. 
17 ɫɟɧɬɹɛɪɹ 1932 ɝ. 
 
p. 384 inserire nuova didascalia 
 
Ⱥɮɢɲɚ “Ʌɢɬɟɪɚɬɭɪɧɵɯ ɩɨɧɟɞɟɥɶɧɢɤɨɜ”. 
ɋɚɧ-Ɋɟɦɨ 1933 ɝ. ɊȺɂ. 
  
p. 392 sostituire foto e allinearla alla didascalia 
 
p. 397 sostituire (file 15.Trojnaja perepiska) 
 
p. 405 sostituire foto (qui ci va quella di p. 392) 
 
p. 424 inserire la foto di p. 405  
 
p. 453 far salire un po’ tutta la pagina 
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ɛɵ ɛɵɬɶ ɭɜɟɪɟɧɧɨɣ, ɱɬɨ ɦɨɠɧɨ ɭɟɯɚɬɶ, ɬɚɤ ɤɚɤ ɦɨɪɟ ɜɫɟ ɛɭɲɭɟɬ ɫɨ ɜɱɟ-
ɪɚɲɧɟɝɨ ɞɧɹ, ɹ ɬɭɬ, ɧɚ Portofino Vetta, ɨɤɨɥɨ Ruta. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 Ƚɨɪɨɞɨɤ ɧɚ ɬɨɦ ɠɟ Ʌɢɝɭɪɢɣɫɤɨɦ ɩɨɛɟɪɟɠɶɟ ɪɹɞɨɦ ɫ Ʉaɦɨɥɶɢ. 
3 Ɋɟɱɶ ɢɞɟɬ ɨ ɜɬɨɪɨɣ ɩɨɟɡɞɤɟ ɜ ɉɚɜɢɸ; ɜɨɡɦɨɠɧɨ, ɟɟ ɭɩɨɦɢɧɚɟɬ Ɉ. ɒɨɪ ɜ ɫɥɟɞɭɸ-

ɳɟɦ ɩɢɫɶɦɟ ɨɬ 22 ɚɜɝɭɫɬɚ, ɝɨɜɨɪɹ ɨ ɪɚɡɝɨɜɨɪɟ ɜ ɦɢɥɚɧɫɤɨɦ ɩɨɟɡɞɟ. 
 

79 
Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

22. VIII. <19>32 
Ortisei Val Gardena 

Pensione Orlo del Bosco 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɫɟ ɠɞɚɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɢ, ɧɨ ɨɧɚ ɧɟ ɩɪɢɲɥɚ; ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɡɧɚɸ, 

ɝɞɟ ȼɵ ɬɟɩɟɪɶ ɢ ɩɢɲɭ ɧɚɭɝɚɞ ɜ Ɋɢɦ, ɧɚɞɟɹɫɶ, ɱɬɨ ɩɢɫɶɦɨ espresso ɫɟɣ-
ɱɚɫ ɠɟ ɩɟɪɟɲɥɸɬ. ȿɡɞɢɥɢ ɥɢ ȼɵ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ?1 ɑɬɨ ɪɟɲɢɥɢ? 
Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ɭɡɧɚɬɶ ɨ ȼɚɫ ɱɬɨ-ɧɢɛɭɞɶ ɨɩɪɟɞɟɥɟɧɧɨɟ. 
ɑɟɪɤɧɢɬɟ ɦɧɟ ɫɥɨɜɟɱɤɨ, ɪɨɞɧɚɹ. Ⱦɨ ɩɟɪɜɨɝɨ ɫɟɧɬɹɛɪɹ ɹ ɧɚɯɨɠɭɫɶ 

ɡɞɟɫɶ, ɬ. ɟ. Ortisei. Val Gardena. Pensione Orlo del Bosco. Ɂɚɬɟɦ ɞɧɟɣ 5 
ɩɪɨɛɭɞɭ ɜ ɉɚɜɢɢ, ɩɨɫɥɟ ɱɟɝɨ, ɜɟɪɨɹɬɧɨ, ɩɨɟɞɭ ɤ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ.2  

Ɇɧɟ ɛɵɥɨ ɠɚɥɶ, ɱɬɨ ɧɚɲ ɜɞɪɭɝ ɜɫɩɵɯɧɭɜɲɢɣ ɧɚ ɛɨɥɶɲɨɣ ɞɭɲɟɜ-
ɧɨɣ ɝɥɭɛɢɧɟ ɪɚɡɝɨɜɨɪ ɩɪɟɪɜɚɥɫɹ ɩɪɢɟɡɞɨɦ ɜ Ɇɢɥɚɧ; ɚɜɨɫɶ, Ȼɨɝ ɞɚɫɬ, 
ɧɚɦ ɫɭɠɞɟɧɨ ɛɭɞɟɬ ɟɝɨ ɫɤɨɪɨ ɩɪɨɞɨɥɠɢɬɶ. Ʉɚɤɨɜɵ ȼɚɲɢ ɩɥɚɧɵ? 

Ɍɟɩɟɪɶ ɠɟ ɫɩɟɲɧɨ ɨɛɪɚɳɚɸɫɶ ɤ ȼɚɦ ɫ ɛɨɥɶɲɨɣ ɩɪɨɫɶɛɨɸ. Ⱦɟɥɨ ɜ 
ɬɨɦ, ɱɬɨ Ⱦɢɦɚ, ɞɨɬɹɧɭɜ ɫ ɩɧɟɜɦɨɬɨɪɚɤɫɨɦ3 ɞɨ ɩɨɫɥɟɞɧɟɣ ɦɢɧɭɬɵ,  
ɨɫɬɚɥɫɹ ɛɟɡ ɜɫɹɤɢɯ ɦɟɞɢɰɢɧɫɤɢɯ ɢɧɫɬɪɭɤɰɢɣ ɢ ɪɟɤɨɦɟɧɞɚɰɢɣ; ȼ. ɂ. ɧɢ-
ɤɨɝɨ ɧɟ ɡɧɚɟɬ ɜ Ȼɨɥɶɰɚɧɨ ɢɡ ɜɪɚɱɟɣ. Ɋɚɞɢ Ȼɨɝɚ, ɩɪɢɲɥɢɬɟ ɜ “Assunta. 
Sopra Bolzano. Casa Zallenger. Ivanov” ɬɟɥɟɝɪɚɦɦɭ ɫ ɢɦɟɧɟɦ ɢ ɚɞɪɟɫɨɦ 
ɜɪɚɱɚ, ɤ ɤɨɬɨɪɨɦɭ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɨɛɪɚɬɢɬɶɫɹ ɨɬ ɢɦɟɧɢ ȼɚɲɟɝɨ ɢɥɢ ȼɚ-
ɲɟɝɨ ɦɭɠɚ. ɉɪɨɫɬɢɬɟ, ɞɨɪɨɝɚɹ, ɱɬɨ ɬɪɟɜɨɠɭ ȼɚɫ ɬɚɤɨɣ ɫɪɨɱɧɨɣ ɩɪɨɫɶ-
ɛɨɸ, ɧɨ ɬɭɬ ɜɚɠɟɧ ɤɚɠɞɵɣ ɞɟɧɶ, ɚ ɩɢɫɶɦɚ ɢɞɭɬ ɦɟɞɥɟɧɧɨ. 

Ʉɨɧɱɚɸ, ɱɬɨɛɵ ɧɟ ɡɚɞɟɪɠɢɜɚɬɶ ɩɢɫɶɦɚ. ɇɟ ɫɟɪɞɢɬɟɫɶ ɧɚ ɦɟɧɹ ɡɚ 
ɩɨɫɬɨɹɧɧɨ ɩɪɢɱɢɧɹɟɦɨɟ ɛɟɫɩɨɤɨɣɫɬɜɨ. 

ɋɟɪɞɟɱɧɟɣɲɢɣ ɩɪɢɜɟɬ ɜɫɟɦ ȼɚɲɢɦ. 
ɇɟɠɧɨ ȼɚɫ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 



366  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

366 

ɛɵ ɛɵɬɶ ɭɜɟɪɟɧɧɨɣ, ɱɬɨ ɦɨɠɧɨ ɭɟɯɚɬɶ, ɬɚɤ ɤɚɤ ɦɨɪɟ ɜɫɟ ɛɭɲɭɟɬ ɫɨ ɜɱɟ-
ɪɚɲɧɟɝɨ ɞɧɹ, ɹ ɬɭɬ, ɧɚ Portofino Vetta, ɨɤɨɥɨ Ruta. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 Ƚɨɪɨɞɨɤ ɧɚ ɬɨɦ ɠɟ Ʌɢɝɭɪɢɣɫɤɨɦ ɩɨɛɟɪɟɠɶɟ ɪɹɞɨɦ ɫ Ʉaɦɨɥɶɢ. 
3 Ɋɟɱɶ ɢɞɟɬ ɨ ɜɬɨɪɨɣ ɩɨɟɡɞɤɟ ɜ ɉɚɜɢɸ; ɜɨɡɦɨɠɧɨ, ɟɟ ɭɩɨɦɢɧɚɟɬ Ɉ. ɒɨɪ ɜ ɫɥɟɞɭɸ-

ɳɟɦ ɩɢɫɶɦɟ ɨɬ 22 ɚɜɝɭɫɬɚ, ɝɨɜɨɪɹ ɨ ɪɚɡɝɨɜɨɪɟ ɜ ɦɢɥɚɧɫɤɨɦ ɩɨɟɡɞɟ. 
 

79 
Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

22. VIII. <19>32 
Ortisei Val Gardena 

Pensione Orlo del Bosco 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɜɫɟ ɠɞɚɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɢ, ɧɨ ɨɧɚ ɧɟ ɩɪɢɲɥɚ; ɫɨɜɟɪɲɟɧɧɨ ɧɟ ɡɧɚɸ, 

ɝɞɟ ȼɵ ɬɟɩɟɪɶ ɢ ɩɢɲɭ ɧɚɭɝɚɞ ɜ Ɋɢɦ, ɧɚɞɟɹɫɶ, ɱɬɨ ɩɢɫɶɦɨ espresso ɫɟɣ-
ɱɚɫ ɠɟ ɩɟɪɟɲɥɸɬ. ȿɡɞɢɥɢ ɥɢ ȼɵ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ?1 ɑɬɨ ɪɟɲɢɥɢ? 
Ɉɱɟɧɶ ɯɨɱɟɬɫɹ ɭɡɧɚɬɶ ɨ ȼɚɫ ɱɬɨ-ɧɢɛɭɞɶ ɨɩɪɟɞɟɥɟɧɧɨɟ. 
ɑɟɪɤɧɢɬɟ ɦɧɟ ɫɥɨɜɟɱɤɨ, ɪɨɞɧɚɹ. Ⱦɨ ɩɟɪɜɨɝɨ ɫɟɧɬɹɛɪɹ ɹ ɧɚɯɨɠɭɫɶ 

ɡɞɟɫɶ, ɬ. ɟ. Ortisei. Val Gardena. Pensione Orlo del Bosco. Ɂɚɬɟɦ ɞɧɟɣ 5 
ɩɪɨɛɭɞɭ ɜ ɉɚɜɢɢ, ɩɨɫɥɟ ɱɟɝɨ, ɜɟɪɨɹɬɧɨ, ɩɨɟɞɭ ɤ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ.2  

Ɇɧɟ ɛɵɥɨ ɠɚɥɶ, ɱɬɨ ɧɚɲ ɜɞɪɭɝ ɜɫɩɵɯɧɭɜɲɢɣ ɧɚ ɛɨɥɶɲɨɣ ɞɭɲɟɜ-
ɧɨɣ ɝɥɭɛɢɧɟ ɪɚɡɝɨɜɨɪ ɩɪɟɪɜɚɥɫɹ ɩɪɢɟɡɞɨɦ ɜ Ɇɢɥɚɧ; ɚɜɨɫɶ, Ȼɨɝ ɞɚɫɬ, 
ɧɚɦ ɫɭɠɞɟɧɨ ɛɭɞɟɬ ɟɝɨ ɫɤɨɪɨ ɩɪɨɞɨɥɠɢɬɶ. Ʉɚɤɨɜɵ ȼɚɲɢ ɩɥɚɧɵ? 

Ɍɟɩɟɪɶ ɠɟ ɫɩɟɲɧɨ ɨɛɪɚɳɚɸɫɶ ɤ ȼɚɦ ɫ ɛɨɥɶɲɨɣ ɩɪɨɫɶɛɨɸ. Ⱦɟɥɨ ɜ 
ɬɨɦ, ɱɬɨ Ⱦɢɦɚ, ɞɨɬɹɧɭɜ ɫ ɩɧɟɜɦɨɬɨɪɚɤɫɨɦ3 ɞɨ ɩɨɫɥɟɞɧɟɣ ɦɢɧɭɬɵ,  
ɨɫɬɚɥɫɹ ɛɟɡ ɜɫɹɤɢɯ ɦɟɞɢɰɢɧɫɤɢɯ ɢɧɫɬɪɭɤɰɢɣ ɢ ɪɟɤɨɦɟɧɞɚɰɢɣ; ȼ. ɂ. ɧɢ-
ɤɨɝɨ ɧɟ ɡɧɚɟɬ ɜ Ȼɨɥɶɰɚɧɨ ɢɡ ɜɪɚɱɟɣ. Ɋɚɞɢ Ȼɨɝɚ, ɩɪɢɲɥɢɬɟ ɜ “Assunta. 
Sopra Bolzano. Casa Zallenger. Ivanov” ɬɟɥɟɝɪɚɦɦɭ ɫ ɢɦɟɧɟɦ ɢ ɚɞɪɟɫɨɦ 
ɜɪɚɱɚ, ɤ ɤɨɬɨɪɨɦɭ ɦɨɠɧɨ ɛɵɥɨ ɛɵ ɨɛɪɚɬɢɬɶɫɹ ɨɬ ɢɦɟɧɢ ȼɚɲɟɝɨ ɢɥɢ ȼɚ-
ɲɟɝɨ ɦɭɠɚ. ɉɪɨɫɬɢɬɟ, ɞɨɪɨɝɚɹ, ɱɬɨ ɬɪɟɜɨɠɭ ȼɚɫ ɬɚɤɨɣ ɫɪɨɱɧɨɣ ɩɪɨɫɶ-
ɛɨɸ, ɧɨ ɬɭɬ ɜɚɠɟɧ ɤɚɠɞɵɣ ɞɟɧɶ, ɚ ɩɢɫɶɦɚ ɢɞɭɬ ɦɟɞɥɟɧɧɨ. 

Ʉɨɧɱɚɸ, ɱɬɨɛɵ ɧɟ ɡɚɞɟɪɠɢɜɚɬɶ ɩɢɫɶɦɚ. ɇɟ ɫɟɪɞɢɬɟɫɶ ɧɚ ɦɟɧɹ ɡɚ 
ɩɨɫɬɨɹɧɧɨ ɩɪɢɱɢɧɹɟɦɨɟ ɛɟɫɩɨɤɨɣɫɬɜɨ. 

ɋɟɪɞɟɱɧɟɣɲɢɣ ɩɪɢɜɟɬ ɜɫɟɦ ȼɚɲɢɦ. 
ɇɟɠɧɨ ȼɚɫ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 367 
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1 ȼɫɬɪɟɱɚ ɫɨ ɋɬɚɧɢɫɥɚɜɫɤɢɦ ɫɨɫɬɨɹɥɚɫɶ, ɫɦ. ɨ ɧɟɣ ɧɢɠɟ ɜ ɩɢɫɶɦɚɯ ɋɢɧɶɨɪɟɥɥɢ ʋ 81 
ɨɬ 30 ɚɜɝɭɫɬɚ 1932 ɝ. ɤ Ɉ. ɒɨɪ (ɢ ɩɪɢɦɟɱ. 8 ɤ ɧɟɦɭ) ɢ ɩɢɫɶɦɨ ɨɬ ɬɨɝɨ ɠɟ ɱɢɫɥɚ ɤ ȼɹɱ. 
ɂɜɚɧɨɜɭ (ʋ 82). 

2 ɗɬɢ ɜɚɤɚɧɫɢɢ (ɞɨ ɧɨɹɛɪɹ 1932 ɝ.) ɂɜɚɧɨɜ ɩɪɨɜɨɞɢɥ ɫ ɫɵɧɨɦ Ⱦɢɦɢɬɪɢɟɦ ɜ ɩɪɨɜɢɧ-
ɰɢɢ Ȼɨɥɶɰɚɧɨ ɜ ɜɨɫɬɨɱɧɵɯ Ⱥɥɶɩɚɯ, ɜ ɦɟɫɬɟɱɤɟ Ⱥɫɫɭɧɬɚ (ɢɬɚɥɶɹɧɫɤɢɣ Ɍɢɪɨɥɶ). ȼ 
ɚɜɝɭɫɬɟ ɒɨɪ ɨɬɞɵɯɚɥɚ ɜɦɟɫɬɟ ɫɨ ɫɜɨɟɣ ɩɨɞɨɩɟɱɧɨɣ ɦɨɥɨɞɨɣ ɤɨɧɬɟɫɫɨɣ Ⱥɧɧɨɣ Ɇɚɪɢɟɣ 
Ʉɚɥɶɜɢ (ɫɦ. ɨ ɧɟɣ ɜ ɩɪɢɦɟɱ. 7 ɤ ɩɢɫɶɦɭ ʋ 90 ɨɬ 12 ɞɟɤɚɛɪɹ 1932 ɝ.), ɧɟɞɚɥɟɤɨ (Ɉɪɬɢɡɟɣ 
– ɤɭɪɨɪɬɧɵɣ ɝɨɪɨɞɨɤ ɜ Ɍɢɪɨɥɶɫɤɢɯ ɝɨɪɚɯ), ɧɨ ɨɬɞɟɥɶɧɨ ɨɬ ɂɜɚɧɨɜɵɯ. 

3 Ɉɞɢɧ ɢɡ ɫɩɨɫɨɛɨɜ ɥɟɱɟɧɢɹ ɬɭɛɟɪɤɭɥɟɡɚ: ɧɚɩɨɥɧɟɧɢɟ ɥɟɝɤɢɯ ɜɨɡɞɭɯɨɦ. 
 

80 

Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
25 VIII <19>32 

<Ortisei, Val Gardena>1 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɟ ɡɧɚɸ ɞɨɲɥɨ ɥɢ ɞɨ ȼɚɫ ɦɨɟ ɩɢɫɶɦɨ, ɧɟ ɡɧɚɸ ɞɨɣɞɟɬ ɥɢ ɷɬɚ ɨɬ-

ɤɪɵɬɤɚ. ɋɩɟɲɭ ɫɨɨɛɳɢɬɶ ȼɚɦ, ɱɬɨ Ⱦɢɦɚ ɫɥɭɱɚɣɧɨ ɜɫɬɪɟɬɢɥ ɜ Ȼɨɥɶɰɚɧɨ 
Ɇɟɧɞɟɫɚ2 ɢ ɩɨɥɭɱɢɥ ɨɬ ɧɟɝɨ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ. ɉɪɨɫɬɢɬɟ, ɱɬɨ 
ɨɛɟɫɩɨɤɨɢɥɚ ȼɚɫ; ɧɚɞɟɸɫɶ, ȼɵ ɧɢɱɟɝɨ ɟɳɟ ɧɟ ɭɫɩɟɥɢ ɫɞɟɥɚɬɶ. ɋɩɚɫɢɛɨ 
ɡɚ ɜɫɟ. ɀɞɭ ɜɟɫɬɨɱɤɢ. Ɉɬɤɥɢɤɧɢɬɟɫɶ, ɪɨɞɧɚɹ, ɢ ɱɟɪɤɧɢɬɟ 2 ɫɥɨɜɚ ɨ ɫɟɛɟ 
ɢ ɫɜɨɢɯ. Ɂɞɟɫɶ ɨɱɟɧɶ ɯɨɪɨɲɨ. Ⱦɭɦɚɸ, ɱɬɨ ȼɚɦ ɩɨɧɪɚɜɢɥɨɫɶ ɛɵ. ȼ ɉɚ-
ɜɢɸ ɧɚ ɤɨɪɨɬɤɨɟ ɜɪɟɦɹ ɜɟɪɧɭɫɶ ɜ ɩɟɪɜɵɯ ɱɢɫɥɚɯ ɫɟɧɬɹɛɪɹ. ɋɟɪɞɟɱɧɵɟ 
ɩɪɢɜɟɬɵ ȼɚɲɢɦ. ɇɟɠɧɨ ɜɚɫ ɨɛɧɢɦɚɸ. ȼɚɲɚ Ɉɥɶɝɚ. 

 

1 Ɉɬɤɪɵɬɤɚ ɫ ɜɢɞɨɦ: Val Gardena, Marmolada e Gruppo del Sasso Lungo. 
2 Ƚɜɢɞɨ Ɇɟɧɞɟɫ (Guido Mendes, 1876-1965) – ɞɢɪɟɤɬɨɪ ɫɚɧɚɬɨɪɢɹ ɢɬɚɥɶɹɧɫɤɨɝɨ 

Ʉɪɚɫɧɨɝɨ Ʉɪɟɫɬɚ “Cesare Battisti” ɜ Ɋɢɦɟ, ɝɞɟ ɞɨ ɩɟɪɟɟɡɞɚ ɜ ɒɜɟɣɰɚɪɢɸ ɥɟɱɢɥɫɹ Ⱦ. ȼ. 
ɂɜɚɧɨɜ. ɋɦ. ɟɝɨ ɩɢɫɶɦɨ ɂɜɚɧɨɜɭ ɨ ɫɨɫɬɨɹɧɢɢ Ⱦɢɦɢɬɪɢɹ ɨɬ 20 ɢɸɧɹ 1928 ɝ. (ɊȺɂ, f. 4, 
ʋ 94). Ɉ Ɇɟɧɞɟɫɟ ɩɨɞɪɨɛɧɟɟ ɫɦ. Dizionario Biografico degli Italiani. 2009. Vol. 73. 
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Ʉɚɩɪɢ, Hôtel Splendid 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ Ⱥɥɟɤɫɚɧɞɪɨɜɧɚ, ɩɪɨɫɬɢɬɟ, ɱɬɨ ɬɚɤ ɩɨɡɞɧɨ ɨɬɜɟɱɚɸ 
ɧɚ ȼɚɲɟ ɩɢɫɶɦɨ, ɧɨ ɩɨɥɭɱɢɥɚ ɬɨɥɶɤɨ ɜɱɟɪɚ ɩɢɫɶɦɨ ɢ ɨɬɤɪɵɬɤɭ, 
ɤɨɬɨɪɵɟ ɩɪɨɥɟɠɚɥɢ ɜ Ɋɢɦɟ ɞɨ ɜɨɡɜɪɚɳɟɧɢɹ ɦɭɠɚ.1 

ə ɧɢɤɨɝɨ ɧɟ ɡɧɚɸ ɜ ɬɟɯ ɤɪɚɹɯ ɢɡ ɜɪɚɱɟɣ, ɧɨ ɬɚɦ ɨɧɢ, ɝɨɜɨɪɹɬ, ɜɫɟ 
ɯɨɪɨɲɢ, ɬɚɤ ɤɚɤ ɷɬɢ ɦɟɫɬɚ ɨɛɵɤɧɨɜɟɧɧɨ ɨɪɝɚɧɢɡɨɜɚɧɧɵ ɨɱɟɧɶ ɯɨɪɨɲɨ. 
ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɹ ɫɩɪɚɜɢɥɚɫɶ ɬɭɬ ɭ ɨɞɧɨɝɨ ɜɪɚɱɚ, ɞɢɪɟɤɬɨɪɚ dell’Isti-
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tuto eliotropico a Cortina D’Ampezzo,2 ɢ ɦɧɟ ɫɨɜɟɬɨɜɚɥɢ il Dr. Mario Ca-
sonati a Merano, ɢɥɢ ɟɳɟ ɥɭɱɲɟ ɢ ɩɨɞɯɨɞɹɳɟɟ, al sanatorio città di Bres-
sanone3 Dott. Centoscudi. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɫɨɨɛɳɚɸ ȼɚɦ ɷɬɨ, ɧɟɫɦɨɬɪɹ 
ɧɚ ɬɨ, ɱɬɨ Ɇɟɧɞɟɫ ɭɠɟ ɞɚɥ ɚɞɪɟɫɚ. Ⱥɜɨɫɶ ɦɨɠɟɬ ɩɪɢɝɨɞɢɬɫɹ. 

ə ɨɱɟɧɶ ɠɞɚɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɢ ɢ ɯɨɬɟɥɚ ɭɠɟ ɩɢɫɚɬɶ ɜ ɉɚɜɢɸ. ə 
ɭɡɧɚɥɚ, ɱɬɨ Ʌɢɞɢɹ ɧɟ ɞɨɛɪɚɥɚɫɶ ɞɨ Ƚɭɢ,4 ɢ ɦɨɠɟɬ ɛɵɬɶ ɹ ɦɨɝɭ ɟɣ ɩɨ-
ɦɨɱɶ ɜ ɷɬɨɦ. Ɉɧ ɨɱɟɧɶ ɞɨɛɪɵɣ ɱɟɥɨɜɟɤ, ɨɞɢɧ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ 
ɩɨɤɨɣɧɨɝɨ Ɉɧɨɮɪɢ,5 ɢ ɹ ɟɝɨ ɡɧɚɸ. ɋɨɨɛɳɢɬɟ ɦɧɟ ɟɝɨ ɚɞɪɟɫ, ɢ ɹ ɟɦɭ ɧɚ-
ɩɢɲɭ.6 Ɉɧ ɨɱɟɧɶ ɞɪɭɠɟɧ ɬɨɠɟ ɫ ɉɚɩɢɧɢ, ɢ ɦɨɠɟɬ ɛɵɬɶ ɦɨɠɧɨ ɛɵɥɨ 
ɨɛɪɚɬɢɬɶɫɹ ɢ ɤ ɉɚɩɢɧɢ, ɤɨɬɨɪɵɣ ɬɟɩɟɪɶ ɧɚɯɨɞɢɬɫɹ ɜ Albergo “Tre 
Croci” Cortina D’Ampezzo. ɏɨɬɹ ɉɚɩɢɧɢ ɱɟɥɨɜɟɤ, ɤɨɬɨɪɵɣ ɜɪɹɞ ɥɢ ɛɟɫ-
ɩɨɤɨɢɬɫɹ ɞɥɹ ɞɪɭɝɨɝɨ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɦɨɠɧɨ ɟɦɭ ɧɚɩɢɫɚɬɶ. Ɇɨɠɟɬ 
ɛɵɬɶ ɨɧ ɡɚɯɨɱɟɬ ɫɞɟɥɚɬɶ ɤɨɟ-ɱɬɨ ɞɥɹ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ. 

Ƚɭɢ – ɱɟɥɨɜɟɤ ɝɨɪɚɡɞɨ ɛɨɥɟɟ ɞɭɯɨɜɧɵɣ, ɱɟɦ Ɋɟɫɩɢɝɢ,7 ɢ ɹ ɧɟ ɡɧɚɸ, ɜ 
ɤɚɤɢɯ ɨɧɢ ɨɬɧɨɲɟɧɢɹɯ ɦɟɠɞɭ ɫɨɛɨɸ. 

Ɇɧɟ ɬɨɠɟ ɨɱɟɧɶ ɠɚɥɤɨ, ɱɬɨ ɧɚɲɚ ɛɟɫɟɞɚ ɩɪɟɪɜɚɥɚɫɶ, ɢ ɧɚɞɟɸɫɶ, ɱɬɨ 
ɨɧɚ ɩɪɨɞɨɥɠɢɬɫɹ ɢ ɱɬɨ ɦɵ ɨɩɹɬɶ ɭɜɢɞɢɦɫɹ. 

ə ɛɵɥɚ ɭ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɢ ɦɨɠɟɬ ɛɵɬɶ ɟɳɟ ɤ ɧɟɦɭ ɩɨɟɞɭ. Ɉɫɬɚɥɚɫɶ 
ɜ ɜɨɫɬɨɪɝɟ ɨɬ ɧɚɲɟɣ ɜɫɬɪɟɱɢ.8 Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚɞɨ ɛɵɥɨ ɜɟɪɧɭɬɶɫɹ, 
ɱɬɨɛɵ ɧɟ ɩɨɪɬɢɬɶ ɩɥɚɧɵ ɦɨɢɯ ɫɟɦɟɣɧɵɯ, ɢ ɦɨɠɟɬ ɛɵɬɶ ɟɳɟ ɤ ɧɟɦɭ ɜɟɪ-
ɧɭɫɶ. ɇɚɩɢɲɢɬɟ ɦɧɟ ȼɚɲɢ ɩɥɚɧɵ. 

ȿɫɥɢ ȼɵ ɛɭɞɟɬɟ ɜ ɉɚɜɢɢ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɠɟɬɟ ɜɵɫɥɚɬɶ ɬɭ “Leg-
genda Aurea”,9 ɤɨɬɨɪɭɸ ɹ ɤɨɝɞɚ-ɬɨ ɞɚɥɚ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ ɢ ɤɨɬɨɪɚɹ 
ɧɭɠɧɚ Ɇɚɪɢɢ. 

ȿɫɥɢ ɭɜɢɞɢɬɟ Don Riboldi, ɩɨɩɪɨɫɢɬɟ ɟɝɨ, ɱɬɨɛɵ ɨɧ ɩɪɨɫɬɢɥ ɦɟɧɹ, 
ɱɬɨ ɹ ɧɟ ɨɬɜɟɬɢɥɚ ɧɚ ɟɝɨ ɩɢɫɶɦɨ, ɢ ɨɛɴɹɫɧɢɬɟ ɟɦɭ, ɱɬɨ ɹ ɧɟ ɭɦɟɸ ɩɢɫɚɬɶ 
ɩɢɫɟɦ.10 Ɇɨɠɧɨ ɩɢɫɚɬɶ ɢɥɢ ɫɨɜɟɪɲɟɧɧɨ ɧɟɡɧɚɤɨɦɵɦ, ɢɥɢ ɬɨɥɶɤɨ ɨɱɟɧɶ 
ɛɥɢɡɤɢɦ ɥɸɞɹɦ. ȼɵ ɜɟɞɶ ɨɞɢɧ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɦɧɟ ɥɸɞɟɣ, ɢ ɬɨ, ɜɢɞɢ-
ɬɟ, ɤɚɤ ɫɤɪɨɦɧɚ ɧɚɲɚ ɩɟɪɟɩɢɫɤɚ. ɇɨ ɦɧɟ ɨɱɟɧɶ ɯɨɱɟɬɫɹ ɫ ȼɚɦɢ ɭɜɢɞɟɬɶ-
ɫɹ. ə ɫ ɬɪɭɞɨɦ ɩɢɲɭ ɬɨɠɟ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɟɫɥɢ 
ɡɧɚɟɲɶ ɱɟɥɨɜɟɤɚ, ɡɧɚɟɲɶ ɟɝɨ ɧɟ ɭɦɨɦ, ɚ ɬɟɦ ɧɚɫɬɨɹɳɢɦ ɝɥɭɛɨɤɢɦ ɡɧɚ-
ɧɢɟɦ, ɟɞɢɧɫɬɜɟɧɧɵɦ ɢɦɟɸɳɢɦ ɡɧɚɱɟɧɢɟ, ɬɨ ɞɨɫɬɚɬɨɱɧɨ ɢ ɩɨɥɫɥɨɜɚ, 
ɱɬɨɛɵ ɡɧɚɬɶ ɜɫɟ ɨ ɧɟɦ. Ⱥ ɟɫɥɢ ɷɬɨɝɨ ɡɧɚɧɢɹ ɧɟɬ, ɬɨ ɦɨɠɧɨ ɧɚɩɢɫɚɬɶ ɰɟ-
ɥɵɟ ɬɨɦɚ, ɤɨɬɨɪɵɟ ɜɫɟ-ɬɚɤɢ ɧɟ ɫɛɥɢɡɹɬ ɥɸɞɟɣ. Ɉɛɵɤɧɨɜɟɧɧɨ ɥɸɞɢ ɧɚ-
ɞɟɸɬɫɹ ɫɩɚɫɚɬɶ ɞɪɭɝɢɯ ɫɥɨɜɚɦɢ, ɭɛɟɠɞɟɧɢɟɦ, ɢ ɱɚɫɬɨ ɷɬɢɦ ɨɫɥɨɠɧɹɸɬ 
ɢ ɞɟɥɚɸɬ ɟɳɟ ɬɹɠɟɥɟɟ ɭɠɟ ɬɹɠɟɥɭɸ ɠɢɡɧɶ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɦɵ 
ɫɩɚɫɚɟɦ ɛɥɢɠɧɟɝɨ ɬɨɥɶɤɨ ɩɨɧɢɦɚɧɢɟɦ, ɥɸɛɨɜɶɸ, ɦɨɥɢɬɜɨɸ, ɤɚɤ ɷɬɨ 
ɞɟɥɚɟɬɟ ȼɵ. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ɉɬɜɟɬ ɧɚ ɩɢɫɶɦɨ ɒɨɪ ɨɬ 22 ɚɜɝɭɫɬɚ (ʋ 79) ɢ ɧɚ ɟɟ ɠɟ ɨɬɤɪɵɬɤɭ ɨɬ 25 ɚɜɝɭɫɬɚ (80). 
2 ɂɧɫɬɢɬɭɬ ɝɟɥɢɨɬɪɨɩɢɡɦɚ ɜ ɝɨɪɨɞɤɟ Ʉɨɪɬɢɧɚ ɞ’Ⱥɦɩɟɰɰɨ (ɢɬ.). 
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tuto eliotropico a Cortina D’Ampezzo,2 ɢ ɦɧɟ ɫɨɜɟɬɨɜɚɥɢ il Dr. Mario Ca-
sonati a Merano, ɢɥɢ ɟɳɟ ɥɭɱɲɟ ɢ ɩɨɞɯɨɞɹɳɟɟ, al sanatorio città di Bres-
sanone3 Dott. Centoscudi. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɫɨɨɛɳɚɸ ȼɚɦ ɷɬɨ, ɧɟɫɦɨɬɪɹ 
ɧɚ ɬɨ, ɱɬɨ Ɇɟɧɞɟɫ ɭɠɟ ɞɚɥ ɚɞɪɟɫɚ. Ⱥɜɨɫɶ ɦɨɠɟɬ ɩɪɢɝɨɞɢɬɫɹ. 

ə ɨɱɟɧɶ ɠɞɚɥɚ ɨɬ ȼɚɫ ɜɟɫɬɨɱɤɢ ɢ ɯɨɬɟɥɚ ɭɠɟ ɩɢɫɚɬɶ ɜ ɉɚɜɢɸ. ə 
ɭɡɧɚɥɚ, ɱɬɨ Ʌɢɞɢɹ ɧɟ ɞɨɛɪɚɥɚɫɶ ɞɨ Ƚɭɢ,4 ɢ ɦɨɠɟɬ ɛɵɬɶ ɹ ɦɨɝɭ ɟɣ ɩɨ-
ɦɨɱɶ ɜ ɷɬɨɦ. Ɉɧ ɨɱɟɧɶ ɞɨɛɪɵɣ ɱɟɥɨɜɟɤ, ɨɞɢɧ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ 
ɩɨɤɨɣɧɨɝɨ Ɉɧɨɮɪɢ,5 ɢ ɹ ɟɝɨ ɡɧɚɸ. ɋɨɨɛɳɢɬɟ ɦɧɟ ɟɝɨ ɚɞɪɟɫ, ɢ ɹ ɟɦɭ ɧɚ-
ɩɢɲɭ.6 Ɉɧ ɨɱɟɧɶ ɞɪɭɠɟɧ ɬɨɠɟ ɫ ɉɚɩɢɧɢ, ɢ ɦɨɠɟɬ ɛɵɬɶ ɦɨɠɧɨ ɛɵɥɨ 
ɨɛɪɚɬɢɬɶɫɹ ɢ ɤ ɉɚɩɢɧɢ, ɤɨɬɨɪɵɣ ɬɟɩɟɪɶ ɧɚɯɨɞɢɬɫɹ ɜ Albergo “Tre 
Croci” Cortina D’Ampezzo. ɏɨɬɹ ɉɚɩɢɧɢ ɱɟɥɨɜɟɤ, ɤɨɬɨɪɵɣ ɜɪɹɞ ɥɢ ɛɟɫ-
ɩɨɤɨɢɬɫɹ ɞɥɹ ɞɪɭɝɨɝɨ, ɜɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɦɨɠɧɨ ɟɦɭ ɧɚɩɢɫɚɬɶ. Ɇɨɠɟɬ 
ɛɵɬɶ ɨɧ ɡɚɯɨɱɟɬ ɫɞɟɥɚɬɶ ɤɨɟ-ɱɬɨ ɞɥɹ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ. 

Ƚɭɢ – ɱɟɥɨɜɟɤ ɝɨɪɚɡɞɨ ɛɨɥɟɟ ɞɭɯɨɜɧɵɣ, ɱɟɦ Ɋɟɫɩɢɝɢ,7 ɢ ɹ ɧɟ ɡɧɚɸ, ɜ 
ɤɚɤɢɯ ɨɧɢ ɨɬɧɨɲɟɧɢɹɯ ɦɟɠɞɭ ɫɨɛɨɸ. 

Ɇɧɟ ɬɨɠɟ ɨɱɟɧɶ ɠɚɥɤɨ, ɱɬɨ ɧɚɲɚ ɛɟɫɟɞɚ ɩɪɟɪɜɚɥɚɫɶ, ɢ ɧɚɞɟɸɫɶ, ɱɬɨ 
ɨɧɚ ɩɪɨɞɨɥɠɢɬɫɹ ɢ ɱɬɨ ɦɵ ɨɩɹɬɶ ɭɜɢɞɢɦɫɹ. 

ə ɛɵɥɚ ɭ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɢ ɦɨɠɟɬ ɛɵɬɶ ɟɳɟ ɤ ɧɟɦɭ ɩɨɟɞɭ. Ɉɫɬɚɥɚɫɶ 
ɜ ɜɨɫɬɨɪɝɟ ɨɬ ɧɚɲɟɣ ɜɫɬɪɟɱɢ.8 Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚɞɨ ɛɵɥɨ ɜɟɪɧɭɬɶɫɹ, 
ɱɬɨɛɵ ɧɟ ɩɨɪɬɢɬɶ ɩɥɚɧɵ ɦɨɢɯ ɫɟɦɟɣɧɵɯ, ɢ ɦɨɠɟɬ ɛɵɬɶ ɟɳɟ ɤ ɧɟɦɭ ɜɟɪ-
ɧɭɫɶ. ɇɚɩɢɲɢɬɟ ɦɧɟ ȼɚɲɢ ɩɥɚɧɵ. 

ȿɫɥɢ ȼɵ ɛɭɞɟɬɟ ɜ ɉɚɜɢɢ, ɦɨɠɟɬ ɛɵɬɶ, ɦɨɠɟɬɟ ɜɵɫɥɚɬɶ ɬɭ “Leg-
genda Aurea”,9 ɤɨɬɨɪɭɸ ɹ ɤɨɝɞɚ-ɬɨ ɞɚɥɚ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ ɢ ɤɨɬɨɪɚɹ 
ɧɭɠɧɚ Ɇɚɪɢɢ. 

ȿɫɥɢ ɭɜɢɞɢɬɟ Don Riboldi, ɩɨɩɪɨɫɢɬɟ ɟɝɨ, ɱɬɨɛɵ ɨɧ ɩɪɨɫɬɢɥ ɦɟɧɹ, 
ɱɬɨ ɹ ɧɟ ɨɬɜɟɬɢɥɚ ɧɚ ɟɝɨ ɩɢɫɶɦɨ, ɢ ɨɛɴɹɫɧɢɬɟ ɟɦɭ, ɱɬɨ ɹ ɧɟ ɭɦɟɸ ɩɢɫɚɬɶ 
ɩɢɫɟɦ.10 Ɇɨɠɧɨ ɩɢɫɚɬɶ ɢɥɢ ɫɨɜɟɪɲɟɧɧɨ ɧɟɡɧɚɤɨɦɵɦ, ɢɥɢ ɬɨɥɶɤɨ ɨɱɟɧɶ 
ɛɥɢɡɤɢɦ ɥɸɞɹɦ. ȼɵ ɜɟɞɶ ɨɞɢɧ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɦɧɟ ɥɸɞɟɣ, ɢ ɬɨ, ɜɢɞɢ-
ɬɟ, ɤɚɤ ɫɤɪɨɦɧɚ ɧɚɲɚ ɩɟɪɟɩɢɫɤɚ. ɇɨ ɦɧɟ ɨɱɟɧɶ ɯɨɱɟɬɫɹ ɫ ȼɚɦɢ ɭɜɢɞɟɬɶ-
ɫɹ. ə ɫ ɬɪɭɞɨɦ ɩɢɲɭ ɬɨɠɟ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɨɜɢɱɭ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɟɫɥɢ 
ɡɧɚɟɲɶ ɱɟɥɨɜɟɤɚ, ɡɧɚɟɲɶ ɟɝɨ ɧɟ ɭɦɨɦ, ɚ ɬɟɦ ɧɚɫɬɨɹɳɢɦ ɝɥɭɛɨɤɢɦ ɡɧɚ-
ɧɢɟɦ, ɟɞɢɧɫɬɜɟɧɧɵɦ ɢɦɟɸɳɢɦ ɡɧɚɱɟɧɢɟ, ɬɨ ɞɨɫɬɚɬɨɱɧɨ ɢ ɩɨɥɫɥɨɜɚ, 
ɱɬɨɛɵ ɡɧɚɬɶ ɜɫɟ ɨ ɧɟɦ. Ⱥ ɟɫɥɢ ɷɬɨɝɨ ɡɧɚɧɢɹ ɧɟɬ, ɬɨ ɦɨɠɧɨ ɧɚɩɢɫɚɬɶ ɰɟ-
ɥɵɟ ɬɨɦɚ, ɤɨɬɨɪɵɟ ɜɫɟ-ɬɚɤɢ ɧɟ ɫɛɥɢɡɹɬ ɥɸɞɟɣ. Ɉɛɵɤɧɨɜɟɧɧɨ ɥɸɞɢ ɧɚ-
ɞɟɸɬɫɹ ɫɩɚɫɚɬɶ ɞɪɭɝɢɯ ɫɥɨɜɚɦɢ, ɭɛɟɠɞɟɧɢɟɦ, ɢ ɱɚɫɬɨ ɷɬɢɦ ɨɫɥɨɠɧɹɸɬ 
ɢ ɞɟɥɚɸɬ ɟɳɟ ɬɹɠɟɥɟɟ ɭɠɟ ɬɹɠɟɥɭɸ ɠɢɡɧɶ. Ɇɧɟ ɤɚɠɟɬɫɹ, ɱɬɨ ɦɵ 
ɫɩɚɫɚɟɦ ɛɥɢɠɧɟɝɨ ɬɨɥɶɤɨ ɩɨɧɢɦɚɧɢɟɦ, ɥɸɛɨɜɶɸ, ɦɨɥɢɬɜɨɸ, ɤɚɤ ɷɬɨ 
ɞɟɥɚɟɬɟ ȼɵ. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ Ɉɥɶɝɚ 
 

1 Ɉɬɜɟɬ ɧɚ ɩɢɫɶɦɨ ɒɨɪ ɨɬ 22 ɚɜɝɭɫɬɚ (ʋ 79) ɢ ɧɚ ɟɟ ɠɟ ɨɬɤɪɵɬɤɭ ɨɬ 25 ɚɜɝɭɫɬɚ (80). 
2 ɂɧɫɬɢɬɭɬ ɝɟɥɢɨɬɪɨɩɢɡɦɚ ɜ ɝɨɪɨɞɤɟ Ʉɨɪɬɢɧɚ ɞ’Ⱥɦɩɟɰɰɨ (ɢɬ.). 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 369 
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3 ɋɚɧɚɬɨɪɢɣ ɝɨɪɨɞɚ Ȼɪɟɫɫɚɧɨɧɟ (ɢɬ.). 
4 ȼ ɩɢɫɶɦɟ ɂɜɚɧɨɜɭ ɨɬ 8 ɫɟɧɬɹɛɪɹ 1932 ɝ. ɒɨɪ ɩɢɫɚɥɚ, ɱɬɨ ɨɧɚ ɧɟ ɩɪɨɫɢɥɚ ɋɢɧɶɨ-

ɪɟɥɥɢ ɨ Ʌɢɞɢɢ ɢ ɱɬɨ ɨɛ ɷɬɨɣ ɧɟɫɨɫɬɨɹɜɲɟɣɫɹ ɜɫɬɪɟɱɟ ɫ Ƚɭɢ “ɨɱɟɜɢɞɧɨ ɧɚɩɢɫɚɥ ɦɢɥɵɣ 
ɬɢɪɚɧ” (ɬ.ɟ. ɞɨɧ Ɋɢɛɨɥɶɞɢ) (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 14, ɩɚɩɤɚ 2, ɥ. 5). 

5 Ɉ ɞɪɭɝɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ Ⱥɪɬɭɪɨ Ɉɧɨɮɪɢ ɫɦ. ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɂɜɚɧɨɜɭ ʋ 13 ɨɬ 
13 ɮɟɜɪɚɥɹ 1929 ɝ., ɩɪɢɦɟɱ. 4. 

6 ȼɢɬɬɨɪɢɨ Ƚɭɢ (Vittorio Gui, 1885-1975) – ɞɢɪɢɠɟɪ, ɚɤɬɢɜɧɵɣ ɭɱɚɫɬɧɢɤ ɮɥɨɪɟɧ-
ɬɢɣɫɤɢɯ ɦɭɡɵɤɚɥɶɧɵɯ ɢ ɬɟɚɬɪɚɥɶɧɵɯ ɫɟɡɨɧɨɜ. ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ɂɜɚɧɨɜɚ ɤ ɋɢɧɶɨɪɟɥɥɢ 
ʋ 85 ɨɬ 20 ɫɟɧɬɹɛɪɹ 1932 ɝ., ɨɧɚ ɧɚɩɢɫɚɥɚ ɪɟɤɨɦɟɧɞɚɬɟɥɶɧɨɟ ɩɢɫɶɦɨ Ƚɭɢ ɨ ɦɭɡɵɤɚɥɶ-
ɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɹɯ Ʌɢɞɢɢ ɢ, ɩɨɥɭɱɢɜ ɨɬ ɧɟɝɨ ɨɬɜɟɬ, ɩɟɪɟɫɥɚɥɚ ɨɛɚ ɩɢɫɶɦɚ (ɫɜɨɟ ɢ Ƚɭɢ) 
ɂɜɚɧɨɜɵɦ (ɫɦ. ɧɢɠɟ). ɂ ɜ ɞɚɥɶɧɟɣɲɟɦ Ɉɥɶɝɚ ɋɢɧɶɨɪɟɥɥɢ ɜɫɹɱɟɫɤɢ ɫɬɚɪɚɥɚɫɶ ɫɨɞɟɣɫɬ-
ɜɨɜɚɬɶ ɭɫɬɚɧɨɜɤɟ ɬɜɨɪɱɟɫɤɢɯ ɫɜɹɡɟɣ ɦɟɠɞɭ Ʌɢɞɢɟɣ ɂɜɚɧɨɜɨɣ ɢ ɷɬɢɦ ɢɡɜɟɫɬɧɵɦ ɦɭɡɵ-
ɤɚɥɶɧɵɦ ɞɟɹɬɟɥɟɦ. ȼ ɩɢɫɶɦɟ ɤ ɧɟɣ ɨɬ 17 ɢɸɥɹ 1933 ɝ. Ʌɢɞɢɹ ɩɢɫɚɥɚ: “Gui ɤɚɠɟɬɫɹ 
ɫɨɛɢɪɚɟɬɫɹ ɜɤɥɸɱɢɬɶ ɦɨɢ ɜɚɪɢɚɰɢɢ ɜ ɩɪɨɝɪɚɦɦɭ ɛɭɞɭɳɟɝɨ ɝɨɞɚ”, ɢ ɞɚɥɟɟ: “ɂ ɷɬɨ ɬɨɠɟ 
ȼɚɲɚ ɩɨɦɨɳɶ” (FSFC). 

7 Ɉɬɬɨɪɢɧɨ Ɋɟɫɩɢɝɢ (Ottorino Respighi, 1879-1936) – ɤɨɦɩɨɡɢɬɨɪ, ɩɪɨɮɟɫɫɨɪ ɇɚɰɢɨ-
ɧɚɥɶɧɨɣ ɚɤɚɞɟɦɢɢ ɋɚɧɬɚ ɑɟɱɢɥɢɹ ɜ Ɋɢɦɟ, ɩɟɞɚɝɨɝ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ. 

 
 
 
 
 
 
 
 

 
Ɏɨɬɨ 37 
 
 
 
 
 
 
 
 
 
Ɏɨɬɨɝɪɚɮɢɹ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ .  
17 ɫɟɧɬɹɛɪɹ 1932 ɝ. 
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8 ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɟɬɢɥɚ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɜ ɧɚɱɚɥɟ ɚɜɝɭɫɬɚ 1932 ɝ. ɋɨɯɪɚɧɢɥɨɫɶ ɟɟ 
ɩɢɫɶɦɨ ɤ Ʉ.ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ ɨɬ 1 ɚɜɝɭɫɬɚ 1932 ɝ. ɢɡ ȼɚɪɟɡɟ, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɩɪɨɫɢɬ ɨ 
ɜɫɬɪɟɱɟ ɫ ɧɢɦ ɜ Ȼɚɞɟɧɜɟɣɥɟɪɟ (ɝɞɟ ɨɬɞɵɯɚɥɨ ɫɟɦɟɣɫɬɜɨ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ), “ɯɨɬɹ ɛɵ ɧɚ 
ɧɟɫɤɨɥɶɤɨ ɦɢɧɭɬ”, ɱɬɨɛɵ ɩɟɪɟɝɨɜɨɪɢɬɶ “ɨɛ ɨɞɧɨɦ ɦɚɥɟɧɶɤɨɦ ɞɟɥɟ”, ɭɤɚɡɵɜɚɟɬ, ɱɬɨ “ɩɨ 
ɩɨɥɭɱɟɧɢɢ ɪɚɡɪɟɲɟɧɢɹ” ɝɨɬɨɜɚ “ɜɵɟɯɚɬɶ ɧɟɦɟɞɥɟɧɧɨ” ɢ ɩɪɨɫɢɬ ɭɜɟɞɨɦɢɬɶ ɨ ɜɨɡɦɨɠɧɨ-
ɫɬɢ ɜɫɬɪɟɱɢ ɬɟɥɟɝɪɚɦɦɨɣ ɫ ɨɞɧɢɦ ɫɥɨɜɨɦ ‘ɞɚ’” (Ⱥɪɯɢɜ Ɇɭɡɟɹ ɆɏȺɌɚ, ɮɨɧɞ Ʉ.ɋ.ɋɬɚ-
ɧɢɫɥɚɜɫɤɨɝɨ, ʋ 2817/1). ɉɢɫɶɦɨ ɨɧɚ ɩɟɪɟɫɵɥɚɟɬ ɱɟɪɟɡ ɫɵɧɚ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɋɟɪɝɟɹ 
Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱɚ (ɫɦ. ɡɚɩɢɫɤɭ ɤ ɧɟɦɭ: Ɍɚɦ ɠɟ, ʋ 2817/2). 

9 ɋɦ. ɨɛ ɷɬɨɣ ɤɧɢɝɟ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɒɨɪ ʋ 27 ɨɬ 14 ɦɚɪɬɚ 1930 ɝ., ɩɪɢɦɟɱ. 5. 
“Ɂɨɥɨɬɚɹ ɥɟɝɟɧɞɚ” ɭɩɨɦɢɧɚɟɬɫɹ ɜ ɩɢɫɶɦɟ Ⱥɦɮɢɬɟɚɬɪɨɜɚ ɂɜɚɧɨɜɭ ɨɬ 7 ɧɨɹɛɪɹ 1931 ɝ., ɫ 
ɩɪɨɫɶɛɨɣ ɩɪɢɫɥɚɬɶ ɟɦɭ ɷɬɭ ɤɧɢɝɭ ɞɥɹ ɨɞɧɨɣ ɪɚɛɨɬɵ. ȼ ɩɢɫɶɦɟ ɨɬ 8 ɦɚɹ 1932 ɝ. ɂɜɚɧɨɜ 
ɩɢɲɟɬ Ⱥɦɮɢɬɟɚɬɪɨɜɭ: “ɩɪɢɧɭɠɞɟɧ ɩɪɨɫɢɬɶ ɡɚɯɜɚɬɢɬɶ ɫ ɫɨɛɨɸ ɜ ɉɚɜɢɸ ‘Ɂɨɥɨɬɭɸ Ʌɟ-
ɝɟɧɞɭ’, ɧɟ ɦɧɟ ɩɪɢɧɚɞɥɟɠɚɳɭɸ”. ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɲɥɚ ɢɦɟɧɧɨ ɨɛ ɷɤɡɟɦɩɥɹɪɟ ɋɢɧɶɨɪɟɥ-
ɥɢ (ɫɦ.: Ⱥ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜ ɢ ȼ. ɂ. ɂɜɚɧɨɜ. ɉɟɪɟɩɢɫɤɚ / ɉɪɟɞɢɫɥɨɜɢɟ ɢ ɩɭɛɥ. Ⱦɠ. 
Ɇɚɥɶɦɫɬɚɞɚ // Ɇɢɧɭɜɲɟɟ. 1997. ȼɵɩ. 22. ɋ. 503). 

10 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 5 ɩɢɫɟɦ Ɋɢɛɨɥɶɞɢ (ARI, VI. T. 1. P. 65). ɉɟɪɟ-
ɩɢɫɤɚ ɫ ɧɢɦ ɧɚɱɚɥɚɫɶ ɜ 1932 ɝ. ɒɨɪ ɩɨ ɩɪɨɫɶɛɟ ɋɢɧɶɨɪɟɥɥɢ ɩɟɪɟɞɚɥɚ ɱɟɪɟɡ ɂɜɚɧɨɜɚ 
ɢɡɜɢɧɟɧɢɹ ɡɚ ɡɚɞɟɪɠɤɭ ɨɬɜɟɬɚ Ɋɢɛɨɥɶɞɢ, ɱɟɦ ɜɵɡɜɚɥɚ ɧɟɫɩɪɚɜɟɞɥɢɜɵɟ ɧɚɩɚɞɤɢ ɂɜɚɧɨɜɚ 
ɧɚ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɤ ɒɨɪ (ɨɬ 9 ɫɟɧɬɹɛɪɹ 1932 ɝ.): “ɉɪɢɜɟɬɵ ɠɟ 
Ɋɢɛɨɥɶɞɢ ɧɟ ɞɟɥɚɸɬ ɦɟɧɟɟ ɝɪɭɛɵɦ ɢ ɬɢɩɢɱɧɨ-ɡɚɧɨɫɱɢɜɵɦ ɟɟ <ɋɢɧɶɨɪɟɥɥɢ> ɧɟɠɟɥɚɧɢɟ 
ɨɬɜɟɬɢɬɶ ɧɚ ɟɝɨ ɩɢɫɶɦɨ” (ARI, III. Ɋ. 434). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
30 ɚɜɝɭɫɬɚ <1932>1 

Capri 
Hôtel Splendid 

Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɩɨɡɞɧɨ, ɩɨ ɜɨɡɜɪɚɳɟɧɢɢ ɦɭɠɚ ɜ Ɋɢɦ, ɩɨɥɭɱɢɥɢ ȼɚɲɭ ɨɬɤɪɵɬɤɭ,2 ɢ 

Ɇɚɪɢɹ ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɢɬ ɜɚɫ ɜɫɟɯ ɢ ɫɨɛɢɪɚɟɬɫɹ ɩɢɫɚɬɶ ɢ ȼɚɦ ɢ Don 
Riboldi3 ɢɡ Ɋɢɦɚ, ɤɭɞɚ ɦɵ ɜɟɪɧɟɦɫɹ 5-ɝɨ ɫɟɧɬɹɛɪɹ. 

Ɂɞɟɫɶ ɜ ɷɬɨɦ ɝɨɞɭ ɠɚɪɚ ɫɨɜɫɟɦ ɚɮɪɢɤɚɧɫɤɚɹ, ɢ ɦɨɠɧɨ ɠɢɬɶ ɬɨɥɶɤɨ 
ɜ ɜɨɞɟ. 

ə ȼɚɫ ɞɨɥɠɧɚ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ɟɳɟ ɪɚɡ ɡɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ ɤ ɋɬɚ-
ɧɢɫɥɚɜɫɤɨɦɭ,4 ɤɨɬɨɪɵɣ ɛɵɥ ɨɱɟɧɶ ɦɢɥ ɢ ɥɸɛɟɡɟɧ ɫɨ ɦɧɨɸ ɢ ɤɥɚɧɹɟɬɫɹ 
ȼɚɦ ɫɟɪɞɟɱɧɨ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚɲɚ ɜɫɬɪɟɱɚ ɛɵɥɚ ɨɱɟɧɶ ɤɨɪɨɬɤɚɹ, ɬ. ɤ. ɹ 
ɞɨɥɠɧɚ ɛɵɥɚ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɢɦ, ɱɬɨɛɵ ɧɟ ɡɚɫɬɚɜɢɬɶ ɦɨɢɯ ɫɟɦɟɣɧɵɯ ɨɬ-
ɤɥɚɞɵɜɚɬɶ ɢɯ ɩɨɟɡɞɤɭ ɧɚ ɜɡɦɨɪɶɟ. Ɉɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɜ ɫɟɧɬɹɛɪɟ ɟɳɟ 
ɡɚɟɞɭ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ.5 

Ʉɚɤ ɞɨɥɝɨ ɜɵ ɩɪɨɛɭɞɟɬɟ ɜ ɝɨɪɚɯ? Ʉɚɤ ɡɞɨɪɨɜɶɟ Ⱦɢɦɵ, ɤɨɬɨɪɨɦɭ, 
ɜɦɟɫɬɟ ɫ Ʌɢɞɢɟɣ, ɩɟɪɟɞɚɞɢɬɟ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. ə ɭɡɧɚɥɚ ɜ Ɋɢɦɟ ɨ 
ɧɟɭɞɚɱɟ Ʌɢɞɢɢ ɫ Ƚɭɢ. Ɂɧɚɟɬ ɥɢ ɨɧɚ ɟɝɨ ɚɞɪɟɫ? ə ɯɨɬɟɥɚ ɛɵ ɟɦɭ ɧɚɩɢ-
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8 ɋɢɧɶɨɪɟɥɥɢ ɩɨɫɟɬɢɥɚ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɜ ɧɚɱɚɥɟ ɚɜɝɭɫɬɚ 1932 ɝ. ɋɨɯɪɚɧɢɥɨɫɶ ɟɟ 
ɩɢɫɶɦɨ ɤ Ʉ.ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ ɨɬ 1 ɚɜɝɭɫɬɚ 1932 ɝ. ɢɡ ȼɚɪɟɡɟ, ɜ ɤɨɬɨɪɨɦ ɨɧɚ ɩɪɨɫɢɬ ɨ 
ɜɫɬɪɟɱɟ ɫ ɧɢɦ ɜ Ȼɚɞɟɧɜɟɣɥɟɪɟ (ɝɞɟ ɨɬɞɵɯɚɥɨ ɫɟɦɟɣɫɬɜɨ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ), “ɯɨɬɹ ɛɵ ɧɚ 
ɧɟɫɤɨɥɶɤɨ ɦɢɧɭɬ”, ɱɬɨɛɵ ɩɟɪɟɝɨɜɨɪɢɬɶ “ɨɛ ɨɞɧɨɦ ɦɚɥɟɧɶɤɨɦ ɞɟɥɟ”, ɭɤɚɡɵɜɚɟɬ, ɱɬɨ “ɩɨ 
ɩɨɥɭɱɟɧɢɢ ɪɚɡɪɟɲɟɧɢɹ” ɝɨɬɨɜɚ “ɜɵɟɯɚɬɶ ɧɟɦɟɞɥɟɧɧɨ” ɢ ɩɪɨɫɢɬ ɭɜɟɞɨɦɢɬɶ ɨ ɜɨɡɦɨɠɧɨ-
ɫɬɢ ɜɫɬɪɟɱɢ ɬɟɥɟɝɪɚɦɦɨɣ ɫ ɨɞɧɢɦ ɫɥɨɜɨɦ ‘ɞɚ’” (Ⱥɪɯɢɜ Ɇɭɡɟɹ ɆɏȺɌɚ, ɮɨɧɞ Ʉ.ɋ.ɋɬɚ-
ɧɢɫɥɚɜɫɤɨɝɨ, ʋ 2817/1). ɉɢɫɶɦɨ ɨɧɚ ɩɟɪɟɫɵɥɚɟɬ ɱɟɪɟɡ ɫɵɧɚ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ ɋɟɪɝɟɹ 
Ʉɨɧɫɬɚɧɬɢɧɨɜɢɱɚ (ɫɦ. ɡɚɩɢɫɤɭ ɤ ɧɟɦɭ: Ɍɚɦ ɠɟ, ʋ 2817/2). 

9 ɋɦ. ɨɛ ɷɬɨɣ ɤɧɢɝɟ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɒɨɪ ʋ 27 ɨɬ 14 ɦɚɪɬɚ 1930 ɝ., ɩɪɢɦɟɱ. 5. 
“Ɂɨɥɨɬɚɹ ɥɟɝɟɧɞɚ” ɭɩɨɦɢɧɚɟɬɫɹ ɜ ɩɢɫɶɦɟ Ⱥɦɮɢɬɟɚɬɪɨɜɚ ɂɜɚɧɨɜɭ ɨɬ 7 ɧɨɹɛɪɹ 1931 ɝ., ɫ 
ɩɪɨɫɶɛɨɣ ɩɪɢɫɥɚɬɶ ɟɦɭ ɷɬɭ ɤɧɢɝɭ ɞɥɹ ɨɞɧɨɣ ɪɚɛɨɬɵ. ȼ ɩɢɫɶɦɟ ɨɬ 8 ɦɚɹ 1932 ɝ. ɂɜɚɧɨɜ 
ɩɢɲɟɬ Ⱥɦɮɢɬɟɚɬɪɨɜɭ: “ɩɪɢɧɭɠɞɟɧ ɩɪɨɫɢɬɶ ɡɚɯɜɚɬɢɬɶ ɫ ɫɨɛɨɸ ɜ ɉɚɜɢɸ ‘Ɂɨɥɨɬɭɸ Ʌɟ-
ɝɟɧɞɭ’, ɧɟ ɦɧɟ ɩɪɢɧɚɞɥɟɠɚɳɭɸ”. ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɲɥɚ ɢɦɟɧɧɨ ɨɛ ɷɤɡɟɦɩɥɹɪɟ ɋɢɧɶɨɪɟɥ-
ɥɢ (ɫɦ.: Ⱥ. ȼ. Ⱥɦɮɢɬɟɚɬɪɨɜ ɢ ȼ. ɂ. ɂɜɚɧɨɜ. ɉɟɪɟɩɢɫɤɚ / ɉɪɟɞɢɫɥɨɜɢɟ ɢ ɩɭɛɥ. Ⱦɠ. 
Ɇɚɥɶɦɫɬɚɞɚ // Ɇɢɧɭɜɲɟɟ. 1997. ȼɵɩ. 22. ɋ. 503). 

10 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 5 ɩɢɫɟɦ Ɋɢɛɨɥɶɞɢ (ARI, VI. T. 1. P. 65). ɉɟɪɟ-
ɩɢɫɤɚ ɫ ɧɢɦ ɧɚɱɚɥɚɫɶ ɜ 1932 ɝ. ɒɨɪ ɩɨ ɩɪɨɫɶɛɟ ɋɢɧɶɨɪɟɥɥɢ ɩɟɪɟɞɚɥɚ ɱɟɪɟɡ ɂɜɚɧɨɜɚ 
ɢɡɜɢɧɟɧɢɹ ɡɚ ɡɚɞɟɪɠɤɭ ɨɬɜɟɬɚ Ɋɢɛɨɥɶɞɢ, ɱɟɦ ɜɵɡɜɚɥɚ ɧɟɫɩɪɚɜɟɞɥɢɜɵɟ ɧɚɩɚɞɤɢ ɂɜɚɧɨɜɚ 
ɧɚ ɋɢɧɶɨɪɟɥɥɢ ɜ ɨɬɜɟɬɧɨɦ ɩɢɫɶɦɟ ɤ ɒɨɪ (ɨɬ 9 ɫɟɧɬɹɛɪɹ 1932 ɝ.): “ɉɪɢɜɟɬɵ ɠɟ 
Ɋɢɛɨɥɶɞɢ ɧɟ ɞɟɥɚɸɬ ɦɟɧɟɟ ɝɪɭɛɵɦ ɢ ɬɢɩɢɱɧɨ-ɡɚɧɨɫɱɢɜɵɦ ɟɟ <ɋɢɧɶɨɪɟɥɥɢ> ɧɟɠɟɥɚɧɢɟ 
ɨɬɜɟɬɢɬɶ ɧɚ ɟɝɨ ɩɢɫɶɦɨ” (ARI, III. Ɋ. 434). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
30 ɚɜɝɭɫɬɚ <1932>1 

Capri 
Hôtel Splendid 

Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɩɨɡɞɧɨ, ɩɨ ɜɨɡɜɪɚɳɟɧɢɢ ɦɭɠɚ ɜ Ɋɢɦ, ɩɨɥɭɱɢɥɢ ȼɚɲɭ ɨɬɤɪɵɬɤɭ,2 ɢ 

Ɇɚɪɢɹ ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɢɬ ɜɚɫ ɜɫɟɯ ɢ ɫɨɛɢɪɚɟɬɫɹ ɩɢɫɚɬɶ ɢ ȼɚɦ ɢ Don 
Riboldi3 ɢɡ Ɋɢɦɚ, ɤɭɞɚ ɦɵ ɜɟɪɧɟɦɫɹ 5-ɝɨ ɫɟɧɬɹɛɪɹ. 

Ɂɞɟɫɶ ɜ ɷɬɨɦ ɝɨɞɭ ɠɚɪɚ ɫɨɜɫɟɦ ɚɮɪɢɤɚɧɫɤɚɹ, ɢ ɦɨɠɧɨ ɠɢɬɶ ɬɨɥɶɤɨ 
ɜ ɜɨɞɟ. 

ə ȼɚɫ ɞɨɥɠɧɚ ɩɨɛɥɚɝɨɞɚɪɢɬɶ ɟɳɟ ɪɚɡ ɡɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ ɤ ɋɬɚ-
ɧɢɫɥɚɜɫɤɨɦɭ,4 ɤɨɬɨɪɵɣ ɛɵɥ ɨɱɟɧɶ ɦɢɥ ɢ ɥɸɛɟɡɟɧ ɫɨ ɦɧɨɸ ɢ ɤɥɚɧɹɟɬɫɹ 
ȼɚɦ ɫɟɪɞɟɱɧɨ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚɲɚ ɜɫɬɪɟɱɚ ɛɵɥɚ ɨɱɟɧɶ ɤɨɪɨɬɤɚɹ, ɬ. ɤ. ɹ 
ɞɨɥɠɧɚ ɛɵɥɚ ɜɟɪɧɭɬɶɫɹ ɜ Ɋɢɦ, ɱɬɨɛɵ ɧɟ ɡɚɫɬɚɜɢɬɶ ɦɨɢɯ ɫɟɦɟɣɧɵɯ ɨɬ-
ɤɥɚɞɵɜɚɬɶ ɢɯ ɩɨɟɡɞɤɭ ɧɚ ɜɡɦɨɪɶɟ. Ɉɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɜ ɫɟɧɬɹɛɪɟ ɟɳɟ 
ɡɚɟɞɭ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ.5 

Ʉɚɤ ɞɨɥɝɨ ɜɵ ɩɪɨɛɭɞɟɬɟ ɜ ɝɨɪɚɯ? Ʉɚɤ ɡɞɨɪɨɜɶɟ Ⱦɢɦɵ, ɤɨɬɨɪɨɦɭ, 
ɜɦɟɫɬɟ ɫ Ʌɢɞɢɟɣ, ɩɟɪɟɞɚɞɢɬɟ ɦɨɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. ə ɭɡɧɚɥɚ ɜ Ɋɢɦɟ ɨ 
ɧɟɭɞɚɱɟ Ʌɢɞɢɢ ɫ Ƚɭɢ. Ɂɧɚɟɬ ɥɢ ɨɧɚ ɟɝɨ ɚɞɪɟɫ? ə ɯɨɬɟɥɚ ɛɵ ɟɦɭ ɧɚɩɢ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 371 
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ɫɚɬɶ. Ɉɧ ɛɵɥ ɨɞɧɢɦ ɢɡ ɫɚɦɵɯ ɛɥɢɡɤɢɯ ɞɪɭɡɟɣ ɩɨɤɨɣɧɨɝɨ Ɉɧɨɮɪɢ, ɢ ɹ 
ɟɝɨ ɬɨɠɟ ɡɧɚɸ. Ɉɧ ɦɧɟ ɪɚɡ ɫɤɚɡɚɥ, ɱɬɨ ɦɨɣ ɩɟɪɟɜɨɞ “ɋɬɟɩɢ” ɑɟɯɨɜɚ6 ɩɨ-
ɦɨɝ ɟɦɭ ɞɥɹ ɢɧɬɟɪɩɪɟɬɚɰɢɢ “ɋɬɟɩɢ” Ȼɨɪɨɞɢɧɚ.7 ɂ ɨɧ ɢ ɟɝɨ ɠɟɧɚ ɥɸɞɢ ɜ 
ɜɵɫɲɟɣ ɫɬɟɩɟɧɢ ɫɢɦɩɚɬɢɱɧɵɟ, ɢ ɹ ɞɭɦɚɸ, ɱɬɨ ɟɝɨ ɡɚɢɧɬɟɪɟɫɭɸɬ ɪɚɛɨɬɵ 
Ʌɢɞɢɢ. ə ɧɟ ɩɨɦɧɸ ɟɝɨ ɚɞɪɟɫɚ, ɢ ɧɚɞɨ, ɱɬɨɛɵ Ʌɢɞɢɹ ɦɧɟ ɟɝɨ ɩɪɢɫɥɚɥɚ.8 

ɉɚɩɢɧɢ ɛɨɥɶɲɨɣ ɞɪɭɝ ɟɝɨ ɢ ɠɢɜɟɬ ɬɟɩɟɪɶ ɩɨɛɥɢɡɨɫɬɢ ɨɬ ɜɚɫ: Albergo 
“Tre Croci” Cortina D’Ampezzo.9 

ȿɫɥɢ ɩɨɟɞɭ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ, ɡɚɟɞɭ ɢ ɤ ɜɚɦ. 
ɉɨɤɚ ɨɛɧɢɦɚɸ ɜɚɫ ɜɫɟɯ ɫɟɪɞɟɱɧɨ 
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ ɋɢɧɶɨɪɟɥɥɢ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 ɗɬɚ ɨɬɤɪɵɬɤɚ ȼɹɱ. ɂɜɚɧɨɜɚ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɫɨɯɪɚɧɢɥɚɫɶ. 
3 ȼɟɪɨɹɬɧɨ ɨɬɜɟɬ ɧɚ ɩɢɫɶɦɨ Ɋɢɛɨɥɶɞɢ ɤ Ɇɚɪɢɢ, ɫɨɯɪɚɧɢɜɲɟɟɫɹ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ 

(ARI, VI. T. 1. P. 65). 
4 ȼ ɩɢɫɶɦɟ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ ɨɬ 1 ɚɜɝɭɫɬɚ 1932 ɝ., ɫ ɩɪɨɫɶɛɨɣ ɩɨɫɟɬɢɬɶ ɟɝɨ, ɋɢɧɶɨ-

ɪɟɥɥɢ ɩɢɫɚɥɚ: “ɉɪɢɥɚɝɚɸ ɩɢɫɶɦɨ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɨɜɢɱɚ, ɤɨɬɨɪɨɝɨ ɬɨɥɶɤɨ ɱɬɨ ɩɨɫɟɬɢɥɚ ɜ 
ɉɚɜɢɢ ɢ ɤɨɬɨɪɵɣ ɩɪɨɫɢɥ ȼɚɦ ɫɟɪɞɟɱɧɨ ɤɥɚɧɹɬɶɫɹ” (Ⱥɪɯɢɜ Ɇɭɡɟɹ ɆɏȺɌɚ, ɮɨɧɞ Ʉ. ɋ. 
ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ, 2817/1). ɉɢɫɶɦɨ ȼɹɱ. ɂɜɚɧɨɜɚ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ ɨɬ 31 ɢɸɥɹ 1932 
ɝ., ɫ ɪɟɤɨɦɟɧɞɚɰɢɟɣ ɋɢɧɶɨɪɟɥɥɢ, ɫɦ.: Ɍɚɦ ɠɟ, ʋ 8450). 

5 Ɉɛ ɷɬɨɣ ɜɬɨɪɨɣ ɩɨɟɡɞɤɟ ɋɢɧɶɨɪɟɥɥɢ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ ɜ 1932 ɝ. ɫɦ. ɧɢɠɟ, ɜ ɟɟ 
ɩɢɫɶɦɟ ʋ 87 ɨɬ 4 ɨɤɬɹɛɪɹ 1932 ɝ. 

6 ɉɟɪɟɜɨɞ ɩɨɜɟɫɬɢ ɑɟɯɨɜɚ “ɋɬɟɩɶ”, ɫɞɟɥɚɧɧɵɣ ɋɢɧɶɨɪɟɥɥɢ, ɦɧɨɝɨɤɪɚɬɧɨ ɩɟɪɟɢɡ-
ɞɚɜɚɥɫɹ; ɜɩɟɪɜɵɟ: Cecof A. La steppa. / Trad. dal russo da Olga Resnevic. Firenze 1920. 

7 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ “ɉɨɥɨɜɟɰɤɢɯ ɩɥɹɫɤɚɯ” ɢɡ ɨɩɟɪɵ “Ʉɧɹɡɶ ɂɝɨɪɶ” (1869-1887) 
Ⱥ. ɉ. Ȼɨɪɨɞɢɧɚ (1833-1887). 

8 ɋɨɯɪɚɧɢɥɨɫɶ ɩɢɫɶɦɨ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 7 ɫɟɧɬɹɛɪɹ 1932 ɝ., ɝɞɟ ɨɧɚ 
ɫɨɨɛɳɚɥɚ ɮɥɨɪɟɧɬɢɣɫɤɢɣ ɚɞɪɟɫ Ƚɭɢ ɢ ɩɢɫɚɥɚ: “ə ɛɵɥɚ ɨɱɟɧɶ ɬɪɨɧɭɬɚ, ɭɡɧɚɜ ɢɡ ȼɚɲɟɝɨ 
ɩɢɫɶɦɚ, ɱɬɨ ȼɵ ɫɨɛɢɪɚɟɬɟɫɶ ɧɚɩɢɫɚɬɶ Gui, ɱɬɨɛɵ ɪɟɤɨɦɟɧɞɨɜɚɬɶ ɟɦɭ ɦɟɧɹ. ɗɬɨ, ɞɟɣɫɬ-
ɜɢɬɟɥɶɧɨ, ɦɧɟ ɨɱɟɧɶ ɰɟɧɧɨ, ɬ. ɤ. ɜ ɂɸɥɟ ɦɧɟ ɧɟ ɭɞɚɥɨɫɶ ɟɝɨ ɩɨɜɢɞɚɬɶ, ɚ ɤɪɨɦɟ ɬɨɝɨ, 
ɩɢɫɶɦɚ, ɤɨɬɨɪɵɟ ɧɚɩɢɫɚɥ ɟɦɭ ɞɥɹ ɦɟɧɹ Ɋɟɫɩɢɝɢ, ɹ ɭɠɟ ɧɟ ɢɦɟɸ. Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɤɨɝɞɚ ɹ 
ɛɵɥɚ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɜ ɤɨɧɰɟ ɂɸɥɹ ɢ ɧɚɱɚɥɟ Ⱥɜɝɭɫɬɚ, ɹ ɷɬɨ ɩɢɫɶɦɨ ɨɬɩɪɚɜɢɥɚ ɞɥɹ Gui 
ɝɨɪɨɞɫɤɢɦ espresso ɟɳɟ ɩɪɟɠɞɟ, ɱɟɦ ɩɨɡɜɨɧɢɬɶ ɟɦɭ ɩɨ ɬɟɥɟɮɨɧɭ ɢ ɭɡɧɚɬɶ, ɱɬɨ ɟɝɨ ɧɟɬ. 
Ɇɧɟ ɫɤɚɡɚɥɢ, ɱɬɨ ɩɢɫɶɦɨ ɟɦɭ ɩɟɪɟɞɚɜɚɥɢ ɤɭɞɚ-ɬɨ – ɧɨ ɜɨ ɜɪɟɦɹ ɟɝɨ ɩɭɬɟɲɟɫɬɜɢɹ ɨɧɨ 
ɦɨɝɥɨ ɡɚɬɟɪɹɬɶɫɹ, ɢ ɬɟɩɟɪɶ, ɟɫɥɢ ɹ ɤ ɧɟɦɭ ɩɪɢɞɭ, ɨɧ, ɦɨɠɟɬ ɛɵɬɶ, ɧɟ ɛɭɞɟɬ ɡɧɚɬɶ, ɫ ɤɟɦ 
ɢɦɟɟɬ ɞɟɥɨ. Ʉɪɨɦɟ ɬɨɝɨ ɷɬɨ ɩɢɫɶɦɨ ɬɚɤ ɝɨɪɹɱɨ ɪɟɤɨɦɟɧɞɭɟɬ ɦɟɧɹ, ɱɬɨ ɦɧɟ ɛɵɥɨ ɛɵ 
ɨɱɟɧɶ ɨɛɢɞɧɨ, ɟɫɥɢ ɛɵ ɨɧɨ ɩɪɨɩɚɥɨ. <…> ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɪɢɥɚɝɚɸ ɤɨɩɢɸ ɫ ɩɢɫɶɦɚ 
Ɋɟɫɩɢɝɢ, ɱɬɨɛɵ ȼɚɦ ɹɫɧɨ ɛɵɥɨ, ɨ ɱɟɦ ɢɞɟɬ ɪɟɱɶ. ə ɛɵɥɚ ɛɵ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ, ɟɫɥɢ ɛɵ 
Gui ɫɚɦ ɩɪɨɞɢɪɢɠɢɪɨɜɚɥ ɦɨɸ ɜɟɳɶ, ɬ. ɤ. ɹ ɨɱɟɧɶ ɥɸɛɥɸ ɟɝɨ, ɤɚɤ ɞɢɪɢɠɟɪɚ <…> ɋ Gui 
ɦɨɝɥɚ ɛɵ ɩɨɜɢɞɚɬɶɫɹ ɫɟɣɱɚɫ ɠɟ, ɨɫɬɚɧɨɜɢɜɲɢɫɶ ɩɨ ɞɨɪɨɝɟ ɜ Ɋɢɦ” (FSFC). ȼ Ɋɢɦ Ʌɢɞɢɹ 
ɩɥɚɧɢɪɨɜɚɥɚ ɟɯɚɬɶ ɱɟɪɟɡ 10 ɞɧɟɣ. 

9 Ⱥɥɶɩɢɣɫɤɢɣ ɤɭɪɨɪɬ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
30-ɝɨ ɚɜɝɭɫɬɚ <1932>1 

Capri 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ȼɚɦ ɧɚɩɢɲɟɬ ɢ ɤ ȼɚɦ ɩɨɩɪɨɫɢɬ ɡɚɟɯɚɬɶ ɧɚɲ ɞɪɭɝ Giovanni Rocca.2 

ɉɪɢɦɢɬɟ ɟɝɨ, ɜɵɫɥɭɲɚɣɬɟ ɟɝɨ, ɩɨɦɨɝɢɬɟ ɟɦɭ ɞɭɯɨɜɧɨ ɢ ɞɭɲɟɜɧɨ. 
Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɢ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ 
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 Ⱦɠɨɜɚɧɧɢ Ɋɨɤɤɚ (Giovanni Rocca), ɯɨɪɨɲɢɣ ɡɧɚɤɨɦɵɣ ɋɢɧɶɨɪɟɥɥɢ, ɜɪɚɱ; ɫɨɯɪɚ-

ɧɢɥɨɫɶ 9 ɟɝɨ ɩɢɫɟɦ ɤ ɋɢɧɶɨɪɟɥɥɢ 1931-1932 ɝɝ. (ARI, VI. T. 1. P. 63). 7 ɫɟɧɬɹɛɪɹ Ʌɢɞɢɹ 
ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ: “ɋ Rocca ɭɠɟ ɫɩɢɫɚɥɢɫɶ ɢ ɠɞɟɦ ɟɝɨ ɤ 12-ɦɭ ɱɢɫɥɭ” (FSFC), ɜ ɮɨɧ-
ɞɟ ɂɜɚɧɨɜɚ (ɊȺɂ) ɫɨɯɪɚɧɢɥɨɫɶ ɞɜɚ ɩɢɫɶɦɚ, ɚ ɬɚɤɠɟ ɬɟɥɟɝɪɚɦɦɚ (ɨɬ 10 ɫɟɧɬɹɛɪɹ, ɩɨɞ-
ɬɜɟɪɠɞɚɸɳɚɹ ɩɪɢɟɡɞ), ɨɬɤɪɵɬɤɚ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɡɚ ɩɪɢɟɦ (15 ɫɟɧɬɹɛɪɹ), ɚ ɬɚɤɠɟ 4 
ɩɨɡɞɪɚɜɢɬɟɥɶɧɵɟ ɨɬɤɪɵɬɤɢ (ɫ ɉɚɫɯɨɣ ɢ Ɋɨɠɞɟɫɬɜɨɦ). ȼ ɩɟɪɜɨɦ ɩɢɫɶɦɟ ɨɬ 28 ɚɜɝɭɫɬɚ 
1932 ɝ. Ɋɨɤɤɚ ɜɵɪɚɠɚɟɬ ɠɟɥɚɧɢɟ ɩɨɡɧɚɤɨɦɢɬɶɫɹ, ɚ ɜɨ ɜɬɨɪɨɦ (ɨɬ 4 ɫɟɧɬɹɛɪɹ) ɨɛɴɹɫɧɹɟɬ, 
ɱɟɦ ɜɵɡɜɚɧɨ ɟɝɨ ɠɟɥɚɧɢɟ ɜɫɬɪɟɬɢɬɶɫɹ: ɨɧ ɯɨɬɟɥ ɛɵ ɩɨɤɚɡɚɬɶ ɂɜɚɧɨɜɭ ɫɜɨɢ ɤɚɪɬɢɧɵ ɢ 
ɞɪɚɦɭ (ɊȺɂ, f. 5, ʋ 129). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
18 ɫɟɧɬ<ɹɛɪɹ> <19>32 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɩɨɫɵɥɚɸ ȼɚɦ ɩɢɫɶɦɨ Ƚɭɢ ɢ ɩɪɨɲɭ ɩɟɪɟɫɥɚɬɶ ɟɝɨ Ʌɢɞɢɢ. ɉɪɢ ɥɭɱ-

ɲɟɦ ɠɟɥɚɧɢɢ ɛɨɥɶɲɟ ɧɟ ɦɨɝɥɚ ɞɨɛɢɬɶɫɹ. Ȼɭɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɜ ɨɤɬɹɛɪɟ 
ɢ ɬɨɝɞɚ ɟɝɨ ɨɬɵɳɭ ɢ ɫ ɧɢɦ ɥɢɱɧɨ ɩɨɝɨɜɨɪɸ. 

ɇɨ ɞɨ ɬɨɝɨ, ɧɚɞɟɸɫɶ ȼɚɫ ɟɳɟ ɭɜɢɞɟɬɶ ɬ. ɤ., ɞɨɥɠɧɨ ɛɵɬɶ, ɛɭɞɭ ɜ ȼɚ-
ɲɢɯ ɤɪɚɹɯ. 

Ʉɚɤ ɩɪɨɲɥɚ ɜɫɬɪɟɱɚ ɫ Ɋɨɤɤɚ? Ɉɧ ɦɧɟ ɩɢɫɚɥ ɢ ɛɥɚɝɨɞɚɪɢɥ. ɇɚɞɟɸɫɶ, 
ȼɵ ɦɟɧɹ ɩɪɨɫɬɢɬɟ ɡɚ ɜɫɟ ɷɬɢ ɛɟɫɩɨɤɨɣɫɬɜɚ, ɧɨ ȼɵ ɜɟɞɶ ɡɧɚɟɬɟ, ɱɬɨ ɹ 
ɜɪɚɱ, ɢ ɧɟ ɦɨɝɭ ɜɢɞɟɬɶ ɪɚɜɧɨɞɭɲɧɨ ɫɬɪɚɞɚɧɢɹ ɥɸɞɟɣ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ȼɚɲɭ ɪɭɤɭ, ɩɪɢɜɟɬ Ⱦɢɦɟ, Ʌɢɞɢɢ, Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧ-
ɞɪɨɜɧɟ.1 ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 

 
1 Ɉ. ɒɨɪ ɫ ɫɟɪɟɞɢɧɵ ɫɟɧɬɹɛɪɹ 1932 ɝ. ɠɢɥɚ ɜɦɟɫɬɟ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ ɜ Ȼɨɥɶɰɚɧɨ 

(ɫɦ.: ARI, III. Ɋ. 438-439). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
30-ɝɨ ɚɜɝɭɫɬɚ <1932>1 

Capri 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ȼɚɦ ɧɚɩɢɲɟɬ ɢ ɤ ȼɚɦ ɩɨɩɪɨɫɢɬ ɡɚɟɯɚɬɶ ɧɚɲ ɞɪɭɝ Giovanni Rocca.2 

ɉɪɢɦɢɬɟ ɟɝɨ, ɜɵɫɥɭɲɚɣɬɟ ɟɝɨ, ɩɨɦɨɝɢɬɟ ɟɦɭ ɞɭɯɨɜɧɨ ɢ ɞɭɲɟɜɧɨ. 
Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɢ ɤɪɟɩɤɨ ɢ ɫɟɪɞɟɱɧɨ ɠɦɭ ȼɚɲɭ ɪɭɤɭ 
Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ-ɋɢɧɶɨɪɟɥɥɢ 
 

1 Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 Ⱦɠɨɜɚɧɧɢ Ɋɨɤɤɚ (Giovanni Rocca), ɯɨɪɨɲɢɣ ɡɧɚɤɨɦɵɣ ɋɢɧɶɨɪɟɥɥɢ, ɜɪɚɱ; ɫɨɯɪɚ-

ɧɢɥɨɫɶ 9 ɟɝɨ ɩɢɫɟɦ ɤ ɋɢɧɶɨɪɟɥɥɢ 1931-1932 ɝɝ. (ARI, VI. T. 1. P. 63). 7 ɫɟɧɬɹɛɪɹ Ʌɢɞɢɹ 
ɩɢɫɚɥɚ ɋɢɧɶɨɪɟɥɥɢ: “ɋ Rocca ɭɠɟ ɫɩɢɫɚɥɢɫɶ ɢ ɠɞɟɦ ɟɝɨ ɤ 12-ɦɭ ɱɢɫɥɭ” (FSFC), ɜ ɮɨɧ-
ɞɟ ɂɜɚɧɨɜɚ (ɊȺɂ) ɫɨɯɪɚɧɢɥɨɫɶ ɞɜɚ ɩɢɫɶɦɚ, ɚ ɬɚɤɠɟ ɬɟɥɟɝɪɚɦɦɚ (ɨɬ 10 ɫɟɧɬɹɛɪɹ, ɩɨɞ-
ɬɜɟɪɠɞɚɸɳɚɹ ɩɪɢɟɡɞ), ɨɬɤɪɵɬɤɚ ɫ ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɡɚ ɩɪɢɟɦ (15 ɫɟɧɬɹɛɪɹ), ɚ ɬɚɤɠɟ 4 
ɩɨɡɞɪɚɜɢɬɟɥɶɧɵɟ ɨɬɤɪɵɬɤɢ (ɫ ɉɚɫɯɨɣ ɢ Ɋɨɠɞɟɫɬɜɨɦ). ȼ ɩɟɪɜɨɦ ɩɢɫɶɦɟ ɨɬ 28 ɚɜɝɭɫɬɚ 
1932 ɝ. Ɋɨɤɤɚ ɜɵɪɚɠɚɟɬ ɠɟɥɚɧɢɟ ɩɨɡɧɚɤɨɦɢɬɶɫɹ, ɚ ɜɨ ɜɬɨɪɨɦ (ɨɬ 4 ɫɟɧɬɹɛɪɹ) ɨɛɴɹɫɧɹɟɬ, 
ɱɟɦ ɜɵɡɜɚɧɨ ɟɝɨ ɠɟɥɚɧɢɟ ɜɫɬɪɟɬɢɬɶɫɹ: ɨɧ ɯɨɬɟɥ ɛɵ ɩɨɤɚɡɚɬɶ ɂɜɚɧɨɜɭ ɫɜɨɢ ɤɚɪɬɢɧɵ ɢ 
ɞɪɚɦɭ (ɊȺɂ, f. 5, ʋ 129). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
18 ɫɟɧɬ<ɹɛɪɹ> <19>32 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ, 
ɩɨɫɵɥɚɸ ȼɚɦ ɩɢɫɶɦɨ Ƚɭɢ ɢ ɩɪɨɲɭ ɩɟɪɟɫɥɚɬɶ ɟɝɨ Ʌɢɞɢɢ. ɉɪɢ ɥɭɱ-

ɲɟɦ ɠɟɥɚɧɢɢ ɛɨɥɶɲɟ ɧɟ ɦɨɝɥɚ ɞɨɛɢɬɶɫɹ. Ȼɭɞɭ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɜ ɨɤɬɹɛɪɟ 
ɢ ɬɨɝɞɚ ɟɝɨ ɨɬɵɳɭ ɢ ɫ ɧɢɦ ɥɢɱɧɨ ɩɨɝɨɜɨɪɸ. 

ɇɨ ɞɨ ɬɨɝɨ, ɧɚɞɟɸɫɶ ȼɚɫ ɟɳɟ ɭɜɢɞɟɬɶ ɬ. ɤ., ɞɨɥɠɧɨ ɛɵɬɶ, ɛɭɞɭ ɜ ȼɚ-
ɲɢɯ ɤɪɚɹɯ. 

Ʉɚɤ ɩɪɨɲɥɚ ɜɫɬɪɟɱɚ ɫ Ɋɨɤɤɚ? Ɉɧ ɦɧɟ ɩɢɫɚɥ ɢ ɛɥɚɝɨɞɚɪɢɥ. ɇɚɞɟɸɫɶ, 
ȼɵ ɦɟɧɹ ɩɪɨɫɬɢɬɟ ɡɚ ɜɫɟ ɷɬɢ ɛɟɫɩɨɤɨɣɫɬɜɚ, ɧɨ ȼɵ ɜɟɞɶ ɡɧɚɟɬɟ, ɱɬɨ ɹ 
ɜɪɚɱ, ɢ ɧɟ ɦɨɝɭ ɜɢɞɟɬɶ ɪɚɜɧɨɞɭɲɧɨ ɫɬɪɚɞɚɧɢɹ ɥɸɞɟɣ. 

ɀɦɭ ɫɟɪɞɟɱɧɨ ȼɚɲɭ ɪɭɤɭ, ɩɪɢɜɟɬ Ⱦɢɦɟ, Ʌɢɞɢɢ, Ɉɥɶɝɟ Ⱥɥɟɤɫɚɧ-
ɞɪɨɜɧɟ.1 ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 

 
1 Ɉ. ɒɨɪ ɫ ɫɟɪɟɞɢɧɵ ɫɟɧɬɹɛɪɹ 1932 ɝ. ɠɢɥɚ ɜɦɟɫɬɟ ɫ ȼɹɱ. ɂɜɚɧɨɜɵɦ ɜ Ȼɨɥɶɰɚɧɨ 

(ɫɦ.: ARI, III. Ɋ. 438-439). 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
20. IX. <19>32 

L’Assunta sul Renon 
25, ɫɚsɚ Zallinger sopra Bolzano 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ,  
Ƚɨɪɹɱɨ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɞɨɛɪɨɟ ɭɱɚɫɬɢɟ ɜ ɞɟɥɟ Ʌɢɞɢɢ ɫ Gui ɢ ɡɚ 

ȼɚɲɟ ɩɢɫɶɦɟɰɨ ɫ ɩɪɢɥɨɠɟɧɧɨɣ ɤɨɩɢɟɣ ɨɬɜɟɬɚ Gui ɧɚ ȼɚɲɟ ɨɛɪɚɳɟɧɢɟ 
ɤ ɧɟɦɭ ɩɨ ɩɨɜɨɞɭ Ʌɢɞɢɢ.1 ɗɬɨɬ ɨɬɜɟɬ ɦɧɟ ɨɱɟɧɶ ɩɨɧɪɚɜɢɥɫɹ ɫɜɨɢɦ ɯɨ-
ɪɨɲɢɦ, ɫɟɪɶɟɡɧɵɦ ɬɨɧɨɦ, ɢ ɛɨɥɶɲɟ ɧɟɱɟɝɨ ɠɟɥɚɬɶ, ɟɫɥɢ ɨɧ ɞɚɠɟ ɥɸ-
ɛɟɡɧɨ ɨɛɟɳɚɟɬ ɪɚɫɫɦɨɬɪɟɬɶ Ʌɢɞɢɧɭ ɩɚɪɬɢɬɭɪɭ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ. ȼɚɲɚ 
ɞɪɭɠɟɫɤɚɹ ɩɨɞɞɟɪɠɤɚ ɨɤɚɡɚɥɚɫɶ, ɫɥɟɞɨɜɚɬɟɥɶɧɨ, ɨɱɟɧɶ ɞɟɣɫɬɜɟɧɧɨɣ… 

ɂɬɚɤ, ɦɵ ɧɚɞɟɟɦɫɹ ɜɢɞɟɬɶ ȼɚɫ ɜ ɫɤɨɪɨɦ ɜɪɟɦɟɧɢ ɧɚ ɧɚɲɟɣ ɦɢɥɨɣ 
ɞɟɪɟɜɟɧɫɤɨɣ ɞɚɱɟ?2 ȼɨɬ ɛɭɞɟɬ ɪɚɞɨɫɬɶ! 

Ɏɥɚɦɢɧɝɨ ɩɪɢɥɟɬɟɥɚ ɜ ɷɬɨɬ ɨɬɴɟɡɞ Ʌɢɞɢɢ ɜ Ɋɢɦ. Ⱦɢɦɚ ɩɪɨɛɭɞɟɬ 
ɡɞɟɫɶ ɞɨ 2 ɢɥɢ 3 ɨɤɬɹɛɪɹ. Ɉɧ ȼɚɫ ɝɨɪɹɱɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 

ɋɟɪɞɟɱɧɨ ɩɪɟɞɚɧɧɵɣ ɢ ɛɥɚɝɨɞɚɪɧɵɣ ȼɚɦ 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 

Rocca ɫ ɠɟɧɨɣ – ɨɱɟɧɶ ɦɢɥɵɟ ɥɸɞɢ, ɛɵɥɢ ɭ ɧɚɫ, ɢ ɦɵ ɩɨɞɪɭɠɢɥɢɫɶ. 
Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ Legenda Aurea,3 ɤɨɬɨɪɭɸ ɩɨ ɦɨɟɣ ɩɪɨɫɶɛɟ ɜɵɞɚ-

ɥɢ O. Ⱥ-ɟ ɢɡ ɦɨɟɣ ɤɨɦɧɚɬɵ ɜ Collegio. Cari saluti a Maria.4 
 

1 ɉɢɫɟɦ Ƚɭɢ ɜ Ɋɢɦɫɤɨɦ ɚɪɯɢɜɟ ɂɜɚɧɨɜɚ ɧɟ ɜɵɹɜɥɟɧɨ. 
2 Ɍɚɤ ɂɜɚɧɨɜ ɧɚɡɵɜɚɟɬ ɢɯ ɞɨɦɢɤ ɜ Ȼɨɥɶɰɚɧɨ. 
3 ɍɱɬɢɜɚɹ ɛɥɚɝɨɞɚɪɧɨɫɬɶ ɂɜɚɧɨɜɚ ɡɚ ɤɧɢɝɭ “Legenda Aurea” ɤɨɧɫɬɪɚɫɬɢɪɭɟɬ ɫ ɪɚɡ-

ɞɪɚɠɟɧɧɵɦ ɬɨɧɨɦ ɩɢɫɶɦɚ ɟɝɨ ɤ Ɉ. ɒɨɪ ɜ ɨɬɜɟɬ ɧɚ ɟɟ ɩɪɨɫɶɛɭ ɪɚɡɪɟɲɢɬɶ ɟɣ ɡɚɛɪɚɬɶ ɷɬɭ 
ɤɧɢɝɭ ɢɡ ɟɝɨ ɤɨɦɧɚɬɵ ɜ Collegio, ɱɬɨɛɵ ɜɟɪɧɭɬɶ ɋɢɧɶɨɪɟɥɥɢ (ɩɢɫɶɦɨ ɒɨɪ ɨɬ 8 ɫɟɧɬɹɛɪɹ 
1932 ɝ. – ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 14, ɩɚɩɤɚ 2, ɥ. 2): “ɇɟɬ ɈɌɇɘȾɖ ɧɟ ɪɚɡɪɟɲɚɸ. ȼ ɦɨɸ 
ɤɨɦɧɚɬɭ ɧɟɥɶɡɹ ɜɪɵɜɚɬɶɫɹ: ɚ ɱɬɨɛɵ ɛɵɬɶ ɞɨɩɭɳɟɧɧɵɦ, ɧɟɨɛɯɨɞɢɦɨ ɩɪɟɞɜɚɪɢɬɟɥɶɧɨɟ 
ɭɜɟɞɨɦɥɟɧɢɟ ɨ ɬɨɦ ɨɬ ɦɟɧɹ, ɨɛɪɚɳɟɧɧɨɟ ɜ Collegio. ɉɪɢɬɨɦ ɦɝɧɨɜɟɧɧɵɟ ɩɪɢɱɭɞɵ 
ɫɢɧɶɨɪɟɥɢɜɫɤɨɣ ɫɟɦɶɢ ɩɪɢɧɰɢɩɢɚɥɶɧɨ ɧɟ ɞɨɥɠɧɵ ɛɵɬɶ ɩɪɢɧɢɦɚɟɦɵ ɜɨ ɜɧɢɦɚɧɢɟ ɢ 
ɢɫɩɨɥɧɹɟɦɵ ɜ ɫɩɟɲɧɨɦ ɩɨɪɹɞɤɟ, ɢɛɨ ɧɟ ɡɚɫɥɭɠɢɜɚɸɬ ɩɨɨɳɪɟɧɢɹ. ȼɨɡɦɭɬɢɬɟɥɶɧɚ ɛɟɫ-
ɰɟɪɟɦɨɧɧɨɫɬɶ, ɫ ɤɨɬɨɪɨɸ ɨɛɪɚɳɚɸɬɫɹ ɤ ȼɚɦ ɜ ɦɨɟ ɨɬɫɭɬɫɬɜɢɟ ɫ ɰɟɥɶɸ ɢɡɴɹɬɢɹ ɢɡ ɦɨɟɣ 
ɡɚɩɟɪɬɨɣ ɤɨɦɧɚɬɵ ɜ Collegio ɩɨɧɚɞɨɛɢɜɲɢɯɫɹ ɜɧɟɡɚɩɧɨ ɤɧɢɝ, ɤɨɬɨɪɵɟ ɧɟ ɬɪɟɛɨɜɚɥɢ ɬɪɢ 
ɝɨɞɚ, – ɤɚɤ ɛɭɞɬɨ ɭ ɧɚɫ ɜɫɟ ɨɛɳɟɟ, ɞɚɠɟ ɦɨɹ ɤɨɦɧɚɬɚ ɜ ɦɨɧɚɫɬɵɪɟ. ɉɨɭɱɢɬɟɥɶɧɨ ɛɭɞɟɬ 
ɞɥɹ Ɉ. ɂ. ɪɚɡɴɹɫɧɟɧɢɟ ɟɟ ɡɚɛɥɭɠɞɟɧɢɹ, ɢ ɜ ɷɬɨɦ ɪɚɡɴɹɫɧɟɧɢɢ ɹ ɥɢɱɧɨ ɜɟɫɶɦɚ ɡɚɢɧɬɟ-
ɪɟɫɨɜɚɧ” (ARI, III. Ɋ. 434). 

4 ɇɟɠɧɵɟ ɩɪɢɜɟɬɵ Ɇɚɪɢɢ (ɢɬ.). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ1 

20. IX.<19>32 
Assunta (prov. Bolzano) 

casa Zallinger 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɧɟ ɫɪɚɡɭ ɨɬɜɟɬɢɥɚ ɧɚ ȼɚɲɟ ɯɨɪɨɲɟɟ ɩɢɫɶɦɨ. ɇɟ ɦɨɝ-

ɥɚ ɩɢɫɚɬɶ ɢɡ-ɡɚ ɪɭɤɢ.2 Ȼɭɞɭɱɢ ɩɪɨɥɟɬɨɦ ɜ ɉɚɜɢɢ, ɩɨɫɥɚɥɚ ȼɚɦ (ɬ. ɟ. 
Ɇɚɪɢɢ ɩɨ ȼɚɲɟɣ ɩɪɨɫɶɛɟ) “Leggenda Aurea”. ɇɚɞɟɸɫɶ, ɱɬɨ ɨɧɚ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ ɞɨɟɯɚɥɚ. 
Ɇɨɢ ɩɥɚɧɵ ɬɚɤɨɜɵ: ɞɨ 31-ɝɨ ɨɤɬɹɛɪɹ ɩɪɨɛɭɞɭ ɡɞɟɫɶ ɜ Assuntɟ, ɟɫɥɢ, 

Ȼɨɝ ɞɚɫɬ, ɜɫɟ ɛɭɞɟɬ ɛɥɚɝɨɩɨɥɭɱɧɨ. Ⱦɚɥɟɟ – ɜɟɪɨɹɬɧɨ, ɜɟɪɧɭɫɶ ɜ ɉɚɜɢɸ, 
ɟɫɥɢ ɨɬɟɰ ɧɟ ɜɵɡɨɜɟɬ ɦɟɧɹ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ ɜ Ȼɟɪɥɢɧ.3 Ⱦɚɥɟɟ – ɧɢɱɟɝɨ ɧɟ 
ɡɧɚɸ. 
Ȼɭɞɟɦ ɛɟɫɤɨɧɟɱɧɨ ɪɚɞɵ ȼɚɲɟɦɭ ɩɪɢɟɡɞɭ ɤ ɧɚɦ. Ʉɨɝɞɚ ȼɵ ɫɨɛɢɪɚ-

ɟɬɟɫɶ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ? ɑɬɨ ɪɟɲɢɥɢ ɫ ɧɢɦ?4 Ɇɵ ɠɢɜɟɦ ɬɭɬ ɩɨ-ɞɟɪɟ-
ɜɟɧɫɤɢ, ɠɢɜɨɩɢɫɧɨ ɢ ɨɱɟɧɶ ɭɸɬɧɨ – ɜɨɬ ɭɜɢɞɢɬɟ. ɉɪɢɟɡɠɚɣɬɟ, ɪɨɞɧɚɹ. 

ɇɚɞɨ ɛɢɥɟɬ ɜɡɹɬɶ ɞɨ Bolzano. Ⱦɚɣɬɟ ɡɧɚɬɶ ɨ ɞɧɟ ɩɪɢɟɡɞɚ. ɂɬɚɤ, 
ɠɞɟɦ. ȼɜɢɞɭ ɛɥɢɡɤɨɣ ɜɫɬɪɟɱɢ ɧɟ ɯɨɱɟɬɫɹ ɩɢɫɚɬɶ. Ɉɛɨ ɜɫɟɦ ɩɨɝɨɜɨɪɢɦ ɢ 
ɩɨɦɨɥɱɢɦ ɩɪɢ ɫɜɢɞɚɧɢɢ. 

Ɂɚ ɩɢɫɶɦɨ ȼɚɲɟ ɧɟ ɛɥɚɝɨɞɚɪɸ – ȼɵ ɡɧɚɟɬɟ, ɱɬɨ ɡɚ ɬɚɤɭɸ ɥɚɫɤɭ 
ɧɟɥɶɡɹ ɛɥɚɝɨɞɚɪɢɬɶ. 

Ⱥ ɡɚ Gui ɢ ɡɚ ɜɫɸ ȼɚɲɭ ɫɟɪɞɟɱɧɭɸ ɚɤɬɢɜɧɭɸ ɨɬɡɵɜɱɢɜɨɫɬɶ ɫɩɚɫɢɛɨ 
ɞɭɲɟɜɧɨɟ. 

ɂɬɚɤ ɞɨ ɫɤɨɪɨɣ ɜɫɬɪɟɱɢ. ɋɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ȼɚɲɢɦ. 
ɇɟɠɧɨ ȼɚɫ ɰɟɥɭɸ ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɗɬɨ ɩɢɫɶɦɨ ɯɪɚɧɢɬɫɹ ɜ ɩɚɩɤɟ “Dimitrij Ivanov” (FSFC). 
2 Ɉɛ ɷɬɨɦ ɩɨɫɬɨɹɧɧɨɦ ɧɟɞɭɝɟ ɒɨɪ ɫɦ.: ɂɜɚɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 214, ɚ ɬɚɤɠɟ ɜ 

ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɶɦɚɯ ɒɨɪ ɨɬ 12 ɚɜɝɭɫɬɚ 1928 ɝ. ɢ 25 ɚɜɝɭɫɬɚ 1930 ɝ. 
 3 Ɉɬɟɰ ɒɨɪ ɧɟ ɫɦɨɝ ɭɟɯɚɬɶ ɢɡ ɋɋɋɊ. 
4 Ɉ ɜɫɬɪɟɱɟ ɫɨ ɋɬɚɧɢɫɥɚɜɫɤɢɦ ɫɦ. ɫɥɟɞɭɸɳɟɟ ɩɢɫɶɦɨ. 

 

87 
Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

4 ɨɤɬɹɛɪɹ <19>32 
Badenweiler-Schwarzwald 

Ⱦɨɪɨɝɚɹ, ɜɨɬ ɹ ɬɭɬ ɭɠɟ 3 ɞɧɹ ɢ ɩɪɨɛɭɞɭ ɟɳɟ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ. ȼɢɞɚɸ 
ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ,1 ɧɚɫɥɚɠɞɚɸɫɶ ɩɨɱɬɢ ɪɭɫɫɤɨɣ ɨɫɟɧɶɸ. Ɂɞɟɫɶ ɱɭɞɧɨ. Ʌɟ-
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ1 

20. IX.<19>32 
Assunta (prov. Bolzano) 

casa Zallinger 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɧɟ ɫɪɚɡɭ ɨɬɜɟɬɢɥɚ ɧɚ ȼɚɲɟ ɯɨɪɨɲɟɟ ɩɢɫɶɦɨ. ɇɟ ɦɨɝ-

ɥɚ ɩɢɫɚɬɶ ɢɡ-ɡɚ ɪɭɤɢ.2 Ȼɭɞɭɱɢ ɩɪɨɥɟɬɨɦ ɜ ɉɚɜɢɢ, ɩɨɫɥɚɥɚ ȼɚɦ (ɬ. ɟ. 
Ɇɚɪɢɢ ɩɨ ȼɚɲɟɣ ɩɪɨɫɶɛɟ) “Leggenda Aurea”. ɇɚɞɟɸɫɶ, ɱɬɨ ɨɧɚ ɛɥɚɝɨ-
ɩɨɥɭɱɧɨ ɞɨɟɯɚɥɚ. 
Ɇɨɢ ɩɥɚɧɵ ɬɚɤɨɜɵ: ɞɨ 31-ɝɨ ɨɤɬɹɛɪɹ ɩɪɨɛɭɞɭ ɡɞɟɫɶ ɜ Assuntɟ, ɟɫɥɢ, 

Ȼɨɝ ɞɚɫɬ, ɜɫɟ ɛɭɞɟɬ ɛɥɚɝɨɩɨɥɭɱɧɨ. Ⱦɚɥɟɟ – ɜɟɪɨɹɬɧɨ, ɜɟɪɧɭɫɶ ɜ ɉɚɜɢɸ, 
ɟɫɥɢ ɨɬɟɰ ɧɟ ɜɵɡɨɜɟɬ ɦɟɧɹ ɤ ɬɨɦɭ ɜɪɟɦɟɧɢ ɜ Ȼɟɪɥɢɧ.3 Ⱦɚɥɟɟ – ɧɢɱɟɝɨ ɧɟ 
ɡɧɚɸ. 
Ȼɭɞɟɦ ɛɟɫɤɨɧɟɱɧɨ ɪɚɞɵ ȼɚɲɟɦɭ ɩɪɢɟɡɞɭ ɤ ɧɚɦ. Ʉɨɝɞɚ ȼɵ ɫɨɛɢɪɚ-

ɟɬɟɫɶ ɤ ɋɬɚɧɢɫɥɚɜɫɤɨɦɭ? ɑɬɨ ɪɟɲɢɥɢ ɫ ɧɢɦ?4 Ɇɵ ɠɢɜɟɦ ɬɭɬ ɩɨ-ɞɟɪɟ-
ɜɟɧɫɤɢ, ɠɢɜɨɩɢɫɧɨ ɢ ɨɱɟɧɶ ɭɸɬɧɨ – ɜɨɬ ɭɜɢɞɢɬɟ. ɉɪɢɟɡɠɚɣɬɟ, ɪɨɞɧɚɹ. 

ɇɚɞɨ ɛɢɥɟɬ ɜɡɹɬɶ ɞɨ Bolzano. Ⱦɚɣɬɟ ɡɧɚɬɶ ɨ ɞɧɟ ɩɪɢɟɡɞɚ. ɂɬɚɤ, 
ɠɞɟɦ. ȼɜɢɞɭ ɛɥɢɡɤɨɣ ɜɫɬɪɟɱɢ ɧɟ ɯɨɱɟɬɫɹ ɩɢɫɚɬɶ. Ɉɛɨ ɜɫɟɦ ɩɨɝɨɜɨɪɢɦ ɢ 
ɩɨɦɨɥɱɢɦ ɩɪɢ ɫɜɢɞɚɧɢɢ. 

Ɂɚ ɩɢɫɶɦɨ ȼɚɲɟ ɧɟ ɛɥɚɝɨɞɚɪɸ – ȼɵ ɡɧɚɟɬɟ, ɱɬɨ ɡɚ ɬɚɤɭɸ ɥɚɫɤɭ 
ɧɟɥɶɡɹ ɛɥɚɝɨɞɚɪɢɬɶ. 

Ⱥ ɡɚ Gui ɢ ɡɚ ɜɫɸ ȼɚɲɭ ɫɟɪɞɟɱɧɭɸ ɚɤɬɢɜɧɭɸ ɨɬɡɵɜɱɢɜɨɫɬɶ ɫɩɚɫɢɛɨ 
ɞɭɲɟɜɧɨɟ. 

ɂɬɚɤ ɞɨ ɫɤɨɪɨɣ ɜɫɬɪɟɱɢ. ɋɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ȼɚɲɢɦ. 
ɇɟɠɧɨ ȼɚɫ ɰɟɥɭɸ ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɗɬɨ ɩɢɫɶɦɨ ɯɪɚɧɢɬɫɹ ɜ ɩɚɩɤɟ “Dimitrij Ivanov” (FSFC). 
2 Ɉɛ ɷɬɨɦ ɩɨɫɬɨɹɧɧɨɦ ɧɟɞɭɝɟ ɒɨɪ ɫɦ.: ɂɜɚɧɨɜɚ Ʌ. ȼɨɫɩɨɦɢɧɚɧɢɹ. ɋ. 214, ɚ ɬɚɤɠɟ ɜ 

ɩɭɛɥɢɤɭɟɦɵɯ ɩɢɫɶɦɚɯ ɒɨɪ ɨɬ 12 ɚɜɝɭɫɬɚ 1928 ɝ. ɢ 25 ɚɜɝɭɫɬɚ 1930 ɝ. 
 3 Ɉɬɟɰ ɒɨɪ ɧɟ ɫɦɨɝ ɭɟɯɚɬɶ ɢɡ ɋɋɋɊ. 
4 Ɉ ɜɫɬɪɟɱɟ ɫɨ ɋɬɚɧɢɫɥɚɜɫɤɢɦ ɫɦ. ɫɥɟɞɭɸɳɟɟ ɩɢɫɶɦɨ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

4 ɨɤɬɹɛɪɹ <19>32 
Badenweiler-Schwarzwald 

Ⱦɨɪɨɝɚɹ, ɜɨɬ ɹ ɬɭɬ ɭɠɟ 3 ɞɧɹ ɢ ɩɪɨɛɭɞɭ ɟɳɟ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ. ȼɢɞɚɸ 
ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ,1 ɧɚɫɥɚɠɞɚɸɫɶ ɩɨɱɬɢ ɪɭɫɫɤɨɣ ɨɫɟɧɶɸ. Ɂɞɟɫɶ ɱɭɞɧɨ. Ʌɟ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 375 
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ɫɚ ɨɱɚɪɨɜɚɬɟɥɶɧɵ. Ɂɧɚɸ, ɱɬɨ ɜɵɲɥɚ, ɧɚɤɨɧɟɰ-ɬɨ, ɧɚɲɚ ɡɧɚɦɟɧɢɬɚɹ ɤɧɢ-
ɝɚ, ɧɨ ɹ ɟɟ ɧɟ ɜɢɞɚɥɚ ɞɨ ɨɬɴɟɡɞɚ ɢ ɩɪɟɞɫɬɚɜɢɬɟɥɶ Ʉɚɪɚɛɛɵ ɜ Ɋɢɦɟ ɧɢ-
ɱɟɝɨ ɨ ɧɟɣ ɧɟ ɡɧɚɥ!! ɉɢɲɢɬɟ ɦɧɟ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ɉɪɢɜɟɬ ȼɹɱ. 
ɂɜ. ȼɚɲɚ Ɉɥɶɝa 

 
1 Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɢɣ ɫ Ɇ. ɉ. Ʌɢɥɢɧɨɣ ɨɬɞɵɯɚɥɢ ɜ Ȼɚɞɟɧɜɟɣɥɟɪɟ ɫ ɫɟɧɬɹɛɪɹ ɞɨ ɤɨɧ-

ɰɚ ɨɤɬɹɛɪɹ 1932 ɝ. (ɫɦ.: ȼɢɧɨɝɪɚɞɫɤɚɹ ɂ. ɀɢɡɧɶ ɢ ɬɜɨɪɱɟɫɬɜɨ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ. Ʌɟ-
ɬɨɩɢɫɶ: ȼ 4 ɬ. 1863-1938. Ɍ. 4. 1928-1938. Ɇ. 1976. ɋ. 289-293). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
7 XI <19>32 

Pavia 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɢɲɭ ɧɚɭɝɚɞ ɜ Ɋɢɦ. Ⱥɜɨɫɶ ɨɬɤɪɵɬɤɚ ȼɚɫ ɬɚɦ ɡɚɫɬɚɧɟɬ ɢɥɢ ɛɭɞɟɬ 

ȼɚɦ ɩɟɪɟɫɥɚɧɚ. Ɋɚɞɚ ȼɚɲɟɣ ɞɪɭɠɛɟ ɫɨ ɋɬɚɧɢɫɥɚɜɫɤɢɦ; ɩɨɧɢɦɚɸ ɤɚɤ 
ɦɧɨɝɨ ȼɚɦ ɞɨɥɠɧɚ ɞɚɬɶ ɷɬɚ ɜɫɬɪɟɱɚ. ɉɟɪɟɜòɞɢɬɟ ɥɢ ɟɝɨ ɤɧɢɝɭ?1 ɇɚɩɢ-
ɲɢɬɟ ɨ ɏɭɞ<ɨɠɟɫɬɜɟɧɧɨɦ> Ɍɟɚɬɪɟ; ɬɟɩɟɪɶ ɭ ȼɚɫ ɢɦɟɟɬɫɹ ɢɧɬɟɪɟɫɧɵɣ 
ɦɚɬɟɪɢɚɥ. ȼɢɞɟɥɚ ɹ ɜ ɩɨɫɥɟɞɧɟɣ ɤɧɢɠɤɟ “Corona” ɩɢɫɶɦɚ Rilke;2 ɜ ɧɢɯ 
ɦɧɨɝɨ ɡɧɚɱɢɬɟɥɶɧɨɝɨ ɨ Ⱦɭɡɟ; ȼɚɦ ɢɯ ɫɨɜɟɬɭɸ ɩɪɨɱɟɫɬɶ, ɞɨɪɨɝɚɹ; ɜɟɞɶ 
ȼɚɦ ɞɭɲɟɜɧɨ ɛɥɢɡɤɚ ɟɝɨ ɪɟɱɶ. 

Ʉɭɩɢɥɚ ɜ Ɇɢɥɚɧɟ “ɉɟɪɟɩɢɫɤɭ”. ɏɨɬɟɥɨɫɶ ɛɵ ɩɨɫɤɨɪɟɟ ɩɨɥɭɱɢɬɶ 
ɫɥɟɞɭɟɦɵɟ ɧɚɦ ɷɤɡɟɦɩɥɹɪɵ. Ɉɬ Carabba ɧɢ ɫɥɭɯɭ, ɧɢ ɞɭɯɭ. Ȼɭɞɶɬɟ ɞɨɛ-
ɪɵ, ɪɨɞɧɚɹ, ɢɫɯɥɨɩɨɬɚɬɶ ɭ ɫɟɝɨ monsieur ɜɫɟ ɱɬɨ ɩɨɥɚɝɚɟɬɫɹ ȼɹɱɟɫɥɚɜɭ 
ɂɜɚɧɨɜɢɱɭ ɢ Ƚɟɪɲɟɧɡɨɧɭ. ɂ ɟɳɟ ɤ ɜɚɦ ɛɨɥɶɲɚɹ ɩɪɨɫɶɛɚ. ɇɚ ɞɧɹɯ ȼ. ɂ. 
ɩɨɥɭɱɢɥ ɡɚɩɪɨɫ ɢɡ Ɍɭɪɢɧɚ ɨɛ Ɉ. Ⱦɟɲɚɪɬ. ɋɨɝɥɚɫɧɨ ɦɨɟɦɭ ɠɟɥɚɧɢɸ ɨɧ 
ɨɬɜɟɬɢɥ, ɱɬɨ ɧɟ ɭɩɨɥɧɨɦɨɱɟɧ ɞɚɜɚɬɶ ɤɚɤɢɯ ɛɵ ɬɨ ɧɢ ɛɵɥɨ ɫɨɨɛɳɟɧɢɣ 
“ɨɛ ɭɜɚɠɚɟɦɨɦ ɚɜɬɨɪɟ ɜɫɬɭɩɢɬɟɥɶɧɨɣ ɫɬɚɬɶɢ”. Ɋɚɞɢ Ȼɨɝɚ, ɞɨɪɨɝɚɹ, ɧɟ 
ɡɚɛɭɞɶɬɟ, ɱɬɨ ɩɫɟɜɞɨɧɢɦ ɧɢ ɜ ɤɚɤɨɦ ɫɥɭɱɚɟ ɧɟ ɞɨɥɠɟɧ ɛɵɬɶ ɪɚɫɤɪɵɬ. 
ɗɬɨ – ɧɚɲ ɫ ȼɚɦɢ ɫɟɤɪɟɬ. ȼɨɡɦɨɠɧɨ, ɱɬɨ ɬɭɪɢɧɰɵ ɨɛɪɚɬɹɬɫɹ ɢ ɤ ȼɚɦ 
(ɥɸɞɢ, ɤɚɠɟɬɫɹ, ɬɚɦ ɸɪɤɢɟ)3 – ɨɬɜɟɬɶɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɢɦ ɬɨɣ ɠɟ ɮɪɚɡɨɣ, 
ɱɬɨ ɢ ȼ. ɂ. Ɂɧɚɸ, ɞɨɪɨɝɚɹ, ɱɬɨ ɬɚɣɧɵ ȼɵ ɯɪɚɧɢɬɶ ɭɦɟɟɬɟ, ɤɚɤ ɦɚɥɨ ɤɬɨ, 
ɢ ɩɨɬɨɦɭ ɫɨɜɟɪɲɟɧɧɨ ɫɩɨɤɨɣɧɚ. 

Ʉɚɤɨɜɵ ȼɚɲɢ ɩɥɚɧɵ? ɇɟ ɡɚɧɟɫɟɬ ɥɢ ȼɚɫ ɛɥɚɝɚɹ ɫɭɞɶɛɚ ɨɩɹɬɶ ɤ ɧɚɦ, 
ɩɚɜɢɣɫɤɢɦ ɨɬɲɟɥɶɧɢɤɚɦ? ɑɟɪɤɧɢɬɟ ɫɥɨɜɟɱɤɨ ɨ ɫɟɛɟ ɢ ɫɜɨɢɯ. Ⱦɚ, – ɩɪɢ-
ɲɥɢɬɟ ɦɧɟ ɤɧɢɠɤɢ Ƚɟɪɲɟɧɡɨɧɚ, ɤɨɬ<ɨɪɵɟ> ɹ ɭ ȼɚɫ ɨɫɬɚɜɢɥɚ ɢ “ɉɢɫɶɦɚ 
Ɉɝɚɪɟɜɚ”, ɤɨɬ<ɨɪɵɟ> ɩɨɫɥɚɥɚ ȼɚɦ ɜ ɩɪɨɲɥɨɦ ɝɨɞɭ. ȼɫɟ ɟɝɨ ɜɟɳɢ, ɨɫɨ-
ɛɟɧɧɨ “Ɉɝɚɪɟɜ”,4 ɦɧɟ ɨɱɟɧɶ ɧɭɠɧɵ. ɉɨɤɚ ɨɫɬɚɸɫɶ ɜ ɉɚɜɢɢ; ɯɨɬɟɥɨɫɶ ɛɵ 
ɲɦɵɝɧɭɬɶ ɜ Ɋɢɦ ɧɟɞɟɥɶɤɢ ɧɚ ɞɜɟ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɧɚɩɢɲɢɬɟ, ɤɨɝɞɚ 
ɬɚɦ ɛɭɞɟɬɟ ɜ ɬɟɱɟɧɢɟ ɷɬɨɣ ɡɢɦɵ. ȼ. ɂ. ɫɟɪɞɟɱɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 

ɇɟɠɧɨ ɨɛɧɢɦɚɸ ɢ ɰɟɥɭɸ. ȼɚɲɚ Ɉɥɶɝɚ 
 



376  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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1 ɋɢɧɶɨɪɟɥɥɢ ɫɨɛɢɪɚɥɚɫɶ ɩɟɪɟɜɨɞɢɬɶ ɝɥɚɜɵ ɢɡ ɤɧɢɝɢ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ “Ɇɨɹ ɠɢɡɧɶ ɜ 
ɢɫɤɭɫɫɬɜɟ” (1926). ȼ ɚɪɯɢɜɟ Ɉ. ɒɨɪ ɫɨɯɪɚɧɢɥɚɫɶ ɨɬɤɪɵɬɤɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 28 ɨɤɬɹɛɪɹ 
1932 ɝ. ɫ Ɍɢɪɨɥɶɫɤɢɯ ɝɨɪ (ɜɟɪɨɹɬɧɨ, ɜɟɪɧɭɜɲɚɹɫɹ ɧɚɡɚɞ), ɝɞɟ ɨɧɚ ɩɪɨɫɢɥɚ ɨ ɬɨɦ ɠɟ: “ɇɚ-
ɩɢɲɢɬɟ ɨ ɫɜɢɞɚɧɢɢ ɫo ɋɬɚɧɢɫɥɚɜɫɤɢɦ; ɹ ɨɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɜɵ ɩɨɞɪɭɠɢɥɢɫɶ. ɉɟɪɟɜɨɞɢɬɟ 
ɥɢ ɟɝɨ ɤɧɢɝɭ ɢɥɢ ɩɢɲeɬɟ ɨ ɏɭɞ. ɬɟɚɬɪɟ?” (ɊȺɂ). 

2 ɂɦɟɸɬɫɹ ɜ ɜɢɞɭ ɱɟɬɵɪɟ ɩɢɫɶɦɚ (1912-1913) ɚɜɫɬɪɢɣɫɤɨɝɨ ɩɨɷɬɚ Ɋɚɣɧɟɪ Ɇɚɪɢɹ 
Ɋɢɥɶɤɟ (Rainer Maria Rilke, 1875-1926) ɤ ɟɝɨ ɛɥɢɡɤɨɦɭ ɞɪɭɝɭ, ɧɟɦɟɰɤɨɣ ɚɪɢɫɬɨɤɪɚɬɤɟ, 
ɩɢɫɚɬɟɥɶɧɢɰɟ, ɚɜɬɨɪɭ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ ɧɟɦ – ɤɧɹɝɢɧɟ Ɇɚɪɢɢ ɮɨɧ Ɍɭɪɧ ɭɧɞ Ɍɚɤɫɢɫ (Ma-
ria von Turn und Taxis, 1855-1934), ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɜ ɠɭɪɧɚɥɟ “Corona” 
(1932. Helf 1. Oktober. S. 82-97); ɡɧɚɱɢɬɟɥɶɧɚɹ ɱɚɫɬɶ ɩɟɪɜɨɝɨ ɢɡ ɧɢɯ (ɨɬ 12 ɢɸɥɹ 1912) 
ɩɨɫɜɹɳɟɧɚ Ⱦɭɡɟ, ɨ ɤɨɬɨɪɨɣ ɬɚɤɠɟ ɪɟɱɶ ɢɞɟɬ ɢ ɜɨ ɜɬɨɪɨɦ ɩɢɫɶɦɟ (ɨɬ 3 ɚɜɝɭɫɬɚ 1912). Ɂɚ 
ɭɤɚɡɚɧɢɟ ɷɬɢɯ ɫɜɟɞɟɧɢɣ ɜɵɪɚɠɚɟɦ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ʉ. Ɇ. Ⱥɡɚɞɨɜɫɤɨɦɭ. 

3 ɒɨɪ ɧɚɦɟɤɚɟɬ ɧɚ ɡɚɩɪɨɫ Ʌɶɜɚ Ƚɢɧɡɛɭɪɝɚ, ɤɨɬɨɪɵɣ ɜ ɩɢɫɶɦɟ ɢɡ Ɍɭɪɢɧɚ ɨɬ 15 ɨɤ-
ɬɹɛɪɹ 1932 ɝ. ɩɢɫɚɥ, ɱɬɨ ɫɨɛɢɪɚɟɬɫɹ ɩɨ ɩɨɜɨɞɭ ɩɟɪɟɜɨɞɚ “ɉɟɪɟɩɢɫɤɢ” ɢ ɤɧɢɝɢ ɨ Ⱦɨɫ-
ɬɨɟɜɫɤɨɦ, ɢɡɞɚɧɧɨɣ ɩɨ-ɧɟɦɟɰɤɢ, ɧɚɩɢɫɚɬɶ ɧɟɛɨɥɶɲɭɸ ɫɬɚɬɶɸ ɜ Ɍɭɪɢɧɫɤɢɣ ɠɭɪɧɚɥ 
“Pegaso”, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Rivendicazione di Venceslao Ivanov”, ɩɪɢɱɟɦ ɩɨɞ rivendicazione 
<ɨɬɫɬɚɢɜɚɧɢɟ, ɬɪɟɛɨɜɚɧɢɟ – ɢɬ.> ɨɧ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɨɬɫɬɚɢɜɚɧɢɟ ɂɜɚɧɨɜɚ ɞɥɹ ɢɬɚɥɶɹɧ-
ɫɤɨɣ ɤɭɥɶɬɭɪɵ. “Ɇɵ ɛɵ ɜɫɟ ɯɨɬɟɥɢ, ɱɬɨɛɵ ȼɵ ɧɟ ɞɨɥɠɧɵ ɛɵɥɢ ɩɭɛɥɢɤɨɜɚɬɶ ȼɚɲɢ ɫɬɚ-
ɬɶɢ ɬɨɥɶɤɨ ɜ ‘Vigile’ ɢ ȼɚɲɢ ɤɧɢɝɢ ɬɨɥɶɤɨ ɜ Tübingen’e”, – ɩɢɫɚɥ Ƚɢɧɡɛɭɪɝ ɢ ɩɪɢɛɚɜɥɹɥ: 
“Ⱦɥɹ ɷɬɨɣ ɦɨɟɣ ɫɬɚɬɶɢ ɦɧɟ ɛɵɥɨ ɛɵ ɧɟɨɛɯɨɞɢɦɨ ɡɧɚɬɶ ɱɬɨ-ɧɢɛɭɞɶ ɨɛ O. Deschartes, ɚɜ-
ɬɨɪɟ ɩɪɟɞɢɫɥɨɜɢɹ ‘ɉɟɪɟɩɢɫɤɢ’ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɩɟɪɟɜɨɞɟ” (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 2, ɩɚɩɤɚ 17). 

4 Ɉ ɩɨɫɵɥɤɟ ɤɧɢɝɢ “Ⱥɪɯɢɜ ɇ. Ⱥ. ɢ ɇ. ɉ. Ɉɝɚɪɟɜɵɯ” (Ɇ. 1930) ɫɦ. ɜ ɩɢɫɶɦɟ ɒɨɪ 
ɋɢɧɶɨɪɟɥɥɢ ʋ 49 ɨɬ 18 ɞɟɤɚɛɪɹ 1930 ɝ., ɩɪɢɦɟɱ. 4. ɂɡ ɛɢɛɥɢɨɬɟɤɢ Ɉ. ɒɨɪ ɭ ɋɢɧɶɨɪɟɥ-
ɥɢ ɨɫɬɚɜɚɥɢɫɶ “ɉɢɫɶɦɚ ɤ ɛɪɚɬɭ” (Ɇ. 1927), ɚ ɬɚɤɠɟ ɟɳɟ ɤɚɤɚɹ-ɬɨ ɤɧɢɝɚ Ƚɟɪɲɟɧɡɨɧɚ, ɱɬɨ 
ɹɜɫɬɜɭɟɬ ɢɡ ɩɢɫɶɦɚ ʋ 92 ɨɬ 16 ɦɚɪɬɚ 1933 ɝ.  

 
89 

Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
<ɉɨɫɥɟ 7 ɧɨɹɛɪɹ 1932>1 

…ɠɟ 
ȼɚɦ ɯɨɪɨɲɨ ɝɨɜɨɪɢɬɶ “ɧɚɩɢɲɢɬɟ ɨ ɪɭɫɫɤɨɦ ɬɟɚɬɪɟ”. ɇɨ ɞɥɹ ɷɬɨɝɨ 

ɧɚɞɨ, ɱɬɨɛɵ ɷɬɨ ɛɵɥɨ ɤɨɦɭ-ɧɢɛɭɞɶ ɢ ɧɭɠɧɨ, ɢ ɱɬɨɛɵ ɧɚɲɟɥɫɹ ɤ ɷɬɨɦɭ 
ɢɡɞɚɬɟɥɶ. 

ɍɠɟ ɞɜɚ ɦɟɫɹɰɚ ɤɚɤ ɩɪɟɞɥɚɝɚɸ Ɇɨɧɞɚɞɨɪɢ2 “Ɇɨɹ ɠɢɡɧɶ ɜ ɢɫɤɭɫ-
ɫɬɜɟ”,3 ɧɨ ɧɟ ɦɨɝɭ ɞɨɛɢɬɶɫɹ ɨɬɜɟɬɚ. Ȼɭɞɶ ɷɬɨ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɠɟɥɬɵɣ ɪɨ-
ɦɚɧ, ɨɬɜɟɬ ɛɵɥ ɛɵ ɭɠɟ ɞɚɜɧɨ ɡɞɟɫɶ. ɂ ɫɦɨɬɪɢɬɟ ɩɪɢɦɟɪ ɧɚɲɟɣ ɡɧɚɦɟ-
ɧɢɬɨɣ “ɉɟɪɟɩɢɫɤɢ”, ɤɨɬɨɪɨɣ ɹ ɧɟ ɦɨɝɥɚ ɞɨɛɢɬɶɫɹ ɜ Ɋɢɦɟ, ɧɟɫɦɨɬɪɹ ɱɬɨ 
ɧɚɩɢɫɚɥɚ Ʉɚɪɚɛɛɚ, ɱɬɨɛɵ ɨɧ ɩɪɢɫɥɚɥ ɦɧɟ ɞɟɧɶɝɢ ɢ ɬɟ 5 ɷɤɡɟɦɩɥɹɪɨɜ, 
ɤɨɬɨɪɵɯ ɨɧ ɦɧɟ ɨɛɟɳɚɥ, ɧɨ ɧɟ ɬɨɥɶɤɨ ɧɟ ɩɨɥɭɱɢɥɚ ɧɢɤɚɤɨɝɨ ɨɬɜɟɬɚ, ɧɨ 
ɧɟ ɦɨɝɥɚ ɞɨɛɢɬɶɫɹ ɤɧɢɠɤɢ, ɡɚɤɚɡɚɜ ɟɟ ɢ ɭ Treves4 ɢ ɭ “Modernissima”5 ɜ 
Ɋɢɦɟ. Ɉɛɚ ɝɨɜɨɪɹɬ, ɱɬɨ ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɨɧɢ ɩɨɬɪɟɛɨɜɚɥɢ ɤɧɢɠɤɭ, 
Ʉɚɪɚɛɛɚ ɟɟ ɧɟ ɜɵɫɵɥɚɟɬ!!! ə ɫɨɜɫɟɦ ɧɟ ɡɧɚɸ, ɱɟɦ ɷɬɨ ɨɛɴɹɫɧɢɬɶ, ɬɚɤ ɤɚɤ 



376  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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1 ɋɢɧɶɨɪɟɥɥɢ ɫɨɛɢɪɚɥɚɫɶ ɩɟɪɟɜɨɞɢɬɶ ɝɥɚɜɵ ɢɡ ɤɧɢɝɢ ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ “Ɇɨɹ ɠɢɡɧɶ ɜ 
ɢɫɤɭɫɫɬɜɟ” (1926). ȼ ɚɪɯɢɜɟ Ɉ. ɒɨɪ ɫɨɯɪɚɧɢɥɚɫɶ ɨɬɤɪɵɬɤɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 28 ɨɤɬɹɛɪɹ 
1932 ɝ. ɫ Ɍɢɪɨɥɶɫɤɢɯ ɝɨɪ (ɜɟɪɨɹɬɧɨ, ɜɟɪɧɭɜɲɚɹɫɹ ɧɚɡɚɞ), ɝɞɟ ɨɧɚ ɩɪɨɫɢɥɚ ɨ ɬɨɦ ɠɟ: “ɇɚ-
ɩɢɲɢɬɟ ɨ ɫɜɢɞɚɧɢɢ ɫo ɋɬɚɧɢɫɥɚɜɫɤɢɦ; ɹ ɨɱɟɧɶ ɪɚɞɚ, ɱɬɨ ɜɵ ɩɨɞɪɭɠɢɥɢɫɶ. ɉɟɪɟɜɨɞɢɬɟ 
ɥɢ ɟɝɨ ɤɧɢɝɭ ɢɥɢ ɩɢɲeɬɟ ɨ ɏɭɞ. ɬɟɚɬɪɟ?” (ɊȺɂ). 

2 ɂɦɟɸɬɫɹ ɜ ɜɢɞɭ ɱɟɬɵɪɟ ɩɢɫɶɦɚ (1912-1913) ɚɜɫɬɪɢɣɫɤɨɝɨ ɩɨɷɬɚ Ɋɚɣɧɟɪ Ɇɚɪɢɹ 
Ɋɢɥɶɤɟ (Rainer Maria Rilke, 1875-1926) ɤ ɟɝɨ ɛɥɢɡɤɨɦɭ ɞɪɭɝɭ, ɧɟɦɟɰɤɨɣ ɚɪɢɫɬɨɤɪɚɬɤɟ, 
ɩɢɫɚɬɟɥɶɧɢɰɟ, ɚɜɬɨɪɭ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨ ɧɟɦ – ɤɧɹɝɢɧɟ Ɇɚɪɢɢ ɮɨɧ Ɍɭɪɧ ɭɧɞ Ɍɚɤɫɢɫ (Ma-
ria von Turn und Taxis, 1855-1934), ɤɨɬɨɪɵɟ ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɜ ɠɭɪɧɚɥɟ “Corona” 
(1932. Helf 1. Oktober. S. 82-97); ɡɧɚɱɢɬɟɥɶɧɚɹ ɱɚɫɬɶ ɩɟɪɜɨɝɨ ɢɡ ɧɢɯ (ɨɬ 12 ɢɸɥɹ 1912) 
ɩɨɫɜɹɳɟɧɚ Ⱦɭɡɟ, ɨ ɤɨɬɨɪɨɣ ɬɚɤɠɟ ɪɟɱɶ ɢɞɟɬ ɢ ɜɨ ɜɬɨɪɨɦ ɩɢɫɶɦɟ (ɨɬ 3 ɚɜɝɭɫɬɚ 1912). Ɂɚ 
ɭɤɚɡɚɧɢɟ ɷɬɢɯ ɫɜɟɞɟɧɢɣ ɜɵɪɚɠɚɟɦ ɛɥɚɝɨɞɚɪɧɨɫɬɶ Ʉ. Ɇ. Ⱥɡɚɞɨɜɫɤɨɦɭ. 

3 ɒɨɪ ɧɚɦɟɤɚɟɬ ɧɚ ɡɚɩɪɨɫ Ʌɶɜɚ Ƚɢɧɡɛɭɪɝɚ, ɤɨɬɨɪɵɣ ɜ ɩɢɫɶɦɟ ɢɡ Ɍɭɪɢɧɚ ɨɬ 15 ɨɤ-
ɬɹɛɪɹ 1932 ɝ. ɩɢɫɚɥ, ɱɬɨ ɫɨɛɢɪɚɟɬɫɹ ɩɨ ɩɨɜɨɞɭ ɩɟɪɟɜɨɞɚ “ɉɟɪɟɩɢɫɤɢ” ɢ ɤɧɢɝɢ ɨ Ⱦɨɫ-
ɬɨɟɜɫɤɨɦ, ɢɡɞɚɧɧɨɣ ɩɨ-ɧɟɦɟɰɤɢ, ɧɚɩɢɫɚɬɶ ɧɟɛɨɥɶɲɭɸ ɫɬɚɬɶɸ ɜ Ɍɭɪɢɧɫɤɢɣ ɠɭɪɧɚɥ 
“Pegaso”, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Rivendicazione di Venceslao Ivanov”, ɩɪɢɱɟɦ ɩɨɞ rivendicazione 
<ɨɬɫɬɚɢɜɚɧɢɟ, ɬɪɟɛɨɜɚɧɢɟ – ɢɬ.> ɨɧ ɩɨɞɪɚɡɭɦɟɜɚɟɬ ɨɬɫɬɚɢɜɚɧɢɟ ɂɜɚɧɨɜɚ ɞɥɹ ɢɬɚɥɶɹɧ-
ɫɤɨɣ ɤɭɥɶɬɭɪɵ. “Ɇɵ ɛɵ ɜɫɟ ɯɨɬɟɥɢ, ɱɬɨɛɵ ȼɵ ɧɟ ɞɨɥɠɧɵ ɛɵɥɢ ɩɭɛɥɢɤɨɜɚɬɶ ȼɚɲɢ ɫɬɚ-
ɬɶɢ ɬɨɥɶɤɨ ɜ ‘Vigile’ ɢ ȼɚɲɢ ɤɧɢɝɢ ɬɨɥɶɤɨ ɜ Tübingen’e”, – ɩɢɫɚɥ Ƚɢɧɡɛɭɪɝ ɢ ɩɪɢɛɚɜɥɹɥ: 
“Ⱦɥɹ ɷɬɨɣ ɦɨɟɣ ɫɬɚɬɶɢ ɦɧɟ ɛɵɥɨ ɛɵ ɧɟɨɛɯɨɞɢɦɨ ɡɧɚɬɶ ɱɬɨ-ɧɢɛɭɞɶ ɨɛ O. Deschartes, ɚɜ-
ɬɨɪɟ ɩɪɟɞɢɫɥɨɜɢɹ ‘ɉɟɪɟɩɢɫɤɢ’ ɜ ɢɬɚɥɶɹɧɫɤɨɦ ɩɟɪɟɜɨɞɟ” (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 2, ɩɚɩɤɚ 17). 

4 Ɉ ɩɨɫɵɥɤɟ ɤɧɢɝɢ “Ⱥɪɯɢɜ ɇ. Ⱥ. ɢ ɇ. ɉ. Ɉɝɚɪɟɜɵɯ” (Ɇ. 1930) ɫɦ. ɜ ɩɢɫɶɦɟ ɒɨɪ 
ɋɢɧɶɨɪɟɥɥɢ ʋ 49 ɨɬ 18 ɞɟɤɚɛɪɹ 1930 ɝ., ɩɪɢɦɟɱ. 4. ɂɡ ɛɢɛɥɢɨɬɟɤɢ Ɉ. ɒɨɪ ɭ ɋɢɧɶɨɪɟɥ-
ɥɢ ɨɫɬɚɜɚɥɢɫɶ “ɉɢɫɶɦɚ ɤ ɛɪɚɬɭ” (Ɇ. 1927), ɚ ɬɚɤɠɟ ɟɳɟ ɤɚɤɚɹ-ɬɨ ɤɧɢɝɚ Ƚɟɪɲɟɧɡɨɧɚ, ɱɬɨ 
ɹɜɫɬɜɭɟɬ ɢɡ ɩɢɫɶɦɚ ʋ 92 ɨɬ 16 ɦɚɪɬɚ 1933 ɝ.  
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
<ɉɨɫɥɟ 7 ɧɨɹɛɪɹ 1932>1 

…ɠɟ 
ȼɚɦ ɯɨɪɨɲɨ ɝɨɜɨɪɢɬɶ “ɧɚɩɢɲɢɬɟ ɨ ɪɭɫɫɤɨɦ ɬɟɚɬɪɟ”. ɇɨ ɞɥɹ ɷɬɨɝɨ 

ɧɚɞɨ, ɱɬɨɛɵ ɷɬɨ ɛɵɥɨ ɤɨɦɭ-ɧɢɛɭɞɶ ɢ ɧɭɠɧɨ, ɢ ɱɬɨɛɵ ɧɚɲɟɥɫɹ ɤ ɷɬɨɦɭ 
ɢɡɞɚɬɟɥɶ. 

ɍɠɟ ɞɜɚ ɦɟɫɹɰɚ ɤɚɤ ɩɪɟɞɥɚɝɚɸ Ɇɨɧɞɚɞɨɪɢ2 “Ɇɨɹ ɠɢɡɧɶ ɜ ɢɫɤɭɫ-
ɫɬɜɟ”,3 ɧɨ ɧɟ ɦɨɝɭ ɞɨɛɢɬɶɫɹ ɨɬɜɟɬɚ. Ȼɭɞɶ ɷɬɨ ɤɚɤɨɣ-ɧɢɛɭɞɶ ɠɟɥɬɵɣ ɪɨ-
ɦɚɧ, ɨɬɜɟɬ ɛɵɥ ɛɵ ɭɠɟ ɞɚɜɧɨ ɡɞɟɫɶ. ɂ ɫɦɨɬɪɢɬɟ ɩɪɢɦɟɪ ɧɚɲɟɣ ɡɧɚɦɟ-
ɧɢɬɨɣ “ɉɟɪɟɩɢɫɤɢ”, ɤɨɬɨɪɨɣ ɹ ɧɟ ɦɨɝɥɚ ɞɨɛɢɬɶɫɹ ɜ Ɋɢɦɟ, ɧɟɫɦɨɬɪɹ ɱɬɨ 
ɧɚɩɢɫɚɥɚ Ʉɚɪɚɛɛɚ, ɱɬɨɛɵ ɨɧ ɩɪɢɫɥɚɥ ɦɧɟ ɞɟɧɶɝɢ ɢ ɬɟ 5 ɷɤɡɟɦɩɥɹɪɨɜ, 
ɤɨɬɨɪɵɯ ɨɧ ɦɧɟ ɨɛɟɳɚɥ, ɧɨ ɧɟ ɬɨɥɶɤɨ ɧɟ ɩɨɥɭɱɢɥɚ ɧɢɤɚɤɨɝɨ ɨɬɜɟɬɚ, ɧɨ 
ɧɟ ɦɨɝɥɚ ɞɨɛɢɬɶɫɹ ɤɧɢɠɤɢ, ɡɚɤɚɡɚɜ ɟɟ ɢ ɭ Treves4 ɢ ɭ “Modernissima”5 ɜ 
Ɋɢɦɟ. Ɉɛɚ ɝɨɜɨɪɹɬ, ɱɬɨ ɧɟɫɦɨɬɪɹ ɧɚ ɬɨ, ɱɬɨ ɨɧɢ ɩɨɬɪɟɛɨɜɚɥɢ ɤɧɢɠɤɭ, 
Ʉɚɪɚɛɛɚ ɟɟ ɧɟ ɜɵɫɵɥɚɟɬ!!! ə ɫɨɜɫɟɦ ɧɟ ɡɧɚɸ, ɱɟɦ ɷɬɨ ɨɛɴɹɫɧɢɬɶ, ɬɚɤ ɤɚɤ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 377 
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ɜ Ƚɟɧɭɟ ɹ ɤɭɩɢɥɚ ɷɬɭ ɤɧɢɝɭ 2 ɦɟɫɹɰɚ ɬɨɦɭ ɧɚɡɚɞ, ɢ ȼɹɱ. ɂɜ. ɤɭɩɢɥ ɟɟ ɜ 
Ɇɢɥɚɧɟ. 

ɂ ɬɭɬ ȼɵ ɦɧɟ ɝɨɜɨɪɢɬɟ ɩɪɨ ɞɨɥɝɢ ɤ ȼɹɱ. ɂɜɚɧɵɱɭ ɫɨ ɫɬɨɪɨɧɵ Ʉɚ-
ɪɚɛɛɚ. Ɉɛ ɷɬɨɦ, ɤɨɧɟɱɧɨ, ɢ ɝɨɜɨɪɢɬɶ ɧɟɱɟɝɨ, ɬɚɤ ɤɚɤ ɨɛ ɷɬɨɦ ɧɚɞɨ ɛɵɥɨ 
ɛɵ ɭɫɥɨɜɢɬɶɫɹ ɜɧɚɱɚɥɟ, ɢ Ʉɚɪɚɛɛɚ ɜɟɞɶ ɩɢɫɚɥ ɦɧɟ, ɱɬɨ ɹ ɟɦɭ ɞɨɥɠɧɚ 
ɛɭɞɭ ɩɥɚɬɢɬɶ ɡɚ ɜɬɨɪɢɱɧɵɣ ɧɚɛɨɪ ɩɨɫɥɟ ɤɨɪɪɟɤɬɭɪɵ ɩɟɪɜɨɝɨ ɧɚɛɨɪɚ. 

ɑɬɨ Ʉɚɪɚɛɛɚ ɧɟ ɩɥɚɬɢɬ ɚɜɬɨɪɫɤɢɟ – ɷɬɨ ɹ ɡɧɚɥɚ, ɢ ɨɛɵɤɧɨɜɟɧɧɨ ɜ 
ɷɬɭ ɤɨɥɥɟɤɰɢɸ ɜɯɨɞɹɬ ɜɟɳɢ, ɤɨɬɨɪɵɟ ɫɜɨɛɨɞɧɵ ɨɬ ɚɜɬɨɪɫɤɢɯ ɩɪɚɜ. ȿɫ-
ɥɢ ɹ ɩɨɥɭɱɭ ɬɟ ɩɹɬɶɫɨɬ ɥɢɪ, ɤɨɬɨɪɵɟ ɹ ɞɨɥɠɧɚ ɩɨɥɭɱɢɬɶ ɡɚ ɩɟɪɟɜɨɞ, ɬɨ, 
ɤɨɧɟɱɧɨ, ɩɨɞɟɥɸɫɶ ɫ ȼɹɱɟɫɥɚɜɨɦ ɂɜɚɧɵɱɟɦ, ɧɨ ɨɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɨɧ 
ɦɧɟ ɩɪɢɲɥɟɬ ɫɜɨɢ “ɫɱɟɬɵ” (ɲɭɱɭ, ɧɟ ɞɭɦɚɸ, ɱɬɨɛɵ ɞɨɲɥɨ ɞɨ ɬɨɝɨ, ɧɨ 
ɬɟɩɟɪɶ, ɝɞɟ ɛɨɥɶɲɢɧɫɬɜɨ ɝɚɡɟɬ ɢ ɠɭɪɧɚɥɨɜ ɧɟ ɩɥɚɬɹɬ, ɢ ɬɨ ɜɨɡɦɨɠɧɨ). 

ɑɬɨ ɤɚɫɚɟɬɫɹ ɩɪɟɞɢɫɥɨɜɢɹ, “ɹ ɧɟɦɚ ɤɚɤ ɪɵɛɚ”, ɧɨ ɡɧɚɸ, ɱɬɨ ɦɧɨɝɢɟ 
ɡɧɚɸɬ ɚɜɬɨɪɚ, ɢ ɷɬɨ ɧɟ ɩɨ ɦɨɟɣ ɜɢɧɟ. ȼ Ɋɢɦɟ ɦɧɟ ȼɚɫ ɧɚɡɵɜɚɥɢ m-me 
Piccolo6 ɢ Spaini7 (ɩɨɞɪɭɝɚ m-me Piccolo), ɢ ɜ Ɇɢɥɚɧɟ ɜ ɦɨɟɦ ɩɪɢɫɭɬ-
ɫɬɜɢɢ ɨɛ ɷɬɨɦ ɝɨɜɨɪɢɥɚ Ƚɪɢɝɨɪɨɜɢɱ.8 ə ɧɢɱɟɝɨ ɧɟ ɫɤɚɡɚɥɚ, ɱɬɨ ɧɚɞɨ ɨɛ 
ɷɬɨɦ ɦɨɥɱɚɬɶ, ɬɚɤ ɤɚɤ ɞɭɦɚɥɚ, ɱɬɨ ɨɧɚ ɷɬɨ ɡɧɚɟɬ ɨɬ ȼɚɫ ɠɟ. 

ȼ ɋ. Ɋɟɦɨ ɝɨɜɨɪɢɥɚ ɫ ɉɚɫɬɨɧɤɢ9 ɨ ȼɹɱ. ɂɜ. ɢ ɭɝɨɜɚɪɢɜɚɥɚ ɟɝɨ ɧɟ-
ɩɪɟɦɟɧɧɨ ɩɪɢɝɥɚɫɢɬɶ ɧɚɫɬɨɣɱɢɜɨ ȼɹɱ. ɂɜɚɧɵɱɚ.10 ɗɬɢ ɞɨɤɥɚɞɵ ɛɭɞɭɬ 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵ, ɢ ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɯɨɪɨɲɨ, ɟɫɥɢ ɛɵ ɫɪɟɞɢ ɷɫɬɟɬɨɜ – 
Paul Valery,11 Bontempelli,12 Margherita Sarfatti13 – ɩɪɨɡɜɭɱɚɥ ɛɵ ɞɭɯɨɜ-
ɧɵɣ ɬɢɦɛɪ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ. ɉɪɢɬɨɦ, ɤɪɨɦɟ ɝɨɫɬɟɩɪɢɢɦɫɬɜɚ, ɡɚ ɞɨ-
ɤɥɚɞ, ɤɚɠɟɬɫɹ, ɞɚɸɬ 1000 ɥɢɪ.14 

Ʉɨɝɞɚ ɭɜɢɞɢɦɫɹ? Ɍɟɩɟɪɶ ɜɟɞɶ ɫɭɳɟɫɬɜɭɟɬ ɫɨɛɥɚɡɧɢɬɟɥɶɧɚɹ ɫɤɢɞɤɚ 
70%, ɢ ɹ ɦɨɝɭ ȼɚɫ ɩɪɢɸɬɢɬɶ – ɩɪɢɟɡɠɚɣɬɟ. Ȼɭɞɭ ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ.15 ɂ 
ɬɨɝɞɚ ɜɨɡɶɦɟɬɟ Ƚɟɪɲɟɧɫɨɧɚ!!  

Ɉɛɧɢɦɚɸ ȼɹɱ. ɂɜɚɧɵɱɚ ɢ ɰɟɥɭɸ ȼɚɫ ɤɪɟɩɤɨ. Ɉɥɶɝɚ 
 

1 ɇɚɱɚɥɨ ɩɢɫɶɦɚ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɜɵɹɜɥɟɧɨ. Ⱦɚɬɢɪɭɟɬɫɹ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. 
2 Mondadori – ɢɡɜɟɫɬɧɨɟ ɦɢɥɚɧɫɤɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ. 
3 ɗɬɨɬ ɩɟɪɟɜɨɞ ɜ ɩɟɱɚɬɢ ɧɟ ɩɨɹɜɢɥɫɹ. 
4 Ɍɪɟɜɟɫ – ɤɪɭɩɧɨɟ ɢɡɞɚɬɟɥɶɫɬɜɨ ɜ Ɇɢɥɚɧɟ (1861-1939). Ɋɟɱɶ ɢɞɟɬ ɨɛ ɨɞɧɨɢɦɟɧɧɨɦ 

ɤɧɢɠɧɨɦ ɦɚɝɚɡɢɧɟ ɜ Ɋɢɦɟ. 
5 Ɇɨɞɟɪɧɢɫɫɢɦɚ – ɧɚɡɜɚɧɢɟ ɤɧɢɠɧɨɝɨ ɦɚɝɚɡɢɧɚ ɜ Ɋɢɦɟ. 
6 ȿɥɟɧɚ ɉɢɤɤɨɥɨ (Elena Piccolo) – ɩɟɪɟɜɨɞɱɢɰɚ, ɤɨɪɪɟɫɩɨɧɞɟɧɬɤɚ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

(ɫɦ. ɞɜɚ ɟɟ ɩɢɫɶɦɚ ɨɬ 1938 ɝ. ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ – ARI, VI. T. 1. P. 59), ɡɧɚɤɨɦɚɹ ɂɜɚ-
ɧɨɜɵɯ. ɋɜɟɞɟɧɢɣ ɨ ɧɟɣ ɨɛɧɚɪɭɠɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ȼ ɨɞɧɨɦ ɢɡ ɩɢɫɟɦ ɂɜɚɧɨɜɭ ɜ Ɋɢɦ (ɨɬ 12 
ɧɨɹɛɪɹ 1934 ɝ.) ɒɨɪ ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ɩɪɢɜɟɬ ɨɬ ɧɟɟ “ɦɢɥɨɣ ɉɢɤɤɨɥɚ ɢ ɜɫɟɦ ɞɪɭɡɶɹɦ” 
(ɊȺɂ, ɨɩ. 5, ɤɚɪɬ.14, ɩɚɩɤɚ 4, ɥ. 13 ɨɛ.). 

7 ȼɟɪɨɹɬɧɨ, ɢɦɟɟɬɫɹ ɜ ɜɢɞɭ Ɋɨɡɚ ɋɩɚɢɧɢ (Rosa Spaini, ɭɪɨɠɞ. Pisanescu) – ɠɟɧɚ ɩɢ-
ɫɚɬɟɥɹ ɢ ɩɟɪɟɜɨɞɱɢɤɚ Ⱥɥɶɛɟɪɬɨ ɋɩɚɢɧɢ; 25 ɟɟ ɩɢɫɟɦ (1922-1955) ɢɦɟɸɬɫɹ ɜ ɮɨɧɞɟ ɋɢ-
ɧɶɨɪɟɥɥɢ (ARI, VI. T. 1. P. 69). 
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8 ȿɥɟɧɚ ɘɫɬɢɧɢɚɧɨɜɧɚ Ƚɪɢɝɨɪɨɜɢɱ (1872-1953) – ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ, ɚɧ-
ɬɪɨɩɨɫɨɮɤɚ. ɋɦ. ɫɬɚɬɶɸ ɨ ɧɟɣ: Ƚɚɪɟɬɬɨ ɗ. ȿɥɟɧɚ Ƚɪɢɝɨɪɨɜɢɱ – ɯɭɞɨɠɧɢɰɚ, ɚɧɬɪɨɩɨ-
ɫɨɮɤɚ, ɛɵɜɲɚɹ ɬɟɪɪɨɪɢɫɬɤɚ // “ɉɟɪɫɨɧɚɠɢ ɚ ɩɨɢɫɤɚɯ ɚɜɬɨɪɚ”: ɀɢɡɧɶ ɪɭɫɫɤɢɯ ɜ ɂɬɚɥɢɢ 
XX ɜɟɤɚ. Ɇ.: Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2011. ɋ. 59-71, ɚ ɬɚɤɠɟ ɫɬɚɬɶɸ ɫ ɨɛɡɨɪɨɦ ɟɟ ɩɢɫɟɦ ɤ ɋɢɧɶɨ-
ɪɟɥɥɢ ɜ ɧɚɫɬ. ɬɨɦɟ. 

9 Ⱦɠɭɡɟɩɩɟ ɉɚɫɬɨɧɤɢ (Giuseppe Pastonchi, 1874-1953) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɷɬ ɢ ɥɢɬɟɪɚ-
ɬɭɪɧɵɣ ɤɪɢɬɢɤ; ɩɨɱɟɬɧɵɣ ɩɪɨɮɟɫɫɨɪ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ ɢ ɥɢɬɟɪɚɬɭɪɵ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ 
Ɍɭɪɢɧɚ (ɫ 1935). Ɉ ɪɨɥɢ ɉɚɫɬɨɧɤɢ ɜ ɨɪɝɚɧɢɡɚɰɢɢ ɥɟɤɰɢɣ ɜ Ʉɚɡɢɧɨ, ɟɝɨ ɜɡɚɢɦɨɨɬɧɨɲɟ-
ɧɢɹɯ ɫ ɂɜɚɧɨɜɵɦ ɢ ɢɯ ɩɟɪɟɩɢɫɤɭ ɫɦ. ɜ ɩɭɛɥɢɤɚɰɢɢ: Giuliano G. Il sole, “signore del limi-
te”: Lettere di Francesco Pastonchi a Vjaþeslav Ivanov // ARI, VIII. P. 105-138. 

10 ɉɟɪɟɝɨɜɨɪɵ ɨ ɥɟɤɰɢɹɯ ɜ ɋɚɧ-Ɋɟɦɨ ɧɚɱɚɥɢɫɶ ɪɚɧɶɲɟ (ɫɦ. ɩɢɫɶɦɨ ɉɚɫɬɨɧɤɢ ɂɜɚɧɨ-
ɜɭ ɨɬ 14 ɢɸɥɹ 1932 ɝ. – Ɍɚɦ ɠɟ. Ɋ. 131). 22 ɢɸɥɹ ɂɜɚɧɨɜ ɩɢɫɚɥ Ⱦɢɦɢɬɪɢɸ: “ɉɨɥɭɱɢɥ ɢɡ 
San Remo ɩɪɢɝɥɚɲɟɧɢɟ ɩɪɨɱɟɫɬɶ ɡɢɦɨɣ ɩɭɛɥɢɱɧɭɸ ɥɟɤɰɢɸ, ɱɬɨ ɜɟɫɶɦɚ ɥɟɫɬɧɨ” (ɋɢɦ-
ɜɨɥ. ʋ 53-54. ɋ. 617). 

11 ɉɨɥɶ ȼɚɥɟɪɢ (Paul Valéry, 1891-1945) – ɮɪɚɧɰɭɡɫɤɢɣ ɩɨɷɬ, ɷɫɫɟɢɫɬ, ɮɢɥɨɫɨɮ. ȼɦɟ-
ɫɬɟ ɫ ɩɨɷɬɟɫɫɨɣ ȿɥɟɧɨɣ ȼɚɤɚɪɟɫɤɭ (Elena Văcărescu, 1864-1947) ɨɧ 6 ɦɚɪɬɚ 1932 ɝ. ɜɵ-
ɫɬɭɩɢɥ ɜ Ʉɚɡɢɧɨ ɫ ɱɬɟɧɢɟɦ “ɉɨɷɬɢɱɟɫɤɨɝɨ ɞɢɚɥɨɝɚ”. 

12 Ɇɚɫɫɢɦɨ Ȼɨɧɬɟɦɩɟɥɥɢ (Massimo Bontempelli, 1878-1960) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɫɚɬɟɥɶ, 
ɨɫɧɨɜɚɬɟɥɶ ɠɭɪɧɚɥɚ “Novecento”, ɚɜɬɨɪ ɬɪɚɤɬɚɬɚ “Ʌɢɬɟɪɚɬɭɪɧɵɣ ɧɨɜɟɱɟɧɬɢɡɦ”, ɜ ɤɨɬɨ-
ɪɨɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɮɨɪɦɭɥɚ “ɦɚɝɢɱɟɫɤɨɝɨ ɪɟɚɥɢɡɦɚ”. ȼɵɫɬɭɩɢɥ ɜ Ʉɚɡɢɧɨ 14 ɦɚɪɬɚ 1932 
ɝ. ɫ ɞɨɤɥɚɞɨɦ “La miɚ magiɚ innocente” (Ɇɨɹ ɧɚɢɜɧɚɹ ɦɚɝɢɹ). 

13 Ɇɚɪɝɚɪɢɬɚ ɋɚɪɮɚɬɬɢ (Margherita Sarfatti, 1880-1961) – ɠɭɪɧɚɥɢɫɬɤɚ, ɢɫɤɭɫɫɬɜɨɜɟɞ, 
ɤɨɥɥɟɤɰɢɨɧɟɪ, ɥɸɛɨɜɧɢɰɚ Ɇɭɫɫɨɥɢɧɢ, ɚɜɬɨɪ ɩɟɪɜɨɣ ɛɢɨɝɪɚɮɢɢ ɨ ɧɟɦ (“Dux”, 1926), 
ɫɵɝɪɚɥɚ ɨɩɪɟɞɟɥɟɧɧɭɸ ɪɨɥɶ ɜ ɤɭɥɶɬɭɪɧɵɯ ɩɪɟɮɟɪɟɧɰɢɹɯ ɪɚɧɧɟɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ ɮɚɲɢɡ-
ɦɚ. 30 ɹɧɜɚɪɹ 1932 ɝ. ɜɵɫɬɭɩɢɥɚ ɜ Ʉɚɡɢɧɨ ɫ ɞɨɤɥɚɞɨɦ “Conversazione sulla pittura con-
temporanea italiana” (Ɋɚɫɫɭɠɞɟɧɢɟ ɨ ɫɨɜɪɟɦɟɧɧɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɠɢɜɨɩɢɫɢ). 

14 Ⱦɨɤɥɚɞ ɂɜɚɧɨɜɚ, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Orientamenti dello spirito moderno” ɫɨɫɬɨɹɥɫɹ 10 
ɚɩɪɟɥɹ 1933 ɝ.; ɫɦ. ɨɛ ɷɬɨɦ ɜ ɩɟɪɟɩɢɫɤɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɫ ȿ. Ⱦ. ɒɨɪɨɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ 
ɧɚɫɬ. ɢɡɞɚɧɢɹ, ɚ ɬɚɤɠɟ ɜ ɩɪɢɥɨɠɟɧɢɢ ɤ ɭɤɚɡɚɧɧɨɣ ɩɟɪɟɩɢɫɤɟ ȼɹɱ. ɂɜɚɧɨɜɚ ɫ ɉɚɫɬɨɧɤɢ 
(ARI, VIII. P. 136-138). ȼɩɨɫɥɟɞɫɬɜɢɢ ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Discorso sugli orientamenti dello 
spirito moderno” ɞɨɤɥɚɞ ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɜ ɠɭɪɧɚɥɟ “ɋonvegno” (1933/34. ʋ 8-12. Ɋ. 
428-347), ɢ ɜ ɩɟɪɟɜɨɞɟ Ɉ. ɒɨɪ, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Ɋɚɡɦɵɲɥɟɧɢɹ ɨɛ ɭɫɬɚɧɨɜɤɚɯ ɫɨɜɪɟɦɟɧ-
ɧɨɝɨ ɞɭɯɚ” ɬɟɤɫɬ ɛɵɥ ɢɡɞɚɧ ɜ: ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ. ɋɨɛɪ. ɫɨɱ. Ɍ. III. C. 453-484. ȼ ɝɚɡɟɬɟ 
“L’eco della Riviera” (Sanremo, 8-9 April 1933. ʋ 28. Ɋ. 1) ɩɨɦɟɳɟɧ ɚɧɨɧɫ ɷɬɨɝɨ ɜɵɫɬɭ-
ɩɥɟɧɢɹ, ɚ ɩɨɫɥɟ ɞɨɤɥɚɞɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɫɬɚɬɶɹ ɨ ɧɟɦ: C. B. Lunedi Letterario: La conferen-
za di Venceslao Ivanov su “Orientamenti dello spirito moderno” al Casino Municipale di San 
Remo // L’Eco della Riviera. 13 Aprile 1933. ʋ 31. Ɋ. 1. 

15 ɋɥɨɜɨ ɩɨɞɱɟɪɤɧɭɬɨ ɞɜɚɠɞɵ. 
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8 ȿɥɟɧɚ ɘɫɬɢɧɢɚɧɨɜɧɚ Ƚɪɢɝɨɪɨɜɢɱ (1872-1953) – ɩɢɫɚɬɟɥɶɧɢɰɚ, ɩɟɪɟɜɨɞɱɢɰɚ, ɚɧ-
ɬɪɨɩɨɫɨɮɤɚ. ɋɦ. ɫɬɚɬɶɸ ɨ ɧɟɣ: Ƚɚɪɟɬɬɨ ɗ. ȿɥɟɧɚ Ƚɪɢɝɨɪɨɜɢɱ – ɯɭɞɨɠɧɢɰɚ, ɚɧɬɪɨɩɨ-
ɫɨɮɤɚ, ɛɵɜɲɚɹ ɬɟɪɪɨɪɢɫɬɤɚ // “ɉɟɪɫɨɧɚɠɢ ɚ ɩɨɢɫɤɚɯ ɚɜɬɨɪɚ”: ɀɢɡɧɶ ɪɭɫɫɤɢɯ ɜ ɂɬɚɥɢɢ 
XX ɜɟɤɚ. Ɇ.: Ɋɭɫɫɤɢɣ ɩɭɬɶ, 2011. ɋ. 59-71, ɚ ɬɚɤɠɟ ɫɬɚɬɶɸ ɫ ɨɛɡɨɪɨɦ ɟɟ ɩɢɫɟɦ ɤ ɋɢɧɶɨ-
ɪɟɥɥɢ ɜ ɧɚɫɬ. ɬɨɦɟ. 

9 Ⱦɠɭɡɟɩɩɟ ɉɚɫɬɨɧɤɢ (Giuseppe Pastonchi, 1874-1953) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɨɷɬ ɢ ɥɢɬɟɪɚ-
ɬɭɪɧɵɣ ɤɪɢɬɢɤ; ɩɨɱɟɬɧɵɣ ɩɪɨɮɟɫɫɨɪ ɢɬɚɥɶɹɧɫɤɨɝɨ ɹɡɵɤɚ ɢ ɥɢɬɟɪɚɬɭɪɵ ɜ ɭɧɢɜɟɪɫɢɬɟɬɟ 
Ɍɭɪɢɧɚ (ɫ 1935). Ɉ ɪɨɥɢ ɉɚɫɬɨɧɤɢ ɜ ɨɪɝɚɧɢɡɚɰɢɢ ɥɟɤɰɢɣ ɜ Ʉɚɡɢɧɨ, ɟɝɨ ɜɡɚɢɦɨɨɬɧɨɲɟ-
ɧɢɹɯ ɫ ɂɜɚɧɨɜɵɦ ɢ ɢɯ ɩɟɪɟɩɢɫɤɭ ɫɦ. ɜ ɩɭɛɥɢɤɚɰɢɢ: Giuliano G. Il sole, “signore del limi-
te”: Lettere di Francesco Pastonchi a Vjaþeslav Ivanov // ARI, VIII. P. 105-138. 

10 ɉɟɪɟɝɨɜɨɪɵ ɨ ɥɟɤɰɢɹɯ ɜ ɋɚɧ-Ɋɟɦɨ ɧɚɱɚɥɢɫɶ ɪɚɧɶɲɟ (ɫɦ. ɩɢɫɶɦɨ ɉɚɫɬɨɧɤɢ ɂɜɚɧɨ-
ɜɭ ɨɬ 14 ɢɸɥɹ 1932 ɝ. – Ɍɚɦ ɠɟ. Ɋ. 131). 22 ɢɸɥɹ ɂɜɚɧɨɜ ɩɢɫɚɥ Ⱦɢɦɢɬɪɢɸ: “ɉɨɥɭɱɢɥ ɢɡ 
San Remo ɩɪɢɝɥɚɲɟɧɢɟ ɩɪɨɱɟɫɬɶ ɡɢɦɨɣ ɩɭɛɥɢɱɧɭɸ ɥɟɤɰɢɸ, ɱɬɨ ɜɟɫɶɦɚ ɥɟɫɬɧɨ” (ɋɢɦ-
ɜɨɥ. ʋ 53-54. ɋ. 617). 

11 ɉɨɥɶ ȼɚɥɟɪɢ (Paul Valéry, 1891-1945) – ɮɪɚɧɰɭɡɫɤɢɣ ɩɨɷɬ, ɷɫɫɟɢɫɬ, ɮɢɥɨɫɨɮ. ȼɦɟ-
ɫɬɟ ɫ ɩɨɷɬɟɫɫɨɣ ȿɥɟɧɨɣ ȼɚɤɚɪɟɫɤɭ (Elena Văcărescu, 1864-1947) ɨɧ 6 ɦɚɪɬɚ 1932 ɝ. ɜɵ-
ɫɬɭɩɢɥ ɜ Ʉɚɡɢɧɨ ɫ ɱɬɟɧɢɟɦ “ɉɨɷɬɢɱɟɫɤɨɝɨ ɞɢɚɥɨɝɚ”. 

12 Ɇɚɫɫɢɦɨ Ȼɨɧɬɟɦɩɟɥɥɢ (Massimo Bontempelli, 1878-1960) – ɢɬɚɥɶɹɧɫɤɢɣ ɩɢɫɚɬɟɥɶ, 
ɨɫɧɨɜɚɬɟɥɶ ɠɭɪɧɚɥɚ “Novecento”, ɚɜɬɨɪ ɬɪɚɤɬɚɬɚ “Ʌɢɬɟɪɚɬɭɪɧɵɣ ɧɨɜɟɱɟɧɬɢɡɦ”, ɜ ɤɨɬɨ-
ɪɨɦ ɩɪɟɞɥɚɝɚɟɬɫɹ ɮɨɪɦɭɥɚ “ɦɚɝɢɱɟɫɤɨɝɨ ɪɟɚɥɢɡɦɚ”. ȼɵɫɬɭɩɢɥ ɜ Ʉɚɡɢɧɨ 14 ɦɚɪɬɚ 1932 
ɝ. ɫ ɞɨɤɥɚɞɨɦ “La miɚ magiɚ innocente” (Ɇɨɹ ɧɚɢɜɧɚɹ ɦɚɝɢɹ). 

13 Ɇɚɪɝɚɪɢɬɚ ɋɚɪɮɚɬɬɢ (Margherita Sarfatti, 1880-1961) – ɠɭɪɧɚɥɢɫɬɤɚ, ɢɫɤɭɫɫɬɜɨɜɟɞ, 
ɤɨɥɥɟɤɰɢɨɧɟɪ, ɥɸɛɨɜɧɢɰɚ Ɇɭɫɫɨɥɢɧɢ, ɚɜɬɨɪ ɩɟɪɜɨɣ ɛɢɨɝɪɚɮɢɢ ɨ ɧɟɦ (“Dux”, 1926), 
ɫɵɝɪɚɥɚ ɨɩɪɟɞɟɥɟɧɧɭɸ ɪɨɥɶ ɜ ɤɭɥɶɬɭɪɧɵɯ ɩɪɟɮɟɪɟɧɰɢɹɯ ɪɚɧɧɟɝɨ ɢɬɚɥɶɹɧɫɤɨɝɨ ɮɚɲɢɡ-
ɦɚ. 30 ɹɧɜɚɪɹ 1932 ɝ. ɜɵɫɬɭɩɢɥɚ ɜ Ʉɚɡɢɧɨ ɫ ɞɨɤɥɚɞɨɦ “Conversazione sulla pittura con-
temporanea italiana” (Ɋɚɫɫɭɠɞɟɧɢɟ ɨ ɫɨɜɪɟɦɟɧɧɨɣ ɢɬɚɥɶɹɧɫɤɨɣ ɠɢɜɨɩɢɫɢ). 

14 Ⱦɨɤɥɚɞ ɂɜɚɧɨɜɚ, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Orientamenti dello spirito moderno” ɫɨɫɬɨɹɥɫɹ 10 
ɚɩɪɟɥɹ 1933 ɝ.; ɫɦ. ɨɛ ɷɬɨɦ ɜ ɩɟɪɟɩɢɫɤɟ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɫ ȿ. Ⱦ. ɒɨɪɨɦ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ 
ɧɚɫɬ. ɢɡɞɚɧɢɹ, ɚ ɬɚɤɠɟ ɜ ɩɪɢɥɨɠɟɧɢɢ ɤ ɭɤɚɡɚɧɧɨɣ ɩɟɪɟɩɢɫɤɟ ȼɹɱ. ɂɜɚɧɨɜɚ ɫ ɉɚɫɬɨɧɤɢ 
(ARI, VIII. P. 136-138). ȼɩɨɫɥɟɞɫɬɜɢɢ ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Discorso sugli orientamenti dello 
spirito moderno” ɞɨɤɥɚɞ ɛɵɥ ɨɩɭɛɥɢɤɨɜɚɧ ɜ ɠɭɪɧɚɥɟ “ɋonvegno” (1933/34. ʋ 8-12. Ɋ. 
428-347), ɢ ɜ ɩɟɪɟɜɨɞɟ Ɉ. ɒɨɪ, ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Ɋɚɡɦɵɲɥɟɧɢɹ ɨɛ ɭɫɬɚɧɨɜɤɚɯ ɫɨɜɪɟɦɟɧ-
ɧɨɝɨ ɞɭɯɚ” ɬɟɤɫɬ ɛɵɥ ɢɡɞɚɧ ɜ: ɂɜɚɧɨɜ ȼɹɱɟɫɥɚɜ. ɋɨɛɪ. ɫɨɱ. Ɍ. III. C. 453-484. ȼ ɝɚɡɟɬɟ 
“L’eco della Riviera” (Sanremo, 8-9 April 1933. ʋ 28. Ɋ. 1) ɩɨɦɟɳɟɧ ɚɧɨɧɫ ɷɬɨɝɨ ɜɵɫɬɭ-
ɩɥɟɧɢɹ, ɚ ɩɨɫɥɟ ɞɨɤɥɚɞɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɫɬɚɬɶɹ ɨ ɧɟɦ: C. B. Lunedi Letterario: La conferen-
za di Venceslao Ivanov su “Orientamenti dello spirito moderno” al Casino Municipale di San 
Remo // L’Eco della Riviera. 13 Aprile 1933. ʋ 31. Ɋ. 1. 

15 ɋɥɨɜɨ ɩɨɞɱɟɪɤɧɭɬɨ ɞɜɚɠɞɵ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ1 
12. XII.<19>32 

Pavia 
albergo Gambarana 

Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɧɚɞɟɹɥɚɫɶ, ɱɬɨ ɧɟ ɩɢɫɚɬɶ ȼɚɦ, ɚ ɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ ɛɭɞɭ ɜɨɬ ɬɟɩɟɪɶ, ɜ 

ɷɬɨɬ ɱɚɫ. ȼ ɨɬɜɟɬ ɧɚ ȼɚɲɟ ɥɚɫɤɨɜɨɟ ɩɪɢɝɥɚɲɟɧɢɟ (ɫɩɚɫɢɛɨ ȼɚɦ, ɞɨɪɨ-
ɝɚɹ) ɯɨɬɟɥɚ ɞɟɣɫɬɜɢɬɟɥɶɧɨ ɩɪɢɟɯɚɬɶ ɜ Ɋɢɦ. ɇɨ ɩɨ ɦɧɨɝɢɦ ɩɪɢɱɢɧɚɦ, ɢɡ 
ɤɨɬɨɪɵɯ ɝɥɚɜɧɚɹ – ɢɧɮɥɸɷɧɰɚ ȼɹɱ. ɂɜ. – ɧɟ ɫɦɨɝɥɚ ɜɵɪɜɚɬɶɫɹ. ɉɪɨ 
ȼɹɱ-ɚ ɂɜ-ɚ, ɬ. ɟ. ɱɬɨ ɨɧ ɯɜɨɪɚɥ, Ʌɢɞɢɢ, ɩɨɠɚɥɭɣɫɬɚ, ɧɟ ɝɨɜɨɪɢɬɟ. ə ɟɣ 
ɧɟ ɩɢɫɚɥɚ ɨɛ ɷɬɨɦ, ɚ ɬɟɩɟɪɶ, ɤɨɝɞɚ ɜɫɟ ɩɪɨɲɥɨ, ɟɟ ɠɚɥɶ ɜɨɥɧɨɜɚɬɶ ɡɪɹ. 
ȼɫɟ ɠɟ ɧɟ ɬɟɪɹɸ ɧɚɞɟɠɞɵ ȼɚɫ ɫɤɨɪɨ ɭɜɢɞɟɬɶ; ɨɛ ɨɱɟɧɶ, ɨɱɟɧɶ ɦɧɨɝɨɦ 
ɯɨɱɟɬɫɹ ɫ ȼɚɦɢ ɩɟɪɟɝɨɜɨɪɢɬɶ. ɇɚɩɢɲɢɬɟ ɨ ɫɜɨɢɯ ɩɥɚɧɚɯ. Ȼɭɞɟɬɟ ɥɢ ȼɵ 
ɜ Ɋɢɦɟ ɩɨɫɥɟ Ɋɨɠɞɟɫɬɜɚ? ɋɤɚɠɢɬɟ ɞɪɭɠɟɫɤɢ ɨɬɤɪɨɜɟɧɧɨ, ɪɨɞɧɚɹ, ɧɟ ɡɚ-
ɬɪɭɞɧɸ ɥɢ ȼɚɫ ɫɜɨɢɦ ɡɚɟɡɞɨɦ? ȼɟɞɶ ɞɟɜɨɱɤɢ ȼɚɲɢ ɜɫɟ ɞɨɦɚ – ɹ ɨɱɟɧɶ 
ɛɨɸɫɶ ȼɚɫ ɫɬɟɫɧɢɬɶ. ȼɵ ɧɟ ɰɟɪɟɦɨɧɶɬɟɫɶ ɫ ɉɬɢɰɟɣ-Ɏɥɚɦɢɧɝɨ, ɞɨɪɨɝɚɹ; 
ɩɬɢɰɚ ɜɟɞɶ ɦɨɠɟɬ ɢ ɤ Ʌɢɞɢɢ ɩɨɞ ɧɟɛɟɫɚ ɜɡɥɟɬɟɬɶ. ɇɨ ɟɫɥɢ ȼɚɫ ɫɨɜɫɟɦ, 
ɫɨɜɫɟɦ ɧɟ ɫɬɟɫɧɸ, ɬɨ ɫ ɪɚɞɨɫɬɶɸ ɩɪɨɠɢɜɭ ɫ ȼɚɦɢ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ; ɛɭɞɭ 
ɨɱɟɧɶ ɫɱɚɫɬɥɢɜɚ ȼɚɫ ɜɢɞɟɬɶ.2 

ȼ ɷɬɨ ɩɢɫɶɦɨ ɜɤɥɚɞɵɜɚɸ ɞɜɟ ɝɚɡɟɬɧɵɯ ɜɵɪɟɡɤɢ, ɤɨɬɨɪɵɟ ɛ. ɦ. ɡɚ-
ɢɧɬɟɪɟɫɭɸɬ Ɇɚɪɢɸ. Ⱦɟɥɚɸ ɷɬɨ ɧɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ; ɞɭɦɚɸ, ɱɬɨ ɨɧɚ ɭɠɟ 
ɡɧɚɟɬ ɞɚɜɧɨ ɢ ɨɛ “Ⱥɢɞɟ”3 ɢ ɨ Ɋɟɣɧɯɚɪɬɟ.4 ɋɨɛɢɪɚɟɬɫɹ ɥɢ ɨɧɚ ɭɱɚɫɬɜɨ-
ɜɚɬɶ ɜ ɤɨɧɤɭɪɫɟ della Scala?5 

ɉɨɥɭɱɢɥɚ ɹ ɩɢɫɶɦɨ ɨɬ ɞɜɨɸɪɨɞɧɨɝɨ ɛɪɚɬɚ ɢɡ Ȼɟɪɥɢɧɚ. Ɉɧ ɩɢɲɟɬ: 
“ɦɨɣ ɢɧɬɟɪɟɫ ɤ ɢɫɤɭɫɫɬɜɭ Ɇɚɪɢɢ ɧɟ ɭɛɚɜɢɥɫɹ, ɬɨɥɶɤɨ ɢɫɤɥɸɱɢɬɟɥɶɧɨ 
ɧɟɛɥɚɝɨɩɪɢɹɬɧɵɟ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚ ɩɨɦɟɲɚɥɢ ɦɧɟ ɡɚɤɨɧɱɢɬɶ ɪɚɛɨɬɭ. ȼ 
ɛɥɢɠɚɣɲɟɟ ɜɪɟɦɹ ɫɧɨɜɚ ɛɟɪɭɫɶ ɡɚ ɧɟɟ ɢ ɧɚɞɟɸɫɶ ɫɤɨɪɨ ɞɨɜɟɫɬɢ ɞɨ ɤɨɧ-
ɰɚ. ɇɚ ɞɧɹɯ ɧɚɩɢɲɭ ɢ Ɉɥɶɝɟ ɂɜɚɧɨɜɧɟ ɢ Ɇɚɪɢɢ. ɉɟɪɟɞɚɣ ɢɦ ɦɨɣ ɫɟɪ-
ɞɟɱɧɟɣɲɢɣ ɩɪɢɜɟɬ”.6 

ȿɫɥɢ ɤɧɢɝɚ Ƚɟɪɲɟɧɡɨɧɚ ȼɚɦ ɧɭɠɧɚ ɞɥɹ ɪɚɛɨɬɵ, ɬɨ ɤɚɤɚɹ ɠɟ ɦɨɠɟɬ 
ɛɵɬɶ ɪɟɱɶ ɨ ɫɩɟɲɧɨɦ ɜɨɡɜɪɚɳɟɧɢɢ. Ⱦɟɪɠɢɬɟ ɟɟ, ɪɨɞɧɚɹ, ɫɤɨɥɶɤɨ ȼɚɦ 
ɧɭɠɧɨ. ɇɨ ɤɨɝɞɚ ɧɟ ɛɭɞɟɬ ɛɨɥɶɲɟ ɧɭɠɧɚ ɨɧɚ ȼɚɦ, ɬɨɝɞɚ, ɩɨɠɚɥɭɣɫɬɚ, 
ɩɪɢɲɥɢɬɟ. Ɇɧɟ ɬɭɬ ɩɪɟɞɥɚɝɚɥɢ ɨɛ ɧɟɣ ɧɚɩɢɫɚɬɶ ɢ ɟɟ ɱɚɫɬɢɱɧɨ ɢɡɞɚɬɶ 
ɩɨ-ɢɬɚɥɶɹɧɫɤɢ. ɇɟ ɡɧɚɸ ɜɵɣɞɟɬ ɥɢ ɢɡ ɷɬɨɝɨ ɱɬɨ-ɧɢɛɭɞɶ, ɧɨ ȼɵ ɩɨɧɢɦɚ-
ɟɬɟ, ɱɬɨ ɹ ɧɟ ɯɨɱɭ ɫɚɦɚ, ɫɜɨɢɦɢ ɪɭɤɚɦɢ ɩɨɪɬɢɬɶ ɞɟɥɨ ɦɨɟɝɨ ɩɨɤɨɣɧɨɝɨ 
ɞɪɭɝɚ; ɯɨɱɭ, ɤɨɧɟɱɧɨ, ɫɞɟɥɚɬɶ ɜɫɟ ɨɬ ɦɟɧɹ ɡɚɜɢɫɹɳɟɟ, ɱɬɨɛɵ ɟɦɭ ɩɨɦɨɱɶ 
– ɩɨɬɨɦɭ ɢ ɩɨɩɪɨɫɢɥɚ ȼɚɫ ɨ ɫɤɨɪɨɦ ɜɨɡɜɪɚɬɟ. 

Ⱥ ɜɨɬ, ɞɨɪɨɝɚɹ, ɧɚ ɱɬɨ ɦɧɟ ɯɨɱɟɬɫɹ ɩɪɨɫɢɬɶ ȼɚɫ ɨɬɜɟɬɢɬɶ ɧɟɡɚɦɟɞ-
ɥɢɬɟɥɶɧɨ: ɱɬɨ ɫɨɛɨɸ ɩɪɟɞɫɬɚɜɥɹɟɬ ɩɚɧɫɢɨɧ, ɜ ɤɨɬɨɪɨɦ ɠɢɥɚ Ɇɚɪɢɹ ɜ 
Ȼɟɪɥɢɧɟ? Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɨɞɧɚ ɦɨɥɨɞɟɧɶɤɚɹ ɝɪɚɮɢɧɹ (23 ɝɨɞɚ),7 ɫɭɳɟɫɬ-
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ɜɨ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɨɱɚɪɨɜɚɬɟɥɶɧɨɟ – ɩɨɥɭɱɢɥɚ “ɩɪɟɦɢɸ” ɧɚ ɩɨɟɡɞɤɭ ɜ 
Ȼɟɪɥɢɧ ɞɥɹ ɧɚɭɱɧɵɯ ɪɚɛɨɬ. ɉɨ-ɧɟɦɟɰɤɢ ɨɧɚ ɧɟ ɡɧɚɟɬ, ɧɢɤɨɝɞɚ ɧɟ ɠɢɥɚ 
ɨɞɧɚ ɢ ɞɚɠɟ ɩɨɱɬɢ ɧɢɤɨɝɞɚ ɛɟɡ ɦɚɬɟɪɢ ɧɚ ɭɥɢɰɭ ɧɟ ɜɵɯɨɞɢɥɚ. Ɉɧɚ, ɧɟ-
ɫɦɨɬɪɹ ɧɚ ɜɟɫɶ ɫɜɨɣ ɭɦ ɢ ɧɚɭɱɧɵɟ ɡɚɫɥɭɝɢ, – ɦɚɥɟɧɶɤɚɹ ɞɟɜɨɱɤɚ, ɤɨ-
ɬɨɪɭɸ ɧɚɞɨ ɡɚɛɨɬɥɢɜɨ ɭɫɬɪɨɢɬɶ, ɢ ɡɚ ɧɟɟ ɜɫɟ ɪɟɲɢɬɶ. Ɇɧɟ ɛɵ ɯɨɬɟɥɨɫɶ 
ɟe ɫɪɚɡɭ ɜɜɟɫɬɢ ɜ ɰɟɧɬɪ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɣ ɠɢɡɧɢ. ɇɟ ɦɨɠɟɬ ɥɢ ȼɚɲ ɞɪɭɝ 
– Frau Cassirer8 ɞɚɬɶ ɫɨɜɟɬ. ɏɨɬɟɥɨɫɶ ɛɵ ɧɚ ɩɟɪɜɨɟ ɜɪɟɦɹ ɧɚɣɬɢ ɫɟɪɶɟɡ-
ɧɵɣ (ɚɪɢɫɬɨɤɪɚɬɢɱɟɫɤɢɣ, ɟɫɥɢ ɧɟ ɩɨ ɤɪɨɜɢ, ɬɨ ɩɨ ɞɭɯɭ) ɞɨɦ, ɝɞɟ ɛɵ 
ɯɨɬɶ ɧɟɦɧɨɝɨ ɝɨɜɨɪɢɥɢ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ; ɢɧɚɱɟ ɨɧɚ ɛɭɞɟɬ ɱɭɜɫɬɜɨɜɚɬɶ 
ɫɟɛɹ ɛɟɫɩɨɦɨɳɧɨɣ ɢ ɩɨɬɟɪɹɧɧɨɣ. Ɂɚ ɫɤɨɪɵɣ ɨɬɜɟɬ ɛɭɞɭ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ 
ɛɥɚɝɨɞɚɪɧɚ. Ʉɚɤ ɯɨɪɨɲɨ ɛɵɥɨ ɛɵ, ɟɫɥɢ ɛ ɤɬɨ-ɧɢɛɭɞɶ ɢɡ Kassirer’ɨɜ ɢɥɢ 
ɢɡ ɢɯ ɞɪɭɡɟɣ ɫɞɚɜɚɥ ɛɵ ɤɨɦɧɚɬɭ ɫ ɩɚɧɫɢɨɧɨɦ! ɉɪɨɫɬɢɬɟ ɜɟɱɧɵɟ ɤ ȼɚɦ 
ɩɪɢɫɬɚɜɚɧɶɹ, ɞɨɪɨɝɚɹ! 

ɑɬɨ ɤɚɫɚɟɬɫɹ Carabba, ɬɨ ɱɬɨ ɠɟ ɬɭɬ ɩɢɫɚɬɶ? ɍɜɟɪɟɧɚ, ɱɬɨ ȼɵ ɞɥɹ 
ȼ. ɂ. ɢ ɛɟɡ ɜɫɹɤɢɯ ɩɪɨɫɶɛ ɫɞɟɥɚɟɬɟ ɜɫɟ, ɱɬɨ ɫɦɨɠɟɬɟ ɢ ɜɫɹɤɢɟ ɫɥɨɜɚ ɦɨɢ 
ɢɡɥɢɲɧɢ. Ɉ ɞɟɧɶɝɚɯ ɠɟ ɨɧ ɫɩɪɨɫɢɥ ȼɚɫ ɩɨɬɨɦɭ, ɱɬɨ ȼɵ ɢ ɟɦɭ ɢ ɦɧɟ 
ɝɨɜɨɪɢɥɢ ɢ ɩɢɫɚɥɢ, ɱɬɨ Carabba ɧɚ ɷɬɨɬ ɪɚɡ ɞɟɥɚɟɬ ɢɫɤɥɸɱɟɧɢɟ ɢ, ɬ. ɤ. 
“ɚɜɬɨɪɨɜ ɞɜɚ”, ɡɚɩɥɚɬɢɬ, ɤɪɨɦɟ ȼɚɲɢɯ ɩɟɪɟɜɨɞɱɟɫɤɢɯ 500 ɥɢɪ, ɟɳɟ 500 
ɥɢɪ ɝɨɧɨɪɚɪɚ ɢɦ ɨɛɨɢɦ ɜɦɟɫɬɟ; ɡɚ ɩɪɟɞɢɫɥɨɜɢɟ ɠɟ ɧɢɱɟɝɨ ɧɟ ɡɚɩɥɚɬɢɬ – 
ɨɛ ɷɬɨɦ ȼɵ ɬɨɠɟ ɩɢɫɚɥɢ. Ƚɥɭɩ ɥɢ ɩɪɨɫɬɨ Carabba ɢɥɢ ɢɦɟɟɬ ɫɜɨɢ ɯɢɬ-
ɪɵɟ ɪɚɫɱɟɬɵ – ɧɟ ɡɧɚɸ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɢɡ ɬɨɝɨ, ɱɬɨ ɤɧɢɝɭ ɥɸɞɢ ɢɳɭɬ 
ɜɵɫɭɧɭɜ ɹɡɵɤ ɩɨ ɜɫɟɦɭ Ɋɢɦɭ ɢ Ɇɢɥɚɧɭ, ɚ ɢɡɞɚɬɟɥɶ ɟɟ ɧɟ ɞɚɟɬ ɜ ɦɚɝɚɡɢ-
ɧɵ, ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɥɸɛɨɣ ɜɵɜɨɞ, ɤɪɨɦɟ ɬɨɥɶɤɨ ɬɨɝɨ, ɱɬɨ ɤɧɢɝɚ ɧɢɤɨɦɭ 
ɧɟ ɧɭɠɧɚ. ȼɩɪɨɱɟɦ, ɹ ɡɚɤɚɡɚɥɚ 7 ɷɤɡɟɦɩɥɹɪɨɜ ɭ Treves, ɤɨɬɨɪɨɦɭ ɩɪɢ-
ɲɥɨɫɶ ɜɵɩɢɫɚɬɶ ɢɯ ɢɡ Lanciano,9 ɬ. ɤ. ɢɦɟɜɲɢɟɫɹ ɭ ɧɟɝɨ ɷɤɡɟɦɩɥɹɪɵ 
“ɜɫɟ ɪɚɡɨɲɥɢɫɶ” (!), ɢ ɨɧɢ ɩɪɢɲɥɢ ɱɟɪɟɡ 8 ɞɧɟɣ ɛɥɚɝɨɩɨɥɭɱɧɨ. Ⱦɭɦɚɸ, 
ɱɬɨ Carabba ɞɟɪɠɢɬ ɤɧɢɠɤɭ ɢɡ-ɡɚ ɤɚɤɢɯ-ɬɨ ɤɨɦɦɟɪɱɟɫɤɢɯ ɫɨɨɛɪɚɠɟɧɢɣ 
– ɧɢɤɚɤɢɯ ɬɚɢɧɫɬɜɟɧɧɵɯ ɩɪɢɱɢɧ ɬɭɬ ɧɟɬ. 

Ʉɨɧɱɢɥɫɹ ɥɢɫɬ,10 ɢ ɚɛɫɨɥɸɬɧɨ ɢɫɬɨɳɢɥɨɫɶ ɦɨɟ ɫɜɨɛɨɞɧɨɟ ɜɪɟɦɹ; ɚ 
ɯɨɬɟɥɨɫɶ ɛɵ ɟɳɟ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɇɭ, Ȼɨɝ ɞɚɫɬ, ɬɚɤ ɢɥɢ ɢɧɚɱɟ, ɫɤɨɪɨ 
ɭɜɢɞɢɦɫɹ. ɋɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɜɫɟɦ ȼɚɲɢɦ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɜɫɟ. ȼ. ɂ. 
ɤɥɚɧɹɟɬɫɹ ɞɪɭɠɟɫɤɢ. 

ɐɟɥɭɸ ȼɚɫ ɧɟɠɧɨ ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɗɬɨ ɩɢɫɶɦɨ ɯɪɚɧɢɬɫɹ ɜ FSFC, ɜ ɩɚɩɤɟ “Dimitrij Ivanov”. 
2 ȼ ɩɢɫɶɦɟ ɨɬ 8 ɹɧɜɚɪɹ 1933 ɝ. ɒɨɪ ɩɢɫɚɥɚ: “ȼɵɟɞɭ ɡɚɜɬɪɚ ɢ ɛɭɞɭ ɜ Ɋɢɦɟ ɤ 12-ɨɦɭ 

ɹɧɜɚɪɹ. Ɉɫɬɚɧɨɜɥɸɫɶ ɭ Ʌɢɞɢɢ, ɧɨ ɫɟɣɱɚɫ ɠɟ ɩɪɢɛɟɝɭ ɤ ȼɚɦ, ɱɬɨɛɵ ɯɨɬɶ ɤɨɪɨɬɤɨ ɩɨɜɢ-
ɞɚɬɶɫɹ ɫ ȼɚɦɢ ɩɟɪɟɞ ȼɚɲɢɦ ɨɬɴɟɡɞɨɦ” (FSFC). 

3 Ɉ ɱɟɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ȼ ɂɬɚɥɢɢ “Ⱥɢɞɚ” ɫɬɚɜɢɥɚɫɶ ɟɠɟɝɨɞɧɨ ɢ 
ɦɧɨɝɨɤɪɚɬɧɨ, ɚ ɜɵɪɟɡɤɢ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɫɨɯɪɚɧɢɥɢɫɶ. 

4 Ɇɚɤɫ Ɋɟɣɧɯɚɪɞɬ ɫɨɜɟɪɲɢɥ ɬɭɪɧɟ ɩɨ ɂɬɚɥɢɢ ɜ 1933 ɝ. ɢ ɩɨɫɬɚɜɢɥ ɜ Ɏɥɨɪɟɧɰɢɢ 
(Giardino di Boboli) “ɋɨɧ ɜ ɥɟɬɧɸɸ ɧɨɱɶ” ɢ ɜ ȼɟɧɟɰɢɢ “ȼɟɧɟɰɢɚɧɫɤɢɣ ɤɭɩɟɰ” ɒɟɤɫɩɢ-
ɪɚ. 
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ɜɨ ɢɫɤɥɸɱɢɬɟɥɶɧɨ ɨɱɚɪɨɜɚɬɟɥɶɧɨɟ – ɩɨɥɭɱɢɥɚ “ɩɪɟɦɢɸ” ɧɚ ɩɨɟɡɞɤɭ ɜ 
Ȼɟɪɥɢɧ ɞɥɹ ɧɚɭɱɧɵɯ ɪɚɛɨɬ. ɉɨ-ɧɟɦɟɰɤɢ ɨɧɚ ɧɟ ɡɧɚɟɬ, ɧɢɤɨɝɞɚ ɧɟ ɠɢɥɚ 
ɨɞɧɚ ɢ ɞɚɠɟ ɩɨɱɬɢ ɧɢɤɨɝɞɚ ɛɟɡ ɦɚɬɟɪɢ ɧɚ ɭɥɢɰɭ ɧɟ ɜɵɯɨɞɢɥɚ. Ɉɧɚ, ɧɟ-
ɫɦɨɬɪɹ ɧɚ ɜɟɫɶ ɫɜɨɣ ɭɦ ɢ ɧɚɭɱɧɵɟ ɡɚɫɥɭɝɢ, – ɦɚɥɟɧɶɤɚɹ ɞɟɜɨɱɤɚ, ɤɨ-
ɬɨɪɭɸ ɧɚɞɨ ɡɚɛɨɬɥɢɜɨ ɭɫɬɪɨɢɬɶ, ɢ ɡɚ ɧɟɟ ɜɫɟ ɪɟɲɢɬɶ. Ɇɧɟ ɛɵ ɯɨɬɟɥɨɫɶ 
ɟe ɫɪɚɡɭ ɜɜɟɫɬɢ ɜ ɰɟɧɬɪ ɭɧɢɜɟɪɫɢɬɟɬɫɤɨɣ ɠɢɡɧɢ. ɇɟ ɦɨɠɟɬ ɥɢ ȼɚɲ ɞɪɭɝ 
– Frau Cassirer8 ɞɚɬɶ ɫɨɜɟɬ. ɏɨɬɟɥɨɫɶ ɛɵ ɧɚ ɩɟɪɜɨɟ ɜɪɟɦɹ ɧɚɣɬɢ ɫɟɪɶɟɡ-
ɧɵɣ (ɚɪɢɫɬɨɤɪɚɬɢɱɟɫɤɢɣ, ɟɫɥɢ ɧɟ ɩɨ ɤɪɨɜɢ, ɬɨ ɩɨ ɞɭɯɭ) ɞɨɦ, ɝɞɟ ɛɵ 
ɯɨɬɶ ɧɟɦɧɨɝɨ ɝɨɜɨɪɢɥɢ ɩɨ-ɢɬɚɥɶɹɧɫɤɢ; ɢɧɚɱɟ ɨɧɚ ɛɭɞɟɬ ɱɭɜɫɬɜɨɜɚɬɶ 
ɫɟɛɹ ɛɟɫɩɨɦɨɳɧɨɣ ɢ ɩɨɬɟɪɹɧɧɨɣ. Ɂɚ ɫɤɨɪɵɣ ɨɬɜɟɬ ɛɭɞɭ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ 
ɛɥɚɝɨɞɚɪɧɚ. Ʉɚɤ ɯɨɪɨɲɨ ɛɵɥɨ ɛɵ, ɟɫɥɢ ɛ ɤɬɨ-ɧɢɛɭɞɶ ɢɡ Kassirer’ɨɜ ɢɥɢ 
ɢɡ ɢɯ ɞɪɭɡɟɣ ɫɞɚɜɚɥ ɛɵ ɤɨɦɧɚɬɭ ɫ ɩɚɧɫɢɨɧɨɦ! ɉɪɨɫɬɢɬɟ ɜɟɱɧɵɟ ɤ ȼɚɦ 
ɩɪɢɫɬɚɜɚɧɶɹ, ɞɨɪɨɝɚɹ! 

ɑɬɨ ɤɚɫɚɟɬɫɹ Carabba, ɬɨ ɱɬɨ ɠɟ ɬɭɬ ɩɢɫɚɬɶ? ɍɜɟɪɟɧɚ, ɱɬɨ ȼɵ ɞɥɹ 
ȼ. ɂ. ɢ ɛɟɡ ɜɫɹɤɢɯ ɩɪɨɫɶɛ ɫɞɟɥɚɟɬɟ ɜɫɟ, ɱɬɨ ɫɦɨɠɟɬɟ ɢ ɜɫɹɤɢɟ ɫɥɨɜɚ ɦɨɢ 
ɢɡɥɢɲɧɢ. Ɉ ɞɟɧɶɝɚɯ ɠɟ ɨɧ ɫɩɪɨɫɢɥ ȼɚɫ ɩɨɬɨɦɭ, ɱɬɨ ȼɵ ɢ ɟɦɭ ɢ ɦɧɟ 
ɝɨɜɨɪɢɥɢ ɢ ɩɢɫɚɥɢ, ɱɬɨ Carabba ɧɚ ɷɬɨɬ ɪɚɡ ɞɟɥɚɟɬ ɢɫɤɥɸɱɟɧɢɟ ɢ, ɬ. ɤ. 
“ɚɜɬɨɪɨɜ ɞɜɚ”, ɡɚɩɥɚɬɢɬ, ɤɪɨɦɟ ȼɚɲɢɯ ɩɟɪɟɜɨɞɱɟɫɤɢɯ 500 ɥɢɪ, ɟɳɟ 500 
ɥɢɪ ɝɨɧɨɪɚɪɚ ɢɦ ɨɛɨɢɦ ɜɦɟɫɬɟ; ɡɚ ɩɪɟɞɢɫɥɨɜɢɟ ɠɟ ɧɢɱɟɝɨ ɧɟ ɡɚɩɥɚɬɢɬ – 
ɨɛ ɷɬɨɦ ȼɵ ɬɨɠɟ ɩɢɫɚɥɢ. Ƚɥɭɩ ɥɢ ɩɪɨɫɬɨ Carabba ɢɥɢ ɢɦɟɟɬ ɫɜɨɢ ɯɢɬ-
ɪɵɟ ɪɚɫɱɟɬɵ – ɧɟ ɡɧɚɸ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ ɢɡ ɬɨɝɨ, ɱɬɨ ɤɧɢɝɭ ɥɸɞɢ ɢɳɭɬ 
ɜɵɫɭɧɭɜ ɹɡɵɤ ɩɨ ɜɫɟɦɭ Ɋɢɦɭ ɢ Ɇɢɥɚɧɭ, ɚ ɢɡɞɚɬɟɥɶ ɟɟ ɧɟ ɞɚɟɬ ɜ ɦɚɝɚɡɢ-
ɧɵ, ɦɨɠɧɨ ɫɞɟɥɚɬɶ ɥɸɛɨɣ ɜɵɜɨɞ, ɤɪɨɦɟ ɬɨɥɶɤɨ ɬɨɝɨ, ɱɬɨ ɤɧɢɝɚ ɧɢɤɨɦɭ 
ɧɟ ɧɭɠɧɚ. ȼɩɪɨɱɟɦ, ɹ ɡɚɤɚɡɚɥɚ 7 ɷɤɡɟɦɩɥɹɪɨɜ ɭ Treves, ɤɨɬɨɪɨɦɭ ɩɪɢ-
ɲɥɨɫɶ ɜɵɩɢɫɚɬɶ ɢɯ ɢɡ Lanciano,9 ɬ. ɤ. ɢɦɟɜɲɢɟɫɹ ɭ ɧɟɝɨ ɷɤɡɟɦɩɥɹɪɵ 
“ɜɫɟ ɪɚɡɨɲɥɢɫɶ” (!), ɢ ɨɧɢ ɩɪɢɲɥɢ ɱɟɪɟɡ 8 ɞɧɟɣ ɛɥɚɝɨɩɨɥɭɱɧɨ. Ⱦɭɦɚɸ, 
ɱɬɨ Carabba ɞɟɪɠɢɬ ɤɧɢɠɤɭ ɢɡ-ɡɚ ɤɚɤɢɯ-ɬɨ ɤɨɦɦɟɪɱɟɫɤɢɯ ɫɨɨɛɪɚɠɟɧɢɣ 
– ɧɢɤɚɤɢɯ ɬɚɢɧɫɬɜɟɧɧɵɯ ɩɪɢɱɢɧ ɬɭɬ ɧɟɬ. 

Ʉɨɧɱɢɥɫɹ ɥɢɫɬ,10 ɢ ɚɛɫɨɥɸɬɧɨ ɢɫɬɨɳɢɥɨɫɶ ɦɨɟ ɫɜɨɛɨɞɧɨɟ ɜɪɟɦɹ; ɚ 
ɯɨɬɟɥɨɫɶ ɛɵ ɟɳɟ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɚɦɢ. ɇɭ, Ȼɨɝ ɞɚɫɬ, ɬɚɤ ɢɥɢ ɢɧɚɱɟ, ɫɤɨɪɨ 
ɭɜɢɞɢɦɫɹ. ɋɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɜɫɟɦ ȼɚɲɢɦ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɜɫɟ. ȼ. ɂ. 
ɤɥɚɧɹɟɬɫɹ ɞɪɭɠɟɫɤɢ. 

ɐɟɥɭɸ ȼɚɫ ɧɟɠɧɨ ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɗɬɨ ɩɢɫɶɦɨ ɯɪɚɧɢɬɫɹ ɜ FSFC, ɜ ɩɚɩɤɟ “Dimitrij Ivanov”. 
2 ȼ ɩɢɫɶɦɟ ɨɬ 8 ɹɧɜɚɪɹ 1933 ɝ. ɒɨɪ ɩɢɫɚɥɚ: “ȼɵɟɞɭ ɡɚɜɬɪɚ ɢ ɛɭɞɭ ɜ Ɋɢɦɟ ɤ 12-ɨɦɭ 

ɹɧɜɚɪɹ. Ɉɫɬɚɧɨɜɥɸɫɶ ɭ Ʌɢɞɢɢ, ɧɨ ɫɟɣɱɚɫ ɠɟ ɩɪɢɛɟɝɭ ɤ ȼɚɦ, ɱɬɨɛɵ ɯɨɬɶ ɤɨɪɨɬɤɨ ɩɨɜɢ-
ɞɚɬɶɫɹ ɫ ȼɚɦɢ ɩɟɪɟɞ ȼɚɲɢɦ ɨɬɴɟɡɞɨɦ” (FSFC). 

3 Ɉ ɱɟɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. ȼ ɂɬɚɥɢɢ “Ⱥɢɞɚ” ɫɬɚɜɢɥɚɫɶ ɟɠɟɝɨɞɧɨ ɢ 
ɦɧɨɝɨɤɪɚɬɧɨ, ɚ ɜɵɪɟɡɤɢ ɜ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɫɨɯɪɚɧɢɥɢɫɶ. 

4 Ɇɚɤɫ Ɋɟɣɧɯɚɪɞɬ ɫɨɜɟɪɲɢɥ ɬɭɪɧɟ ɩɨ ɂɬɚɥɢɢ ɜ 1933 ɝ. ɢ ɩɨɫɬɚɜɢɥ ɜ Ɏɥɨɪɟɧɰɢɢ 
(Giardino di Boboli) “ɋɨɧ ɜ ɥɟɬɧɸɸ ɧɨɱɶ” ɢ ɜ ȼɟɧɟɰɢɢ “ȼɟɧɟɰɢɚɧɫɤɢɣ ɤɭɩɟɰ” ɒɟɤɫɩɢ-
ɪɚ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 381 
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5 Ɇɚɪɢɹ ɧɟ ɭɱɚɫɬɜɨɜɚɥɚ ɧɢ ɜ ɨɞɧɨɦ ɢɡ ɤɨɧɤɭɪɫɨɜ Ʌɚ ɋɤɚɥɚ, ɧɚɱɚɥɨ ɟɟ ɫɨɬɪɭɞɧɢ-
ɱɟɫɬɜɚ ɫ ɷɬɢɦ ɬɟɚɬɪɨɦ ɨɬɧɨɫɢɬɫɹ ɤ 1940 ɝ.  

6 ɉɨɞ ɧɟɛɥɚɝɨɩɪɢɹɬɧɵɦɢ ɨɛɫɬɨɹɬɟɥɶɫɬɜɚɦɢ ɩɨɞɪɚɡɭɦɟɜɚɟɬɫɹ, ɩɨ ɜɫɟɣ ɜɟɪɨɹɬɧɨɫɬɢ, 
ɛɨɥɟɡɧɶ ɠɟɧɵ ȿ.Ⱦ. ɒɨɪɚ. ɍɤɚɡɚɧɧɨɟ ɩɢɫɶɦɨ ȿ.Ⱦ. ɒɨɪɚ ɤ Ɉ. ɒɨɪ ɧɟ ɜɵɹɜɥɟɧɨ. Ɉɛ ɨɫɨ-
ɛɨɦ ɢɧɬɟɪɟɫɟ ȿ. Ⱦ. ɒɨɪɚ ɤ ɤɭɤɨɥɶɧɨɦɭ ɬɜɨɪɱɟɫɬɜɭ Ɇɚɪɢɢ ɋɢɧɶɨɪɟɥɥɢ, ɨ ɞɟɹɬɟɥɶɧɨɫɬɢ 
ɩɨ ɭɫɬɪɨɣɫɬɜɭ ɟɟ ɜɵɫɬɚɜɨɤ ɢ ɥɟɤɰɢɣ ɨ ɧɟɣ, ɚ ɬɚɤɠɟ ɨ ɪɚɛɨɬɟ ɧɚɞ ɤɧɢɝɨɣ “Die tragische 
Kunst Maria Signorelli” ɫɦ. ɜ ɟɝɨ ɩɢɫɶɦɚɯ ɤ ɋɢɧɶɨɪɟɥɥɢ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ 
(ɨɫɨɛɟɧɧɨ ɜ ɩɢɫɶɦɟ ȿ. Ⱦ. ɒɨɪɚ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 15 ɞɟɤɚɛɪɹ 1932 ɝ.); ɫɦ. ɬɚɤɠɟ ɟɝɨ 
ɩɢɫɶɦɨ ȼ. ɂ. ɂɜɚɧɨɜɭ ɨɬ 18 ɦɚɪɬɚ 1932 ɝ. (ɋɢɦɜɨɥ. ʋ 53/54. ɋ. 367). 

7 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɝɪɚɮɢɧɹ Ⱥɧɧɚ Ɇɚɪɢɹ Ʉɚɥɶɜɢ (Anna Maria, contessina Calvi di Tor-
riano), ɤɨɬɨɪɨɣ ɜ ɷɬɨ ɜɪɟɦɹ ɩɨɦɨɝɚɥɚ ɢ ɩɨɤɪɨɜɢɬɟɥɶɫɬɜɨɜɚɥɚ ɒɨɪ ɢ ɫ ɤɨɬɨɪɨɣ ɨɧɚ ɩɪɨ-
ɜɟɥɚ ɤɚɧɢɤɭɥɵ ɜ ȼɟɪɯɧɟɦ Ȼɨɥɶɰɚɧɨ ɧɚ ɜɢɥɥɟ Ʉɭɧ ɜ ɚɜɝɭɫɬɟ 1932 ɝ. (Ivanov Vjaþ. 
Dichtung und Briefzechsel aus dem deutschesprachigen Nachlass / Hrsg. Michael Wachtel. 
Mainz: Liber Verlag, 1995. S. 133). ɉɨɡɠɟ ɩɪɨɮɟɫɫɨɪɫɬɜɨɜɚɥɚ ɜ Ʉɚɥɶɹɪɢ (ɋɚɪɞɢɧɢɹ) ɜ 
1933-1935 ɝɝ. Ɍɚɦ ɜɟɫɧɨɣ 1934 ɝ. ɨɬɞɵɯɚɥɚ ɒɨɪ. ɋɜɨɢ ɜɩɟɱɚɬɥɟɧɢɹ ɨɬ ɋɚɪɞɢɧɢɢ ɒɨɪ 
ɨɩɢɫɚɥɚ ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɭ ɨɬ 25-26 ɦɚɹ 1934 ɝ. (ARI, III. Ɋ. 442). 

8 ɗɜɚ Ʉɚɫɫɢɪɟɪ (Eva Cassirer, ɭɪɨɠɞ. Solmitz, 1885-1974), ɠɟɧɚ Ʉɭɪɬɚ ɏɚɧɫɚ Ʉɚɫɫɢ-
ɪɟɪɚ, ɤɨɪɪɟɫɩɨɧɞɟɧɬɤɚ Ɋɢɥɶɤɟ; ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ ɯɪɚɧɹɬɫɹ 50 ɟɟ ɩɢɫɟɦ (ARI, VI. T. 
1. P. 28). O ɧɟɣ ɩɨɞɪɨɛɧɟɟ ɫɦ. ɜ ɫɬɚɬɶɟ ɨ ɧɟɦɟɰɤɢɯ ɤɨɪɪɟɫɩɨɧɞɟɬɚɯ ɋɢɧɶɨɪɟɥɥɢ: Bertelé 

M. I carteggi in lingua tedesca di Olga “von Trastevere” // ARI VI. T. I. P. 347-368. 
9 Ɍ. ɟ. ɢɡ ɢɡɞɚɬɟɥɶɫɬɜɚ Carabba, ɧɚɯɨɞɢɜɲɟɝɨɫɹ ɜ ɷɬɨɦ ɝɨɪɨɞɟ. 
10 ɗɬɚ ɩɪɢɩɢɫɤɚ ɫɞɟɥɚɧɚ ɧɚ ɜɟɪɯɧɟɦ ɩɨɥɟ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 

6. II.<1933>1 
<ɉɚɜɢɹ> 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, ɚɜɨɫɶ ɨɬɤɪɵɬɤɚ ɷɬɚ ȼɚɫ ɡɚɫɬɚɧɟɬ ɟɳɟ ɜ 
Ɋɢɦɟ. ȿɫɥɢ ɧɟ ɛɭɞɟɬ ɨɩɪɨɜɟɪɝɚɸɳɢɯ ɫɨɨɛɳɟɧɢɣ, ɬɨ ȼɵ 8-ɨɝɨ ɛɭɞɟɬɟ ɜ 
ɋ. Ɋɟɦɨ, ɢ ɡɧɚɱɢɬ ɹ ȼɚɦ ɬɭɞɚ ɱɟɪɟɡ ɞɟɧɶ, ɤɚɤ ɦɵ ɭɫɥɨɜɢɥɢɫɶ, ɧɚɩɢɲɭ. 
ȼɟɞɶ ɚɞɪɟɫ ȼɚɲ – Hôtel Miramare – ɧɟ ɩɪɚɜɞɚ ɥɢ? ɂ ɹ ɫ ɝɪɭɫɬɶɸ ɜɫɩɨ-
ɦɢɧɚɸ ɧɚɲɢ ɨɛɨɪɜɚɧɧɵɟ ɛɟɫɟɞɵ, ɤɨɬ<ɨɪɵɟ> ɬɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɩɪɨɞɨɥ-
ɠɢɬɶ. ɇɚɞɟɸɫɶ, ɱɬɨ ɧɟ ɫɨɫɬɨɹɧɢɟ Ɇɚɪɢɢɧɨɝɨ ɡɞɨɪɨɜɶɹ ɡɚɞɟɪɠɚɥɨ ȼɚɫ ɜ 
Ɋɢɦɟ! Ⱥɞɪɟɫ ɒɬɟɣɧɟɪɚ: Dr. Herbert Steiner. Winkelweise 5. Zürich (Zu-
rigo).2 Ɉɧ ɨɬ ȼɚɫ ɜ ɜɨɫɬɨɪɝɟ. ə ɩɨɡɜɨɥɢɥɚ ɫɟɛɟ ɟɦɭ ɫɤɚɡɚɬɶ, ɱɬɨ ɭ ȼɚɫ 
ɨɱɟɧɶ ɢɧɬɟɪɟɫɧɵɣ ɦɚɬɟɪɢɚɥ ɨ Ⱦɭɡɟ. ȼ ɷɬɨɦ ɤɚɸɫɶ. ɇɨ ɹ ɧɢɱɟɝɨ ɤɨɧɤɪɟɬ-
ɧɨ ɧɟ ɪɚɫɫɤɚɡɵɜɚɥɚ, ɢ ȼɵ ɜɨɥɶɧɵ ɞɟɥɚɬɶ ɢɥɢ ɧɟ ɞɟɥɚɬɶ ɞɚɥɶɧɟɣɲɢɯ 
ɩɪɢɡɧɚɧɢɣ. Ɇɧɟ ɩɨ ɫɨɜɟɫɬɢ ɝɨɜɨɪɹ, ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɜɢɞɟɬɶ ȼɚɲɟ 
ɢɦɹ ɫɪɟɞɢ ɭɱɚɫɬɧɢɤɨɜ “Corona”.3 ȼɟɞɶ ɜ ɷɬɨɦ ɠɭɪɧɚɥɟ ɩɟɱɚɬɚɸɬɫɹ 
ɬɨɥɶɤɨ ɡɧɚɦɟɧɢɬɨɫɬɢ; ɟɫɥɢ ɛ ɬɚɦ ɩɨɹɜɢɥɨɫɶ ɧɟɫɤɨɥɶɤɨ ɜɵɞɟɪɠɟɤ ȼɚ-
ɲɢɯ “ȼɨɫɩɨɦɢɧɚɧɢɣ”, ɬɨ ɞɚɥɶɧɟɣɲɚɹ ɫɭɞɶɛa ɤɧɢɝɢ ɛɵɥɚ ɛɵ ɛɥɟɫɬɹɳɟ 
ɨɛɟɫɩɟɱɟɧɚ,4 ɚ ɤ ɬɨɦɭ ɠɟ “Corona” ɳɟɞɪɨ ɨɩɥɚɱɢɜɚɟɬ ɦɚɧɭɫɤɪɢɩɬɵ. 
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Ⱥɞɪɟɫɚ Ȼɟɪɞɹɟɜɚ ɟɳɟ ɧɟ ɧɚɲɥɚ; ɧɟ ɡɧɚɸ ɤɭɞɚ ɡɚɩɪɨɩɚɫɬɢɥɫɹ; ȼɹɱ. 
ɂɜ. ɟɝɨ ɬɨɠɟ ɩɨɬɟɪɹɥ. ɇɨ ɞɧɹ ɱɟɪɟɡ 3-4 ɹ ȼɚɦ ɟɝɨ ɫɦɨɝɭ ɭɡɧɚɬɶ ɢ ɩɪɢ-
ɲɥɸ ɜ ɋ. Ɋɟɦɨ. Ɂɨɜɭɬ ɟɝɨ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ.5 ȼ ɫɭɳɧɨɫɬɢ, ɬɨɝɨ 
ɨɛɪɵɜɤɚ ɚɞɪɟɫɚ, ɤɨɬ<ɨɪɵɣ> ɹ ɩɨɦɧɸ, ɞɨɫɬɚɬɨɱɧɨ ɞɥɹ ɩɢɫɶɦɚ, ɧɨ ɬ. ɤ. 
ȼɚɦ ɚɞɪɟɫ ɧɭɠɟɧ ɞɥɹ ɫɩɟɰɢɚɥɶɧɵɯ ɰɟɥɟɣ,6 ɬɨ ɭɠ ɥɭɱɲɟ ɪɚɡɞɨɛɵɬɶ ɩɨɥ-
ɧɵɣ. 

ȼɹɱ. ɂɜ. ȼɚɦ ɢ ȼɚɲɢɦ ɤɥɚɧɹɟɬɫɹ. ɋɟɪɞɟɱɧɟɣɲɢɟ ɩɪɢɜɟɬɵ ɜɫɟɦ ȼɚ-
ɲɢɦ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 

Ȼɨɥɶɲɨɟ ɫɩɚɫɢɛɨ ɡɚ ɚɞɪɟɫɚ ɜ Ȼɟɪɥɢɧɟ.7 ɋɟɣɱɚɫ ɞɟɜɨɱɤɚ8 ɧɚɯɨɞɢɬɫɹ 
ɜ Heidelberg’ɟ, ɧɨ ɜ Ȼɟɪɥɢɧ ɩɨɡɞɧɟɟ ɜɫɟ ɠɟ ɩɨɟɞɟɬ. ɋɩɚɫɢɛɨ ȼɚɦ. ȿɳɟ 
ɰɟɥɭɸ. Ɉ. 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. ɇɚ ɨɬɤɪɵɬɤɟ ɨɲɢɛɨɱɧɨ: “32”. 
2 Ƚɟɪɛɟɪɬ ɒɬeɣɧɟɪ (Herbert Steiner, 1892-1966) – ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ ɢ ɩɢɫɚɬɟɥɶ, 

ɨɫɧɨɜɚɬɟɥɶ ɢ ɢɡɞɚɬɟɥɶ ɰɸɪɢɯɫɤɨɝɨ ɠɭɪɧɚɥɚ “Corona”, ɝɞɟ ɩɟɱɚɬɚɥɢɫɶ ɩɟɪɟɜɨɞɵ ɩɪɨɢɡ-
ɜɟɞɟɧɢɣ ɂɜɚɧɨɜɚ. 

3 ɋɨɬɪɭɞɧɢɱɟɫɬɜɨ ɋɢɧɶɨɪɟɥɥɢ ɫ ɷɬɢɦ ɠɭɪɧɚɥɨɦ ɧɟ ɫɨɫɬɨɹɥɨɫɶ. 
4 ɂɦɟɟɬɫɹ ɜɜɢɞɭ ɤɧɢɝɚ ɨ Ⱦɭɡɟ. 
5 ȼɟɪɨɹɬɧɨ, ɋɢɧɶɨɪɟɥɥɢ ɡɚɛɵɥɚ ɢɦɹ Ȼɟɪɞɹɟɜɚ, ɫ ɤɨɬɨɪɵɦ ɛɵɥɚ ɡɧɚɤɨɦɚ ɟɳɟ ɫ 1923 

ɝ., ɤɨɝɞɚ ɜɦɟɫɬɟ ɫ ɦɭɠɟɦ ɩɨɦɨɝɚɥɚ ɭɫɬɪɨɣɫɬɜɭ ɜ Ɋɢɦɟ ɨɫɟɧɶɸ 1923 ɝ. ɰɢɤɥɚ ɥɟɤɰɢɣ ɪɭɫ-
ɫɤɢɯ ɮɢɥɨɫɨɮɨɜ, ɨɪɝɚɧɢɡɨɜɚɧɧɵɯ ɩɨ ɢɧɢɰɢɚɬɢɜɟ ɂɬɚɥɶɹɧɫɤɨɝɨ Ʉɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɪɭɫ-
ɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ ɫɨɜɦɟɫɬɧɨ ɫ ɂɧɫɬɢɬɭɬɨɦ ȼɨɫɬɨɱɧɨɣ ȿɜɪɨɩɵ (ɫɦ. ɨ ɷɬɨɦ ɜ ɡɚɦɟɬɤɟ 
“Ɉɬ ɪɟɞɚɤɰɢɢ”). Ⱥɞɪɟɫ Ȼɟɪɞɹɟɜɚ ɒɨɪ ɫɨɨɛɳɢɥɚ ɜ ɫɥɟɞɭɸɳɟɦ ɩɢɫɶɦɟ ɨɬ 20 ɮɟɜɪɚɥɹ 
1933 ɝ.: “…ɫɨɨɛɳɚɸ ȼɚɦ ɚɞɪɟɫ Ȼɟɪɞɹɟɜɚ: 14, Rue de St. Cloud. Clamart (S.)” (FSFC). 

6 Ⱥɞɪɟɫ Ȼɟɪɞɹɟɜɚ ɧɭɠɟɧ ɛɵɥ ɋɢɧɶɨɪɟɥɥɢ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɨɩɨɜɟɫɬɢɬɶ ɮɢɥɨɫɨɮɚ, ɱɬɨ 
Ɇɭɫɫɨɥɢɧɢ ɩɪɨɱɟɥ ɢ “ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɨɜɚɥɫɹ” ɟɝɨ ɤɧɢɝɨɣ “Un nouveau Moyen Âge” (Pa-
ris: Plon, 1927). ɂ ɞɚɥɟɟ ɋɢɧɶɨɪɟɥɥɢ ɩɢɲɟɬ: “Ɉɧ <Ɇɭɫɫɨɥɢɧɢ> ɜɵɫɤɚɡɚɥ ɠɟɥɚɧɢɟ ɩɨ-
ɡɧɚɤɨɦɢɬɶɫɹ ɢ ɫ ‘Ⱦɭɲɨɣ Ɋɨɫɫɢɢ’ ɢ ɫ ɢɧɬɟɪɟɫɨɦ ɫɩɪɚɜɥɹɥɫɹ ɨ ȼɚɫ. ȿɫɥɢ ɛɵ ȼɵ ɩɪɢɫɥɚɥɢ 
ɟɦɭ ɱɬɨ-ɧɢɛɭɞɶ ȼɚɲɟ, ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɥɸɛɟɡɧɨ. Ɇɨɠɧɨ ɩɨɫɥɚɬɶ ɩɪɨɫɬɨ: S. E. B. Musso-
lini Palazzo Venezia – Roma. Ɉɧ ɱɢɬɚɟɬ ɬɨɠɟ ɩɨ-ɧɟɦɟɰɤɢ” (ɫɦ. ɩɢɫɶɦɨ Ȼɟɪɞɹɟɜɭ ɨɬ 5 
ɦɚɪɬɚ 1933). Ⱥɭɞɢɟɧɰɢɹ ɋɢɧɶɨɪɟɥɥɢ ɭ Ɇɭɫɫɨɥɢɧɢ ɫɨɫɬɨɹɥɚɫɶ 11 ɹɧɜɚɪɹ 1933 ɝ. ȼ FSFC 
ɫɨɯɪɚɧɢɥɚɫɶ ɬɟɥɟɝɪɚɦɦɚ ɢɡ ɋɟɤɪɟɬɚɪɢɚɬɚ Ⱦɭɱɟ, ɤɨɬɨɪɚɹ ɩɨɞɬɜɟɪɠɞɚɟɬ ɧɚɡɧɚɱɟɧɧɭɸ 
ɜɫɬɪɟɱɭ. 

7 ɉɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɫ ɛɟɪɥɢɧɫɤɢɦɢ ɚɞɪɟɫɚɦɢ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
8 Ɋɟɱɶ ɢɞɟɬ ɨɛ Ⱥɧɧɟ Ɇɚɪɢɢ Ʉɚɥɶɜɢ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

16 ɦɚɪɬɚ <1933> 
<ɋɚɧ-Ɋɟɦɨ> 

Ⱦɨɪɨɝɚɹ, ɩɪɨɫɬɢɬɟ ɦɟɧɹ, ɱɬɨ ɨɩɹɬɶ ɬɚɤ ɞɨɥɝɨ ɦɨɥɱɚɥɚ, ɧɨ ɩɨɫɥɟ ȼɚ-
ɲɟɝɨ ɨɬɴɟɡɞɚ ɨɩɹɬɶ ɩɪɨɫɬɭɞɢɥɚɫɶ ɢ, ɤɚɤ ɫɨ ɦɧɨɸ ɛɵɜɚɟɬ ɜ ɬɚɤɢɯ ɫɥɭ-
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Ⱥɞɪɟɫɚ Ȼɟɪɞɹɟɜɚ ɟɳɟ ɧɟ ɧɚɲɥɚ; ɧɟ ɡɧɚɸ ɤɭɞɚ ɡɚɩɪɨɩɚɫɬɢɥɫɹ; ȼɹɱ. 
ɂɜ. ɟɝɨ ɬɨɠɟ ɩɨɬɟɪɹɥ. ɇɨ ɞɧɹ ɱɟɪɟɡ 3-4 ɹ ȼɚɦ ɟɝɨ ɫɦɨɝɭ ɭɡɧɚɬɶ ɢ ɩɪɢ-
ɲɥɸ ɜ ɋ. Ɋɟɦɨ. Ɂɨɜɭɬ ɟɝɨ ɇɢɤɨɥɚɣ Ⱥɥɟɤɫɚɧɞɪɨɜɢɱ.5 ȼ ɫɭɳɧɨɫɬɢ, ɬɨɝɨ 
ɨɛɪɵɜɤɚ ɚɞɪɟɫɚ, ɤɨɬ<ɨɪɵɣ> ɹ ɩɨɦɧɸ, ɞɨɫɬɚɬɨɱɧɨ ɞɥɹ ɩɢɫɶɦɚ, ɧɨ ɬ. ɤ. 
ȼɚɦ ɚɞɪɟɫ ɧɭɠɟɧ ɞɥɹ ɫɩɟɰɢɚɥɶɧɵɯ ɰɟɥɟɣ,6 ɬɨ ɭɠ ɥɭɱɲɟ ɪɚɡɞɨɛɵɬɶ ɩɨɥ-
ɧɵɣ. 

ȼɹɱ. ɂɜ. ȼɚɦ ɢ ȼɚɲɢɦ ɤɥɚɧɹɟɬɫɹ. ɋɟɪɞɟɱɧɟɣɲɢɟ ɩɪɢɜɟɬɵ ɜɫɟɦ ȼɚ-
ɲɢɦ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 

Ȼɨɥɶɲɨɟ ɫɩɚɫɢɛɨ ɡɚ ɚɞɪɟɫɚ ɜ Ȼɟɪɥɢɧɟ.7 ɋɟɣɱɚɫ ɞɟɜɨɱɤɚ8 ɧɚɯɨɞɢɬɫɹ 
ɜ Heidelberg’ɟ, ɧɨ ɜ Ȼɟɪɥɢɧ ɩɨɡɞɧɟɟ ɜɫɟ ɠɟ ɩɨɟɞɟɬ. ɋɩɚɫɢɛɨ ȼɚɦ. ȿɳɟ 
ɰɟɥɭɸ. Ɉ. 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɫɨɞɟɪɠɚɧɢɸ. ɇɚ ɨɬɤɪɵɬɤɟ ɨɲɢɛɨɱɧɨ: “32”. 
2 Ƚɟɪɛɟɪɬ ɒɬeɣɧɟɪ (Herbert Steiner, 1892-1966) – ɥɢɬɟɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ ɢ ɩɢɫɚɬɟɥɶ, 

ɨɫɧɨɜɚɬɟɥɶ ɢ ɢɡɞɚɬɟɥɶ ɰɸɪɢɯɫɤɨɝɨ ɠɭɪɧɚɥɚ “Corona”, ɝɞɟ ɩɟɱɚɬɚɥɢɫɶ ɩɟɪɟɜɨɞɵ ɩɪɨɢɡ-
ɜɟɞɟɧɢɣ ɂɜɚɧɨɜɚ. 

3 ɋɨɬɪɭɞɧɢɱɟɫɬɜɨ ɋɢɧɶɨɪɟɥɥɢ ɫ ɷɬɢɦ ɠɭɪɧɚɥɨɦ ɧɟ ɫɨɫɬɨɹɥɨɫɶ. 
4 ɂɦɟɟɬɫɹ ɜɜɢɞɭ ɤɧɢɝɚ ɨ Ⱦɭɡɟ. 
5 ȼɟɪɨɹɬɧɨ, ɋɢɧɶɨɪɟɥɥɢ ɡɚɛɵɥɚ ɢɦɹ Ȼɟɪɞɹɟɜɚ, ɫ ɤɨɬɨɪɵɦ ɛɵɥɚ ɡɧɚɤɨɦɚ ɟɳɟ ɫ 1923 

ɝ., ɤɨɝɞɚ ɜɦɟɫɬɟ ɫ ɦɭɠɟɦ ɩɨɦɨɝɚɥɚ ɭɫɬɪɨɣɫɬɜɭ ɜ Ɋɢɦɟ ɨɫɟɧɶɸ 1923 ɝ. ɰɢɤɥɚ ɥɟɤɰɢɣ ɪɭɫ-
ɫɤɢɯ ɮɢɥɨɫɨɮɨɜ, ɨɪɝɚɧɢɡɨɜɚɧɧɵɯ ɩɨ ɢɧɢɰɢɚɬɢɜɟ ɂɬɚɥɶɹɧɫɤɨɝɨ Ʉɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɪɭɫ-
ɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ ɫɨɜɦɟɫɬɧɨ ɫ ɂɧɫɬɢɬɭɬɨɦ ȼɨɫɬɨɱɧɨɣ ȿɜɪɨɩɵ (ɫɦ. ɨ ɷɬɨɦ ɜ ɡɚɦɟɬɤɟ 
“Ɉɬ ɪɟɞɚɤɰɢɢ”). Ⱥɞɪɟɫ Ȼɟɪɞɹɟɜɚ ɒɨɪ ɫɨɨɛɳɢɥɚ ɜ ɫɥɟɞɭɸɳɟɦ ɩɢɫɶɦɟ ɨɬ 20 ɮɟɜɪɚɥɹ 
1933 ɝ.: “…ɫɨɨɛɳɚɸ ȼɚɦ ɚɞɪɟɫ Ȼɟɪɞɹɟɜɚ: 14, Rue de St. Cloud. Clamart (S.)” (FSFC). 

6 Ⱥɞɪɟɫ Ȼɟɪɞɹɟɜɚ ɧɭɠɟɧ ɛɵɥ ɋɢɧɶɨɪɟɥɥɢ ɞɥɹ ɬɨɝɨ, ɱɬɨɛɵ ɨɩɨɜɟɫɬɢɬɶ ɮɢɥɨɫɨɮɚ, ɱɬɨ 
Ɇɭɫɫɨɥɢɧɢ ɩɪɨɱɟɥ ɢ “ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɨɜɚɥɫɹ” ɟɝɨ ɤɧɢɝɨɣ “Un nouveau Moyen Âge” (Pa-
ris: Plon, 1927). ɂ ɞɚɥɟɟ ɋɢɧɶɨɪɟɥɥɢ ɩɢɲɟɬ: “Ɉɧ <Ɇɭɫɫɨɥɢɧɢ> ɜɵɫɤɚɡɚɥ ɠɟɥɚɧɢɟ ɩɨ-
ɡɧɚɤɨɦɢɬɶɫɹ ɢ ɫ ‘Ⱦɭɲɨɣ Ɋɨɫɫɢɢ’ ɢ ɫ ɢɧɬɟɪɟɫɨɦ ɫɩɪɚɜɥɹɥɫɹ ɨ ȼɚɫ. ȿɫɥɢ ɛɵ ȼɵ ɩɪɢɫɥɚɥɢ 
ɟɦɭ ɱɬɨ-ɧɢɛɭɞɶ ȼɚɲɟ, ɛɵɥɨ ɛɵ ɨɱɟɧɶ ɥɸɛɟɡɧɨ. Ɇɨɠɧɨ ɩɨɫɥɚɬɶ ɩɪɨɫɬɨ: S. E. B. Musso-
lini Palazzo Venezia – Roma. Ɉɧ ɱɢɬɚɟɬ ɬɨɠɟ ɩɨ-ɧɟɦɟɰɤɢ” (ɫɦ. ɩɢɫɶɦɨ Ȼɟɪɞɹɟɜɭ ɨɬ 5 
ɦɚɪɬɚ 1933). Ⱥɭɞɢɟɧɰɢɹ ɋɢɧɶɨɪɟɥɥɢ ɭ Ɇɭɫɫɨɥɢɧɢ ɫɨɫɬɨɹɥɚɫɶ 11 ɹɧɜɚɪɹ 1933 ɝ. ȼ FSFC 
ɫɨɯɪɚɧɢɥɚɫɶ ɬɟɥɟɝɪɚɦɦɚ ɢɡ ɋɟɤɪɟɬɚɪɢɚɬɚ Ⱦɭɱɟ, ɤɨɬɨɪɚɹ ɩɨɞɬɜɟɪɠɞɚɟɬ ɧɚɡɧɚɱɟɧɧɭɸ 
ɜɫɬɪɟɱɭ. 

7 ɉɢɫɶɦɨ ɋɢɧɶɨɪɟɥɥɢ ɫ ɛɟɪɥɢɧɫɤɢɦɢ ɚɞɪɟɫɚɦɢ ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
8 Ɋɟɱɶ ɢɞɟɬ ɨɛ Ⱥɧɧɟ Ɇɚɪɢɢ Ʉɚɥɶɜɢ. 
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16 ɦɚɪɬɚ <1933> 
<ɋɚɧ-Ɋɟɦɨ> 

Ⱦɨɪɨɝɚɹ, ɩɪɨɫɬɢɬɟ ɦɟɧɹ, ɱɬɨ ɨɩɹɬɶ ɬɚɤ ɞɨɥɝɨ ɦɨɥɱɚɥɚ, ɧɨ ɩɨɫɥɟ ȼɚ-
ɲɟɝɨ ɨɬɴɟɡɞɚ ɨɩɹɬɶ ɩɪɨɫɬɭɞɢɥɚɫɶ ɢ, ɤɚɤ ɫɨ ɦɧɨɸ ɛɵɜɚɟɬ ɜ ɬɚɤɢɯ ɫɥɭ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 383 
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ɱɚɹɯ, ɠɟɥɟɡɵ ɜ ɥɟɝɤɢɯ ɪɚɫɩɭɯɥɢ ɢ ɩɨɜɵɲ<ɟɧɧɚɹ> ɬɟɦɩɟɪɚɬɭɪɚ ɧɟ ɯɨɬɟ-
ɥɚ ɨɫɬɚɜɢɬɶ ɦɟɧɹ. ȼɫɟ ɷɬɨ ɛɵɥɨ ɬɚɤ ɫɤɭɱɧɨ ɢ ɞɨɫɚɞɧɨ, ɱɬɨ ɧɟ ɯɨɬɟɥɨɫɶ 
ɧɢ ɞɭɦɚɬɶ, ɧɢ ɩɢɫɚɬɶ, ɧɢ ɝɨɜɨɪɢɬɶ ɨɛ ɷɬɨɦ, ɬɟɦ ɛɨɥɟɟ, ɱɬɨ ɷɬɨ ɫɨɜɩɚɥɨ ɫ 
ɬɚɤɢɦ ɦɨɦɟɧɬɨɦ ɜ ɦɨɟɣ ɠɢɡɧɢ, ɝɞɟ ɛɨɥɶɲɟ, ɱɟɦ ɤɨɝɞɚ-ɥɢɛɨ, ɯɨɬɟɥɨɫɶ 
ɛɵɬɶ ɫɢɥɶɧɨɣ ɢ ɡɞɨɪɨɜɨɣ. 

ɇɚɤɨɧɟɰ-ɬɨ ɭɟɯɚɥɚ, ɢ ɬɟɩɟɪɶ, ɫɟɝɨɞɧɹ ɧɟɞɟɥɹ, ɤɚɤ ɹ ɩɪɢɟɯɚɥɚ ɫɸɞɚ, 
ɱɭɜɫɬɜɭɸ ɫɟɛɹ ɛɨɞɪɨ ɢ ɯɨɪɨɲɨ, ɢ ɫ ɫɥɟɞɭɸɳɟɣ ɧɟɞɟɥɢ, ɧɚɞɟɸɫɶ, 
ɜɡɹɬɶɫɹ ɡɚ ɪɚɛɨɬɭ. 

Ⱦɨ ɦɨɟɝɨ ɨɬɴɟɡɞɚ ɩɨɫɥɚɥɚ ȼɚɦ ɞɜɟ ɤɧɢɠɤɢ Ƚɟɪɲɟɧɫɨɧɚ. ɉɪɨɫɬɢɬɟ 
ɡɚ ɡɚɞɟɪɠɤɭ ɢ ɛɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ɧɢɯ. Ɂɚɞɟɪɠɚɥɚ ɫ ɫɨɛɨɸ ɟɝɨ 
ɩɢɫɶɦɚ, ɬɚɤ ɤɚɤ ɤɧɢɠɤɚ ɦɧɟ ɧɭɠɧɚ ɢɡ-ɡɚ ɩɢɫɶɦɚ ɨ Ⱦɭɡɟ,1 ɧɨ ɟɫɥɢ ɠɟ-
ɥɚɟɬɟ, ɦɨɝɭ ȼɚɦ ɩɨɫɥɚɬɶ ɤɧɢɝɭ ɢ ɫɩɢɫɚɬɶ ɷɬɨ ɩɢɫɶɦɨ. 

Ȼɨɥɶɲɨɟ ȼɚɦ ɫɩɚɫɢɛɨ ɡɚ ȼɚɲɟ ɩɨɫɥɟɞɧɟɟ ɩɢɫɶɦɨ, ɢ ɡɚ ɬɨ, ɱɬɨ ȼɵ 
ɝɨɜɨɪɢɥɢ ɨ ɦɨɟɣ ɪɚɛɨɬɟ ɒɬɟɣɧɟɪɭ. ȿɫɥɢ ɤɨɟ-ɱɬɨ ɩɨɞɨɣɞɟɬ ɤ ɟɝɨ ɠɭɪ-
ɧɚɥɭ ɢɡ ɦɨɟɣ ɪɚɛɨɬɵ, ɛɭɞɭ ɨɱɟɧɶ ɪɚɞɚ, ɟɫɥɢ ɛɭɞɟɬ ɬɚɦ ɧɚɩɟɱɚɬɚɧɨ. ɇɨ 
ɨɛɨ ɜɫɟɦ ɷɬɨɦ ɩɨɝɨɜɨɪɢɦ ɩɪɢ ȼɚɲɟɦ ɩɪɢɟɡɞɟ, ɢ ɹ ɭɠɟ ɫ ɛɨɥɶɲɢɦ ɧɟ-
ɬɟɪɩɟɧɢɟɦ ɧɚɱɢɧɚɸ ɠɞɚɬɶ ȼɚɲ ɩɪɢɟɡɞ ɢ ɩɪɢɟɡɞ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ. ȼ 
ɩɨɧɟɞɟɥɶɧɢɤ ɛɵɥɚ ɧɚ ɞɨɤɥɚɞɟ ɋasella,2 ɧɚɪɨɞɭ ɛɵɥɨ ɨɱɟɧɶ ɦɧɨɝɨ (ɨɤɨɥɨ 
900-1000), ɫɚɥɚ ɜɟɥɢɤɨɥɟɩɧɚ, ɨɪɚɬɨɪ ɜɟɫɶ ɜ ɰɜɟɬɚɯ, ɩɨɫɥɟ ɞɨɤɥɚɞɚ ɩɨ-
ɞɚɸɬɫɹ ɨɱɟɧɶ ɜɤɭɫɧɵɟ ɜɟɳɢ (ɢ ɨɪɚɬɨɪɭ ɬɨɥɫɬɵɣ ɤɨɧɜɟɪɬ). ɋasino3 – ɷɬɨ 
“gran signore”.4 ɋasella ɱɢɬɚɥ ɞɨɤɥɚɞ ɜ “giacca blu” da strada.5 ɇɚɩɢɲɭ 
ȼɚɦ ɤɚɤ ɛɭɞɟɬ ɨɞɟɬ ɮɪɚɧɰɭɡ ɫɥɟɞɭɸɳɟɝɨ ɩɨɧɟɞɟɥɶɧɢɤɚ6 ɢ Ugo Ojetti. 
Ɉɱɟɧɶ ɠɚɥɤɨ, ɱɬɨ ɩɨɫɥɟ ɞɨɤɥɚɞɚ ɦɧɟ ɩɪɢɞɟɬɫɹ ɭɟɯɚɬɶ, ɬ. ɤ. ɜɵɫɬɚɜɤɚ 
Ɇɚɪɢɢ ɨɬɤɪɵɜɚɟɬɫɹ ɜɨ Ɏɥɨɪɟɧɰɢɢ 12-ɝɨ ɚɩɪɟɥɹ.7 

ɉɨɱɬɢ ɡɚɛɵɥɚ ȼɚɦ ɧɚɩɢɫɚɬɶ, ɱɬɨ Zanotti Bianco8 ɨɬɧɟɫ “ɉɟɪɟɩɢɫɤɭ” 
Principessa di Piemonte,9 ɢ ɨɧɚ ɨɱɟɧɶ ɡɚɢɧɬɟɪɟɫɨɜɚɥɚɫɶ ȼɹɱ. ɂɜɚɧɵɱɟɦ. 
ɏɨɱɭ ɧɚɩɢɫɚɬɶ Zanotti, ɱɬɨɛɵ ɨɧ ɝɨɜɨɪɢɥ ɟɣ ɨ Ʌɢɞɢɢ. 

ɉɪɢɜɟɬ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɵɱɭ ɢ ɨɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ 
ȼɚɲɚ Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɢɫɶɦɟ Ɇ. Ɉ. Ƚɟɪɲɟɧɡɨɧɚ ɤ ɛɪɚɬɭ Ⱥɥɟɤɫɚɧɞɪɭ ɨɬ 20 ɧɨɹɛɪɹ 1891 ɝ., ɝɞɟ 
ɩɨɞɪɨɛɧɨ ɨɩɢɫɵɜɚɟɬɫɹ ɟɝɨ ɜɩɟɱɚɬɥɟɧɢɟ ɨɬ ɢɝɪɵ Ⱦɭɡɟ ɜ ɫɩɟɤɬɚɤɥɟ “Ⱦɚɦɚ ɫ ɤɚɦɟɥɢɹɦɢ” 
(Ƚɟɪɲɟɧɡɨɧ Ɇ. Ɉ. ɉɢɫɶɦɚ ɤ ɛɪɚɬɭ. ɋ. 55-56). 

2 Ʉɨɦɩɨɡɢɬɨɪ Ⱥɥɶɮɪɟɞɨ Ʉɚɡɟɥɥɚ ɜɵɫɬɭɩɢɥ ɜ Ʉɚɡɢɧɨ 13 ɦɚɪɬɚ ɫ ɬɟɦɨɣ “Musica di ieri 
e di oggi” (Ɇɭɡɵɤɚ ɜɱɟɪɚ ɢ ɫɟɝɨɞɧɹ). Ɉ ɧɟɦ ɫɦ. ɜ ɩɪɢɦɟɱ. 6 ɤ ɩɢɫɶɦɭ ɋɢɧɶɨɪɟɥɥɢ ȼɹɱ. 
ɂɜɚɧɨɜɭ ʋ 13 ɨɬ 13 ɮɟɜɪɚɥɹ 1929 ɝ. 

3 Ʌɢɬɟɪɚɬɭɪɧɵɟ ɩɨɧɟɞɟɥɶɧɢɤɢ, ɨ ɤɨɬɨɪɵɯ ɢɞɟɬ ɪɟɱɶ, ɩɪɨɢɫɯɨɞɢɥɢ ɜ ɋɚɧ-Ɋɟɦɨ ɜ ɡɚɥɟ 
ɬɟɚɬɪɚ ɢ ɜ Ʉɚɡɢɧɨ. 

4 ɓɟɞɪɵɣ ɝɨɫɩɨɞɢɧ (ɢɬ.). 
5 Ɍɟɦɧɨ-ɫɢɧɢɣ ɭɥɢɱɧɵɣ (ɩɨɜɫɟɞɧɟɜɧɵɣ) ɩɢɞɠɚɤ (ɢɬ.). 
6 ȼ ɫɥɟɞɭɸɳɢɣ ɩɨɧɟɞɟɥɶɧɢɤ 20 ɦɚɪɬɚ ɜɵɫɬɭɩɚɥ ɲɜɟɣɰɚɪɫɤɢɣ ɩɢɫɚɬɟɥɶ Ɋɨɛɟɪɬ ɞɟ 

Ɍɪɚɡ (Robert de Traz, 1881-1951) ɫ ɞɨɤɥɚɞɨɦ “Il fanciullo” (ɉɨɞɪɨɫɬɨɤ). 
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7 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɩɪɨɯɨɞɢɥɚ ɜ Sala d’Arte de “La Nazione” ɜɨ Ɏɥɨɪɟɧɰɢɢ ɫ 12 ɩɨ 23 
ɚɩɪɟɥɹ 1933 ɝ., ɚ ɡɚɬɟɦ ɛɵɥɚ ɜɤɥɸɱɟɧɚ ɜ ɪɚɦɤɢ ɟɠɟɝɨɞɧɨɝɨ ɮɟɫɬɢɜɚɥɹ ɦɭɡɵɤɢ ɢ ɛɚɥɟɬɚ – 
“Il maggio fiorentino” (Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɦɚɣ) ɢ ɩɪɨɞɥɟɧɚ ɞɨ ɤɨɧɰɚ ɦɚɹ. ɉɪɟɞɢɫɥɨɜɢɟ ɤ 
ɤɚɬɚɥɨɝɭ ɜɵɫɬɚɜɤɢ ɧɚɩɢɫɚɥ Ⱦɠɭɡɟɩɩɟ ɍɧɝɚɪɟɬɬɢ. Ɋɟɰɟɧɡɢɢ ɧɚ ɧɟɟ ɫɦ.: Mostra Signorelli 
a Firenze // Il Tevere. 15 aprile 1933; Sala d’Arte de “La Nazione” // La Nazione. 16 aprile 
1933; Basevi G. Sala d’Arte de “La Nazione”. Pitture e pupazzi // Il Nuovo Giornale. 19 apri-
le 1933; Espressioni d’arte moderna // La Nazione. 20 aprile 1933; Picchi G. Mostra Pin-
cherle-Setti-Barilli-Settimelli // Il Giornale d’Italia. 29 aprile 1933; I “fantocci” di Maria Si-
gnorelli // Il Secolo XIX. 6 maggio 1933. 

8 ɍɦɛɟɪɬɨ Ⱦɡɚɧɨɬɬɢ-Ȼɶɹɧɤɨ (Umberto Zanotti Bianco, 1889-1963) – ɨɛɳɟɫɬɜɟɧɧɨ-
ɩɨɥɢɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, ɩɭɛɥɢɰɢɫɬ, ɚɪɯɟɨɥɨɝ ɢ ɮɢɥɚɧɬɪɨɩ; ɩɨɠɢɡɧɟɧɧɵɣ ɫɟɧɚɬɨɪ (ɫ 
1952). Ɉɫɧɨɜɚɥ ɜ 1910 ɝ. Associazione Nazionale per gli Interessi del Mezzogiorno d’Italia ɢ 
ɫɬɚɥ ɟɟ ɩɪɟɡɢɞɟɧɬɨɦ (ɞɨ 1951). ȼ 1922 ɝ. ɤɚɤ ɱɥɟɧ Ʉɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɝɨɥɨɞɚɸɳɢɦ ɛɵɥ ɜ 
Ɋɨɫɫɢɢ, ɱɬɨɛɵ ɨɪɝɚɧɢɡɨɜɚɬɶ ɞɨɫɬɚɜɤɭ ɩɪɨɞɨɜɨɥɶɫɬɜɢɹ ɜ Ʉɪɵɦ, ɧɚ ɍɤɪɚɢɧɭ ɢ ɉɨɜɨɥɠɶɟ. 
ɋɬɪɚɲɧɵɟ ɜɩɟɱɚɬɥɟɧɢɹ ɨɛ ɷɬɨɣ ɩɨɟɡɞɤɟ ɧɚɲɥɢ ɨɬɪɚɠɟɧɢɟ ɧɚ ɫɬɪɚɧɢɰɚɯ ɟɝɨ ɞɧɟɜɧɢɤɚ 
(Zanotti Bianco U. Diario dall’Unione Sovietica 1922 // Nuova Antologia. Marzo-Aprile-
Maggio 1977. ʋ 2115-2116-2117. P. 377-489). ȼ 1923 ɝ. ɭɱɚɫɬɜɨɜɚɥ ɜ ɞɟɹɬɟɥɶɧɨɫɬɢ ɂɬɚ-
ɥɶɹɧɫɤɨɝɨ ɤɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɪɭɫɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ. Ɉ ɩɨɦɨɳɢ Ɋɨɫɫɢɢ ɢ ɪɭɫɫɤɨɣ ɷɦɢ-
ɝɪɚɰɢɢ ɫɦ. ɨɛɲɢɪɧɵɟ ɫɜɟɞɟɧɢɹ ɜ ɟɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɰɢɹɯ: Zanotti Bianco U. Carteggio 
1919-1928. Bari: Laterza, 1989. ȼ ɝɨɞɵ ɮɚɲɢɡɦɚ ɧɚɯɨɞɢɥɫɹ ɩɨɞ ɧɚɛɥɸɞɟɧɢɟɦ ɢ ɛɵɥ 
ɚɪɟɫɬɨɜɚɧ ɜ 1941 ɝ.  

9 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɪɢɧɰɟɫɫɟ Ȼɟɥɶɝɢɢ Ɇɚɪɢɢ ɏɨɫɟ (Maria José, 1906-2001), ɠɟɧɟ ɍɦɛɟɪɬɨ 
II, ɩɨɫɥɟɞɧɟɝɨ ɤɨɪɨɥɹ ɂɬɚɥɢɢ. Ⱦɨ ɜɨɰɚɪɟɧɢɹ ɍɦɛɟɪɬɨ ɟɟ ɡɜɚɥɢ “ɩɪɢɧɰɟɫɫɨɣ ɉɶɟɦɨɧɬɟ”. 
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Ⱥɮɢɲɚ “Ʌɢɬɟɪɚɬɭɪɧɵɯ ɩɨɧɟɞɟɥɶɧɢɤɨɜ” ɜ ɋɚɧ-Ɋɟɦɨ, 1933. ɊȺɂ. 

p. 219 sotto la citazione in basso, avvicinare le due righe di testo… 
 
p. 245 sostituire le foto che ho fatto meglio e inserire nuove didascalie su due righe 
 
Ⱥɜɬɨɝɪɚɮ Ȼ. Ʉ. Ɂɚɣɰɟɜɚ 
ɧɚ ɪɭɤɨɩɢɫɧɨɣ ɤɧɢɝɟ “ɂɬɚɥɢɹ”. 1951 ɝ. 
 
ɉɟɪɜɚɹ ɫɬɪɚɧɢɰɚ  
ɪɭɤɨɩɢɫɧɨɣ ɤɧɢɝɢ “ɂɬɚɥɢɹ”. 1951 ɝ. 
 
p. 248 foto sbagliata, sostituire con nuova 
 
dopo p. 269 c’è una pagina bianca che non deve esserci! Eliminarla 
 
p. 273 sostituire (file 13.Trojnaja perepiska) 
 
p. 275 allineare foto a destra su didascalia 
 
p. 289 foto sbagliata, scambiare con quella di p. 295 
p. 295 mettere la foto di p. 289 
 
p. 289 sostituire didascalia su due righe 
 
Ɉɛɴɹɜɥɟɧɢɟ ɨ ɤɨɧɰɟɪɬɟ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ 
ɜ ɬɟɚɬɪɟ Augusteo. Il Messaggero. Ɋɢɦ, 6 ɚɩɪɟɥɹ 1930 ɝ. 
 
dopo p. 306 pagina bianca da eliminare! 
 
p. 365 inserire nuova didascalia su due righe 
 
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɫ Ɇɚɪɢɟɣ ɋɢɧɶɨɪɟɥɥɢ. 
ɉɚɜɢɹ. ɂɸɥɶ 1932 ɝ. 
 
p. 369 inserire nuova didascalia 
 
Ɏɨɬɨɝɪɚɮɢɹ Ʉ. ɋ. ɋɬɚɧɢɫɥɚɜɫɤɨɝɨ. 
17 ɫɟɧɬɹɛɪɹ 1932 ɝ. 
 
p. 384 inserire nuova didascalia 
 
Ⱥɮɢɲɚ “Ʌɢɬɟɪɚɬɭɪɧɵɯ ɩɨɧɟɞɟɥɶɧɢɤɨɜ”. 
ɋɚɧ-Ɋɟɦɨ 1933 ɝ. ɊȺɂ. 
  
p. 392 sostituire foto e allinearla alla didascalia 
 
p. 397 sostituire (file 15.Trojnaja perepiska) 
 
p. 405 sostituire foto (qui ci va quella di p. 392) 
 
p. 424 inserire la foto di p. 405  
 
p. 453 far salire un po’ tutta la pagina 
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7 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɩɪɨɯɨɞɢɥɚ ɜ Sala d’Arte de “La Nazione” ɜɨ Ɏɥɨɪɟɧɰɢɢ ɫ 12 ɩɨ 23 
ɚɩɪɟɥɹ 1933 ɝ., ɚ ɡɚɬɟɦ ɛɵɥɚ ɜɤɥɸɱɟɧɚ ɜ ɪɚɦɤɢ ɟɠɟɝɨɞɧɨɝɨ ɮɟɫɬɢɜɚɥɹ ɦɭɡɵɤɢ ɢ ɛɚɥɟɬɚ – 
“Il maggio fiorentino” (Ɏɥɨɪɟɧɬɢɣɫɤɢɣ ɦɚɣ) ɢ ɩɪɨɞɥɟɧɚ ɞɨ ɤɨɧɰɚ ɦɚɹ. ɉɪɟɞɢɫɥɨɜɢɟ ɤ 
ɤɚɬɚɥɨɝɭ ɜɵɫɬɚɜɤɢ ɧɚɩɢɫɚɥ Ⱦɠɭɡɟɩɩɟ ɍɧɝɚɪɟɬɬɢ. Ɋɟɰɟɧɡɢɢ ɧɚ ɧɟɟ ɫɦ.: Mostra Signorelli 
a Firenze // Il Tevere. 15 aprile 1933; Sala d’Arte de “La Nazione” // La Nazione. 16 aprile 
1933; Basevi G. Sala d’Arte de “La Nazione”. Pitture e pupazzi // Il Nuovo Giornale. 19 apri-
le 1933; Espressioni d’arte moderna // La Nazione. 20 aprile 1933; Picchi G. Mostra Pin-
cherle-Setti-Barilli-Settimelli // Il Giornale d’Italia. 29 aprile 1933; I “fantocci” di Maria Si-
gnorelli // Il Secolo XIX. 6 maggio 1933. 

8 ɍɦɛɟɪɬɨ Ⱦɡɚɧɨɬɬɢ-Ȼɶɹɧɤɨ (Umberto Zanotti Bianco, 1889-1963) – ɨɛɳɟɫɬɜɟɧɧɨ-
ɩɨɥɢɬɢɱɟɫɤɢɣ ɞɟɹɬɟɥɶ, ɩɭɛɥɢɰɢɫɬ, ɚɪɯɟɨɥɨɝ ɢ ɮɢɥɚɧɬɪɨɩ; ɩɨɠɢɡɧɟɧɧɵɣ ɫɟɧɚɬɨɪ (ɫ 
1952). Ɉɫɧɨɜɚɥ ɜ 1910 ɝ. Associazione Nazionale per gli Interessi del Mezzogiorno d’Italia ɢ 
ɫɬɚɥ ɟɟ ɩɪɟɡɢɞɟɧɬɨɦ (ɞɨ 1951). ȼ 1922 ɝ. ɤɚɤ ɱɥɟɧ Ʉɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɝɨɥɨɞɚɸɳɢɦ ɛɵɥ ɜ 
Ɋɨɫɫɢɢ, ɱɬɨɛɵ ɨɪɝɚɧɢɡɨɜɚɬɶ ɞɨɫɬɚɜɤɭ ɩɪɨɞɨɜɨɥɶɫɬɜɢɹ ɜ Ʉɪɵɦ, ɧɚ ɍɤɪɚɢɧɭ ɢ ɉɨɜɨɥɠɶɟ. 
ɋɬɪɚɲɧɵɟ ɜɩɟɱɚɬɥɟɧɢɹ ɨɛ ɷɬɨɣ ɩɨɟɡɞɤɟ ɧɚɲɥɢ ɨɬɪɚɠɟɧɢɟ ɧɚ ɫɬɪɚɧɢɰɚɯ ɟɝɨ ɞɧɟɜɧɢɤɚ 
(Zanotti Bianco U. Diario dall’Unione Sovietica 1922 // Nuova Antologia. Marzo-Aprile-
Maggio 1977. ʋ 2115-2116-2117. P. 377-489). ȼ 1923 ɝ. ɭɱɚɫɬɜɨɜɚɥ ɜ ɞɟɹɬɟɥɶɧɨɫɬɢ ɂɬɚ-
ɥɶɹɧɫɤɨɝɨ ɤɨɦɢɬɟɬɚ ɩɨɦɨɳɢ ɪɭɫɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ. Ɉ ɩɨɦɨɳɢ Ɋɨɫɫɢɢ ɢ ɪɭɫɫɤɨɣ ɷɦɢ-
ɝɪɚɰɢɢ ɫɦ. ɨɛɲɢɪɧɵɟ ɫɜɟɞɟɧɢɹ ɜ ɟɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɰɢɹɯ: Zanotti Bianco U. Carteggio 
1919-1928. Bari: Laterza, 1989. ȼ ɝɨɞɵ ɮɚɲɢɡɦɚ ɧɚɯɨɞɢɥɫɹ ɩɨɞ ɧɚɛɥɸɞɟɧɢɟɦ ɢ ɛɵɥ 
ɚɪɟɫɬɨɜɚɧ ɜ 1941 ɝ.  

9 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɪɢɧɰɟɫɫɟ Ȼɟɥɶɝɢɢ Ɇɚɪɢɢ ɏɨɫɟ (Maria José, 1906-2001), ɠɟɧɟ ɍɦɛɟɪɬɨ 
II, ɩɨɫɥɟɞɧɟɝɨ ɤɨɪɨɥɹ ɂɬɚɥɢɢ. Ⱦɨ ɜɨɰɚɪɟɧɢɹ ɍɦɛɟɪɬɨ ɟɟ ɡɜɚɥɢ “ɩɪɢɧɰɟɫɫɨɣ ɉɶɟɦɨɧɬɟ”. 
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Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 385 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
18 ɦɚɪɬɚ 1933 ɝ. 

ɉɚɜɢɹ 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɚɫɶ, ɭɜɢɞɟɜ ȼɚɲ ɦɢɥɵɣ ɩɨɱɟɪɤ ɧɚ ɤɨɧɜɟɪɬɟ, ɩɪɢ-

ɥɟɬɟɜɲɟɦ ɢɡ San Remo. ɋɩɟɲɭ ɨɬɜɟɬɢɬɶ; ɩɨɬɨɦɭ ɩɢɲɭ ɧɚ ɥɟɬɭ ɢ ɤɪɚɬɤɨ, 
ɫɨɜɫɟɦ ɧɟ ɬɚɤ, ɤɚɤ ɯɨɬɟɥɨɫɶ ɛɵ ɪɚɡɝɨɜɚɪɢɜɚɬɶ ɫ ȼɚɦɢ. ɇɚɞɟɸɫɶ, ɪɨɞɧɚɹ, 
ɱɬɨ ɦɨɪɟ, ɫɨɥɧɰɟ ɢ ɧɟɠɧɵɣ ɜɨɡɞɭɯ ɭɧɟɫɭɬ ɜɫɟ ȼɚɲɢ ɯɜɨɪɨɫɬɢ, ɢ ȼɵ 
ɨɩɹɬɶ ɧɚɱɧɟɬɟ ɠɢɬɶ, ɤɚɤ ɯɨɬɢɬɟ, ɢ ɪɚɛɨɬɚɬɶ ɜɜɨɥɸ. 

ɋɩɚɫɢɛɨ ɡɚ ɤɧɢɝɢ Ƚɟɪɲɟɧɡɨɧɚ. ɇɟɬ, ɧɟɬ, ɦɧɟ ɧɟ ɧɭɠɧɵ ɟɝɨ “ɉɢɫɶ-
ɦɚ”.1 Ⱦɟɪɠɢɬɟ ɢɯ, ɫɤɨɥɶɤɨ ɯɨɬɢɬɟ, ɪɨɞɧɚɹ. ɋɩɚɫɢɛɨ ɬɚɤɠɟ ɡɚ ɪɚɡɪɟɲɟ-
ɧɢɟ ɝɨɜɨɪɢɬɶ ɫɨ ɒɬɟɣɧɟɪɨɦ2 ɨ ȼɚɲɟɣ ɪɚɛɨɬɟ. Ɉɧ ɨɛɟɳɚɥɫɹ ɩɪɢɟɯɚɬɶ 
ɜɟɫɧɨɸ. Ʉɚɤ ɜɟɫɟɥɨ ɛɵɥɨ ɛɵ “ɩɭɫɬɢɬɶ” ȼɚɲɭ Ⱦɭɡɟ ɜ “Corona”! Ʉ ɫɨɠɚ-
ɥɟɧɢɸ, ɹ ɞɚɥɟɤɨ ɧɟ ɭɜɟɪɟɧɚ, ɱɬɨ ɧɚɦ ɭɞɚɫɬɫɹ ɭɜɢɞɟɬɶɫɹ ɜ ɛɥɢɠɚɣɲɟɟ 
ɜɪɟɦɹ. Ȼɨɸɫɶ, ɱɬɨ ɧɚ ɞɨɤɥɚɞ ȼ. ɂ.3 ɦɧɟ ɜɵɪɜɚɬɶɫɹ ɧɟ ɭɞɚɫɬɫɹ,4 ɧɨ ɦɧɟ 
ɷɬɨɝɨ ɨɱɟɧɶ ɯɨɱɟɬɫɹ, ɧɚɞɟɠɞɭ ɜɫɟ ɠɟ ɟɳɟ ɢɦɟɸ. ȼ ɫɜɨɟɦ ɩɨɫɥɟɞɧɟɦ 
ɩɢɫɶɦɟ ȼ-ɭ ɂ-ɭ ɋɩɚɢɧɢ5 ɥɸɛɟɡɧɨ ɡɜɚɥ ɦɟɧɹ ɜ S. Remo. Ɇɟɧɹ ɝɥɭɛɨɤɨ 
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ɬɪɨɧɭɥɨ ɟɝɨ ɢɡɵɫɤɚɧɧɨɟ ɜɧɢɦɚɧɢɟ; ɩɨɠɚɥɭɣɫɬɚ, ɩɨɛɥɚɝɨɞɚɪɢɬɟ ɟɝɨ ɡɚ 
ɦɟɧɹ ɫɟɪɞɟɱɧɨ, ɫɤɚɠɢɬɟ ɟɦɭ, ɪɨɞɧɚɹ, ɱɬɨ ɦɨɟ ɫɨɜɟɪɲɟɧɧɨ ɧɟɩɪɢɥɢɱɧɨɟ 
ɦɨɥɱɚɧɢɟ ɨɛɴɹɫɧɹɟɬɫɹ ɬɨɥɶɤɨ ɬɟɦ, ɱɬɨ ɦɧɟ ɧɟ ɯɨɱɟɬɫɹ ɨɬɜɟɱɚɬɶ ɟɦɭ ɤɨ-
ɪɨɬɟɧɶɤɨɣ ɨɬɩɢɫɤɨɣ ɧɚ ɟɝɨ ɦɢɥɨɟ, ɟɳɟ ɥɟɬɨɦ ɦɧɟ ɩɪɢɫɥɚɧɧɨɟ ɩɢɫɶɦɨ,6 
ɢ ɥɢɲɶ ɮɨɪɦɚɥɶɧɨ ɛɥɚɝɨɞɚɪɢɬɶ ɡɚ ɩɨɞɚɪɨɤ – ɤɧɢɝɢ ɒɬɟɣɧɟɪɚ,7 – ɤɨ-
ɬ<ɨɪɵɟ> ɦɧɟ ɞɚɜɧɨ ɯɨɬɟɥɨɫɶ ɢɦɟɬɶ ɢ ɤɨɬ<ɨɪɵɟ> ɨɧ ɩɨɞɨɛɪɚɥ ɫɨ ɫɜɨɣ-
ɫɬɜɟɧɧɨɣ ɟɦɭ ɞɭɲɟɜɧɨɣ ɱɭɬɤɨɫɬɶɸ. Ʉɧɢɝɢ – ɞɜɟ ɹ ɩɪɨɱɢɬɚɥɚ ɢ ɩɪɨɦɟ-
ɞɢɬɢɪɨɜɚɥɚ – ɷɬɨ ɞɥɹ ɋɩɚɢɧɢ, ɜɟɪɨɹɬɧɨ, ɜɚɠɧɟɟ ɦɨɢɯ ɛɥɚɝɨɞɚɪɟɧɢɣ. 
ȿɫɥɢ ɧɚɦ ɫɨ ɋɩɚɢɧɢ ɞɚɧɨ ɛɭɞɟɬ ɭɜɢɞɟɬɶɫɹ – ɬɨɝɞɚ ɫɭɳɟɫɬɜɟɧɧɨ ɩɨɝɨɜɨ-
ɪɢɦ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚ ɟɝɨ ɩɪɨɫɶɛɭ ɩɪɢɫɥɚɬɶ ɢɥɢ ɭɤɚɡɚɬɶ, ɜɟɪɧɟɟ, ɤɧɢɝɭ 
ɨ ɤɚɬɨɥɢɱɟɫɬɜɟ, ɹ ɦɨɝɥɚ ɥɢɲɶ ɨɬɜɟɬɢɬɶ ɩɪɢɫɵɥɤɨɣ ɤɧɢɝɢ, ɞɚɧɧɨɣ ɦɧɟ 
ȼ-ɨɦ ɂ-ɟɦ, ɤɧɢɝɢ, ɤɨɬ<ɨɪɚɹ> ɢ ȼ-ɭ ɂ-ɭ ɫɚɦɨɦɭ ɧɟ ɨɱɟɧɶ-ɬɨ ɧɪɚɜɢɬɫɹ, 
ɧɨ ɨɧ ɜ ɷɬɨɦ ɪɨɞɟ ɧɟ ɧɚɲɟɥ ɞɪɭɝɨɣ.8 ə ɛɵ ɫ ɪɚɞɨɫɬɶɸ ɩɨɞɚɪɢɥɚ ɋɩɚɢɧɢ 
ɤɧɢɝɭ Ɏɥɨɪɟɧɫɤɨɝɨ “ɋɬɨɥɩ ɢ ɭɬɜɟɪɠɞɟɧɢɟ ɂɫɬɢɧɵ”9 – ɧɨ, ɤ ɫɨɠɚɥɟ-
ɧɢɸ, ɫɪɟɞɨɫɬɟɧɶɟ ɹɡɵɤɚ ɧɟɩɪɟɨɞɨɥɢɦɨ. ȼ ɩɢɫɶɦɟ ɋɩɚɢɧɢ ɤ ȼ. ɂ. ɛɵɥɢ 
ɢɡɭɦɢɬɟɥɶɧɨɣ ɬɨɧɤɨɫɬɢ ɡɚɦɟɱɚɧɢɹ ɨ “Ȼɪɚɬɶɹɯ Ʉɚɪɚɦɚɡɨɜɵɯ”.10 ɋɩɚɢɧɢ 
ɨɛɥɚɞɚɟɬ ɧɟ ɬɨɥɶɤɨ ɝɨɥɨɜɧɵɦ, ɧɨ ɢ ɫɟɪɞɟɱɧɵɦ ɭɦɨɦ, ɱɬɨ ɟɳɟ ɝɨɪɚɡɞɨ 
ɛɨɥɶɲɟ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ: ɟɫɥɢ ɛ ɞɟɥɨ Ɋɭɞɨɥɶɮɚ ɒɬɟɣɧɟɪɚ ɨɝɪɚɧɢɱɢ-
ɥɨɫɶ ɬɟɦ, ɱɬɨ ɟɦɭ ɭɞɚɥɨɫɶ ɫɮɨɪɦɢɪɨɜɚɬɶ ɯɨɬɹ ɛɵ ɨɞɧɭ ɬɚɤɭɸ ɱɟɥɨɜɟ-
ɱɟɫɤɭɸ ɞɭɲɭ ɤɚɤ ȼɚɲ ɫɚɧɪɟɦɨɜɫɤɢɣ ɞɪɭɝ, ɬɨ ɒɬɟɣɧɟɪ ɭɠɟ ɝɟɧɢɚɥɟɧ. 

ɋɩɚɫɢɛɨ ɡɚ ɫɜɟɞɟɧɢɹ ɨ ɞɨɤɥɚɞɚɯ ɢ ɬɭɚɥɟɬɚɯ ɜ ɋ. Ɋɟɦɨ. ɋ ɧɟɬɟɪɩɟ-
ɧɢɟɦ ɠɞɭ ɞɚɥɶɧɟɣɲɢɯ ɫɨɨɛɳɟɧɢɣ. 

ɉɨɥɭɱɢɥɢ ɥɢ ɦɨɸ ɨɬɤɪɵɬɤɭ, ɩɨɫɥɚɧɧɭɸ ɜ ɋ. Ɋɟɦɨ ɫ ɚɞɪɟɫɨɦ Ȼɟɪ-
ɞɹɟɜɚ?11 ɇɚɞɨ ɤɨɧɱɚɬɶ. ɍɠɟ ɨɩɨɡɞɚɥɚ. Ʉɚɤ ɡɞɨɪɨɜɶɟ Ɇɚɪɢɢ? Ʉɨɧɱɢɥɚ 
“Ɏɚɭɫɬɚ”?12 ɇɚ ɜɵɫɬɚɜɤɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɛɭɞɟɬ ɢ ɨɧ? Ɉɬ ɞɭɲɢ ɠɟɥɚɸ 
ɬɪɢɭɦɮɚ. 

Ɋɚɞɚ, ɱɬɨ, ɧɚɤɨɧɟɰ, ɡɧɚɸ ɬɨɱɧɨ ȼɚɲ ɚɞɪɟɫ ɢ ɦɨɝɭ ɜɟɪɧɭɬɶ ȼɚɦ ɫ 
ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɫɜɨɣ ɪɢɦɫɤɢɣ ɞɨɥɝ.13 Ʉɚɤ ɜɢɞɢɬɟ, ɪɨɞɧɚɹ, ɩɨ ɞɚɬɟ, ɹ 
ɷɬɨɬ ɱɟɤ ɬɚɫɤɚɸ ɛɨɥɶɲɟ ɦɟɫɹɰɚ ɜ ɨɠɢɞɚɧɢɢ ȼɚɲɢɯ ɭɤɚɡɚɧɢɣ, ɤɭɞɚ ɟɝɨ 
ɧɚɩɪɚɜɢɬɶ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɜɫɟ. ȼɹɱ. ɂɜ. ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ȼɚɦ ɫɟɪɞɟɱ-
ɧɵɣ ɩɪɢɜɟɬ; ɨɧ ɨɱɟɧɶ ɬɪɨɧɭɬ, ɱɬɨ ȼɵ ɡɚɛɨɬɢɬɟɫɶ ɨ “ɉɟɪɟɩɢɫɤɟ” ɢ ɞɭ-
ɦɚɟɬɟ ɨ Ʌɢɞɢɢ. Ɋɚɞ, ɱɬɨ ȼɚɫ ɫɤɨɪɨ ɭɜɢɞɢɬ; ɬɨɝɞɚ ɨɛɨ ɜɫɟɦ ɫ ȼɚɦɢ ɩɨɝɨ-
ɜɨɪɢɦ. 

ɇɟ ɡɚɛɵɜɚɣɬɟ ɫɜɨɟɝɨ Ɏɥɚɦɢɧɝɨ ɢ ɩɢɲɢɬɟ ɟɦɭ ɯɨɬɶ ɢɡɪɟɞɤɚ. 
Ʉɪɟɩɤɨ ɢ ɧɟɠɧɨ ɰɟɥɭɸ ȼɚɫ. ȼɚɲɚ Ɉɥɶɝɚ14 
 

1 ɋɦ. ɭɩɨɦɢɧɚɧɢɟ ɨɛ ɷɬɨɣ ɤɧɢɝɢ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ʋ 92 ɨɬ 16 ɦɚɪɬɚ 1933 ɝ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɜɥɚɞɟɥɶɰɟ ɠɭɪɧɚɥɚ “Corona” Ƚɟɪɛɟɪɬɟ ɒɬɟɣɧɟɪɟ (ɫɦ. ɨ ɧɟɦ ɜ ɩɢɫɶɦɟ 

ɒɨɪ ʋ 91 ɨɬ 6 ɮɟɜɪɚɥɹ 1933 ɝ., ɩɪɢɦɟɱ. 2). 
3 Ⱦɨɤɥɚɞ ɂɜɚɧɨɜɚ ɫɨɫɬɨɹɥɫɹ 10 ɚɩɪɟɥɹ 1933 ɝ. ɋɦ. ɩɪɢɦɟɱ. 14 ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ 

Ɉɥɶɝɟ ɒɨɪ ʋ 89 ɩɨɫɥɟ 7 ɧɨɹɛɪɹ 1932 ɝ.  
4 Ɉ. ɒɨɪ ɭɞɚɥɨɫɶ ɩɪɢɟɯɚɬɶ ɜ ɋɚɧ-Ɋɟɦɨ ɧɚ ɞɨɤɥɚɞ ɂɜɚɧɨɜɚ. 



386  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

386 

ɬɪɨɧɭɥɨ ɟɝɨ ɢɡɵɫɤɚɧɧɨɟ ɜɧɢɦɚɧɢɟ; ɩɨɠɚɥɭɣɫɬɚ, ɩɨɛɥɚɝɨɞɚɪɢɬɟ ɟɝɨ ɡɚ 
ɦɟɧɹ ɫɟɪɞɟɱɧɨ, ɫɤɚɠɢɬɟ ɟɦɭ, ɪɨɞɧɚɹ, ɱɬɨ ɦɨɟ ɫɨɜɟɪɲɟɧɧɨ ɧɟɩɪɢɥɢɱɧɨɟ 
ɦɨɥɱɚɧɢɟ ɨɛɴɹɫɧɹɟɬɫɹ ɬɨɥɶɤɨ ɬɟɦ, ɱɬɨ ɦɧɟ ɧɟ ɯɨɱɟɬɫɹ ɨɬɜɟɱɚɬɶ ɟɦɭ ɤɨ-
ɪɨɬɟɧɶɤɨɣ ɨɬɩɢɫɤɨɣ ɧɚ ɟɝɨ ɦɢɥɨɟ, ɟɳɟ ɥɟɬɨɦ ɦɧɟ ɩɪɢɫɥɚɧɧɨɟ ɩɢɫɶɦɨ,6 
ɢ ɥɢɲɶ ɮɨɪɦɚɥɶɧɨ ɛɥɚɝɨɞɚɪɢɬɶ ɡɚ ɩɨɞɚɪɨɤ – ɤɧɢɝɢ ɒɬɟɣɧɟɪɚ,7 – ɤɨ-
ɬ<ɨɪɵɟ> ɦɧɟ ɞɚɜɧɨ ɯɨɬɟɥɨɫɶ ɢɦɟɬɶ ɢ ɤɨɬ<ɨɪɵɟ> ɨɧ ɩɨɞɨɛɪɚɥ ɫɨ ɫɜɨɣ-
ɫɬɜɟɧɧɨɣ ɟɦɭ ɞɭɲɟɜɧɨɣ ɱɭɬɤɨɫɬɶɸ. Ʉɧɢɝɢ – ɞɜɟ ɹ ɩɪɨɱɢɬɚɥɚ ɢ ɩɪɨɦɟ-
ɞɢɬɢɪɨɜɚɥɚ – ɷɬɨ ɞɥɹ ɋɩɚɢɧɢ, ɜɟɪɨɹɬɧɨ, ɜɚɠɧɟɟ ɦɨɢɯ ɛɥɚɝɨɞɚɪɟɧɢɣ. 
ȿɫɥɢ ɧɚɦ ɫɨ ɋɩɚɢɧɢ ɞɚɧɨ ɛɭɞɟɬ ɭɜɢɞɟɬɶɫɹ – ɬɨɝɞɚ ɫɭɳɟɫɬɜɟɧɧɨ ɩɨɝɨɜɨ-
ɪɢɦ. Ʉ ɫɨɠɚɥɟɧɢɸ, ɧɚ ɟɝɨ ɩɪɨɫɶɛɭ ɩɪɢɫɥɚɬɶ ɢɥɢ ɭɤɚɡɚɬɶ, ɜɟɪɧɟɟ, ɤɧɢɝɭ 
ɨ ɤɚɬɨɥɢɱɟɫɬɜɟ, ɹ ɦɨɝɥɚ ɥɢɲɶ ɨɬɜɟɬɢɬɶ ɩɪɢɫɵɥɤɨɣ ɤɧɢɝɢ, ɞɚɧɧɨɣ ɦɧɟ 
ȼ-ɨɦ ɂ-ɟɦ, ɤɧɢɝɢ, ɤɨɬ<ɨɪɚɹ> ɢ ȼ-ɭ ɂ-ɭ ɫɚɦɨɦɭ ɧɟ ɨɱɟɧɶ-ɬɨ ɧɪɚɜɢɬɫɹ, 
ɧɨ ɨɧ ɜ ɷɬɨɦ ɪɨɞɟ ɧɟ ɧɚɲɟɥ ɞɪɭɝɨɣ.8 ə ɛɵ ɫ ɪɚɞɨɫɬɶɸ ɩɨɞɚɪɢɥɚ ɋɩɚɢɧɢ 
ɤɧɢɝɭ Ɏɥɨɪɟɧɫɤɨɝɨ “ɋɬɨɥɩ ɢ ɭɬɜɟɪɠɞɟɧɢɟ ɂɫɬɢɧɵ”9 – ɧɨ, ɤ ɫɨɠɚɥɟ-
ɧɢɸ, ɫɪɟɞɨɫɬɟɧɶɟ ɹɡɵɤɚ ɧɟɩɪɟɨɞɨɥɢɦɨ. ȼ ɩɢɫɶɦɟ ɋɩɚɢɧɢ ɤ ȼ. ɂ. ɛɵɥɢ 
ɢɡɭɦɢɬɟɥɶɧɨɣ ɬɨɧɤɨɫɬɢ ɡɚɦɟɱɚɧɢɹ ɨ “Ȼɪɚɬɶɹɯ Ʉɚɪɚɦɚɡɨɜɵɯ”.10 ɋɩɚɢɧɢ 
ɨɛɥɚɞɚɟɬ ɧɟ ɬɨɥɶɤɨ ɝɨɥɨɜɧɵɦ, ɧɨ ɢ ɫɟɪɞɟɱɧɵɦ ɭɦɨɦ, ɱɬɨ ɟɳɟ ɝɨɪɚɡɞɨ 
ɛɨɥɶɲɟ. ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ: ɟɫɥɢ ɛ ɞɟɥɨ Ɋɭɞɨɥɶɮɚ ɒɬɟɣɧɟɪɚ ɨɝɪɚɧɢɱɢ-
ɥɨɫɶ ɬɟɦ, ɱɬɨ ɟɦɭ ɭɞɚɥɨɫɶ ɫɮɨɪɦɢɪɨɜɚɬɶ ɯɨɬɹ ɛɵ ɨɞɧɭ ɬɚɤɭɸ ɱɟɥɨɜɟ-
ɱɟɫɤɭɸ ɞɭɲɭ ɤɚɤ ȼɚɲ ɫɚɧɪɟɦɨɜɫɤɢɣ ɞɪɭɝ, ɬɨ ɒɬɟɣɧɟɪ ɭɠɟ ɝɟɧɢɚɥɟɧ. 

ɋɩɚɫɢɛɨ ɡɚ ɫɜɟɞɟɧɢɹ ɨ ɞɨɤɥɚɞɚɯ ɢ ɬɭɚɥɟɬɚɯ ɜ ɋ. Ɋɟɦɨ. ɋ ɧɟɬɟɪɩɟ-
ɧɢɟɦ ɠɞɭ ɞɚɥɶɧɟɣɲɢɯ ɫɨɨɛɳɟɧɢɣ. 

ɉɨɥɭɱɢɥɢ ɥɢ ɦɨɸ ɨɬɤɪɵɬɤɭ, ɩɨɫɥɚɧɧɭɸ ɜ ɋ. Ɋɟɦɨ ɫ ɚɞɪɟɫɨɦ Ȼɟɪ-
ɞɹɟɜɚ?11 ɇɚɞɨ ɤɨɧɱɚɬɶ. ɍɠɟ ɨɩɨɡɞɚɥɚ. Ʉɚɤ ɡɞɨɪɨɜɶɟ Ɇɚɪɢɢ? Ʉɨɧɱɢɥɚ 
“Ɏɚɭɫɬɚ”?12 ɇɚ ɜɵɫɬɚɜɤɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɛɭɞɟɬ ɢ ɨɧ? Ɉɬ ɞɭɲɢ ɠɟɥɚɸ 
ɬɪɢɭɦɮɚ. 

Ɋɚɞɚ, ɱɬɨ, ɧɚɤɨɧɟɰ, ɡɧɚɸ ɬɨɱɧɨ ȼɚɲ ɚɞɪɟɫ ɢ ɦɨɝɭ ɜɟɪɧɭɬɶ ȼɚɦ ɫ 
ɛɥɚɝɨɞɚɪɧɨɫɬɶɸ ɫɜɨɣ ɪɢɦɫɤɢɣ ɞɨɥɝ.13 Ʉɚɤ ɜɢɞɢɬɟ, ɪɨɞɧɚɹ, ɩɨ ɞɚɬɟ, ɹ 
ɷɬɨɬ ɱɟɤ ɬɚɫɤɚɸ ɛɨɥɶɲɟ ɦɟɫɹɰɚ ɜ ɨɠɢɞɚɧɢɢ ȼɚɲɢɯ ɭɤɚɡɚɧɢɣ, ɤɭɞɚ ɟɝɨ 
ɧɚɩɪɚɜɢɬɶ. ɋɩɚɫɢɛɨ ȼɚɦ ɡɚ ɜɫɟ. ȼɹɱ. ɂɜ. ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ȼɚɦ ɫɟɪɞɟɱ-
ɧɵɣ ɩɪɢɜɟɬ; ɨɧ ɨɱɟɧɶ ɬɪɨɧɭɬ, ɱɬɨ ȼɵ ɡɚɛɨɬɢɬɟɫɶ ɨ “ɉɟɪɟɩɢɫɤɟ” ɢ ɞɭ-
ɦɚɟɬɟ ɨ Ʌɢɞɢɢ. Ɋɚɞ, ɱɬɨ ȼɚɫ ɫɤɨɪɨ ɭɜɢɞɢɬ; ɬɨɝɞɚ ɨɛɨ ɜɫɟɦ ɫ ȼɚɦɢ ɩɨɝɨ-
ɜɨɪɢɦ. 

ɇɟ ɡɚɛɵɜɚɣɬɟ ɫɜɨɟɝɨ Ɏɥɚɦɢɧɝɨ ɢ ɩɢɲɢɬɟ ɟɦɭ ɯɨɬɶ ɢɡɪɟɞɤɚ. 
Ʉɪɟɩɤɨ ɢ ɧɟɠɧɨ ɰɟɥɭɸ ȼɚɫ. ȼɚɲɚ Ɉɥɶɝɚ14 
 

1 ɋɦ. ɭɩɨɦɢɧɚɧɢɟ ɨɛ ɷɬɨɣ ɤɧɢɝɢ ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ʋ 92 ɨɬ 16 ɦɚɪɬɚ 1933 ɝ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɜɥɚɞɟɥɶɰɟ ɠɭɪɧɚɥɚ “Corona” Ƚɟɪɛɟɪɬɟ ɒɬɟɣɧɟɪɟ (ɫɦ. ɨ ɧɟɦ ɜ ɩɢɫɶɦɟ 

ɒɨɪ ʋ 91 ɨɬ 6 ɮɟɜɪɚɥɹ 1933 ɝ., ɩɪɢɦɟɱ. 2). 
3 Ⱦɨɤɥɚɞ ɂɜɚɧɨɜɚ ɫɨɫɬɨɹɥɫɹ 10 ɚɩɪɟɥɹ 1933 ɝ. ɋɦ. ɩɪɢɦɟɱ. 14 ɜ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ 

Ɉɥɶɝɟ ɒɨɪ ʋ 89 ɩɨɫɥɟ 7 ɧɨɹɛɪɹ 1932 ɝ.  
4 Ɉ. ɒɨɪ ɭɞɚɥɨɫɶ ɩɪɢɟɯɚɬɶ ɜ ɋɚɧ-Ɋɟɦɨ ɧɚ ɞɨɤɥɚɞ ɂɜɚɧɨɜɚ. 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 387 
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5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɢɫɶɦɟ Ɇɚɪɤɨ ɋɩɚɢɧɢ ɨɬ 17 ɮɟɜɪɚɥɹ 1933 ɝ. (ɊȺɂ, f. 6, ʋ 142). 
6 ɗɬɨ ɩɢɫɶɦɨ ɜ ɮɨɧɞɟ Ɉ. ɒɨɪ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
7 Ɉ ɤɚɤɢɯ ɢɦɟɧɧɨ ɤɧɢɝɚɯ Ɋɭɞɨɥɶɮɚ ɒɬɟɣɧɟɪɚ (1861-1925) ɢɞɟɬ ɪɟɱɶ, ɫɤɚɡɚɬɶ ɫɥɨɠ-

ɧɨ: ɜ ɧɟɦɟɰɤɨɣ ɱɚɫɬɢ ɪɢɦɫɤɨɣ ɛɢɛɥɢɨɬɟɤɢ ɂɜɚɧɨɜɚ ɢɦɟɸɬɫɹ ɞɜɟ ɤɧɢɝɢ, ɩɨɞɚɪɟɧɧɵɟ 
ɋɩɚɢɧɢ (ɫ ɟɝɨ ɧɚɞɩɢɫɹɦɢ), ɧɨ ɨɛɟ ɛɨɥɟɟ ɩɨɡɞɧɟɝɨ ɜɪɟɦɟɧɢ (ɫɦ.: http://www.v-ivanov. 
it/literatura/biblioteka-vyach-ivanova/knigi-i-zhurnaly-na-nemeckom-yazyke); ɜ ɢɬɚɥɶɹɧɫɤɨɣ 
ɱɚɫɬɢ ɢɦɟɟɬɫɹ ɩɹɬɶ ɪɚɛɨɬ ɷɬɨɝɨ ɚɜɬɨɪɚ (ɫɦ.: http://www.v-ivanov.it/literatura/biblioteka-
vyach-ivanova/knigi-i-zhurnaly-na-italyanskom-yazyke), ɨɞɧɚɤɨ ɬɨɥɶɤɨ ɨɞɧɚ ɢɡ ɧɢɯ, ɧɟ 
ɫɨɞɟɪɠɚɳɚɹ ɢɧɫɤɪɢɩɬɚ ɋɩɚɢɧɢ, ɢɡɞɚɧɚ ɞɨ 1933 ɝ. (Steiner R.. La concezione goethiana del 
mondo /  Trad. di U. Tommasini. Lanciano: Carabba. 1925). ȼɨɡɦɨɠɧɨ, ɢɦɟɸɬɫɹ ɜ ɜɢɞɭ ɨɬ-
ɬɢɫɤɢ ɫɬɚɬɟɣ ɒɬɟɣɧɟɪɚ, ɜ ɛɨɥɶɲɨɦ ɤɨɥɢɱɟɫɬɜɟ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɫɪɟɞɢ ɩɢɫɟɦ Ɇ. ɋɩɚɢɧɢ 
ɂɜɚɧɨɜɭ (ɊȺɂ, f. 6, ʋ 142). 

8 Ɉ ɱɟɦ ɢɞɟɬ ɪɟɱɶ ɭɫɬɚɧɨɜɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 
 9 Ɏɥɨɪɟɧɫɤɢɣ ɉ. Ⱥ. ɋɬɨɥɩ ɢ ɭɬɜɟɪɠɞɟɧɢɟ ɢɫɬɢɧɵ: Ɉɩɵɬ ɩɪɚɜɨɫɥɚɜɧɨɣ șɟɨɞɢɰɟɢ ɜ 

ɞɜɟɧɚɞɰɚɬɢ ɩɢɫɶɦɚɯ. Ɇ. 1914. 
10 Ɋɟɱɶ ɦɨɠɟɬ ɢɞɬɢ ɨ ɩɢɫɶɦɟ ɋɩɚɢɧɢ ɨɬ 9 ɢɸɥɹ ɫ ɚɧɚɥɢɡɨɦ ɤɧɢɝɢ ɂɜɚɧɨɜɚ ɨ Ⱦɨɫɬɨ-

ɟɜɫɤɨɦ (ɊȺɂ, f. 6, ʋ 142). 
11 Ɉɬɤɪɵɬɤɚ ɨɬ 22 ɮɟɜɪɚɥɹ 1933 ɝ. (FSFC). 
12 Ɇɚɪɢɨɧɟɬɤɢ – ɩɟɪɫɨɧɚɠɢ ɢɡ “Ɏɚɭɫɬɚ”. ȼ ɩɢɫɶɦɟ ȿ. Ⱦ. ɒɨɪɭ ɨɬ 31 ɞɟɤɚɛɪɹ 1932 ɝ. 

Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɬɚɤ ɨɩɢɫɵɜɚɥɚ ɷɬɢ ɤɭɤɥɵ: “Ɇɚɪɢɹ ɬɟɩɟɪɶ ɪɚɛɨɬɚɟɬ ɧɚɞ Ɏɚɭɫɬɨɦ, ɢ ɷɬɨ ɢ 
ɟɫɬɶ ɫɚɦɨɟ ɡɚɦɟɱɚɬɟɥɶɧɨɟ, ɱɬɨ ɨɧɚ ɫɞɟɥɚɥɚ ɞɨ ɫɢɯ ɩɨɪ. Ʉɨɧɱɟɧɵ ɩɨɤɚ Faust, Wagner, Va-
lentino ɢ Margherita spensierata, Margherita, ɤɨɝɞɚ ɜɥɸɛɥɟɧɚ ɢ ɛɟɪɟɦɟɧɧɚ, ɢ Margherita ɜ 
ɬɸɪɶɦɟ ɢ ɫɬɭɞɟɧɬɚ. ȼɱɟɪɚ ɤɨɧɱɢɥɚ Ɇɟɮɢɫɬɨɮɟɥɹ, ɤɨɬɨɪɵɣ ɟɣ ɩɪɢɱɢɧɹɥ ɫɢɥɶɧɵɟ 
ɦɭɱɟɧɢɹ, ɧɨ ɡɚɬɨ ɨɧ ɜɵɲɟɥ ɨɛɚɹɬɟɥɶɧɵɦ. Ɉɧ ɜɟɫɶ ɱɟɪɧɵɣ, ɜ ɫɟɪɵɯ ɬɭɮɥɹɯ ɢ ɜɟɫɶ ɩɨ-
ɤɪɵɬ ɧɟɪɟɝɭɥɹɪɧɵɦɢ ɤɭɫɨɱɤɚɦɢ ɡɟɪɤɚɥɚ, ɤɨɬɨɪɵɟ ɩɪɢ ɨɫɜɟɳɟɧɢɢ ɡɚɝɨɪɚɸɬɫɹ ɬɨ ɫɢɧɢ-
ɦɢ, ɬɨ ɤɪɚɫɧɵɦɢ ɨɝɧɹɦɢ, ɢ ɜ ɋɚɛɚ, ɢ ɩɪɢ ɜɟɞɶɦɟ ɨɧ ɜɟɫɶ ɝɨɪɢɬ ɤɪɚɫɧɵɦɢ ɩɥɚɦɟɧɚɦɢ. 
ȿɝɨ ɩɥɚɳ ɬɨɠɟ ɨɱɟɧɶ ɢɧɬɟɪɟɫɟɧ, ɢ ɥɢɰɨ ɭ ɧɟɝɨ ɤɪɚɫɢɜɨɝɨ ɫɜɟɬɫɤɨɝɨ ɱɟɥɨɜɟɤɚ. Ʉɚɤ 
ɠɚɥɤɨ, ɱɬɨ ɧɟɥɶɡɹ ȼɚɦ ɜɫɟ ɷɬɨ ɩɨɤɚɡɚɬɶ” (ɫɦ. ɷɬɨ ɩɢɫɶɦɨ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 

13 ȼ ɩɢɫɶɦɨ ɜɥɨɠɟɧ ɱɟɤ ɧɚ 200 ɥɢɪ. 
14 ɇɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ ɧɚɞɩɢɫɶ ɪɭɤɨɣ ɒɨɪ: “ȼɥɨɠɟɧ ɱɟɤ ɧɚ 200 ɥɢɪ”. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
23 ɦɚɪɬɚ <1933> 

S. Remo 

Ⱦɨɪɨɝɚɹ, ɩɨɥɭɱɢɥɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ ɢ cheque ɜ 200 ɥɢɪ. ɉɢɫɶɦɨ 
ȼɚɲɟ ɦɟɧɹ ɨɱɟɧɶ ɨɛɪɚɞɨɜɚɥɨ, ɧɨ ɢ ɨɝɨɪɱɢɥɨ ɬɟɦ, ɱɬɨ ȼɵ ɧɟ ɭɜɟɪɟɧɵ, 
ɩɪɢɟɞɟɬɟ ɢɥɢ ɧɟɬ ɧɚ ɞɨɤɥɚɞ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ. Ɇɚɥɟɧɶɤɚɹ ɧɚɞɟɠɞɚ 
ɜɫɟ-ɬɚɤɢ ɟɫɬɶ, ɢ ɹ ɧɚɞɟɸɫɶ, ɧɚɞɟɸɫɶ ɨɬ ɜɫɟɣ ɞɭɲɢ, ɱɬɨ ɜ ɬɟɱɟɧɢɢ ɷɬɢɯ 
ɞɜɭɯ ɧɟɞɟɥɶ ɨɧɚ ɜɵɪɚɫɬɢɬ ɜ ɤɨɧɤɪɟɬɧɭɸ ɜɨɡɦɨɠɧɨɫɬɶ. 

Ʉɚɤɚɹ ɠɟ ɦɨɠɟɬ ɛɵɬɶ ɩɪɢɱɢɧɚ ȼɚɲɟɝɨ ɫɨɦɧɟɧɢɹ? ɉɨɫɬɚɪɚɣɬɟɫɶ ɟɟ 
ɭɫɬɪɚɧɢɬɶ. Ʉɚɤ ɠɟ ɦɨɠɧɨ ɧɟ ɛɵɬɶ ɧɚ ɞɨɤɥɚɞɟ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ ɜ 



388  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɋ. Ɋɟɦɨ? Ⱦɨɛɪɵɣ ɋɩɚɢɧɢ ɦɟɧɹ ɨɩɟɪɟɞɢɥ, ɩɪɢɝɥɚɲɚɹ ȼɚɫ. ȼɹɱɟɫɥɚɜɭ 
ɂɜɚɧɵɱɭ ɭɠɟ ɧɚɡɧɚɱɟɧɚ ɱɭɞɧɚɹ ɤɨɦɧɚɬɚ ɜ “Miramare”, ɢ ȼɚɫ ɩɨɫɟɥɢɦ 
ɬɭɬ ɠɟ ɛɥɢɡɤɨ. Ⱦɨɤɥɚɞ ɞɧɟɦ ɜ ɬɟɚɬɪɟ, ɧɢɤɚɤɨɝɨ ɨɫɨɛɨɝɨ ɬɭɚɥɟɬɚ ɧɟ ɧɭɠ-
ɧɨ. ȼ ɩɪɨɲɥɵɣ ɩɨɧɟɞɟɥɶɧɢɤ ɮɪɚɧɰɭɡ Ɋɨɛɟɪɬ De Traz ɬɨɠɟ ɱɢɬɚɥ ɜ ɬɟɦ-
ɧɨɣ giacca. ɍ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ ɜɟɞɶ ɟɫɬɶ ɱɟɪɧɵɣ ɤɨɫɬɸɦ: ɷɬɨ ɩɨɞɯɨ-
ɞɢɬ ɢ ɞɥɹ ɞɨɤɥɚɞɚ, ɢ ɜɟɱɟɪɨɦ ɞɥɹ ɨɛɟɞɚ, ɤɨɬɨɪɵɣ ɛɭɞɟɬ ɞɚɧ ɜ ɟɝɨ ɱɟɫɬɶ 
ɜ Casino, ɢ ɧɚ ɤɨɬɨɪɨɦ ɛɭɞɟɦ ɢ ɦɵ: ɋɩɚɢɧɢ, ɹ, ȼɵ. ə ɛɵ ȼɚɦ ɦɨɝɥɚ ɞɚɬɶ 
ɜɟɱɟɪɧɟɟ ɩɥɚɬɶɟ: ɭ ɦɟɧɹ ɟɫɬɶ ɱɟɪɧɨɟ ɩɥɚɬɶɟ, ɤɨɬɨɪɨɟ ɞɥɹ ɦɟɧɹ ɧɟɦɧɨɝɨ 
ɤɨɪɨɬɤɨ, ɢ ɦɚɬɟɪɢɹ ɬɚɤɚɹ ɷɥɚɫɬɢɱɧɚɹ, ɱɬɨ ɨɧɨ ɢɞɟɬ ɢ ɦɧɟ, ɢ Ɇɚɪɢɢ, ɢ 
ȼɟɪɟ. Ɉɧɨ ɛɭɞɟɬ ɫɢɞɟɬɶ ɯɨɪɨɲɨ ɢ ɧɚ ȼɚɫ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ȼɹɱ. ɂɜɚɧɵɱ ɢ ȼɵ ɩɪɢɟɞɟɬɟ ɧɟ ɩɨɡɠɟ ɫɭɛɛɨɬɵ, ɱɬɨɛɵ 
ɨɬɞɨɯɧɭɬɶ, ɩɨɫɦɨɬɪɟɬɶ ɢ ɜɵɛɪɚɬɶ ɫɚɥɭ. 

ɋɩɚɢɧɢ ɛɵɥ ɬɪɨɧɭɬ ȼɚɲɢɦɢ ɫɥɨɜɚɦɢ ɢ ɩɨɫɥɚɥ ȼɚɦ ɤɧɢɝɭ ɒɬɟɣɧɟ-
ɪɚ ɢ ɩɨɤɚɡɚɥ ɦɧɟ, ɱɬɨ ɨɧɚ ɭ ɧɟɝɨ ɜ ɞɜɭɯ ɷɤɡɟɦɩɥɹɪɚɯ, ɬɚɤ ɱɬɨ ȼɵ ɧɟ 
ɞɨɥɠɧɵ ɫɦɭɬɢɬɶɫɹ ɟɝɨ ɩɨɫɵɥɤɨɸ. Ɉɧ ɦɧɟ ɨɞɨɥɠɢɥ “Das Antlitz von Ve-
nedig” Häusler’a.1 ə ɤɚɤ ɪɚɡ ɢɫɤɚɥɚ ɤɨɟ-ɱɬɨ ɜ ɷɬɨɦ ɪɨɞɟ ɨ ȼɟɧɟɰɢɢ. Ɉɧ 
ɫɩɪɨɫɢɥ, ɧɟ ɠɟɥɚɟɬɟ ɥɢ ɢ ȼɵ ɟɟ ɩɨɫɦɨɬɪɟɬɶ ɩɨɬɨɦ? Ɉɧ ɫ ɛɨɥɶɲɢɦ ɭɞɨ-
ɜɨɥɶɫɬɜɢɟɦ ȼɚɦ ɩɨɫɥɚɥ ɛɵ ɟɟ. ɋɟɝɨɞɧɹ ɦɵ ɫ ɋɩɚɢɧɢ ɟɞɟɦ ɫɥɭɲɚɬɶ ɒɚ-
ɥɹɩɢɧɚ ɜ Ȼɨɪɢɫɟ Ƚɨɞɭɧɨɜɟ ɜ Monte-Carlo.2 

ɉɨɥɭɱɢɥɚ ɚɞɪɟɫ Ȼɟɪɞɹɟɜɚ ɢ ɧɚɩɢɫɚɥɚ ɟɦɭ.3 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɨɬ 12-
23 ɚɩɪɟɥɹ, ɢ, ɤ ɫɨɠɚɥɟɧɢɸ, ɹ ɞɨɥɠɧɚ ɭɟɯɚɬɶ ɧɟ ɩɨɡɠɟ, ɱɟɦ ɜɨ ɜɬɨɪɧɢɤ 
ɜɟɱɟɪɨɦ. ɇɨ, ɧɚɞɟɸɫɶ, ɩɨɜɢɞɚɬɶ ȼɚɫ ɢ ȼɹɱ. ɂɜɚɧɵɱɚ ɞɨ ɞɨɤɥɚɞɚ. ɂ ɤɪɨ-
ɦɟ ɬɨɝɨ ɹ ɜɟɪɧɭɫɶ ɢɡ Ɏɥɨɪɟɧɰɢɢ ɞɧɟɣ ɱɟɪɟɡ ɩɹɬɶ. 

Ɍɭɬ ɜɵɩɢɫɚɥɢ ɜ ɤɧɢɠɧɨɦ ɦɚɝɚɡɢɧɟ 20 ɷɤɡɟɦɩɥɹɪɨɜ ɢɬɚɥɶɹɧɫɤɨɝɨ 
ɢɡɞ<ɚɧɢɹ> “ɉɟɪɟɩɢɫɤɢ” ɢ 10 ɷɤɡ. ɮɪɚɧɰɭɡɫɤɨɝɨ ɢɡɞɚɧɢɹ. 

Ʉɚɪɚɛɛɚ ɬɚɤɨɣ ɠɭɥɢɤ, ɱɬɨ ɩɪɚɜɨ ɬɨɝɨ ɧɟ ɫɬɨɢɬ. 
ɀɞɭ ȼɚɫ, ɠɞɭ ȼɚɫ, ɠɞɭ ȼɚɫ ɢ ɨɛɧɢɦɚɸ ɧɟɠɧɨ  
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 “Ɉɛɪɚɡ ȼɟɧɟɰɢɢ” (ɧɟɦ.). ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ ɛɚɜɚɪɫɤɨɝɨ ɚɧɬɪɨɩɨɫɨɮɚ Ɏɪɢɞɪɢɯɚ 
ɏɚɭɫɥɟɪɚ (Friedrich Häusler) “Das Antlitz von Venedig” (Basel 1932). 

2 ȼ ɢɬɚɥɶɹɧɫɤɢɯ ɢɫɬɨɱɧɢɤɚɯ ɢɦɟɸɬɫɹ ɫɜɟɞɟɧɢɹ ɨ ɜɵɫɬɭɩɥɟɧɢɢ ɒɚɥɹɩɢɧɚ ɜ ɬɟɚɬɪɟ 
Ʉɚɡɢɧɨ Ɇɨɧɬɟ-Ʉɚɪɥɨ 23 ɦɚɪɬɚ 1933 ɝ., ɧɨ ɧɚɡɜɚɧɢɟ ɫɩɟɤɬɚɤɥɹ ɭɬɨɱɧɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 

3 ɋɦ. ɩɢɫɶɦɨ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɇ. Ⱥ. Ȼɟɪɞɹɟɜɭ ɨɬ 6 ɦɚɪɬɚ 1933 ɝ. ɜ ɧɚɫɬ. ɬɨɦɟ. 
 

95 
Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

15 ɦɚɹ <1933>  
ɋɚɧ-Ɋɟɦɨ 

Ⱦɨɪɨɝɚɹ, ɩɪɢɟɯɚɥɚ ɫɸɞɚ ɧɟɞɚɜɧɨ, ɞɨɜɨɥɶɧɨ ɭɫɬɚɥɚɹ ɩɨɫɥɟ Ɏɥɨɪɟɧ-
ɰɢɢ, ɢ ɜɡɹɥɚɫɶ ɡɚ ɦɨɸ ɪɚɛɨɬɭ, ɱɬɨɛɵ ɞɨɜɟɫɬɢ ɟɟ ɞɨ ɧɟɤɨɬɨɪɨɝɨ ɷɬɚɩɚ, 



388  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɋ. Ɋɟɦɨ? Ⱦɨɛɪɵɣ ɋɩɚɢɧɢ ɦɟɧɹ ɨɩɟɪɟɞɢɥ, ɩɪɢɝɥɚɲɚɹ ȼɚɫ. ȼɹɱɟɫɥɚɜɭ 
ɂɜɚɧɵɱɭ ɭɠɟ ɧɚɡɧɚɱɟɧɚ ɱɭɞɧɚɹ ɤɨɦɧɚɬɚ ɜ “Miramare”, ɢ ȼɚɫ ɩɨɫɟɥɢɦ 
ɬɭɬ ɠɟ ɛɥɢɡɤɨ. Ⱦɨɤɥɚɞ ɞɧɟɦ ɜ ɬɟɚɬɪɟ, ɧɢɤɚɤɨɝɨ ɨɫɨɛɨɝɨ ɬɭɚɥɟɬɚ ɧɟ ɧɭɠ-
ɧɨ. ȼ ɩɪɨɲɥɵɣ ɩɨɧɟɞɟɥɶɧɢɤ ɮɪɚɧɰɭɡ Ɋɨɛɟɪɬ De Traz ɬɨɠɟ ɱɢɬɚɥ ɜ ɬɟɦ-
ɧɨɣ giacca. ɍ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ ɜɟɞɶ ɟɫɬɶ ɱɟɪɧɵɣ ɤɨɫɬɸɦ: ɷɬɨ ɩɨɞɯɨ-
ɞɢɬ ɢ ɞɥɹ ɞɨɤɥɚɞɚ, ɢ ɜɟɱɟɪɨɦ ɞɥɹ ɨɛɟɞɚ, ɤɨɬɨɪɵɣ ɛɭɞɟɬ ɞɚɧ ɜ ɟɝɨ ɱɟɫɬɶ 
ɜ Casino, ɢ ɧɚ ɤɨɬɨɪɨɦ ɛɭɞɟɦ ɢ ɦɵ: ɋɩɚɢɧɢ, ɹ, ȼɵ. ə ɛɵ ȼɚɦ ɦɨɝɥɚ ɞɚɬɶ 
ɜɟɱɟɪɧɟɟ ɩɥɚɬɶɟ: ɭ ɦɟɧɹ ɟɫɬɶ ɱɟɪɧɨɟ ɩɥɚɬɶɟ, ɤɨɬɨɪɨɟ ɞɥɹ ɦɟɧɹ ɧɟɦɧɨɝɨ 
ɤɨɪɨɬɤɨ, ɢ ɦɚɬɟɪɢɹ ɬɚɤɚɹ ɷɥɚɫɬɢɱɧɚɹ, ɱɬɨ ɨɧɨ ɢɞɟɬ ɢ ɦɧɟ, ɢ Ɇɚɪɢɢ, ɢ 
ȼɟɪɟ. Ɉɧɨ ɛɭɞɟɬ ɫɢɞɟɬɶ ɯɨɪɨɲɨ ɢ ɧɚ ȼɚɫ. 

ɇɚɞɟɸɫɶ, ɱɬɨ ȼɹɱ. ɂɜɚɧɵɱ ɢ ȼɵ ɩɪɢɟɞɟɬɟ ɧɟ ɩɨɡɠɟ ɫɭɛɛɨɬɵ, ɱɬɨɛɵ 
ɨɬɞɨɯɧɭɬɶ, ɩɨɫɦɨɬɪɟɬɶ ɢ ɜɵɛɪɚɬɶ ɫɚɥɭ. 

ɋɩɚɢɧɢ ɛɵɥ ɬɪɨɧɭɬ ȼɚɲɢɦɢ ɫɥɨɜɚɦɢ ɢ ɩɨɫɥɚɥ ȼɚɦ ɤɧɢɝɭ ɒɬɟɣɧɟ-
ɪɚ ɢ ɩɨɤɚɡɚɥ ɦɧɟ, ɱɬɨ ɨɧɚ ɭ ɧɟɝɨ ɜ ɞɜɭɯ ɷɤɡɟɦɩɥɹɪɚɯ, ɬɚɤ ɱɬɨ ȼɵ ɧɟ 
ɞɨɥɠɧɵ ɫɦɭɬɢɬɶɫɹ ɟɝɨ ɩɨɫɵɥɤɨɸ. Ɉɧ ɦɧɟ ɨɞɨɥɠɢɥ “Das Antlitz von Ve-
nedig” Häusler’a.1 ə ɤɚɤ ɪɚɡ ɢɫɤɚɥɚ ɤɨɟ-ɱɬɨ ɜ ɷɬɨɦ ɪɨɞɟ ɨ ȼɟɧɟɰɢɢ. Ɉɧ 
ɫɩɪɨɫɢɥ, ɧɟ ɠɟɥɚɟɬɟ ɥɢ ɢ ȼɵ ɟɟ ɩɨɫɦɨɬɪɟɬɶ ɩɨɬɨɦ? Ɉɧ ɫ ɛɨɥɶɲɢɦ ɭɞɨ-
ɜɨɥɶɫɬɜɢɟɦ ȼɚɦ ɩɨɫɥɚɥ ɛɵ ɟɟ. ɋɟɝɨɞɧɹ ɦɵ ɫ ɋɩɚɢɧɢ ɟɞɟɦ ɫɥɭɲɚɬɶ ɒɚ-
ɥɹɩɢɧɚ ɜ Ȼɨɪɢɫɟ Ƚɨɞɭɧɨɜɟ ɜ Monte-Carlo.2 

ɉɨɥɭɱɢɥɚ ɚɞɪɟɫ Ȼɟɪɞɹɟɜɚ ɢ ɧɚɩɢɫɚɥɚ ɟɦɭ.3 ȼɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɨɬ 12-
23 ɚɩɪɟɥɹ, ɢ, ɤ ɫɨɠɚɥɟɧɢɸ, ɹ ɞɨɥɠɧɚ ɭɟɯɚɬɶ ɧɟ ɩɨɡɠɟ, ɱɟɦ ɜɨ ɜɬɨɪɧɢɤ 
ɜɟɱɟɪɨɦ. ɇɨ, ɧɚɞɟɸɫɶ, ɩɨɜɢɞɚɬɶ ȼɚɫ ɢ ȼɹɱ. ɂɜɚɧɵɱɚ ɞɨ ɞɨɤɥɚɞɚ. ɂ ɤɪɨ-
ɦɟ ɬɨɝɨ ɹ ɜɟɪɧɭɫɶ ɢɡ Ɏɥɨɪɟɧɰɢɢ ɞɧɟɣ ɱɟɪɟɡ ɩɹɬɶ. 

Ɍɭɬ ɜɵɩɢɫɚɥɢ ɜ ɤɧɢɠɧɨɦ ɦɚɝɚɡɢɧɟ 20 ɷɤɡɟɦɩɥɹɪɨɜ ɢɬɚɥɶɹɧɫɤɨɝɨ 
ɢɡɞ<ɚɧɢɹ> “ɉɟɪɟɩɢɫɤɢ” ɢ 10 ɷɤɡ. ɮɪɚɧɰɭɡɫɤɨɝɨ ɢɡɞɚɧɢɹ. 

Ʉɚɪɚɛɛɚ ɬɚɤɨɣ ɠɭɥɢɤ, ɱɬɨ ɩɪɚɜɨ ɬɨɝɨ ɧɟ ɫɬɨɢɬ. 
ɀɞɭ ȼɚɫ, ɠɞɭ ȼɚɫ, ɠɞɭ ȼɚɫ ɢ ɨɛɧɢɦɚɸ ɧɟɠɧɨ  
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 “Ɉɛɪɚɡ ȼɟɧɟɰɢɢ” (ɧɟɦ.). ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɤɧɢɝɚ ɛɚɜɚɪɫɤɨɝɨ ɚɧɬɪɨɩɨɫɨɮɚ Ɏɪɢɞɪɢɯɚ 
ɏɚɭɫɥɟɪɚ (Friedrich Häusler) “Das Antlitz von Venedig” (Basel 1932). 

2 ȼ ɢɬɚɥɶɹɧɫɤɢɯ ɢɫɬɨɱɧɢɤɚɯ ɢɦɟɸɬɫɹ ɫɜɟɞɟɧɢɹ ɨ ɜɵɫɬɭɩɥɟɧɢɢ ɒɚɥɹɩɢɧɚ ɜ ɬɟɚɬɪɟ 
Ʉɚɡɢɧɨ Ɇɨɧɬɟ-Ʉɚɪɥɨ 23 ɦɚɪɬɚ 1933 ɝ., ɧɨ ɧɚɡɜɚɧɢɟ ɫɩɟɤɬɚɤɥɹ ɭɬɨɱɧɢɬɶ ɧɟ ɭɞɚɥɨɫɶ. 

3 ɋɦ. ɩɢɫɶɦɨ Ɉ. ɋɢɧɶɨɪɟɥɥɢ ɇ. Ⱥ. Ȼɟɪɞɹɟɜɭ ɨɬ 6 ɦɚɪɬɚ 1933 ɝ. ɜ ɧɚɫɬ. ɬɨɦɟ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

15 ɦɚɹ <1933>  
ɋɚɧ-Ɋɟɦɨ 

Ⱦɨɪɨɝɚɹ, ɩɪɢɟɯɚɥɚ ɫɸɞɚ ɧɟɞɚɜɧɨ, ɞɨɜɨɥɶɧɨ ɭɫɬɚɥɚɹ ɩɨɫɥɟ Ɏɥɨɪɟɧ-
ɰɢɢ, ɢ ɜɡɹɥɚɫɶ ɡɚ ɦɨɸ ɪɚɛɨɬɭ, ɱɬɨɛɵ ɞɨɜɟɫɬɢ ɟɟ ɞɨ ɧɟɤɨɬɨɪɨɝɨ ɷɬɚɩɚ, 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 389 

 

 

389 

389 

ɬ. ɤ. ɫɤɨɪɨ ɨɩɹɬɶ ɞɨɥɠɧɚ ɜɟɪɧɭɬɶɫɹ ɜɨ Ɏɥɨɪɟɧɰɢɸ. ɉɨɟɞɭ ɬɭɞɚ ɨɤɨɥɨ 
21-ɝɨ ɢ ɨɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɡɚɟɞɭ ɤ ȼɚɦ ɜ ɷɬɭ ɫɭɛɛɨɬɭ. ȼɵɟɡɠɚɸ ɢɡ 
ɋɚɧ-Ɋɟɦɨ ɜ ɩɹɬɧɢɰɭ, ɢ ɨɱɟɧɶ ɜɨɡɦɨɠɧɨ, ɱɬɨ ɢɫɩɨɥɶɡɭɸ 50%, ɢ ɩɨɟɞɭ ɢɡ 
Ƚɟɧɭɢ ɜ Ɇɢɥɚɧ. ɗɬɨ ɡɚɜɢɫɢɬ ɨɬ ɨɞɧɨɝɨ ɩɢɫɶɦɚ ɢɡ Ɇɢɥɚɧɚ. ȿɫɥɢ ɬɭɞɚ 
ɩɨɟɞɭ, ɬɨɝɞɚ ɧɚ ɨɛɪɚɬɧɨɦ ɩɭɬɢ ɡɚɝɥɹɧɭ ɤ ȼɚɦ (ɟɫɥɢ ɷɬɨ ɪɚɡɪɟɲɢɬ 50%). 

Ⱦɨɤɥɚɞ ȼɹɱ. ɂɜɚɧɵɱɚ ɨɫɬɚɥɫɹ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɭ ɝɨɫɩɨɠɢ ɇɚɥɶɞɢ, ɤɨ-
ɬɨɪɚɹ ɩɟɪɟɞ ɬɟɦ, ɱɬɨɛɵ ɭɫɬɭɩɢɬɶ ɛɟɫɩɥɚɬɧɨ “Frontespizio”,1 ɯɨɬɟɥɚ ɩɨ-
ɯɥɨɩɨɬɚɬɶ ɜ “Pegaso”2 ɢ ɭ “Cultura”, ɤɨɬɨɪɚɹ ɜɵɯɨɞɢɬ ɜ Ɇɢɥɚɧɟ.3 ɇɚ-
ɞɟɸɫɶ, ɱɬɨ ɤɨɝɞɚ ɜɟɪɧɭɫɶ ɜɨ Ɏɥɨɪɟɧɰɢɸ, ɜɫɟ ɛɭɞɟɬ ɭɹɫɧɟɧɨ, ɢ ɟɫɥɢ ɧɢ-
ɱɟɝɨ ɧɟ ɜɵɲɥɨ, ɬɨ ɩɟɪɟɞɚɦ ɜ “Frontespizio”, ɝɞɟ ɨɱɟɧɶ ɪɚɞɵ ɧɚɩɟɱɚɬɚɬɶ. 
ɇɟ ɜɢɞɟɥɚ Gui,4 ɤɨɬɨɪɵɣ ɛɵɥ ɨɱɟɧɶ ɡɚɧɹɬ ɜ ɬɟ ɞɧɢ, ɢ ɭɜɢɠɭ ɟɝɨ ɬɟɩɟɪɶ. 
Ɉɱɟɧɶ, ɨɱɟɧɶ ɯɨɬɟɥɨɫɶ ɛɵ ɫ ɜɚɦɢ ɩɨɜɢɞɚɬɶɫɹ. 

Ɇɚɪɢɹ ɢɦɟɥɚ ɨɱɟɧɶ ɛɨɥɶɲɨɣ ɭɫɩɟɯ ɢ ɟɟ ɜɵɫɬɚɜɤɭ ɩɪɨɞɥɢɥɢ ɞɨ 
ɤɨɧɰɚ ɦɚɹ.5 

ɀɦɭ ɪɭɤɭ ȼɹɱɟɫɥɚɜɭ ɂɜɚɧɵɱɭ ɢ ɨɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ.  
ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 “Frontespizio” – ɮɥɨɪɟɧɬɢɣɫɤɢɣ ɤɚɬɨɥɢɱɟɫɤɢɣ ɠɭɪɧɚɥ (1929-1938), ɜɵɯɨɞɢɜɲɢɣ 
ɩɨɞ ɪɟɞɚɤɰɢɟɣ ɉɶɟɪɨ Ȼɚɪɞɠɟɥɥɢɧɢ, ɩɪɢ ɛɥɢɠɚɣɲɟɦ ɭɱɚɫɬɢ Ⱦ. ɉɚɩɢɧɢ. ȼ ɟɝɨ ɫɟɧɬɹɛɪɶ-
ɫɤɨɦ ɧɨɦɟɪɟ ɜ 1930 ɝ. ɛɵɥɢ ɨɩɭɛɥɢɤɨɜɚɧɵ ɫɬɢɯɨɬɜɨɪɟɧɢɹ ɂɜɚɧɨɜɚ (ɫɦ. ɨɛ ɷɬɨɦ ɜɵɲɟ ɜ 
ɩɢɫɶɦɚɯ ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ ʋ 23 ɨɬ 8 ɦɚɪɬɚ 1930 ɝ. ɢ ɋɢɧɶɨɪɟɥɥɢ ɤ ɒɨɪ ʋ 27 ɨɬ 14 
ɦɚɪɬɚ 1930 ɝ. ɢ ɜ ɩɪɢɦɟɱɚɧɢɹɯ ɤ ɧɢɦ). 

2 “Pegaso” – ɥɢɬɟɪɚɬɭɪɧɵɣ ɠɭɪɧɚɥ (1929-1933), ɨɫɧɨɜɚɧɧɵɣ Ugo Ojetti; ɜɵɯɨɞɢɥ ɜɨ 
Ɏɥɨɪɟɧɰɢɢ. 

3 “La Cultura. Rivista di filosofia, letteratura, storia” – ɥɢɬɟɪɚɬɭɪɧɵɣ, ɢɫɬɨɪɢɱɟɫɤɢɣ ɢ 
ɮɢɥɨɫɨɮɫɤɢɣ ɠɭɪɧɚɥ, ɢɡɞɚɜɚɜɲɢɣɫɹ ɜ Ɋɢɦɟ ɫ 1881 ɝ. Ɋɭɞɠɟɪɨ Ȼɨɧɝɢ; ɫ ɦɚɹ 1933 ɝ. ɢɡ-
ɞɚɬɟɥɶɫɬɜɨ ɩɟɪɟɟɯɚɥɨ ɜ Ɇɢɥɚɧ. Ɉɞɢɧ ɢɡ ɫɚɦɵɯ ɜɥɢɹɬɟɥɶɧɵɯ ɨɪɝɚɧɨɜ ɩɟɪɢɨɞɢɱɟɫɤɨɣ 
ɩɟɱɚɬɢ ɜ ɂɬɚɥɢɢ XX ɜ. 

4 Ɉ ɠɟɥɚɧɢɢ ɜɫɬɪɟɬɢɬɶɫɹ ɫ Ƚɭɢ, ɱɬɨɛɵ ɯɥɨɩɨɬɚɬɶ ɨ Ʌɢɞɢɢ ɋɢɧɶɨɪɟɥɥɢ ɫɨɨɛɳɚɥɚ ɜ 
ɩɢɫɶɦɚɯ ɤ ɒɨɪ ɢ ɤ ɂɜɚɧɨɜɭ, ɧɚɩɢɫɚɧɧɵɯ ɨɞɧɨɜɪɟɦɟɧɧɨ, 30 ɚɜɝɭɫɬɚ 1932 ɝ. (ʋ 81, 82). 

5 Ɉ ɜɵɫɬɚɜɤɟ Ɇɚɪɢɢ ɜɨ Ɏɥɨɪɟɧɰɢɢ ɫɦ. ɩɪɢɦɟɱ. 7 ɤ ɩɢɫɶɦɭ ɒɨɪ ʋ 92 ɨɬ 16 ɦɚɹ 
1933 ɝ. Ɏɪɚɡɚ ɜɩɢɫɚɧɚ ɩɚ ɜɟɪɯɧɟɦ ɩɨɥɟ ɩɟɪɜɨɣ ɫɬɪɚɧɢɰɵ. 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
16. V. <19>33 

<ɉɚɜɢɹ>1 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɢɲɭ ɜ S. Remo – ɤɭɞɚ ɠɟ ɟɳɟ ȼɚɦ ɩɢɫɚɬɶ? – ɧɨ ɜɨɜɫɟ ɧɟ ɭɜɟɪɟɧɚ, 

ɱɬɨ ɩɢɫɶɦɨ ȼɚɫ ɬɚɦ ɡɚɫɬɚɧɟɬ, ɢ ɩɨɬɨɦɭ ɥɢɲɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ. ɍɜɟɪɟɧɚ, 
ɱɬɨ ɜɵɫɬɚɜɤɚ Ɇɚɪɢɢ ɩɪɨɲɥɚ ɫ ɛɨɥɶɲɢɦ, ɞɥɹ ɧɟɟ ɨɛɵɱɧɵɦ, ɭɫɩɟɯɨɦ, ɧɨ 
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ɯɨɬɟɥɨɫɶ ɛɵ ɨɬ ȼɚɫ ɭɡɧɚɬɶ, ɤɚɤ ɜɫɟ ɬɚɦ ɛɵɥɨ. Ⱦɢɦɚ ɜ Ɋɢɦɟ ɜɢɞɟɥ ȼɟɪɭ ɢ 
ȿɥɟɧɭ, ɧɨ ɧɢɱɟɝɨ ɧɟ ɭɦɟɥ ɪɚɫɫɤɚɡɚɬɶ ɨ Ɇɚɪɢɢ. Ⱥ ɜɵ ɫɚɦɢ ɤɚɤ ɫɟɛɹ 
ɱɭɜɫɬɜɭɟɬɟ? ɇɚɞɟɸɫɶ, – ɯɨɪɨɲɨ. ɑɟɪɤɧɢɬɟ, ɪɨɞɧɚɹ, ɯɨɬɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ 
ɨ ɫɟɛɟ ɢ ɫɜɨɢɯ. ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ, ɤɨɬ<ɨɪɵɣ> ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ȼɚɦ 
ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ, ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɟɬ ɨɬ ȼɚɫ ɫɨɨɛɳɟɧɢɣ ɨ ɫɭɞɶɛɟ ɟɝɨ 
ɫɚɧɪɟɦɨɜɫɤɨɝɨ ɞɨɤɥɚɞɚ. ɑɬɨ ȼɵ ɫ ɧɢɦ ɫɞɟɥɚɥɢ? ɉɨɤɚɡɵɜɚɥɢ <ɜ> S. Re-
mo ɥɢ ɤɨɦɭ-ɧɢɛɭɞɶ? Ɉɧ ɛɵɥ ɛɵ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ ɡɚ ɫɤɨɪɵɣ 
ɨɬɜɟɬ. ɇɚɫɱɟɬ ɩɢɫɟɦ Ⱦɭɡɟ ɹ ȿ.Ⱦ.2 ɞɚɜɧɨ ɧɚɩɢɫɚɥɚ, ɢ ɨɧ ɢɡɜɟɫɬɢɥ ɦɟɧɹ, 
ɱɬɨ ȼɚɦ ɢɯ ɜɵɫɵɥɚɟɬ. ɋ ɪɚɞɨɫɬɶɸ ɜɫɩɨɦɢɧɚɸ ɧɚɲɭ ɤɨɪɨɬɤɭɸ, ɧɨ ɤɚɤ 
ɜɫɟɝɞɚ ɜɧɭɬɪɟɧɧɟ ɫɭɳɟɫɬɜɟɧɧɭɸ ɜɫɬɪɟɱɭ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɦɢɥɵɦ 
ɫɚɧɪɟɦɨɜɫɤɢɦ ɞɪɭɡɶɹɦ. ɇɟɠɧɨ ɜɚɫ ɨɛɧɢɦɚɸ. ȼɚɲɚ Ɉɥɶɝɚ 

 

1 ɉɨɱɬɨɜɚɹ ɨɬɤɪɵɬɤɚ, ɨɬɩɪɚɜɥɟɧɧɚɹ ɞɨ ɩɨɥɭɱɟɧɢɹ ɩɢɫɶɦɚ ɨɬ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 15 ɦɚɹ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɨɩɢɹɯ ɩɢɫɟɦ Ⱦɭɡɟ, ɯɪɚɧɹɳɢɯɫɹ ɜ ɚɪɯɢɜɟ Ɋɢɥɶɤɟ, ɤɨɬɨɪɵɟ ȿ. Ⱦ. ɒɨɪ 

ɤɨɩɢɪɨɜɚɥ ɞɥɹ ɋɢɧɶɨɪɟɥɥɢ (ɫɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɣ ɜ ɩɢɫɶɦɚɯ ȿ. Ⱦ. ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ 
ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɤɚ ȼɵ ɟɳɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɫɩɟɲɭ ɭɜɟɞɨɦɢɬɶ ȼɚɫ, ɱɬɨ ɦɧɟ ɜɨɜɫɟ 

ɧɟ ɩɨ ɞɭɲɟ ɜɢɞɟɬɶ ɦɨɸ ɫɬɚɬɶɸ ɧɚɩɟɱɚɬɚɧɧɨɣ ɜ “Cultura”.1 ɑɬɨ ɤɚɫɚɟɬɫɹ 
“Ɋɟgɚsɨ”, ɹ ɛɵɥ ɛɵ ɨɱɟɧɶ ɪɚɞ, ɟɫɥɢ ɛɵ ɨɧɚ ɩɨɹɜɢɥɚɫɶ ɧɚ ɟɝɨ ɫɬɪɚɧɢɰɚɯ. 
ɇɨ ɬɚɤ ɤɚɤ ɨɧɚ, ɦɧɟ ɤɚɠɟɬɫɹ, ɧɟ ɜɩɨɥɧɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɟɝɨ ɧɚɩɪɚɜɥɟ-
ɧɢɸ,2 ɹ ɩɪɟɞɩɨɥɚɝɚɸ, ɱɬɨ ɪɟɞɚɤɰɢɹ, ɜɡɹɜ ɫɬɚɬɶɸ ɞɥɹ ɩɪɨɱɬɟɧɢɹ, ɢɥɢ ɨɬ-
ɜɟɪɝɧɟɬ ɟɟ ɩɨ ɩɪɨɢɫɲɟɫɬɜɢɢ ɧɟɤɨɬɨɪɨɝɨ, ɛɵɬɶ ɦɨɠɟɬ ɡɧɚɱɢɬɟɥɶɧɨɝɨ 
ɜɪɟɦɟɧɢ, ɢɥɢ ɛɭɞɟɬ ɬɹɧɭɬɶ ɞɟɥɨ, ɨɬɝɨɜɚɪɢɜɚɹɫɶ ɢɡɨɛɢɥɢɟɦ ɦɚɬɟɪɢɚɥɚ. 
ȼɫɟ ɷɬɨ ɦɧɟ ɧɟ ɧɪɚɜɢɬɫɹ, ɩɨɱɟɦɭ ɹ ɢ ɩɪɨɫɢɥ ȼɚɫ ɜ S. Remɨ ɩɨɤɚɡɚɬɶ ɟɟ 
ɉɚɩɢɧɢ ɢ ɭɫɥɵɲɚɬɶ ɧɟɦɟɞɥɟɧɧɨ ɟɝɨ ɫɨɜɟɬ ɢ ɪɟɲɟɧɢɟ. ȿɫɥɢ ȼɚɦ ɧɟ ɭɞɚ-
ɥɨɫɶ ɷɬɨ ɫɞɟɥɚɬɶ ɢ ɟɫɥɢ ɜ “Ɋɟgɚsɨ” ɧɟ ɞɚɥɢ ɬɨɬɱɚɫ ɭɬɜɟɪɞɢɬɟɥɶɧɨɝɨ ɨɬ-
ɜɟɬɚ, ɚ ɩɪɨɫɢɥɢ ɠɞɚɬɶ, – ɞɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɟɫɥɢ ɬɚɦ ɧɟ ɛɵɥɢ ɟɣ ɪɚɞɵ, – 
ɹ ɩɪɨɲɭ ȼɚɫ ɧɟɦɟɞɥɟɧɧɨ ɩɟɪɟɞɚɬɶ ɟɟ ɜ ɦɨɣ “Frontespizio”, ɛɭɞɶ ɬɨ ɱɟɪɟɡ 
ɉɚɩɢɧɢ, ɢɥɢ ɠɟ ɩɪɹɦɨ ɜ ɪɭɤɢ Piero Bargellini,3 ɫ ɤɨɬɨɪɵɦ ȼɚɦ ɯɨɪɨɲɨ 
ɛɵɥɨ ɛɵ ɩɨɡɧɚɤɨɦɢɬɶɫɹ. 

Ɉɱɟɧɶ ɧɚɞɟɸɫɶ ɭɜɢɞɟɬɶɫɹ ɫ ȼɚɦɢ ɱɟɪɟɡ ɧɟɦɧɨɝɨ ɞɧɟɣ ɜ ɉɚɜɢɢ. ɋɤɚ-
ɠɢɬɟ Ɇɚɪɢɢ ɜɫɸ ɦɨɸ ɥɸɛɨɜɶ ɢ ɩɨɡɞɪɚɜɥɟɧɢɹ ɫ ɫɟɪɶɟɡɧɵɦ ɢ ɜɚɠɧɵɦ 
ɭɫɩɟɯɨɦ ɜɨ Ɏɥɨɪɟɧɰɢɢ. ɉɟɪɟɞɚɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɦɨɸ ɞɪɭɠɟɫɤɭɸ ɩɚ-
ɦɹɬɶ ɢ ɝɥɭɛɨɤɢɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɝ<ɨɫɩɨ>ɠɟ ɇɚɥɶɞɢ. ȿɫɥɢ ɭɜɢɞɢɬɟ 
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ɯɨɬɟɥɨɫɶ ɛɵ ɨɬ ȼɚɫ ɭɡɧɚɬɶ, ɤɚɤ ɜɫɟ ɬɚɦ ɛɵɥɨ. Ⱦɢɦɚ ɜ Ɋɢɦɟ ɜɢɞɟɥ ȼɟɪɭ ɢ 
ȿɥɟɧɭ, ɧɨ ɧɢɱɟɝɨ ɧɟ ɭɦɟɥ ɪɚɫɫɤɚɡɚɬɶ ɨ Ɇɚɪɢɢ. Ⱥ ɜɵ ɫɚɦɢ ɤɚɤ ɫɟɛɹ 
ɱɭɜɫɬɜɭɟɬɟ? ɇɚɞɟɸɫɶ, – ɯɨɪɨɲɨ. ɑɟɪɤɧɢɬɟ, ɪɨɞɧɚɹ, ɯɨɬɶ ɧɟɫɤɨɥɶɤɨ ɫɥɨɜ 
ɨ ɫɟɛɟ ɢ ɫɜɨɢɯ. ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜɢɱ, ɤɨɬ<ɨɪɵɣ> ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ȼɚɦ 
ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ, ɫ ɧɟɬɟɪɩɟɧɢɟɦ ɠɞɟɬ ɨɬ ȼɚɫ ɫɨɨɛɳɟɧɢɣ ɨ ɫɭɞɶɛɟ ɟɝɨ 
ɫɚɧɪɟɦɨɜɫɤɨɝɨ ɞɨɤɥɚɞɚ. ɑɬɨ ȼɵ ɫ ɧɢɦ ɫɞɟɥɚɥɢ? ɉɨɤɚɡɵɜɚɥɢ <ɜ> S. Re-
mo ɥɢ ɤɨɦɭ-ɧɢɛɭɞɶ? Ɉɧ ɛɵɥ ɛɵ ȼɚɦ ɨɱɟɧɶ ɩɪɢɡɧɚɬɟɥɟɧ ɡɚ ɫɤɨɪɵɣ 
ɨɬɜɟɬ. ɇɚɫɱɟɬ ɩɢɫɟɦ Ⱦɭɡɟ ɹ ȿ.Ⱦ.2 ɞɚɜɧɨ ɧɚɩɢɫɚɥɚ, ɢ ɨɧ ɢɡɜɟɫɬɢɥ ɦɟɧɹ, 
ɱɬɨ ȼɚɦ ɢɯ ɜɵɫɵɥɚɟɬ. ɋ ɪɚɞɨɫɬɶɸ ɜɫɩɨɦɢɧɚɸ ɧɚɲɭ ɤɨɪɨɬɤɭɸ, ɧɨ ɤɚɤ 
ɜɫɟɝɞɚ ɜɧɭɬɪɟɧɧɟ ɫɭɳɟɫɬɜɟɧɧɭɸ ɜɫɬɪɟɱɭ. ɋɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɦɢɥɵɦ 
ɫɚɧɪɟɦɨɜɫɤɢɦ ɞɪɭɡɶɹɦ. ɇɟɠɧɨ ɜɚɫ ɨɛɧɢɦɚɸ. ȼɚɲɚ Ɉɥɶɝɚ 

 

1 ɉɨɱɬɨɜɚɹ ɨɬɤɪɵɬɤɚ, ɨɬɩɪɚɜɥɟɧɧɚɹ ɞɨ ɩɨɥɭɱɟɧɢɹ ɩɢɫɶɦɚ ɨɬ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 15 ɦɚɹ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ ɤɨɩɢɹɯ ɩɢɫɟɦ Ⱦɭɡɟ, ɯɪɚɧɹɳɢɯɫɹ ɜ ɚɪɯɢɜɟ Ɋɢɥɶɤɟ, ɤɨɬɨɪɵɟ ȿ. Ⱦ. ɒɨɪ 

ɤɨɩɢɪɨɜɚɥ ɞɥɹ ɋɢɧɶɨɪɟɥɥɢ (ɫɦ. ɨɛ ɷɬɨɦ ɩɨɞɪɨɛɧɟɣ ɜ ɩɢɫɶɦɚɯ ȿ. Ⱦ. ɒɨɪ ɤ ɋɢɧɶɨɪɟɥɥɢ 
ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ). 
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Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɉɨɤɚ ȼɵ ɟɳɟ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɫɩɟɲɭ ɭɜɟɞɨɦɢɬɶ ȼɚɫ, ɱɬɨ ɦɧɟ ɜɨɜɫɟ 

ɧɟ ɩɨ ɞɭɲɟ ɜɢɞɟɬɶ ɦɨɸ ɫɬɚɬɶɸ ɧɚɩɟɱɚɬɚɧɧɨɣ ɜ “Cultura”.1 ɑɬɨ ɤɚɫɚɟɬɫɹ 
“Ɋɟgɚsɨ”, ɹ ɛɵɥ ɛɵ ɨɱɟɧɶ ɪɚɞ, ɟɫɥɢ ɛɵ ɨɧɚ ɩɨɹɜɢɥɚɫɶ ɧɚ ɟɝɨ ɫɬɪɚɧɢɰɚɯ. 
ɇɨ ɬɚɤ ɤɚɤ ɨɧɚ, ɦɧɟ ɤɚɠɟɬɫɹ, ɧɟ ɜɩɨɥɧɟ ɫɨɨɬɜɟɬɫɬɜɭɟɬ ɟɝɨ ɧɚɩɪɚɜɥɟ-
ɧɢɸ,2 ɹ ɩɪɟɞɩɨɥɚɝɚɸ, ɱɬɨ ɪɟɞɚɤɰɢɹ, ɜɡɹɜ ɫɬɚɬɶɸ ɞɥɹ ɩɪɨɱɬɟɧɢɹ, ɢɥɢ ɨɬ-
ɜɟɪɝɧɟɬ ɟɟ ɩɨ ɩɪɨɢɫɲɟɫɬɜɢɢ ɧɟɤɨɬɨɪɨɝɨ, ɛɵɬɶ ɦɨɠɟɬ ɡɧɚɱɢɬɟɥɶɧɨɝɨ 
ɜɪɟɦɟɧɢ, ɢɥɢ ɛɭɞɟɬ ɬɹɧɭɬɶ ɞɟɥɨ, ɨɬɝɨɜɚɪɢɜɚɹɫɶ ɢɡɨɛɢɥɢɟɦ ɦɚɬɟɪɢɚɥɚ. 
ȼɫɟ ɷɬɨ ɦɧɟ ɧɟ ɧɪɚɜɢɬɫɹ, ɩɨɱɟɦɭ ɹ ɢ ɩɪɨɫɢɥ ȼɚɫ ɜ S. Remɨ ɩɨɤɚɡɚɬɶ ɟɟ 
ɉɚɩɢɧɢ ɢ ɭɫɥɵɲɚɬɶ ɧɟɦɟɞɥɟɧɧɨ ɟɝɨ ɫɨɜɟɬ ɢ ɪɟɲɟɧɢɟ. ȿɫɥɢ ȼɚɦ ɧɟ ɭɞɚ-
ɥɨɫɶ ɷɬɨ ɫɞɟɥɚɬɶ ɢ ɟɫɥɢ ɜ “Ɋɟgɚsɨ” ɧɟ ɞɚɥɢ ɬɨɬɱɚɫ ɭɬɜɟɪɞɢɬɟɥɶɧɨɝɨ ɨɬ-
ɜɟɬɚ, ɚ ɩɪɨɫɢɥɢ ɠɞɚɬɶ, – ɞɪɭɝɢɦɢ ɫɥɨɜɚɦɢ, ɟɫɥɢ ɬɚɦ ɧɟ ɛɵɥɢ ɟɣ ɪɚɞɵ, – 
ɹ ɩɪɨɲɭ ȼɚɫ ɧɟɦɟɞɥɟɧɧɨ ɩɟɪɟɞɚɬɶ ɟɟ ɜ ɦɨɣ “Frontespizio”, ɛɭɞɶ ɬɨ ɱɟɪɟɡ 
ɉɚɩɢɧɢ, ɢɥɢ ɠɟ ɩɪɹɦɨ ɜ ɪɭɤɢ Piero Bargellini,3 ɫ ɤɨɬɨɪɵɦ ȼɚɦ ɯɨɪɨɲɨ 
ɛɵɥɨ ɛɵ ɩɨɡɧɚɤɨɦɢɬɶɫɹ. 

Ɉɱɟɧɶ ɧɚɞɟɸɫɶ ɭɜɢɞɟɬɶɫɹ ɫ ȼɚɦɢ ɱɟɪɟɡ ɧɟɦɧɨɝɨ ɞɧɟɣ ɜ ɉɚɜɢɢ. ɋɤɚ-
ɠɢɬɟ Ɇɚɪɢɢ ɜɫɸ ɦɨɸ ɥɸɛɨɜɶ ɢ ɩɨɡɞɪɚɜɥɟɧɢɹ ɫ ɫɟɪɶɟɡɧɵɦ ɢ ɜɚɠɧɵɦ 
ɭɫɩɟɯɨɦ ɜɨ Ɏɥɨɪɟɧɰɢɢ. ɉɟɪɟɞɚɣɬɟ, ɩɨɠɚɥɭɣɫɬɚ, ɦɨɸ ɞɪɭɠɟɫɤɭɸ ɩɚ-
ɦɹɬɶ ɢ ɝɥɭɛɨɤɢɣ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ɝ<ɨɫɩɨ>ɠɟ ɇɚɥɶɞɢ. ȿɫɥɢ ɭɜɢɞɢɬɟ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 391 
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ɉɚɩɢɧɢ, ɫɤɚɠɢɬɟ ɟɦɭ, ɤɚɤ ɹ ɟɝɨ ɥɸɛɥɸ, ɤɚɤ ɜɨɫɯɢɳɟɧ ɟɝɨ ɧɨɜɨɣ ɤɧɢɝɨɣ 
(ɨ Ⱦɚɧɬɟ), ɩɨɡɞɪɚɜɶɬɟ ɟɝɨ ɨɬ ɦɟɧɹ ɫ ɩɨɱɟɫɬɹɦɢ, ɤɨɬɨɪɵɟ ɨɠɢɞɚɸɬ ɟɝɨ 
ɱɟɪɟɡ ɱɟɬɵɪɟ ɞɧɹ,4 – ɢ ɱɬɨ ɹ ɫɚɦ ɟɦɭ ɩɢɲɭ. 

ɇɟ ɨɛɦɚɧɢɬɟ ɧɚɲɢɯ – ɬ. ɟ. ɦɨɢɯ ɢ Ɏɥɚɦɢɧɝɨ – ɧɚɞɟɠɞ ɢ ɧɚɜɟɫɬɢɬɟ 
ɧɚɫ ɜ ɉɚɜɢɢ. ɀɟɥɚɸ ȼɚɦ ɞɨɛɪɨɝɨ ɡɞɨɪɨɜɶɹ ɢ ɜɫɟɝɨ ɫɜɟɬɥɨɝɨ. 

ɉɪɟɞɚɧɧɵɣ ȼɚɦ ɜɫɟɰɟɥɨ  
ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ. 
Ɏɥɚɦɢɧɝɨ ɨɱɟɧɶ ɩɪɨɫɢɬ ȼɚɫ ɢɡɜɟɫɬɢɬɶ ɟɟ ɬɟɥɟɝɪɚɦɦɨɣ ɨ ɞɧɟ ɢ ɩɪɢ-

ɛɥɢɡɢɬɟɥɶɧɨɦ ɱɚɫɟ ȼɚɲɟɝɨ ɩɪɢɟɡɞɚ, ɤɚɤ ɬɨɥɶɤɨ ȼɵ ɫɚɦɢ ɛɭɞɟɬɟ ɷɬɨ 
ɡɧɚɬɶ, ɞɥɹ ɫɨɨɬɜɟɬɫɬɜɭɸɳɟɝɨ ɪɚɫɩɪɟɞɟɥɟɧɢɹ ɟɟ ɜɪɟɦɟɧɢ ɢ ɩɪɨɱɢɯ ɦɟɪɨ-
ɩɪɢɹɬɢɣ, ɩɪɢɱɟɦ ɧɟɠɧɨ ȼɚɫ ɢ Ɇɚɪɢɸ ɨɛɧɢɦɚɟɬ.5 

 
1 ɉɪɢɱɢɧɵ ɪɟɡɤɨɝɨ ɨɬɤɚɡɚ ɩɟɱɚɬɚɬɶɫɹ ɜ ɷɬɨɦ ɨɪɝɚɧɟ ɧɟ ɫɨɜɫɟɦ ɩɨɧɹɬɧɵ; ɜɨɡɦɨɠɧɨ, 

ɨɧɢ ɛɵɥɢ ɫɨɜɟɪɲɟɧɧɨ ɥɢɱɧɵɦɢ, ɚ ɢɦɟɧɧɨ ɚɤɬɢɜɧɨɟ ɭɱɚɫɬɢɟ ɜ ɧɟɦ ɩɢɫɚɬɟɥɹ ɢ ɩɟɪɟɜɨɞ-
ɱɢɤɚ Ʌɶɜɚ Ƚɢɧɡɛɭɪɝɚ, ɫ ɤɨɬɨɪɵɦ ɭ ɂɜɚɧɨɜɚ ɛɵɥɢ ɫɥɨɠɧɵɟ ɨɬɧɨɲɟɧɢɹ. 

2 ȼɢɞɢɦɨ, ɂɜɚɧɨɜ ɫɱɢɬɚɥ, ɱɬɨ ɫɬɚɬɶɹ ɧɟ ɩɨɞɯɨɞɢɬ ɞɥɹ ɠɭɪɧɚɥɚ Ɉɣɟɬɬɢ “Ɋɟgɚsɨ”, 
ɤɨɬɨɪɵɣ ɛɵɥ ɫɤɨɪɟɟ ɧɟ ɪɟɥɢɝɢɨɡɧɨ-ɮɢɥɨɫɨɮɫɤɨɝɨ, ɚ ɤɪɢɬɢɤɨ-ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɧɚɩɪɚ-
ɜɥɟɧɢɹ. 

3 ɉɶɟɪɨ Ȼɚɪɞɠɟɥɥɢɧɢ (Piero Bargellini, 1897-1980), ɩɢɫɚɬɟɥɶ, ɝɥɚɜɧɵɣ ɪɟɞɚɤɬɨɪ 
ɠɭɪɧɚɥɚ “Il Frontespizio”. 

4 ɉɚɩɢɧɢ ɡɚ ɤɧɢɝɭ “ɀɢɜɨɣ Ⱦɚɧɬɟ” (Papini G. Dante vivo, Firenze: Libreria Editrice 
Fiorentina, 1933) 28 ɦɚɹ 1933 ɝ. ɛɵɥɚ ɜɪɭɱɟɧɚ ɬɨɥɶɤɨ ɱɬɨ ɭɱɪɟɠɞɟɧɧɚɹ ɧɚɝɪɚɞɚ “Premio 

Firenze”. ɗɬɭ ɩɪɟɦɢɸ ɜɟɥɢɤɨɞɭɲɧɨ ɩɨɫɨɜɟɬɨɜɚɥ ɞɚɬɶ ɉɚɩɢɧɢ ɫɚɦ Ɇɭɫɫɨɥɢɧɢ, ɜɦɟɫɬɨ 
ɧɚɦɟɱɚɜɲɟɣɫɹ ɧɚ ɷɬɭ ɩɪɟɦɢɸ ɟɝɨ ɫɨɛɫɬɜɟɧɧɨɣ ɤɧɢɝɢ “Vita di Arnaldo” (ɫɦ. ɨɛ ɷɬɨɦ: Ri-
dolfi R. Vita di Giovanni Papini. Roma: Edizioni di storia e letteratura, 1996. P. 160). 

5 ɉɪɢɩɢɫɤɚ ɂɜɚɧɨɜɚ ɧɚ ɩɨɥɹɯ. ɋɛɨɤɭ ɪɭɤɨɣ Ɉ. ɒɨɪ: “ɋ ɩɨɞɥɢɧɧɵɦ ɜɟɪɧɨ. Ɏɥɚɦɢɧ-
ɝɨ” (ɧɚɞ ɩɨɞɩɢɫɶɸ ɪɢɫɭɧɨɤ ɩɬɢɰɵ). 

 

98 
Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

12 ɢɸɧɹ <1933> 
ɋɚɧ-Ɋɟɦɨ 

Ⱦɨɪɨɝɚɹ, ɩɪɨɫɬɢɬɟ, ɤɚɤ ɜɫɟɝɞɚ, ɦɨɟ ɦɨɥɱɚɧɢɟ. ə ɜɟɪɧɭɥɚɫɶ ɫɸɞɚ 
ɭɠɟ ɧɟɞɟɥɸ ɬɨɦɭ ɧɚɡɚɞ, ɧɨ ɩɨɝɪɭɡɢɥɚɫɶ ɜ ɪɚɛɨɬɭ ɢ ɟɳɟ ɧɟ ɭɫɩɟɥɚ ȼɚɦ 
ɧɚɩɢɫɚɬɶ. 

Ɏɥɨɪɟɧɰɢɹ ɦɟɧɹ ɭɬɨɦɢɥɚ, ɛɢɥɟɬ ɤɨɧɱɚɥɫɹ, ɢ ɹ ɧɟ ɦɨɝɥɚ ɤ ɜɚɦ ɡɚ-
ɟɯɚɬɶ, ɯɨɬɹ ɨɛɟɳɚɥɚ ɦɨɣ ɜɢɡɢɬ ɤ Ƚɚɥɚɪɚɬɢ ɋɤɨɬɬɢ.1 Ɍɚɤ ɢ ɧɟ ɭɞɚɥɨɫɶ 
ɦɧɟ ɭɜɢɞɟɬɶ Ƚɭɢ; ɨɧ ɛɵɥ ɨɱɟɧɶ ɡɚɧɹɬ, ɬɚɤ ɤɚɤ ɩɪɢɧɢɦɚɥ ɭɱɚɫɬɢɟ ɜɨ 
ɦɧɨɝɢɯ ɩɪɟɞɩɪɢɹɬɢɹɯ ɮɥɨɪɟɧɬɢɣɫɤɨɝɨ ɦɚɹ. 

Ɋɭɤɨɩɢɫɶ ȼɹɱɟɫɥɚɜɚ ɂɜɚɧɵɱɚ ɹ ɩɟɪɟɞɚɥɚ ɉɚɩɢɧɢ. ɗɬɨ ɩɨɬɨɦɭ, ɱɬɨ 
ɷɬɨ ɠɟɥɚɥ ȼɹɱɟɫɥɚɜ ɂɜɚɧɵɱ. ə, ɥɢɱɧɨ, ɩɪɟɞɩɨɱɥɚ ɛɵ ɩɟɪɟɞɚɬɶ ɥɢɱɧɨ 
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ɨɱɟɧɶ ɫɢɦɩɚɬɢɱɧɨɦɭ ɞɢɪɟɤɬɨɪɭ “Frontespizio”.2 ɉɭɫɬɶ ȼɹɱɟɫɥɚɜ ɂɜɚ-
ɧɵɱ ɟɦɭ ɧɚɩɢɲɟɬ, ɢ ɹ ɬɨɠɟ ɟɦɭ ɧɚɩɢɲɭ, ɱɬɨɛɵ ɨɧ ɜɡɹɥ ɪɭɤɨɩɢɫɶ ɭ ɉɚ-
ɩɢɧɢ. 

ɇɚɞɟɸɫɶ ɜɫɟ-ɬɚɤɢ ɡɚɟɯɚɬɶ ɤ ɜɚɦ ɞɨ ɩɨɟɡɞɤɢ ɜ Ɋɢɦ. ɉɨɟɞɭ ɜ Ɋɢɦ ɜ 
ɧɚɱɚɥɟ ɚɜɝɭɫɬɚ.3 Ⱥ ɞɨ ɬɨɝɨ ɛɭɞɭ ɡɞɟɫɶ. 

ɉɪɢɜɟɬ ɫɟɪɞɟɱɧɵɣ ȼɹɱ. ɂɜ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ, ɤɚɤ ɥɸɛɥɸ 
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ƚɟɪɰɨɝ Ɍɨɦɦɚɡɨ Ƚɚɥɥɚɪɚɬɢ ɋɤɨɬɬɢ (Tommaso Gallarati Scotti, 1878-1966) – ɩɨɷɬ, 
ɩɢɫɚɬɟɥɶ ɢ ɩɨɥɢɬɢɤ, ɚɜɬɨɪ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨɛ ɂɜɚɧɨɜɟ ɜ Ʉɨɥɥɟɞɠɨ Ȼɨɪɪɨɦɟɨ (ɫɦ.: ɒɢɲ-
ɤɢɧ Ⱥ. ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɢ ɂɬɚɥɢɹ // ȺRI, I. P. 521-522). Ɉ ɧɟɫɨɫɬɨɹɜɲɟɣɫɹ ɜɫɬɪɟɱɟ 
ɋɢɧɶɨɪɟɥɥɢ ɫ ɧɢɦ ɢ ɂɜɚɧɨɜɵɦɢ ɜ ɉɚɜɢɢ ɜ ɧɚɱɚɥɟ ɢɸɧɹ, ɤɭɞɚ ɨɧɚ ɫɨɛɢɪɚɥɚɫɶ ɡɚɟɯɚɬɶ 
ɩɨɫɥɟ ɡɚɤɪɵɬɢɹ ɜɵɫɬɚɜɤɢ Ɇɚɪɢɢ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɫɦ. ɧɢɠɟ, ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɋɢɧɶɨɪɟɥ-
ɥɢ ʋ 99 ɨɬ 21 ɢɸɧɹ 1933 ɝ.  

2 Piero Bargellini. 
3 ɗɬɚ ɩɨɟɡɞɤɚ ɧɟ ɫɨɫɬɨɹɥɚɫɶ. 
 
 
 
 
 
 
 
 
 
 
 
 
Ɏɨɬɨ 38 
 
 
 
 
 
 
 
 
 
 
 
 
ȼɹɱ. ɂɜɚɧɨɜ ɜ ɋɚɧ-Ɋɟɦɨ. Ⱥɩɪɟɥɶ 1933 ɝ. ɊȺɂ 
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ɨɱɟɧɶ ɫɢɦɩɚɬɢɱɧɨɦɭ ɞɢɪɟɤɬɨɪɭ “Frontespizio”.2 ɉɭɫɬɶ ȼɹɱɟɫɥɚɜ ɂɜɚ-
ɧɵɱ ɟɦɭ ɧɚɩɢɲɟɬ, ɢ ɹ ɬɨɠɟ ɟɦɭ ɧɚɩɢɲɭ, ɱɬɨɛɵ ɨɧ ɜɡɹɥ ɪɭɤɨɩɢɫɶ ɭ ɉɚ-
ɩɢɧɢ. 

ɇɚɞɟɸɫɶ ɜɫɟ-ɬɚɤɢ ɡɚɟɯɚɬɶ ɤ ɜɚɦ ɞɨ ɩɨɟɡɞɤɢ ɜ Ɋɢɦ. ɉɨɟɞɭ ɜ Ɋɢɦ ɜ 
ɧɚɱɚɥɟ ɚɜɝɭɫɬɚ.3 Ⱥ ɞɨ ɬɨɝɨ ɛɭɞɭ ɡɞɟɫɶ. 

ɉɪɢɜɟɬ ɫɟɪɞɟɱɧɵɣ ȼɹɱ. ɂɜ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ, ɤɚɤ ɥɸɛɥɸ 
ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ƚɟɪɰɨɝ Ɍɨɦɦɚɡɨ Ƚɚɥɥɚɪɚɬɢ ɋɤɨɬɬɢ (Tommaso Gallarati Scotti, 1878-1966) – ɩɨɷɬ, 
ɩɢɫɚɬɟɥɶ ɢ ɩɨɥɢɬɢɤ, ɚɜɬɨɪ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨɛ ɂɜɚɧɨɜɟ ɜ Ʉɨɥɥɟɞɠɨ Ȼɨɪɪɨɦɟɨ (ɫɦ.: ɒɢɲ-
ɤɢɧ Ⱥ. ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ ɢ ɂɬɚɥɢɹ // ȺRI, I. P. 521-522). Ɉ ɧɟɫɨɫɬɨɹɜɲɟɣɫɹ ɜɫɬɪɟɱɟ 
ɋɢɧɶɨɪɟɥɥɢ ɫ ɧɢɦ ɢ ɂɜɚɧɨɜɵɦɢ ɜ ɉɚɜɢɢ ɜ ɧɚɱɚɥɟ ɢɸɧɹ, ɤɭɞɚ ɨɧɚ ɫɨɛɢɪɚɥɚɫɶ ɡɚɟɯɚɬɶ 
ɩɨɫɥɟ ɡɚɤɪɵɬɢɹ ɜɵɫɬɚɜɤɢ Ɇɚɪɢɢ ɜɨ Ɏɥɨɪɟɧɰɢɢ, ɫɦ. ɧɢɠɟ, ɜ ɩɢɫɶɦɟ ɂɜɚɧɨɜɚ ɋɢɧɶɨɪɟɥ-
ɥɢ ʋ 99 ɨɬ 21 ɢɸɧɹ 1933 ɝ.  

2 Piero Bargellini. 
3 ɗɬɚ ɩɨɟɡɞɤɚ ɧɟ ɫɨɫɬɨɹɥɚɫɶ. 
 
 
 
 
 
 
 
 
 
 
 
 
Ɏɨɬɨ 38 
 
 
 
 
 
 
 
 
 
 
 
 
ȼɹɱ. ɂɜɚɧɨɜ ɜ ɋɚɧ-Ɋɟɦɨ. Ⱥɩɪɟɥɶ 1933 ɝ. ɊȺɂ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 393 
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ȼɹɱ. ɂɜɚɧɨɜ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
21 ɢɸɧɹ 1933 

Almo Collegio Borromeo 
Pavia 

Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
Ʉɚɤ ɠɚɥɶ, ɱɬɨ ɧɟ ɩɪɢɲɥɨɫɶ ɭɜɢɞɟɬɶɫɹ ɫ ȼɚɦɢ ɞɨ ȼɚɲɟɝɨ ɜɨɡɜɪɚɳɟ-

ɧɢɹ ɜ San Remo! 
Ƚɞɟ ɠɟ Ɇɚɪɢɹ? ɂɬɚɤ, ɜɵɫɬɚɜɤɚ ɜ Ɇɢɥɚɧɟ ɨɬɥɨɠɟɧɚ?1 

Il duca G<allarati> S<cotti> ɛɵɥ ɭ ɦɟɧɹ ɜ ɬɨɬ ɞɟɧɶ, ɤɨɝɞɚ, ɫɭɞɹ ɩɨ 
ȼɚɲɟɦɭ ɩɢɫɶɦɭ ɢɡ Ɏɥɨɪɟɧɰɢɢ, ɨɧ ɪɚɫɫɱɢɬɵɜɚɥ ɡɚɫɬɚɬɶ ȼɚɫ ɜ ɉɚɜɢɢ. ə 
ɩɪɟɞɩɨɥɚɝɚɥ, ɩɨ ɟɝɨ ɩɪɢɝɥɚɲɟɧɢɸ, ɡɚɜɬɪɚɤɚɬɶ ɢɥɢ ɨɛɟɞɚɬɶ ɭ ɧɟɝɨ ɫ ȼɚ-
ɦɢ ɜ ɬɨɬ ɞɟɧɶ, ɤɨɝɞɚ ɹ ɩɪɢɟɯɚɥ ɛɵ ɜ Ɇɢɥɚɧ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ. 

Ȼɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ȼɚɲɭ ɡɚɛɨɬɭ ɨ ɦɨɟɣ ɫɬɚɬɶɟ, ɨ ɤɨɬɨɪɨɣ ɭɠɟ ɩɢɫɚɥ 
ɦɧɟ Piero Bɚrgellini; ɨɧɚ ɩɨɹɜɢɬɫɹ ɜɨ Frontespizio. 

Herbert Steiner ɧɚɫɬɨɹɬɟɥɶɧɨ ɩɪɨɫɢɥ ɦɧɟ ɫɨɨɛɳɢɬɶ ɟɦɭ ȼɚɲ ɚɞɪɟɫ, 
ɧɨ ɹ ɧɟ ɡɧɚɥ, ɝɞɟ ȼɵ. Ɉɬɤɥɢɤɧɟɬɟɫɶ ɧɚ ɟɝɨ ɡɨɜɵ ɩɨ ɚɞɪɟɫɭ: Herr Dr. Her-
bert Steiner, c/o Frl. Würtenberger, Dr. Fünkh-Gang, Schloss Schönbrunn, 
Wien, XIII, Austria. 

ȼ ɧɚɫɬɨɹɳɟɟ ɜɪɟɦɹ ɯɥɨɩɨɬɵ Ʌɢɞɢɢ ɨ cittadinanza italiana ɜ ɬɚɤɨɣ 
ɫɬɚɞɢɢ, ɱɬɨ ɜɥɢɹɬɟɥɶɧɚɹ ɪɟɤɨɦɟɧɞɚɰɢɹ ɧɟɨɬɥɨɠɧɨ ɧɭɠɧɚ, ɞɚɠɟ ɧɟɨɛ-
ɯɨɞɢɦɚ. ɂ ɨɧɚ ɩɪɨɫɢɬ ȼɚɫ ɧɟ ɨɬɤɚɡɚɬɶ ɟɣ ɜ ȼɚɲɟɣ ɞɨɛɪɨɣ ɩɨɦɨɳɢ ɢ 
ɧɚɩɢɫɚɬɶ ɨ ɧɟɣ ȼɚɲɟɦɭ ɞɪɭɝɭ, ɝɭɛɟɪɧɚɬɨɪɭ ɨ. Ɋɨɞɨɫ2 (Arpinati3 ɭɲɟɥ). ə 
ɫɨ ɫɜɨɟɣ ɫɬɨɪɨɧɵ ɩɨɞɞɟɪɠɢɜɚɸ ɩɟɪɟɞ ȼɚɦɢ, ɧɚɲ ɞɨɛɪɵɣ ɛɟɫɰɟɧɧɵɣ 
ɞɪɭɝ, ɟɟ ɩɪɨɫɶɛɭ. 

ɋɩɚɢɧɢ ɩɢɲɭ ɨɞɧɨɜɪɟɦɟɧɧɨ: ɨɧ ɛɟɫɤɨɧɟɱɧɨ ɞɨɛɪ.4 Ʉɥɚɧɹɣɬɟɫɶ ɨɬ 
ɦɟɧɹ ɫɟɪɞɟɱɧɨ Cavicchioli,5 ɤɨɬɨɪɨɦɭ ɜɫɤɨɪɟ ɧɚɩɢɲɭ ɦɧɨɝɨ. 

ɀɟɥɚɸ ȼɚɦ ɞɨɛɪɨɝɨ ɡɞɨɪɨɜɶɹ, ɞɭɲɟɜɧɨɣ ɫɜɟɬɥɨɫɬɢ ɢ ɩɥɨɞɨɬɜɨɪɧɨɣ 
ɪɚɛɨɬɵ ɧɚɞ ȼɚɲɟɣ ɧɟɬɟɪɩɟɥɢɜɨ ɨɠɢɞɚɟɦɨɣ ɤɧɢɝɨɣ. 

ȼɚɲ ɜɫɟɦ ɫɟɪɞɰɟɦ ȼɹɱɟɫɥɚɜ ɂɜɚɧɨɜ 
Ɉ ɤɚɤɨɣ Antologia dei poeti russi, ed. Treves, ɩɢɲɟɬ ɦɧɟ ɋɩɚɢɧɢ?6 

Ɇɨɠɟɬ ɛɵɬɶ ɷɬɨ ɜɬɨɪɨɟ ɢɡɞɚɧɢɟ ɤɧɢɠɤɢ ɇɚɥɶɞɢ? 
 

1 ɋɜɟɞɟɧɢɹɦɢ ɨɛ ɷɬɨɣ ɩɪɟɞɩɨɥɚɝɚɜɲɟɣɫɹ ɜɵɫɬɚɜɤɟ ɦɵ ɧɟ ɪɚɫɩɨɥɚɝɚɟɦ. 
2 Ɋɟɱɶ ɢɞɟɬ ɨ Ɇɚɪɢɨ Ʌɚɝɨ. Ɉ ɩɨɦɨɳɢ ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɨɥɭɱɟɧɢɢ Ʌɢɞɢɟɣ ɝɪɚɠɞɚɧɫɬɜɚ 

ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɧɚɫɬ. ɩɭɛɥɢɤɚɰɢɢ. 
3 Ʌɟɚɧɞɪɨ Ⱥɪɩɢɧɚɬɢ (Leandro Arpinati, 1892-1945) – ɛɥɢɠɚɣɲɢɣ ɫɩɨɞɜɢɠɧɢɤ Ɇɭɫ-

ɫɨɥɢɧɢ, ɝɥɚɜɚ Ɉɥɢɦɩɢɣɫɤɨɝɨ ɤɨɦɢɬɟɬɚ ɢ Ɏɟɞɟɪɚɰɢɢ ɮɭɬɛɨɥɚ ɂɬɚɥɢɢ, ɫ 1927 ɝ. ɜɥɚɞɟɥɟɰ 
ɫɩɨɪɬɢɜɧɨɝɨ ɠɭɪɧɚɥɚ “Il Littoriale”; ɩɨɞɟɫɬɚ (ɝɥɚɜɚ ɚɞɦɢɧɢɫɬɪɚɰɢɢ) ɝɨɪɨɞɚ Ȼɨɥɨɧɶɢ ɞɨ 
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1929 ɝ ɢ ɫɟɤɪɟɬɚɪɶ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɜɧɭɬɪɟɧɧɢɯ ɞɟɥ; ɜ 1933 ɝ. ɛɵɥ ɭɫɬɪɚɧɟɧ Ɇɭɫɫɨɥɢɧɢ ɨɬ 
ɞɨɥɠɧɨɫɬɢ ɢ ɩɨɥɢɬɢɤɢ ɢ ɫɨɫɥɚɧ ɧɚ ɨɫɬɪɨɜ Lipari. 

4 ɋɨ ɜɪɟɦɟɧɢ ɜɨɡɜɪɚɳɟɧɢɹ ɂɜɚɧɨɜɚ ɢɡ ɋɚɧ-Ɋɟɦɨ ɋɩɚɢɧɢ ɩɨɫɥɚɥ ɟɦɭ 6 ɩɢɫɟɦ, ɩɟɪɜɨɟ 
ɢɡ ɤɨɬɨɪɵɯ ɫɨɩɪɨɜɨɞɢɥ ɫɨɛɪɚɧɢɟɦ ɫɬɢɯɨɬɜɨɪɟɧɢɣ Ɋ. ɒɬɟɣɧɟɪɚ “Bein Läuten der Gloc-
ken”;  ɜ ɩɨɫɥɟɞɭɸɳɢɯ ɩɢɫɶɦɚɯ ɬɚɤɠɟ ɨɤɚɡɵɜɚɥ ɟɦɭ ɡɧɚɤɢ ɜɧɢɦɚɧɢɹ ɢ ɩɨɱɢɬɚɧɢɹ (ɊȺɂ, 
f. 6, ʋ 142). 

5 Ⱦɠɨɜɚɧɧɢ Ʉɚɜɢɤɶɢɨɥɢ (Giovanni Cavicchioli, 1894-1964) – ɩɨɷɬ, ɪɨɦɚɧɢɫɬ, ɥɢɬɟ-
ɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɚɧɬɪɨɩɨɫɨɮ. Ⱥɜɬɨɪ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨɛ ɂɜɚɧɨɜɟ: Cavicchioli G. Vence-
slao Ivanov: 1866-1949 // L’albero. 1957. ʋ 13-16. Ɋ. 71-82. Ɉ ɧɟɦ, ɟɝɨ ɪɭɫɫɤɢɯ ɤɨɧɬɚɤ-
ɬɚɯ, ɚ ɬɚɤɠɟ ɩɭɛɥɢɤɚɰɢɸ ɟɝɨ ɧɚɢɛɨɥɟɟ ɡɧɚɱɢɦɵɯ ɩɢɫɟɦ ɤ ɂɜɚɧɨɜɭ ɫɦ. ɜ ɪɚɛɨɬɟ: Garzo-
nio S., Sulpasso B. “Cresce la messe di cui ella sarà falciatore”: Lettere di Giovanni Cavic-
chioli ɚ Vjaþeslav Ivanov // ȺRI, VIII. P. 141-168; ɡɞɟɫɶ ɠɟ ɪɟɩɭɛɥɢɤɨɜɚɧɵ ɜɨɫɩɨɦɢɧɚɧɢɹ 
Ʉɚɜɢɤɶɢɨɥɢ ɨɛ ɂɜɚɧɨɜɟ (P. 169-181). Ɉɞɢɧ ɢɡ ɛɥɢɠɚɣɲɢɯ “ɫɚɧɪɟɦɨɜɫɤɢɯ” ɞɪɭɡɟɣ ɋɢ-
ɧɶɨɪɟɥɥɢ: ɜ ɟɟ ɮɨɧɞɟ (APES) ɫɨɯɪɚɧɢɥɨɫɶ ɨɤɨɥɨ 600 ɟɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɰɢɣ. ɉɨɞɪɨɛɧɟɟ ɨ 
ɪɨɥɢ Ʉɚɜɢɤɶɢɨɥɢ ɜ ɠɢɡɧɢ ɋɢɧɶɨɪɟɥɥɢ ɫɦ. Rizzi D. Olga Signorelli nella storia culturale 
italiana della prima metà del Novecento // ARI, VI. T. 2. P. 76-77, 84-90. 

6 Ɉɛ ɷɬɨɦ ɋɩɚɢɧɢ ɩɢɲɟɬ ɜ ɩɢɫɶɦɟ ɨɬ 18 ɢɸɧɹ 1933 ɝ. (ɊȺɂ, f. 6, ʋ 142). Ɋɟɱɶ ɢɞɟɬ ɨ 
ɩɟɪɜɨɦ ɢ ɟɞɢɧɫɬɜɟɧɧɨɦ ɢɡɞɚɧɢɢ ɚɧɬɨɥɨɝɢɢ “Antologia dei poeti russi del XX secolo”, 
ɜɵɲɟɞɲɟɣ ɩɨɞ ɪɟɞɚɤɰɢɟɣ Ɋ. Ɉɥɶɤɟɧɢɰɤɨɣ-ɇɚɥɶɞɢ (Milano: Fratelli Treves, 1924). 
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<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɚɫɢɛɨ ȼɚɦ ɡɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ.1 ɏɨɬɟɥɨɫɶ ɧɚ ɧɟɝɨ ɨɬɜɟɬɢɬɶ 

ɬɨɥɤɨɦ, ɧɨ ɷɬɨ ɠɟɥɚɧɢɟ, ɤ ɫɨɠɚɥɟɧɢɸ, ɜɵɪɚɡɢɥɨɫɶ ɥɢɲɶ ɬɟɦ, ɱɬɨ ɹ ɡɚ-
ɞɟɪɠɚɥɚ ȼɚɦ ɨɬɜɟɬ, ɚ ɩɢɫɶɦɚ ɬɚɤ ɢ ɧɟ ɧɚɩɢɫɚɥɚ. Ⱦɧɢ ɥɟɬɹɬ ɞɢɤɨ; ɧɢɱɟɝɨ 
ɧɟ ɭɫɩɟɜɚɟɲɶ. ɇɨ ɞɧɹ ɱɟɪɟɡ ɞɜɚ ɡɚɧɹɬɢɹ ɩɨɪɟɞɟɸɬ,2 ɢ ɬɨɝɞɚ ɧɚɩɢɲɭ ȼɚɦ 
ɬɨɥɤɨɦ; ɫɟɣɱɚɫ ɠɟ ɥɢɲɶ ɧɚ ɥɟɬɭ ɯɨɱɭ ɫɤɚɡɚɬɶ ȼɚɦ, ɱɬɨ ȼɚɫ ɧɢɤɨɝɞɚ ɧɟ 
ɡɚɛɵɜɚɸ ɢ ɧɟɠɧɨ ɞɟɪɠɭ ɜ ɫɟɪɞɰɟ. ɀɞɚɥɢ ɦɵ ȼɚɫ ɡɞɟɫɶ, ɠɞɚɥɢ, ɚ ɜɵ ɬɚɤ 
ɢ ɨɛɦɚɧɭɥɢ ɧɚɲɢ ɦɟɱɬɵ. Ʉɨɝɞɚ ɬɟɩɟɪɶ ɭɜɢɞɢɦɫɹ? Ȼ. ɦ. ɥɟɬɨɦ ɭɞɚɫɬɫɹ 
ɜɫɬɪɟɬɢɬɶɫɹ ɝɞɟ-ɧɢɛɭɞɶ? ȼɟɪɨɱɤɚ ɤɨɧɱɢɥɚ ɭɧɢɜɟɪɫɢɬɟɬ ɢɥɢ ɤɨɧɱɚɟɬ ɜ 
ɨɤɬɹɛɪɟ? ɋɟɪɞɟɱɧɵɣ ɟɣ ɩɪɢɜɟɬ.3 ɉɪɨɱɥɚ ɧɟɤɨɬɨɪɵɟ ɪɚɫɫɤɚɡɵ Ʉɚɜɢɤɶɨ-
ɥɢ;4 ɨɱɟɧɶ ɯɨɪɨɲɨ; ɭ ɧɟɝɨ ɛɨɥɶɲɨɣ ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɣ ɞɚɪ; ɬɨɧɤɢɣ ɢ ɛɟɫ-
ɩɨɳɚɞɧɵɣ ɝɥɚɡ; ɨɬɥɢɱɧɨɟ ɦɚɫɬɟɪɫɬɜɨ. ȼ.ɂ. ɟɦɭ ɤɥɚɧɹɟɬɫɹ ɢ ɨɛɟɳɚɟɬ 
ɧɚɩɢɫɚɬɶ. Ɉɧ, ɤɚɤ ɜɫɟɝɞɚ ɜ ɷɬɨ ɜɪɟɦɹ ɝɨɞɚ, ɫɟɛɹ ɧɟ ɨɱɟɧɶ ɯɨɪɨɲɨ ɱɭɜɫɬ-
ɜɭɟɬ. ɍɟɞɟɬ, ɜɟɪɨɹɬɧɨ, ɜ ɧɚɱɚɥɟ ɚɜɝɭɫɬɚ, ɟɳɟ ɧɟɢɡɜɟɫɬɧɨ ɤɭɞɚ. 

ɋɩɚɢɧɢ ɛɟɫɩɨɞɨɛɟɧ. ɋɬɨɢɬ ɨ ɱɟɦ-ɧɢɛɭɞɶ ɩɨɞɭɦɚɬɶ, ɤɚɤ ɨɧ ɦɨɦɟɧ-
ɬɚɥɶɧɨ ɨɬɜɟɱɚɟɬ ɩɪɢɫɵɥɤɨɣ ɤɧɢɝɢ ɒɬɟɣɧɟɪɚ ɧɚ ɷɬɭ ɬɟɦɭ. Ɉɱɟɧɶ ɯɨɬɟ-
ɥɨɫɶ ɛɵ ɟɝɨ ɩɨɜɢɞɚɬɶ. ɉɨɛɥɚɝɨɞɚɪɢɬɟ ɟɝɨ ɫɟɪɞɟɱɧɨ ɡɚ ɦɟɧɹ, ɪɨɞɧɚɹ; 
ɫɤɚɠɢɬɟ, ɱɬɨ ɧɟ ɩɢɲɭ ɟɦɭ, ɬ. ɤ. ɧɟ ɭɞɚɟɬɫɹ ɫɤɚɡɚɬɶ ɬɨɱɧɨ ɬɨ, ɱɬɨ ɯɨɬɟ-
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1929 ɝ ɢ ɫɟɤɪɟɬɚɪɶ Ɇɢɧɢɫɬɟɪɫɬɜɚ ɜɧɭɬɪɟɧɧɢɯ ɞɟɥ; ɜ 1933 ɝ. ɛɵɥ ɭɫɬɪɚɧɟɧ Ɇɭɫɫɨɥɢɧɢ ɨɬ 
ɞɨɥɠɧɨɫɬɢ ɢ ɩɨɥɢɬɢɤɢ ɢ ɫɨɫɥɚɧ ɧɚ ɨɫɬɪɨɜ Lipari. 

4 ɋɨ ɜɪɟɦɟɧɢ ɜɨɡɜɪɚɳɟɧɢɹ ɂɜɚɧɨɜɚ ɢɡ ɋɚɧ-Ɋɟɦɨ ɋɩɚɢɧɢ ɩɨɫɥɚɥ ɟɦɭ 6 ɩɢɫɟɦ, ɩɟɪɜɨɟ 
ɢɡ ɤɨɬɨɪɵɯ ɫɨɩɪɨɜɨɞɢɥ ɫɨɛɪɚɧɢɟɦ ɫɬɢɯɨɬɜɨɪɟɧɢɣ Ɋ. ɒɬɟɣɧɟɪɚ “Bein Läuten der Gloc-
ken”;  ɜ ɩɨɫɥɟɞɭɸɳɢɯ ɩɢɫɶɦɚɯ ɬɚɤɠɟ ɨɤɚɡɵɜɚɥ ɟɦɭ ɡɧɚɤɢ ɜɧɢɦɚɧɢɹ ɢ ɩɨɱɢɬɚɧɢɹ (ɊȺɂ, 
f. 6, ʋ 142). 

5 Ⱦɠɨɜɚɧɧɢ Ʉɚɜɢɤɶɢɨɥɢ (Giovanni Cavicchioli, 1894-1964) – ɩɨɷɬ, ɪɨɦɚɧɢɫɬ, ɥɢɬɟ-
ɪɚɬɭɪɧɵɣ ɤɪɢɬɢɤ, ɚɧɬɪɨɩɨɫɨɮ. Ⱥɜɬɨɪ ɜɨɫɩɨɦɢɧɚɧɢɣ ɨɛ ɂɜɚɧɨɜɟ: Cavicchioli G. Vence-
slao Ivanov: 1866-1949 // L’albero. 1957. ʋ 13-16. Ɋ. 71-82. Ɉ ɧɟɦ, ɟɝɨ ɪɭɫɫɤɢɯ ɤɨɧɬɚɤ-
ɬɚɯ, ɚ ɬɚɤɠɟ ɩɭɛɥɢɤɚɰɢɸ ɟɝɨ ɧɚɢɛɨɥɟɟ ɡɧɚɱɢɦɵɯ ɩɢɫɟɦ ɤ ɂɜɚɧɨɜɭ ɫɦ. ɜ ɪɚɛɨɬɟ: Garzo-
nio S., Sulpasso B. “Cresce la messe di cui ella sarà falciatore”: Lettere di Giovanni Cavic-
chioli ɚ Vjaþeslav Ivanov // ȺRI, VIII. P. 141-168; ɡɞɟɫɶ ɠɟ ɪɟɩɭɛɥɢɤɨɜɚɧɵ ɜɨɫɩɨɦɢɧɚɧɢɹ 
Ʉɚɜɢɤɶɢɨɥɢ ɨɛ ɂɜɚɧɨɜɟ (P. 169-181). Ɉɞɢɧ ɢɡ ɛɥɢɠɚɣɲɢɯ “ɫɚɧɪɟɦɨɜɫɤɢɯ” ɞɪɭɡɟɣ ɋɢ-
ɧɶɨɪɟɥɥɢ: ɜ ɟɟ ɮɨɧɞɟ (APES) ɫɨɯɪɚɧɢɥɨɫɶ ɨɤɨɥɨ 600 ɟɝɨ ɤɨɪɪɟɫɩɨɧɞɟɧɰɢɣ. ɉɨɞɪɨɛɧɟɟ ɨ 
ɪɨɥɢ Ʉɚɜɢɤɶɢɨɥɢ ɜ ɠɢɡɧɢ ɋɢɧɶɨɪɟɥɥɢ ɫɦ. Rizzi D. Olga Signorelli nella storia culturale 
italiana della prima metà del Novecento // ARI, VI. T. 2. P. 76-77, 84-90. 

6 Ɉɛ ɷɬɨɦ ɋɩɚɢɧɢ ɩɢɲɟɬ ɜ ɩɢɫɶɦɟ ɨɬ 18 ɢɸɧɹ 1933 ɝ. (ɊȺɂ, f. 6, ʋ 142). Ɋɟɱɶ ɢɞɟɬ ɨ 
ɩɟɪɜɨɦ ɢ ɟɞɢɧɫɬɜɟɧɧɨɦ ɢɡɞɚɧɢɢ ɚɧɬɨɥɨɝɢɢ “Antologia dei poeti russi del XX secolo”, 
ɜɵɲɟɞɲɟɣ ɩɨɞ ɪɟɞɚɤɰɢɟɣ Ɋ. Ɉɥɶɤɟɧɢɰɤɨɣ-ɇɚɥɶɞɢ (Milano: Fratelli Treves, 1924). 
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<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɚɫɢɛɨ ȼɚɦ ɡɚ ȼɚɲɟ ɦɢɥɨɟ ɩɢɫɶɦɨ.1 ɏɨɬɟɥɨɫɶ ɧɚ ɧɟɝɨ ɨɬɜɟɬɢɬɶ 

ɬɨɥɤɨɦ, ɧɨ ɷɬɨ ɠɟɥɚɧɢɟ, ɤ ɫɨɠɚɥɟɧɢɸ, ɜɵɪɚɡɢɥɨɫɶ ɥɢɲɶ ɬɟɦ, ɱɬɨ ɹ ɡɚ-
ɞɟɪɠɚɥɚ ȼɚɦ ɨɬɜɟɬ, ɚ ɩɢɫɶɦɚ ɬɚɤ ɢ ɧɟ ɧɚɩɢɫɚɥɚ. Ⱦɧɢ ɥɟɬɹɬ ɞɢɤɨ; ɧɢɱɟɝɨ 
ɧɟ ɭɫɩɟɜɚɟɲɶ. ɇɨ ɞɧɹ ɱɟɪɟɡ ɞɜɚ ɡɚɧɹɬɢɹ ɩɨɪɟɞɟɸɬ,2 ɢ ɬɨɝɞɚ ɧɚɩɢɲɭ ȼɚɦ 
ɬɨɥɤɨɦ; ɫɟɣɱɚɫ ɠɟ ɥɢɲɶ ɧɚ ɥɟɬɭ ɯɨɱɭ ɫɤɚɡɚɬɶ ȼɚɦ, ɱɬɨ ȼɚɫ ɧɢɤɨɝɞɚ ɧɟ 
ɡɚɛɵɜɚɸ ɢ ɧɟɠɧɨ ɞɟɪɠɭ ɜ ɫɟɪɞɰɟ. ɀɞɚɥɢ ɦɵ ȼɚɫ ɡɞɟɫɶ, ɠɞɚɥɢ, ɚ ɜɵ ɬɚɤ 
ɢ ɨɛɦɚɧɭɥɢ ɧɚɲɢ ɦɟɱɬɵ. Ʉɨɝɞɚ ɬɟɩɟɪɶ ɭɜɢɞɢɦɫɹ? Ȼ. ɦ. ɥɟɬɨɦ ɭɞɚɫɬɫɹ 
ɜɫɬɪɟɬɢɬɶɫɹ ɝɞɟ-ɧɢɛɭɞɶ? ȼɟɪɨɱɤɚ ɤɨɧɱɢɥɚ ɭɧɢɜɟɪɫɢɬɟɬ ɢɥɢ ɤɨɧɱɚɟɬ ɜ 
ɨɤɬɹɛɪɟ? ɋɟɪɞɟɱɧɵɣ ɟɣ ɩɪɢɜɟɬ.3 ɉɪɨɱɥɚ ɧɟɤɨɬɨɪɵɟ ɪɚɫɫɤɚɡɵ Ʉɚɜɢɤɶɨ-
ɥɢ;4 ɨɱɟɧɶ ɯɨɪɨɲɨ; ɭ ɧɟɝɨ ɛɨɥɶɲɨɣ ɢɡɨɛɪɚɡɢɬɟɥɶɧɵɣ ɞɚɪ; ɬɨɧɤɢɣ ɢ ɛɟɫ-
ɩɨɳɚɞɧɵɣ ɝɥɚɡ; ɨɬɥɢɱɧɨɟ ɦɚɫɬɟɪɫɬɜɨ. ȼ.ɂ. ɟɦɭ ɤɥɚɧɹɟɬɫɹ ɢ ɨɛɟɳɚɟɬ 
ɧɚɩɢɫɚɬɶ. Ɉɧ, ɤɚɤ ɜɫɟɝɞɚ ɜ ɷɬɨ ɜɪɟɦɹ ɝɨɞɚ, ɫɟɛɹ ɧɟ ɨɱɟɧɶ ɯɨɪɨɲɨ ɱɭɜɫɬ-
ɜɭɟɬ. ɍɟɞɟɬ, ɜɟɪɨɹɬɧɨ, ɜ ɧɚɱɚɥɟ ɚɜɝɭɫɬɚ, ɟɳɟ ɧɟɢɡɜɟɫɬɧɨ ɤɭɞɚ. 

ɋɩɚɢɧɢ ɛɟɫɩɨɞɨɛɟɧ. ɋɬɨɢɬ ɨ ɱɟɦ-ɧɢɛɭɞɶ ɩɨɞɭɦɚɬɶ, ɤɚɤ ɨɧ ɦɨɦɟɧ-
ɬɚɥɶɧɨ ɨɬɜɟɱɚɟɬ ɩɪɢɫɵɥɤɨɣ ɤɧɢɝɢ ɒɬɟɣɧɟɪɚ ɧɚ ɷɬɭ ɬɟɦɭ. Ɉɱɟɧɶ ɯɨɬɟ-
ɥɨɫɶ ɛɵ ɟɝɨ ɩɨɜɢɞɚɬɶ. ɉɨɛɥɚɝɨɞɚɪɢɬɟ ɟɝɨ ɫɟɪɞɟɱɧɨ ɡɚ ɦɟɧɹ, ɪɨɞɧɚɹ; 
ɫɤɚɠɢɬɟ, ɱɬɨ ɧɟ ɩɢɲɭ ɟɦɭ, ɬ. ɤ. ɧɟ ɭɞɚɟɬɫɹ ɫɤɚɡɚɬɶ ɬɨɱɧɨ ɬɨ, ɱɬɨ ɯɨɬɟ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 395 
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ɥɨɫɶ ɛɵ ɫɤɚɡɚɬɶ, ɚ ɩɪɢɛɥɢɡɢɬɟɥɶɧɨɟ ɝɨɜɨɪɢɬɶ ɧɟ ɯɨɱɟɬɫɹ. Ʌɢɞɢɹ ɫɚɦɚ 
ɞɚɫɬ ȼɚɦ ɜɫɟ ɫɜɟɞɟɧɢɹ ɨ ɫɟɛɟ.5 ȼ. ɂ. ȼɚɫ ɛɥɚɝɨɞɚɪɢɬ ɢ ɞɪɭɠɟɫɤɢ ɩɪɢ-
ɜɟɬɫɬɜɭɟɬ. 

Ɉɛɧɢɦɚɸ ɢ ɥɸɛɥɸ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 ɗɬɨ ɩɢɫɶɦɨ ɨɬ ɤɨɧɰɚ ɢɸɧɹ ɢɥɢ ɧɚɱɚɥɚ ɢɸɥɹ 1933 ɝ. ɜ ɮɨɧɞɟ ɒɨɪ ɧɟ ɨɛɧɚɪɭɠɟɧɨ. 
2 ɒɨɪ ɩɪɟɩɨɞɚɜɚɥɚ ɜ ɗɤɨɧɨɦɢɱɟɫɤɨɦ ɢɧɫɬɢɬɭɬɟ ɉɚɜɢɣɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ. ȼ ɩɢɫɶɦɟ 

ɨɬ 16 ɢɸɥɹ 1933 ɝ. ɨɧɚ ɩɪɨɫɢɬ Ʌɢɞɢɸ ɨɛɪɚɬɢɬɶɫɹ ɤ Ⱥɧɞɠɟɥɨ ɋɢɧɶɨɪɟɥɥɢ, ɱɬɨɛɵ ɨɧ 
ɜɵɯɥɨɩɨɬɚɥ ɟɣ ɩɪɨɞɥɟɧɢɟ ɜɢɡɵ ɢ ɫɨɨɛɳɚɟɬ ɨ ɫɟɛɟ ɫɜɟɞɟɧɢɹ, ɜ ɱɚɫɬɧɨɫɬɢ, ɩɢɲɟɬ, ɱɬɨɛɵ 
Ⱥɧɞɠɟɥɨ ɧɟ ɭɩɨɦɢɧɚɥ “ɬɨ, ɱɬɨ Ɏɥɨɦ ɜ Ɏɢɧ<ɚɧɫɨɜɨɦ> ɂɧɫɬɢɬɭɬɟ ɫɢɞɢɬ – <…> ɜɫɹ ɪɚ-
ɛɨɬɚ ɩɨ ɩɨɞɝɨɬɨɜɤɟ ɩɬɟɧɰɨɜ – ɛɥɚɝɨɬɜɨɪɢɬɟɥɶɧɚɹ ɢ ɬɨɥɶɤɨ ɨɬɧɢɦɚɟɬ ɭ Ɏɥɨɦɚ ɜɪɟɦɹ ɢ 
ɫɢɥɵ” (ɊȺɂ, ɨɩ. 5, ɤɚɪɬ. 14, ɩɚɩɤɚ 3, ɥ. 10ɨɛ.). ȼ ɨɞɧɨɣ ɢɡ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɨɬɤɪɵɬɨɤ 
ɒɨɪ ɤ ɞɢɪɟɤɬɨɪɭ ɗɤɨɧɨɦɢɱɟɫɤɨɝɨ ɢɧɫɬɢɬɭɬɚ ɉɚɜɢɣɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ Ȼ. Ƚɪɢɰɢɨɬɬɢ 
(ɨɬ 29 ɚɩɪɟɥɹ 1935 ɝ.), ɨɧɚ ɧɚɡɵɜɚɟɬ ɫɟɛɹ ɟɝɨ ɚɫɫɢɫɬɟɧɬɨɦ, ɜɟɪɨɹɬɧɨ, ɚɫɫɢɫɬɢɪɭɹ ɧɚ ɟɝɨ 
ɡɚɧɹɬɢɹɯ ɢ ɷɤɡɚɦɟɧɚɯ (ɊȺɂ). 

3 ȼ ɩɢɫɶɦɟ ʋ 102 ɨɬ 2 ɚɜɝɭɫɬɚ 1933 ɝ. (ɫɦ. ɧɢɠɟ) ɋɢɧɶɨɪɟɥɥɢ ɩɨɞɪɨɛɧɨ ɨɬɜɟɱɚɟɬ ɧɚ 
ɷɬɨɬ ɜɨɩɪɨɫ. 

4 Ɋɟɱɶ ɢɞɟɬ ɨ ɪɚɫɫɤɚɡɚɯ ɢɡ ɫɛɨɪɧɢɤɚ “Le nozze di Figaro” (“ɀɟɧɢɬɶɛɚ Ɏɢɝɚɪɨ”, 1932), 
ɤɨɬɨɪɵɣ ɛɵɥ ɩɨɞɚɪɟɧ ɂɜɚɧɨɜɭ ɚɜɬɨɪɨɦ ɢ ɫ ɞɚɬɨɣ 26 ɚɩɪɟɥɹ 1933 ɝ. (ɫɦ. ɟɟ ɜ ɛɢɛɥɢɨɬɟɤɟ 
ɂɜɚɧɨɜɚ http://www.v-ivanov.it/literatura/biblioteka-vyach-ivanova/knigi-i-zhurnaly-na-ita-
lyanskom-yazyke). 

5 Ɋɟɱɶ ɢɞɟɬ ɨ ɩɨɦɨɳɢ ɋɢɧɶɨɪɟɥɥɢ ɜ ɩɨɥɭɱɟɧɢɢ Ʌɢɞɢɢ ɂɜɚɧɨɜɨɣ ɢɬɚɥɶɹɧɫɤɨɝɨ ɝɪɚɠ-
ɞɚɧɫɬɜɚ. ȼɟɪɨɹɬɧɨ, ɜ ɧɟɫɨɯɪɚɧɢɜɲɟɦɫɹ ɩɢɫɶɦɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɞɟɪɠɚɥɚɫɶ ɩɪɨɫɶɛɚ ɤ Ɉ. 
ɒɨɪ ɩɪɢɫɥɚɬɶ ɧɟɨɛɯɨɞɢɦɵɟ ɚɧɤɟɬɧɵɟ ɞɚɧɧɵɟ Ʌɢɞɢɢ. ɋɜɟɞɟɧɢɹ ɨ ɫɟɛɟ Ʌɢɞɢɹ ɂɜɚɧɨɜɚ 
ɫɨɨɛɳɚɟɬ ɋɢɧɶɨɪɟɥɥɢ ɧɚ ɨɬɞɟɥɶɧɵɯ ɥɢɫɬɚɯ, ɩɪɢ ɩɢɫɶɦɟ ɨɬ 17 ɢɸɥɹ 1933 ɝ., ɝɞɟ ɨɧɚ ɝɨ-
ɪɹɱɨ ɛɥɚɝɨɞɚɪɢɬ ɋɢɧɶɨɪɟɥɥɢ “ɡɚ ɠɟɥɚɧɢɟ ɩɨɦɨɱɶ ɜ ɷɬɨɦ ɞɟɥɟ” (FSFC). Ɉɞɧɚɤɨ ɩɨɥɭ-
ɱɟɧɢɟ ɢɬɚɥɶɹɧɫɤɨɝɨ ɝɪɚɠɞɚɧɫɬɜɚ ɡɚɬɹɧɭɥɨɫɶ ɢɡ-ɡɚ ɡɚɞɟɪɠɤɢ ɫɩɪɚɜɨɤ ɢɡ Ɋɨɫɫɢɢ. Ʉ ɯɥɨ-
ɩɨɬɚɦ ɛɵɥɢ ɩɨɞɤɥɸɱɟɧɵ ɪɚɡɧɵɟ ɢɦɟɧɢɬɵɟ ɥɸɞɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɝɪɚɮ Ɇɚɧɨɧɢ ɢ ɛɵɜɲɢɣ 
ɩɨɫɨɥ ɜ Ɋɨɫɫɢɢ ɝɪɚɮ Ⱥɬɬɨɥɢɤɨ. ȼ ɩɢɫɶɦɟ ɤ ɋɢɧɶɨɪɟɥɥɢ ɨɬ 13 ɫɟɧɬɹɛɪɹ 1934 ɝ. Ʌɢɞɢɹ 
ɩɢɫɚɥɚ: “Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɟɫɥɢ ɞɨ 1 Ɉɤɬɹɛɪɹ ɹ ɧɟ ɢɬɚɥɶɹɧɤɚ, ɦɨɹ ɫɢɦɮɨɧɢɹ, ɤɨɬɨɪɭɸ ɜɵ-
ɛɪɚɥɢ ɜ Augusteo ɧɟ ɦɨɠɟɬ ɛɵɬɶ ɢɫɩɨɥɧɟɧɚ. ɉɚɩɚ ɩɢɲɟɬ, ɱɬɨ ɦɨɠɟɬ ɛɵɬɶ ɫɥɟɞɭɟɬ 
ɨɛɪɚɬɢɬɶɫɹ ɤ ɫɚɦɨɦɭ Ɇɭɫɫɨɥɢɧɢ” (FSFC). 
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<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ ɦɨɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɫɩɚɫɢɛɨ ɡɚ ɜɟɫɬɨɱɤɭ. Ɉɱɟɧɶ ɪɚɞɚ ɛɵɥɚ ɭɫɥɵɲɚɬɶ ɯɨɬɶ ɢɡɞɚɥɟɤɚ ȼɚɲ 

ɦɢɥɵɣ ɝɨɥɨɫ. 
ɇɟɫɤɨɥɶɤɨ ɞɧɟɣ ɬɨɦɭ ɧɚɡɚɞ ɩɪɨɱɥɚ ɨɫɫɨɪɝɢɧɫɤɨɟ <ɬɚɤ!> ɨɩɢɫɚɧɢɟ 

ȼɚɲɟɝɨ “ɫɚɥɨɧɚ”; ɩɨɫɵɥɚɸ ȼɚɦ ɜɵɪɟɡɤɭ, ɯɨɬɹ ȼɵ, ɜɟɪɨɹɬɧɨ, ɜɢɞɟɥɢ 
ɭɠɟ ɷɬɭ ɫɬɚɬɶɸ.2 ɀɚɥɶ, ɱɬɨ ɨɧɚ ɧɟ ɩɨ-ɧɟɦɟɰɤɢ ɧɚɩɢɫɚɧɚ, ɚ ɬɨ ɹ ɩɨɫɥɚɥɚ 



396  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɛɵ ɟɟ ȼɚɲɟɦɭ ɩɨɤɥɨɧɧɢɤɭ Ƚ. ɒɬɟɣɧɟɪɭ, ɤɨɬ<ɨɪɵɣ>, ɤ ɫɥɨɜɭ ɫɤɚɡɚɬɶ, ɜ 
ɤɚɠɞɨɦ ɩɢɫɶɦɟ ɫɩɪɚɲɢɜɚɟɬ ȼɚɲ ɚɞɪɟɫ ɢ ɩɪɨɫɢɬ ȼɚɫ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ. 

ɇɚɞɟɸɫɶ ɭɜɢɞɟɬɶ ȼɚɫ ɜ Ɋɢɦɟ, ɝɞɟ ɞɭɦɚɸ ɛɵɬɶ ɜ ɫɟɪɟɞɢɧɟ ɫɟɧɬɹɛɪɹ. 
ȼɹɱ. ɂɜ. ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɢɬ ɜɚɫ ɡɚ ȼɚɲɭ ɜɟɪɧɭɸ ɞɪɭɠɛɭ ɢ ɡɚɛɨɬɭ ɨɛ 
Ʌɢɞɢɢ ɢ ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ȼɚɦ ɢ ȼɚɲɢɦ ɞɭɲɟɜɧɵɣ ɩɪɢɜɟɬ. Ɇɵ ɨɱɟɧɶ 
ɨɝɨɪɱɢɥɢɫɶ, ɱɬɨ ɫɭɞɶɛɚ ɨɩɹɬɶ ɩɪɨɜɟɥɚ ȼɚɫ ɦɢɦɨ ɧɚɫ, ɬɟɩɟɪɶ, Ȼɨɝ ɞɚɫɬ, 
ɜɫɬɪɟɬɢɦɫɹ ɜ Ɋɢɦɟ. Ʌɢɞɢɹ ɧɚɧɹɥɚ ɞɨɦ ɜ Ⱥɥɶɛɚɧɨ, ɤɭɞɚ ɢ ȼ. ɂ. ɢ Ⱦɢɦɚ 
ɨɬɩɪɚɜɥɹɸɬɫɹ ɧɚ ɞɧɹɯ. 

Ɇɟɱɬɚɸ ɨ ɬɢɯɢɯ ɞɨɥɝɢɯ ɛɟɫɟɞɚɯ ɫ ȼɚɦɢ, ɞɨɪɨɝɚɹ, ɚ ɩɨɤɚ ɱɬɨ ɜ ɨɠɢ-
ɞɚɧɢɢ ɢɯ ɩɪɢɫɬɚɸ ɤ ȼɚɦ ɫɨɝɥɚɫɧɨ ɫɜɨɟɦɭ ɭɠɚɫɧɨɦɭ ɨɛɵɤɧɨɜɟɧɢɸ ɫ ɱɭ-
ɠɢɦɢ ɩɪɨɫɶɛɚɦɢ ɢ ɞɟɥɚɦɢ. 

ȼɟɪɨɹɬɧɨ, ȼɵ ɭɠɟ ɩɨɥɭɱɢɥɢ ɩɢɫɶɦɨ ȿɜɫɟɹ Ⱦɚɜɢɞɨɜɢɱɚ ɫ ɩɪɨɫɶɛɨɸ 
ɢɫɯɥɨɩɨɬɚɬɶ ɟɦɭ ɤɪɚɬɤɨɫɪɨɱɧɭɸ ɜɢɡɭ.3 Ʉɚɤ ɨɛɫɬɨɢɬ ɞɟɥɨ ɫ ɤɧɢɝɨɣ ɨ 
Ɇɚɪɢɢ, ȼɵ ɡɧɚɟɬɟ, ɜɟɪɨɹɬɧɨ, ɥɭɱɲɟ, ɱɟɦ ɹ.4 ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ȿ. Ⱦ. ɯɨ-
ɱɟɬ ɟɟ ɫɟɣɱɚɫ ɡɚɤɨɧɱɢɬɶ, ɫɧɚɛɞɢɬɶ ɜɫɟɦɢ ɧɭɠɧɵɦɢ ɮɨɬɨɝɪɚɮɢɹɦɢ, ɱɬɨ-
ɛɵ ɨɧɚ ɛɵɥɚ ɝɨɬɨɜɚ ɤ ɩɟɱɚɬɢ. Ⱦɥɹ ɷɬɨɝɨ ɟɦɭ ɧɟɨɛɯɨɞɢɦɨ ɭɜɢɞɟɬɶ ɮɢɝɭ-
ɪɢɧɵ. ȼ Ɋɢɦɟ ɨɧ ɯɨɱɟɬ ɛɵɬɶ ɟɫɬɟɫɬɜɟɧɧɨ ɬɨɝɞɚ, ɤɨɝɞɚ ɢ ȼɵ ɬɚɦ ɛɭɞɟɬɟ, 
ɡɧɚɱɢɬ ɜ ɫɟɧɬɹɛɪɟ. ȿɫɥɢ ɨɧ ɛɭɞɟɬ ɯɥɨɩɨɬɚɬɶ ɨ ɜɢɡɟ ɜ ɨɛɵɱɧɨɦ ɩɨɪɹɞɤɟ, 
ɬɨ ɟɦɭ ɜ ɂɬɚɥɢɸ ɪɚɧɶɲɟ ɧɨɹɛɪɹ ɧɟ ɩɨɩɚɫɬɶ: ɭɠɚɫɧɚɹ ɜɨɥɨɤɢɬɚ. ɉɨɷɬɨ-
ɦɭ ɤ ȼɚɦ ɩɨɤɨɪɧɟɣɲɚɹ ɩɪɨɫɶɛɚ ɧɚɠɚɬɶ ɫɜɨɟɣ ɦɚɝɢɱɟɫɤɨɣ ɪɭɱɤɨɣ ɧɭɠ-
ɧɵɟ ɩɪɭɠɢɧɤɢ ɞɥɹ ɭɫɤɨɪɟɧɢɹ ɜɢɡɧɨɣ ɩɪɨɰɟɞɭɪɵ. ɂ ɩɪɟɠɞɟ ɜɫɟɝɨ ɨɬ-
ɜɟɬɶɬɟ, ɪɨɞɧɚɹ, ɧɚ ɫɥɟɞ<ɟɞɭɸɳɢɟ> ɜɨɩɪɨɫɵ: 

1) ɧɭɠɧɨ ɥɢ ȿ. Ⱦ. ɩɨɞɚɜɚɬɶ ɚɧɤɟɬɵ ɜ Ȼɟɪɥɢɧɟ ɢɥɢ ȼɵ ɦɨɠɟɬɟ ɪɚɡɪɟ-
ɲɟɧɢɟ ɞɥɹ ɧɟɝɨ ɩɨɥɭɱɢɬɶ ɢ ɛɟɡ ɬɨɝɨ? 

2) ɯɨɬɢɬɟ ɥɢ ȼɵ, ɱɬɨɛɵ ɨɧ ɭɤɚɡɚɥ ɤɚɤ ɰɟɥɶ ɫɜɨɟɣ ɩɨɟɡɞɤɢ ɜ Ɋɢɦ ɪɚ-
ɛɨɬɭ ɧɚɞ ɤɧɢɝɨɣ ɨ Ɇɚɪɢɢ, ɢɥɢ ɷɬɨ ȼɚɦ ɩɨɱɟɦɭ-ɧɢɛɭɞɶ ɧɟɠɟɥɚɬɟɥɶɧɨ. 
Ɉɧ ɛɟɡ ȼɚɲɟɝɨ ɪɚɡɪɟɲɟɧɢɹ ɷɬɨɝɨ ɞɟɥɚɬɶ ɧɟ ɯɨɱɟɬ ɢ ɩɨɬɨɦɭ ɦɟɞɥɢɬ ɫ ɩɨ-
ɞɚɱɟɸ ɚɧɤɟɬ. 

3) ɦɨɠɟɬ ɥɢ ɫɨɫɥɚɬɶɫɹ ɧɚ ȼɚɫ ɜ ɩɭɧɤɬɟ “Referenze in Italia”5? 
ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɪɢɥɚɝɚɸ ɩɨɫɥɚɧɧɵɣ ɢɦ ɦɧɟ ɨɩɪɨɫɧɵɣ ɥɢɫɬ; 

ɛ. ɦ. ɫɜɟɞɟɧɢɹ ɬɚɦ ɭɤɚɡɚɧɧɵɟ ȼɚɦ ɩɪɢɝɨɞɹɬɫɹ.6 
Ȼɭɞɭ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɛɥɚɝɨɞɚɪɧɚ ɡɚ ɧɟɦɟɞɥɟɧɧɵɣ, ɯɨɬɹ ɛɵ ɥɢɲɶ 

ɩɪɢɧɰɢɩɢɚɥɶɧɵɣ ɨɬɜɟɬ. Ɉɱɟɧɶ ɜɟɫɟɥɨ ɛɵɥɨ ɛɵ ɜɫɟɦ ɜɫɬɪɟɬɢɬɶɫɹ ɜ Ɋɢɦɟ 
ɢ ɩɪɨɜɟɫɬɢ ɜɦɟɫɬɟ ɧɟɞɟɥɢ ɞɜɟ. ɉɨɣɞɟɦ ɜɦɟɫɬɟ ɧɚ ȼɟɪɨɱɤɢɧ ɞɨɤɬɨɪɫɤɢɣ 
ɷɤɡɚɦɟɧ, ɤɨɬ<ɨɪɵɣ> ɧɚɜɟɪɧɨɟ ɛɭɞɟɬ ɛɥɟɫɬɹɳɢɦ. 

ȼɬɨɪɨɟ ɞɟɥɨ – ɷɬɨ ȼɚɲ ɫɬɚɪɵɣ protégé – Ƚɚɧɱɢɤɨɜ.7 Ɉɧ ɜɵɞɟɪɠɚɥ 
ɤɨɧɤɭɪɫɧɵɣ ɷɤɡɚɦɟɧ ɧɚ ɲɬɚɬɧɨɟ ɦɟɫɬɨ ɜ ɥɢɰɟɟ ɢ ɬɟɩɟɪɶ ɞɪɨɠɢɬ, ɱɬɨ 
ɟɝɨ ɩɨɲɥɸɬ ɤ ɱɟɪɬɭ ɧɚ ɤɭɥɢɱɢɤɢ. Ɉɧ ɫɨɛɢɪɚɟɬɫɹ ɩɨɥɭɱɢɬɶ ɩɪɢɜɚɬ-
ɞɨɰɟɧɬɚ ɢ ɞɟɥɚɬɶ ɧɚɭɱɧɭɸ ɤɚɪɶɟɪɭ, ɩɨɱɟɦɭ ɞɥɹ ɧɟɝɨ ɨɬɴɟɡɞ ɢɡ Ɇɢɥɚɧɚ 
ɢ ɪɚɡɪɵɜ ɫɜɹɡɢ ɫ ɤɚɬɨɥɢɱɟɫɤɢɦ ɭɧɢɜɟɪɫɢɬɟɬɨɦ – “ɫɦɟɪɬɢ ɩɨɞɨɛɟɧ”. ȼɨɬ 
ɨɧ ɢ ɩɨɥɚɝɚɟɬ ɫɜɨɸ ɫɭɞɶɛɭ ɜ ȼɚɲɢ ɞɨɛɪɵɟ ɪɭɤɢ ɢ ɩɪɨɫɢɬ ɡɚɦɨɥɜɢɬɶ ɡɚ 



396  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    

 

396 

ɛɵ ɟɟ ȼɚɲɟɦɭ ɩɨɤɥɨɧɧɢɤɭ Ƚ. ɒɬɟɣɧɟɪɭ, ɤɨɬ<ɨɪɵɣ>, ɤ ɫɥɨɜɭ ɫɤɚɡɚɬɶ, ɜ 
ɤɚɠɞɨɦ ɩɢɫɶɦɟ ɫɩɪɚɲɢɜɚɟɬ ȼɚɲ ɚɞɪɟɫ ɢ ɩɪɨɫɢɬ ȼɚɫ ɩɪɢɜɟɬɫɬɜɨɜɚɬɶ. 

ɇɚɞɟɸɫɶ ɭɜɢɞɟɬɶ ȼɚɫ ɜ Ɋɢɦɟ, ɝɞɟ ɞɭɦɚɸ ɛɵɬɶ ɜ ɫɟɪɟɞɢɧɟ ɫɟɧɬɹɛɪɹ. 
ȼɹɱ. ɂɜ. ɫɟɪɞɟɱɧɨ ɛɥɚɝɨɞɚɪɢɬ ɜɚɫ ɡɚ ȼɚɲɭ ɜɟɪɧɭɸ ɞɪɭɠɛɭ ɢ ɡɚɛɨɬɭ ɨɛ 
Ʌɢɞɢɢ ɢ ɩɪɨɫɢɬ ɩɟɪɟɞɚɬɶ ȼɚɦ ɢ ȼɚɲɢɦ ɞɭɲɟɜɧɵɣ ɩɪɢɜɟɬ. Ɇɵ ɨɱɟɧɶ 
ɨɝɨɪɱɢɥɢɫɶ, ɱɬɨ ɫɭɞɶɛɚ ɨɩɹɬɶ ɩɪɨɜɟɥɚ ȼɚɫ ɦɢɦɨ ɧɚɫ, ɬɟɩɟɪɶ, Ȼɨɝ ɞɚɫɬ, 
ɜɫɬɪɟɬɢɦɫɹ ɜ Ɋɢɦɟ. Ʌɢɞɢɹ ɧɚɧɹɥɚ ɞɨɦ ɜ Ⱥɥɶɛɚɧɨ, ɤɭɞɚ ɢ ȼ. ɂ. ɢ Ⱦɢɦɚ 
ɨɬɩɪɚɜɥɹɸɬɫɹ ɧɚ ɞɧɹɯ. 

Ɇɟɱɬɚɸ ɨ ɬɢɯɢɯ ɞɨɥɝɢɯ ɛɟɫɟɞɚɯ ɫ ȼɚɦɢ, ɞɨɪɨɝɚɹ, ɚ ɩɨɤɚ ɱɬɨ ɜ ɨɠɢ-
ɞɚɧɢɢ ɢɯ ɩɪɢɫɬɚɸ ɤ ȼɚɦ ɫɨɝɥɚɫɧɨ ɫɜɨɟɦɭ ɭɠɚɫɧɨɦɭ ɨɛɵɤɧɨɜɟɧɢɸ ɫ ɱɭ-
ɠɢɦɢ ɩɪɨɫɶɛɚɦɢ ɢ ɞɟɥɚɦɢ. 

ȼɟɪɨɹɬɧɨ, ȼɵ ɭɠɟ ɩɨɥɭɱɢɥɢ ɩɢɫɶɦɨ ȿɜɫɟɹ Ⱦɚɜɢɞɨɜɢɱɚ ɫ ɩɪɨɫɶɛɨɸ 
ɢɫɯɥɨɩɨɬɚɬɶ ɟɦɭ ɤɪɚɬɤɨɫɪɨɱɧɭɸ ɜɢɡɭ.3 Ʉɚɤ ɨɛɫɬɨɢɬ ɞɟɥɨ ɫ ɤɧɢɝɨɣ ɨ 
Ɇɚɪɢɢ, ȼɵ ɡɧɚɟɬɟ, ɜɟɪɨɹɬɧɨ, ɥɭɱɲɟ, ɱɟɦ ɹ.4 ȼɨ ɜɫɹɤɨɦ ɫɥɭɱɚɟ, ȿ. Ⱦ. ɯɨ-
ɱɟɬ ɟɟ ɫɟɣɱɚɫ ɡɚɤɨɧɱɢɬɶ, ɫɧɚɛɞɢɬɶ ɜɫɟɦɢ ɧɭɠɧɵɦɢ ɮɨɬɨɝɪɚɮɢɹɦɢ, ɱɬɨ-
ɛɵ ɨɧɚ ɛɵɥɚ ɝɨɬɨɜɚ ɤ ɩɟɱɚɬɢ. Ⱦɥɹ ɷɬɨɝɨ ɟɦɭ ɧɟɨɛɯɨɞɢɦɨ ɭɜɢɞɟɬɶ ɮɢɝɭ-
ɪɢɧɵ. ȼ Ɋɢɦɟ ɨɧ ɯɨɱɟɬ ɛɵɬɶ ɟɫɬɟɫɬɜɟɧɧɨ ɬɨɝɞɚ, ɤɨɝɞɚ ɢ ȼɵ ɬɚɦ ɛɭɞɟɬɟ, 
ɡɧɚɱɢɬ ɜ ɫɟɧɬɹɛɪɟ. ȿɫɥɢ ɨɧ ɛɭɞɟɬ ɯɥɨɩɨɬɚɬɶ ɨ ɜɢɡɟ ɜ ɨɛɵɱɧɨɦ ɩɨɪɹɞɤɟ, 
ɬɨ ɟɦɭ ɜ ɂɬɚɥɢɸ ɪɚɧɶɲɟ ɧɨɹɛɪɹ ɧɟ ɩɨɩɚɫɬɶ: ɭɠɚɫɧɚɹ ɜɨɥɨɤɢɬɚ. ɉɨɷɬɨ-
ɦɭ ɤ ȼɚɦ ɩɨɤɨɪɧɟɣɲɚɹ ɩɪɨɫɶɛɚ ɧɚɠɚɬɶ ɫɜɨɟɣ ɦɚɝɢɱɟɫɤɨɣ ɪɭɱɤɨɣ ɧɭɠ-
ɧɵɟ ɩɪɭɠɢɧɤɢ ɞɥɹ ɭɫɤɨɪɟɧɢɹ ɜɢɡɧɨɣ ɩɪɨɰɟɞɭɪɵ. ɂ ɩɪɟɠɞɟ ɜɫɟɝɨ ɨɬ-
ɜɟɬɶɬɟ, ɪɨɞɧɚɹ, ɧɚ ɫɥɟɞ<ɟɞɭɸɳɢɟ> ɜɨɩɪɨɫɵ: 

1) ɧɭɠɧɨ ɥɢ ȿ. Ⱦ. ɩɨɞɚɜɚɬɶ ɚɧɤɟɬɵ ɜ Ȼɟɪɥɢɧɟ ɢɥɢ ȼɵ ɦɨɠɟɬɟ ɪɚɡɪɟ-
ɲɟɧɢɟ ɞɥɹ ɧɟɝɨ ɩɨɥɭɱɢɬɶ ɢ ɛɟɡ ɬɨɝɨ? 

2) ɯɨɬɢɬɟ ɥɢ ȼɵ, ɱɬɨɛɵ ɨɧ ɭɤɚɡɚɥ ɤɚɤ ɰɟɥɶ ɫɜɨɟɣ ɩɨɟɡɞɤɢ ɜ Ɋɢɦ ɪɚ-
ɛɨɬɭ ɧɚɞ ɤɧɢɝɨɣ ɨ Ɇɚɪɢɢ, ɢɥɢ ɷɬɨ ȼɚɦ ɩɨɱɟɦɭ-ɧɢɛɭɞɶ ɧɟɠɟɥɚɬɟɥɶɧɨ. 
Ɉɧ ɛɟɡ ȼɚɲɟɝɨ ɪɚɡɪɟɲɟɧɢɹ ɷɬɨɝɨ ɞɟɥɚɬɶ ɧɟ ɯɨɱɟɬ ɢ ɩɨɬɨɦɭ ɦɟɞɥɢɬ ɫ ɩɨ-
ɞɚɱɟɸ ɚɧɤɟɬ. 

3) ɦɨɠɟɬ ɥɢ ɫɨɫɥɚɬɶɫɹ ɧɚ ȼɚɫ ɜ ɩɭɧɤɬɟ “Referenze in Italia”5? 
ɇɚ ɜɫɹɤɢɣ ɫɥɭɱɚɣ ɩɪɢɥɚɝɚɸ ɩɨɫɥɚɧɧɵɣ ɢɦ ɦɧɟ ɨɩɪɨɫɧɵɣ ɥɢɫɬ; 

ɛ. ɦ. ɫɜɟɞɟɧɢɹ ɬɚɦ ɭɤɚɡɚɧɧɵɟ ȼɚɦ ɩɪɢɝɨɞɹɬɫɹ.6 
Ȼɭɞɭ ȼɚɦ ɛɟɫɤɨɧɟɱɧɨ ɛɥɚɝɨɞɚɪɧɚ ɡɚ ɧɟɦɟɞɥɟɧɧɵɣ, ɯɨɬɹ ɛɵ ɥɢɲɶ 

ɩɪɢɧɰɢɩɢɚɥɶɧɵɣ ɨɬɜɟɬ. Ɉɱɟɧɶ ɜɟɫɟɥɨ ɛɵɥɨ ɛɵ ɜɫɟɦ ɜɫɬɪɟɬɢɬɶɫɹ ɜ Ɋɢɦɟ 
ɢ ɩɪɨɜɟɫɬɢ ɜɦɟɫɬɟ ɧɟɞɟɥɢ ɞɜɟ. ɉɨɣɞɟɦ ɜɦɟɫɬɟ ɧɚ ȼɟɪɨɱɤɢɧ ɞɨɤɬɨɪɫɤɢɣ 
ɷɤɡɚɦɟɧ, ɤɨɬ<ɨɪɵɣ> ɧɚɜɟɪɧɨɟ ɛɭɞɟɬ ɛɥɟɫɬɹɳɢɦ. 

ȼɬɨɪɨɟ ɞɟɥɨ – ɷɬɨ ȼɚɲ ɫɬɚɪɵɣ protégé – Ƚɚɧɱɢɤɨɜ.7 Ɉɧ ɜɵɞɟɪɠɚɥ 
ɤɨɧɤɭɪɫɧɵɣ ɷɤɡɚɦɟɧ ɧɚ ɲɬɚɬɧɨɟ ɦɟɫɬɨ ɜ ɥɢɰɟɟ ɢ ɬɟɩɟɪɶ ɞɪɨɠɢɬ, ɱɬɨ 
ɟɝɨ ɩɨɲɥɸɬ ɤ ɱɟɪɬɭ ɧɚ ɤɭɥɢɱɢɤɢ. Ɉɧ ɫɨɛɢɪɚɟɬɫɹ ɩɨɥɭɱɢɬɶ ɩɪɢɜɚɬ-
ɞɨɰɟɧɬɚ ɢ ɞɟɥɚɬɶ ɧɚɭɱɧɭɸ ɤɚɪɶɟɪɭ, ɩɨɱɟɦɭ ɞɥɹ ɧɟɝɨ ɨɬɴɟɡɞ ɢɡ Ɇɢɥɚɧɚ 
ɢ ɪɚɡɪɵɜ ɫɜɹɡɢ ɫ ɤɚɬɨɥɢɱɟɫɤɢɦ ɭɧɢɜɟɪɫɢɬɟɬɨɦ – “ɫɦɟɪɬɢ ɩɨɞɨɛɟɧ”. ȼɨɬ 
ɨɧ ɢ ɩɨɥɚɝɚɟɬ ɫɜɨɸ ɫɭɞɶɛɭ ɜ ȼɚɲɢ ɞɨɛɪɵɟ ɪɭɤɢ ɢ ɩɪɨɫɢɬ ɡɚɦɨɥɜɢɬɶ ɡɚ 

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 397 
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ɧɟɝɨ ɤɨɦɭ ɧɚɞɨ ɫɥɨɜɟɱɤɨ, ɱɬɨɛɵ ɟɦɭ ɞɚɥɢ ɦɟɫɬɨ ɥɭɱɲɟ ɜɫɟɝɨ ɜ Ʌɨɦɛɚɪ-
ɞɢɢ, ɟɫɥɢ ɧɟɥɶɡɹ, ɬɨ ɜ ɉɶɟɦɨɧɬɟ, ɧɨ ɧɟ ɞɚɥɶɲɟ; ɬɨɝɞɚ ɨɧ ɫɦɨɠɟɬ ɩɨɞ-
ɞɟɪɠɢɜɚɬɶ ɨɬɧɨɲɟɧɢɹ ɫ ɍɧɢɜɟɪɫɢɬɟɬɨɦ. ȿɝɨ ɢɦɹ ɩɢɲɟɬɫɹ Dr. Leonida 
Gancikoff (vincitore dell’ultimo concorso di Filosofia e Storia).8 

ɉɪɨɫɬɢɬɟ, ɞɨɪɨɝɚɹ, ɱɬɨ ɩɪɢɱɢɧɹɸ ȼɚɦ ɫɬɨɥɶɤɨ ɛɟɫɩɨɤɨɣɫɬɜɚ. Ɉɬ-
ɤɥɢɤɧɢɬɟɫɶ! Ɇɧɟ ɢɡ ɉɚɜɢɢ ɪɚɧɶɲɟ ɩɨɥɨɜɢɧɵ ɫɟɧɬɹɛɪɹ ɧɟ ɜɵɛɪɚɬɶɫɹ. 
ɉɨɷɬɨɦɭ ɬɟɩɟɪɶ ɢ ɟɳɟ ɞɨɥɝɨ ɦɨɠɧɨ ɩɢɫɚɬɶ ɫɸɞɚ. Ⱥ ɡɚɬɟɦ ɧɚɞɟɸɫɶ ɨɛ-
ɧɹɬɶ ɜɚɫ ɪɟɚɥɶɧɨ, ɱɬɨ ɩɨɤɚ ɝɨɪɹɱɨ ɢ ɧɟɠɧɨ ɞɟɥɚɸ ɡɚɨɱɧɨ. 

ɐɟɥɭɸ Ɇɚɪɢɸ ɢ ȿɥɟɧɭ; ɦɭɠɭ ȼɚɲɟɦɭ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ. 
Ⱦɭɲɟɜɧɨ ȼɚɲɚ Ɉɥɶɝɚ 
 

1 Ɇɟɫɹɰ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ ɢ ɫɨɞɟɪɠɚɧɢɸ ɩɢɫɶɦɚ (ɫɦ. ɫɫɵɥɤɭ ɧɚ 
ɫɬɚɬɶɸ Ɇ. A. Ɉɫɨɪɝɢɧɚ). ɇɚ ɩɢɫɶɦɟ ɭɤɚɡɚɧ ɝɨɞ ɮɚɲɢɫɬɫɤɨɣ ɷɪɵ: “XII”. 

2 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɫɬɚɬɶɹ: Ɉɫɨɪɝɢɧ Ɇɢɯ. ȼɫɬɪɟɱɢ: ɂɬɚɥɶɹɧɰɵ // ɉɨɫɥɟɞɧɢɟ ɧɨɜɨɫɬɢ. 
30 ɢɸɥɹ 1933. Ɉɬɩɪɚɜɥɟɧɧɚɹ ɒɨɪ ɜɵɪɟɡɤɚ ɫɨɯɪɚɧɢɥɚɫɶ ɜ ɚɪɯɢɜɟ ɋɢɧɶɨɪɟɥɥɢ (FSFC). 
ɐɢɬɚɬɭ ɢɡ ɷɬɨɣ ɫɬɚɬɶɢ, ɫ ɯɚɪɚɤɬɟɪɢɫɬɢɤɨɣ ɫɚɥɨɧɚ, ɫɦ. ɜ ɩɪɟɚɦɛɭɥɟ ɤ ɩɢɫɶɦɚɦ Ɇɢɯɚɢɥɚ 
Ɉɫɨɪɝɢɧɚ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. 

3 ȼ ɩɟɪɟɩɢɫɤɟ ɋɢɧɶɨɪɟɥɥɢ c ȿ. Ⱦ.ɒɨɪɨɦ ɭɩɨɦɢɧɚɟɬɫɹ ɨ ɩɪɟɞɫɬɨɹɳɟɣ ɩɨɟɡɞɤɟ ɜ 
ɂɬɚɥɢɸ, ɧɨ ɢɸɥɶɫɤɨɟ ɩɢɫɶɦɨ c ɩɪɨɫɶɛɨɣ ɨ ɜɢɡɟ ɨɬɫɭɬɫɬɜɭɟɬ. 

4 ɋɦ. ɩɨɞɪɨɛɧɟɣ ɨ ɪɚɛɨɬɟ ɧɚɞ ɦɨɧɨɝɪɚɮɢɟɣ ɜ ɩɪɟɚɦɛɭɥɟ ɢ ɜ ɩɟɪɟɩɢɫɤɟ ȿ. Ⱦ. ɒɨɪɚ ɫ 
ɋɢɧɶɨɪɟɥɥɢ ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ ɧɚɫɬ. ɢɡɞɚɧɢɹ. ɂɡ-ɡɚ ɜɵɧɭɠɞɟɧɧɨɣ ɷɦɢɝɪɚɰɢɢ ɢɡ Ƚɟɪɦɚɧɢɢ 
ɤɧɢɝɚ ɧɟ ɛɵɥɚ ɡɚɤɨɧɱɟɧɚ ɢ ɢɡɞɚɧɚ. 

5 ɂɦɟɧɚ ɥɸɞɟɣ, ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɟɝɨ ɪɟɤɨɦɟɧɞɨɜɚɬɶ (ɢɬ.). 
6 ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɷɬɨɬ ɨɩɪɨɫɧɵɣ ɥɢɫɬ ɧɟ ɫɨɯɪɚɧɢɥɫɹ. 
7 ɋɭɞɹ ɩɨ ɩɢɫɶɦɚɦ ȼɹɱ. ɂɜɚɧɨɜɚ ɤ ɒɨɪ, Ƚɚɧɱɢɤɨɜ ɩɨɬɟɪɹɥ ɜ ɫɟɧɬɹɛɪɟ 1932 ɝ. ɪɚɛɨɬɭ 

ɜ ɦɢɥɚɧɫɤɨɦ ɥɢɰɟɟ, ɩɨɷɬɨɦɭ ɟɦɭ ɩɪɢɲɥɨɫɶ ɭɱɚɫɬɜɨɜɚɬɶ ɜ ɨɛɳɟɦ ɤɨɧɤɭɪɫɟ ɧɚ ɩɪɟɩɨɞɚ-
ɜɚɬɟɥɶɫɤɨɟ ɦɟɫɬɨ. 

8 ɉɨɛɟɞɢɬɟɥɶ ɩɨɫɥɟɞɧɟɝɨ ɤɨɧɤɭɪɫɚ ɩɨ ɮɢɥɨɫɨɮɢɢ ɢ ɢɫɬɨɪɢɢ (ɢɬ.). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
2 ɚɜɝɭɫɬɚ <1933> 

ɋɚɧɪɟɦɨ 
Ⱦɨɪɨɝɚɹ, ɩɨɥɭɱɢɥɚ ȼɚɲɭ ɨɬɤɪɵɬɤɭ ɢ ɨɩɹɬɶ ɨɱɟɧɶ ɡɚɬɨɫɤɨɜɚɥɚ ɫ ȼɚ-

ɦɢ ɩɨɜɢɞɚɬɶɫɹ. ɇɚɩɢɲɢɬɟ ɦɧɟ, ɤɨɝɞɚ ȼɵ ɭɟɡɠɚɟɬɟ ɢɡ ɉɚɜɢɢ, ɝɞɟ ɛɭɞɟɬɟ 
ɥɟɬɨɦ? ə ɟɞɭ ɜ Ɋɢɦ 5 ɢɥɢ 6 ɚɜɝɭɫɬɚ, ɢ 9 ɟɞɟɦ ɧɚ Ʉɚɩɪɢ. ȿɫɥɢ ȼɵ ɟɳɟ ɜ 
ɉɚɜɢɢ, ɧɟ ɢɫɤɥɸɱɚɟɬɫɹ, ɱɬɨɛɵ ɹ ɧɟ ɡɚɟɯɚɥɚ ɤ ȼɚɦ.1 ɇɚɩɢɲɢɬɟ ɦɧɟ ɫɟɣ-
ɱɚɫ ɨɛ ɷɬɨɦ. Ʉɚɜɢɤɢɨɥɢ ɟɞɟɬ ɱɟɪɟɡ Ɇɢɥɚɧ ɜ Cortina D’Ampezzo2 ɢ ɨɱɟɧɶ 
ɯɨɬɟɥ ɛɵ ɩɨɝɨɜɨɪɢɬɶ ɫ ȼɹɱɟɫɥɚɜɨɦ ɂɜɚɧɵɱɟɦ, ɬ.ɟ. ɜɵɫɥɭɲɚɬɶ ɟɝɨ ɦɧɟ-
ɧɢɟ ɜ ɨɞɧɨɦ ɜɨɩɪɨɫɟ, ɤɨɬɨɪɵɣ ɦɭɱɚɟɬ ɟɝɨ, ɢ ɨɧ ɧɟ ɡɧɚɟɬ, ɫ ɤɟɦ ɩɨɫɨɜɟ-
ɬɨɜɚɬɶɫɹ, ɤɪɨɦɟ ȼɹɱ. ɂɜ. 
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ɀɞɭ, ɡɧɚɱɢɬ, ȼɚɲɟɝɨ ɨɬɜɟɬɚ, ɱɬɨɛɵ ɪɟɲɢɬɶ. 
ȼɟɪɚ ɤɨɧɱɢɥɚ ɜɫɟ ɷɤɡɚɦɟɧɵ ɢ ɞɚɫɬ ɫɜɨɣ ɬɟɡɢɫ ɜ ɨɤɬɹɛɪɟ. Ʉɚɤ ɠɚɥɤɨ, 

ɱɬɨ ȼɵ ɢ ȼɹɱ. ɂɜ. ɬɚɤ ɞɚɥɟɤɨ… ȼ Ɋɢɦɟ ɧɟɬ ɩɨɱɬɢ ɧɢɤɨɝɨ, ɤɬɨ ɛɵ ɦɨɝ ɟɟ 
ɩɨɫɨɜɟɬɨɜɚɬɶ, ɢ ɨɧɚ ɪɚɛɨɬɚɟɬ ɩɨɱɬɢ ɨɞɧɚ. Ɉɧɚ ɨɱɟɧɶ ɪɚɡɜɢɥɚɫɶ ɡɚ ɷɬɨɬ 
ɝɨɞ ɢ ɫɬɚɥɚ ɨɱɟɧɶ ɬɪɨɝɚɬɟɥɶɧɨɣ ɢ ɭɦɧɨɣ. Ɉɧɚ ɩɪɨɠɢɥɚ ɭ ɦɟɧɹ ɬɭɬ ɞɜɟ 
ɧɟɞɟɥɢ, ɢ ɜɫɟ ɨɱɟɧɶ ɩɨɥɸɛɢɥɢ ɟɟ. Ɉɧɚ ɨɫɬɚɧɟɬɫɹ ɜ Ɋɢɦɟ ɧɚ ɥɟɬɨ, ɬ. ɤ. 
ɩɨɥɭɱɢɥɚ ɦɟɫɬɨ ɛɢɛɥɢɨɬɟɤɚɪɲɢ ɜ ɞɨɦɟ Keats’a.3 ə ɛɭɞɭ ɧɚ Ʉɚɩɪɢ ɞɨ 
ɤɨɧɰɚ ɚɜɝɭɫɬɚ, ɜ Ɋɢɦɟ ɡɚ ɜɟɫɶ ɫɟɧɬɹɛɪɶ, ɢ ɜ ɨɤɬɹɛɪɟ ɨɩɹɬɶ ɬɭɬ. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ ɢ ɠɦɭ ɪɭɤɭ ȼɹɱ. ɂɜ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ɒɨɪ ɨɬ 24 ɚɜɝɭɫɬɚ 1933 ɝ. (ɊȺɂ), ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɫɦɨɝɥɚ ɢ ɧɚ ɷɬɨɬ 
ɪɚɡ ɡɚɟɯɚɬɶ ɜ ɉɚɜɢɸ. 

2 Ʉɭɪɨɪɬɧɨɟ ɦɟɫɬɨ ɜ Ⱥɥɶɩɚɯ. 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɞɨɦ-ɦɭɡɟɣ Ⱦɠɨɧɚ Ʉɢɬɫɚ (John Keats, 1795-1821) ɜ Ɋɢɦɟ ɧɚ Piazza di 

Spagna, ɝɞɟ ɩɨɷɬ ɩɪɨɜɟɥ ɩɨɫɥɟɞɧɢɟ ɝɨɞɵ ɫɜɨɟɣ ɠɢɡɧɢ. ɋɪɟɞɢ ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ 
ɂɜɚɧɨɜɭ ɫɨɯɪɚɧɢɥɚɫɶ ɨɤɬɹɛɪɶɫɤɚɹ ɨɬɤɪɵɬɤɚ ɨɬ ȼɟɪɵ ȼɹɱ. ɂɜɚɧɨɜɭ ɫ ɮɨɬɨɝɪɚɮɢɟɣ ɞɨɦɚ 
Ʉɢɬɫɚ; ɡɞɟɫɶ ɨɧɚ ɩɢɲɟɬ, ɱɬɨ ɭɫɩɟɲɧɨ ɡɚɳɢɬɢɥɚ ɞɢɩɥɨɦɧɭɸ ɪɚɛɨɬɭ. ȼ ɷɬɨɦ ɦɭɡɟɟ ȼɟɪɚ 
ɪɚɛɨɬɚɥɚ ɜɫɸ ɠɢɡɧɶ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
4 ɚɜɝɭɫɬɚ <1933?>,1 ɋ. Ɋɟɦɨ 

Ⱦɨɪɨɝɚɹ, ɫɩɚɫɢɛɨ ɡɚ ȼɚɲ ɧɟɦɟɞɥɟɧɧɵɣ ɨɬɜɟɬ, ɧɨ, ɤ ɫɨɠɚɥɟɧɢɸ, ɟɳɟ 
ɪɚɡ ɩɪɢɞɟɬɫɹ ɨɬɤɥɚɞɵɜɚɬɶ ɩɨɟɡɞɤɭ. Ʉ<ɚɜɢɤɶɢɨɥɢ> ɪɚɡɞɭɦɚɥ ɨɫɬɚɧɨ-
ɜɢɬɶɫɹ ɬɟɩɟɪɶ ɢ ɯɨɱɟɬ ɩɟɪɟɞɜɢɧɭɬɶ ɫɜɨɸ ɩɨɟɡɞɤɭ ɞɨ ɨɫɟɧɢ, ɱɬɨɛɵ ɛɵɬɶ 
ɛɨɥɟɟ “ɝɨɬɨɜɵɦ” ɞɥɹ ɬɟɯ ɜɨɩɪɨɫɨɜ, ɤɨɬ<ɨɪɵɟ> ɯɨɱɟɬ ɫɬɚɜɢɬɶ ȼ. ɂ. ə ɬɨ-
ɠɟ ɞɨɥɠɧɚ ɛɵɬɶ ɜ Ɋɢɦɟ 7-ɝɨ, ɬɚɤ ɤɚɤ 9-ɝɨ ɦɨɢ ɯɨɬɹɬ ɟɯɚɬɶ ɧɚ Ʉɚɩɪɢ. 
ɍɜɢɠɭ ȼ. ɂ. ɢɥɢ ɜ Ɋɢɦɟ ɢɥɢ ɜ Ɋɚɜɟɥɥɨ,2 ɢ ȼɚɫ, ɢɥɢ ɜ ɫɟɧɬɹɛɪɟ ɜ Ɋɢɦɟ, 
ɢɥɢ ɜ ɉɚɜɢɢ, ɜɨɡɜɪɚɳɚɹɫɶ ɫɸɞɚ ɜ ɨɤɬɹɛɪɟ. ȼɫɟɝɨ ɫɜɟɬɥɨɝɨ, ɢ Ʉ<ɚɜɢ-
ɤɶɢɨɥɢ> ɲɥɟɬ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɦ ɢ ȼ.ɂ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ Ɉ. 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɪɟɞɩɨɥɨɠɢɬɟɥɶɧɨ ɩɨ ɫɨɞɟɪɠɚɧɢɸ: ɭɩɨɦɢɧɚɧɢɟ ɨ ɧɟ ɫɨɫɬɨɹɜɲɟɣɫɹ 

ɩɨɟɡɞɤɟ Ʉɚɜɢɤɶɢɨɥɢ ɤ ɂɜɚɧɨɜɭ. 
2 ȼɹɱ. ɂɜɚɧɨɜ ɩɪɨɜɟɥ ɫɜɨɢ ɜɚɤɚɧɫɢɢ ɨɫɟɧɶɸ 1933 ɝ. ɧɟ ɜ Ɋɚɜɟɥɥɨ, ɚ ɜ Ⱥɥɶɛɚɧɨ, ɦɟ-

ɫɬɟɱɤɟ ɩɨɞ Ɋɢɦɨɦ. 
 

104 
Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

20 ɚɜɝɭɫɬɚ <1933>1 
Capri, Hôtel Splendid 

Ⱦɨɪɨɝɚɹ, ɜɨɬ ɹ ɭɠɟ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɬɭɬ, ɧɨ ɧɢɤɚɤ ɧɟ ɫɨɛɪɚɥɚɫɶ ȼɚɦ 
ɧɚɩɢɫɚɬɶ. Ƚɞɟ ȼɹɱ. ɂɜ.? ɉɨɥɭɱɢɥɚ “Frontespizio” ɫ ɨɬɪɵɜɤɨɦ ɟɝɨ ɞɨɤɥɚ-
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ɀɞɭ, ɡɧɚɱɢɬ, ȼɚɲɟɝɨ ɨɬɜɟɬɚ, ɱɬɨɛɵ ɪɟɲɢɬɶ. 
ȼɟɪɚ ɤɨɧɱɢɥɚ ɜɫɟ ɷɤɡɚɦɟɧɵ ɢ ɞɚɫɬ ɫɜɨɣ ɬɟɡɢɫ ɜ ɨɤɬɹɛɪɟ. Ʉɚɤ ɠɚɥɤɨ, 

ɱɬɨ ȼɵ ɢ ȼɹɱ. ɂɜ. ɬɚɤ ɞɚɥɟɤɨ… ȼ Ɋɢɦɟ ɧɟɬ ɩɨɱɬɢ ɧɢɤɨɝɨ, ɤɬɨ ɛɵ ɦɨɝ ɟɟ 
ɩɨɫɨɜɟɬɨɜɚɬɶ, ɢ ɨɧɚ ɪɚɛɨɬɚɟɬ ɩɨɱɬɢ ɨɞɧɚ. Ɉɧɚ ɨɱɟɧɶ ɪɚɡɜɢɥɚɫɶ ɡɚ ɷɬɨɬ 
ɝɨɞ ɢ ɫɬɚɥɚ ɨɱɟɧɶ ɬɪɨɝɚɬɟɥɶɧɨɣ ɢ ɭɦɧɨɣ. Ɉɧɚ ɩɪɨɠɢɥɚ ɭ ɦɟɧɹ ɬɭɬ ɞɜɟ 
ɧɟɞɟɥɢ, ɢ ɜɫɟ ɨɱɟɧɶ ɩɨɥɸɛɢɥɢ ɟɟ. Ɉɧɚ ɨɫɬɚɧɟɬɫɹ ɜ Ɋɢɦɟ ɧɚ ɥɟɬɨ, ɬ. ɤ. 
ɩɨɥɭɱɢɥɚ ɦɟɫɬɨ ɛɢɛɥɢɨɬɟɤɚɪɲɢ ɜ ɞɨɦɟ Keats’a.3 ə ɛɭɞɭ ɧɚ Ʉɚɩɪɢ ɞɨ 
ɤɨɧɰɚ ɚɜɝɭɫɬɚ, ɜ Ɋɢɦɟ ɡɚ ɜɟɫɶ ɫɟɧɬɹɛɪɶ, ɢ ɜ ɨɤɬɹɛɪɟ ɨɩɹɬɶ ɬɭɬ. 

Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ ɢ ɠɦɭ ɪɭɤɭ ȼɹɱ. ɂɜ. ȼɚɲɚ Ɉɥɶɝɚ 
 

1 ɋɭɞɹ ɩɨ ɩɢɫɶɦɭ ɒɨɪ ɨɬ 24 ɚɜɝɭɫɬɚ 1933 ɝ. (ɊȺɂ), ɋɢɧɶɨɪɟɥɥɢ ɧɟ ɫɦɨɝɥɚ ɢ ɧɚ ɷɬɨɬ 
ɪɚɡ ɡɚɟɯɚɬɶ ɜ ɉɚɜɢɸ. 

2 Ʉɭɪɨɪɬɧɨɟ ɦɟɫɬɨ ɜ Ⱥɥɶɩɚɯ. 
3 ɂɦɟɟɬɫɹ ɜ ɜɢɞɭ ɞɨɦ-ɦɭɡɟɣ Ⱦɠɨɧɚ Ʉɢɬɫɚ (John Keats, 1795-1821) ɜ Ɋɢɦɟ ɧɚ Piazza di 

Spagna, ɝɞɟ ɩɨɷɬ ɩɪɨɜɟɥ ɩɨɫɥɟɞɧɢɟ ɝɨɞɵ ɫɜɨɟɣ ɠɢɡɧɢ. ɋɪɟɞɢ ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɤ 
ɂɜɚɧɨɜɭ ɫɨɯɪɚɧɢɥɚɫɶ ɨɤɬɹɛɪɶɫɤɚɹ ɨɬɤɪɵɬɤɚ ɨɬ ȼɟɪɵ ȼɹɱ. ɂɜɚɧɨɜɭ ɫ ɮɨɬɨɝɪɚɮɢɟɣ ɞɨɦɚ 
Ʉɢɬɫɚ; ɡɞɟɫɶ ɨɧɚ ɩɢɲɟɬ, ɱɬɨ ɭɫɩɟɲɧɨ ɡɚɳɢɬɢɥɚ ɞɢɩɥɨɦɧɭɸ ɪɚɛɨɬɭ. ȼ ɷɬɨɦ ɦɭɡɟɟ ȼɟɪɚ 
ɪɚɛɨɬɚɥɚ ɜɫɸ ɠɢɡɧɶ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 
4 ɚɜɝɭɫɬɚ <1933?>,1 ɋ. Ɋɟɦɨ 

Ⱦɨɪɨɝɚɹ, ɫɩɚɫɢɛɨ ɡɚ ȼɚɲ ɧɟɦɟɞɥɟɧɧɵɣ ɨɬɜɟɬ, ɧɨ, ɤ ɫɨɠɚɥɟɧɢɸ, ɟɳɟ 
ɪɚɡ ɩɪɢɞɟɬɫɹ ɨɬɤɥɚɞɵɜɚɬɶ ɩɨɟɡɞɤɭ. Ʉ<ɚɜɢɤɶɢɨɥɢ> ɪɚɡɞɭɦɚɥ ɨɫɬɚɧɨ-
ɜɢɬɶɫɹ ɬɟɩɟɪɶ ɢ ɯɨɱɟɬ ɩɟɪɟɞɜɢɧɭɬɶ ɫɜɨɸ ɩɨɟɡɞɤɭ ɞɨ ɨɫɟɧɢ, ɱɬɨɛɵ ɛɵɬɶ 
ɛɨɥɟɟ “ɝɨɬɨɜɵɦ” ɞɥɹ ɬɟɯ ɜɨɩɪɨɫɨɜ, ɤɨɬ<ɨɪɵɟ> ɯɨɱɟɬ ɫɬɚɜɢɬɶ ȼ. ɂ. ə ɬɨ-
ɠɟ ɞɨɥɠɧɚ ɛɵɬɶ ɜ Ɋɢɦɟ 7-ɝɨ, ɬɚɤ ɤɚɤ 9-ɝɨ ɦɨɢ ɯɨɬɹɬ ɟɯɚɬɶ ɧɚ Ʉɚɩɪɢ. 
ɍɜɢɠɭ ȼ. ɂ. ɢɥɢ ɜ Ɋɢɦɟ ɢɥɢ ɜ Ɋɚɜɟɥɥɨ,2 ɢ ȼɚɫ, ɢɥɢ ɜ ɫɟɧɬɹɛɪɟ ɜ Ɋɢɦɟ, 
ɢɥɢ ɜ ɉɚɜɢɢ, ɜɨɡɜɪɚɳɚɹɫɶ ɫɸɞɚ ɜ ɨɤɬɹɛɪɟ. ȼɫɟɝɨ ɫɜɟɬɥɨɝɨ, ɢ Ʉ<ɚɜɢ-
ɤɶɢɨɥɢ> ɲɥɟɬ ɫɟɪɞɟɱɧɵɣ ɩɪɢɜɟɬ ȼɚɦ ɢ ȼ.ɂ. Ɉɛɧɢɦɚɸ ȼɚɫ ɧɟɠɧɨ Ɉ. 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɪɟɞɩɨɥɨɠɢɬɟɥɶɧɨ ɩɨ ɫɨɞɟɪɠɚɧɢɸ: ɭɩɨɦɢɧɚɧɢɟ ɨ ɧɟ ɫɨɫɬɨɹɜɲɟɣɫɹ 

ɩɨɟɡɞɤɟ Ʉɚɜɢɤɶɢɨɥɢ ɤ ɂɜɚɧɨɜɭ. 
2 ȼɹɱ. ɂɜɚɧɨɜ ɩɪɨɜɟɥ ɫɜɨɢ ɜɚɤɚɧɫɢɢ ɨɫɟɧɶɸ 1933 ɝ. ɧɟ ɜ Ɋɚɜɟɥɥɨ, ɚ ɜ Ⱥɥɶɛɚɧɨ, ɦɟ-

ɫɬɟɱɤɟ ɩɨɞ Ɋɢɦɨɦ. 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – Ɉ. ɒɨɪ 

20 ɚɜɝɭɫɬɚ <1933>1 
Capri, Hôtel Splendid 

Ⱦɨɪɨɝɚɹ, ɜɨɬ ɹ ɭɠɟ ɧɟɫɤɨɥɶɤɨ ɞɧɟɣ ɬɭɬ, ɧɨ ɧɢɤɚɤ ɧɟ ɫɨɛɪɚɥɚɫɶ ȼɚɦ 
ɧɚɩɢɫɚɬɶ. Ƚɞɟ ȼɹɱ. ɂɜ.? ɉɨɥɭɱɢɥɚ “Frontespizio” ɫ ɨɬɪɵɜɤɨɦ ɟɝɨ ɞɨɤɥɚ-

Ɍɪɨɣɧɚɹ ɩɟɪɟɩɢɫɤɚ: ȼɹɱ. ɂɜɚɧɨɜ, Ɉ. ɒɨɪ ɢ Ɉ. ɋɢɧɶɨɪɟɥɥɢ 399 

 

 

399 

399 

ɞɚ.2 ɑɬɨ ɧɨɜɨɝɨ ɨ Ⱦɢɦɟ, ɨ Ʌɢɞɢɢ? ɂ ɹ ɢ ɦɨɢ ɜ Ɋɢɦɟ ɯɥɨɩɨɬɚɥɢ ɨ Ʌɢɞɢɢ, 
ɧɨ ɧɟ ɡɧɚɸ, ɜɵɲɥɨ ɥɢ ɱɬɨ-ɧɢɛɭɞɶ.3 ə ɛɭɞɭ ɧɚ Ʉɚɩɪɢ ɞɨ 3-ɝɨ ɫɟɧɬɹɛɪɹ, 
ɩɨɬɨɦ ɜ Ɋɢɦɟ ɞɨ 25-ɝɨ, ɢ ɩɨɫɥɟ ɬɨɝɨ ɜ ɋɚɧɪɟɦɨ. ȿɫɥɢ ɧɟ ɪɚɧɶɲɟ, ɬɨɝɞɚ 
ɭɜɢɞɢɦɫɹ. ɐɟɥɭɸ ȼɚɫ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ 

 
1 Ƚɨɞ ɭɫɬɚɧɨɜɥɟɧ ɩɨ ɩɨɱɬɨɜɨɦɭ ɲɬɟɦɩɟɥɸ. 
2 ȼ ɚɜɝɭɫɬɨɜɫɤɨɦ ɧɨɦɟɪɟ ɷɬɨɝɨ ɠɭɪɧɚɥɚ ɛɵɥɚ ɨɩɭɛɥɢɤɨɜɚɧɚ ɮɢɧɚɥɶɧɚɹ ɱɚɫɬɶ (ɝɥ. VI 

ɢ VII) ɫɚɧɪɟɦɨɜɫɤɨɣ ɥɟɤɰɢɢ ȼɹɱ. ɂɜɚɧɨɜɚ ɩɨɞ ɡɚɝɥɚɜɢɟɦ “Il mito di Edipo” (“Ɇɢɮ ɨɛ 
ɗɞɢɩɟ”) (Il Frontespizio. Agosto 1933. Ɋ. 3-5). 

3 Ɋɟɱɶ ɢɞɟɬ ɨ ɯɥɨɩɨɬɚɯ ɩɨ ɩɨɜɨɞɭ ɩɨɥɭɱɟɧɢɹ ɝɪɚɠɞɚɧɫɬɜɚ. 12 ɫɟɧɬɹɛɪɹ 1933 ɝ. ɒɨɪ 
ɫɨɨɛɳɚɟɬ ɂɜɚɧɨɜɵɦ, ɱɬɨ ɩɨɥɭɱɢɥɚ ɩɢɫɶɦɨ ɨɬ ɋɢɧɶɨɪɟɥɥɢ ɫ ɜɥɨɠɟɧɢɟɦ ɞɜɭɯ ɩɢɫɟɦ ɨɬ 
Ɋɨɞɨɫɫɤɨɝɨ ɝɭɛɟɪɧɚɬɨɪɚ Ʌɚɝɨ ɢ ɟɳɟ ɨɞɧɨɝɨ “ɤɨɦɩɟɬɟɧɬɧɨɝɨ ɥɢɰɚ”, ɤɨɬɨɪɨɦɭ Ʌɚɝɨ ɩɢɫɚɥ 
ɩɨ ɩɪɨɫɶɛɟ ɋɢɧɶɨɪɟɥɥɢ ɨ ɩɪɨɛɥɟɦɚɯ, ɫɜɹɡɚɧɧɵɯ ɫ ɝɪɚɠɞɚɧɫɬɜɨɦ Ʌɢɞɢɢ (ɊȺɂ, ɨɩ. 5, 
ɤɚɪɬ. 14, ɩɚɩɤɚ 3, ɥ. 11). 
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Ɉ. ɋɢɧɶɨɪɟɥɥɢ – ȼɹɱ. ɂɜɚɧɨɜɭ 
7 ɹɧɜɚɪɹ <19>34 

Ɋɢɦ 
Ⱦɨɪɨɝɨɣ ɞɪɭɝ, 
ɨɬ ɞɭɲɢ ɛɥɚɝɨɞɚɪɸ ɡɚ ɩɪɢɜɟɬɫɬɜɢɟ ɤ ɇɨɜɨɦɭ ɝɨɞɭ. ɀɟɥɚɸ ɢ ȼɚɦ 

ɜɫɟɝɨ ɋɜɟɬɥɨɝɨ. ɑɢɬɚɥɢ ɥɢ ȼɵ ɤɪɚɬɤɢɣ ɨɬɡɵɜ ɨ “ɉɟɪɟɩɢɫɤɟ” ɜ “Vita e 
Pensiero” ɜ ɚɜɝɭɫɬɟ ɢɥɢ ɜ ɫɟɧɬɹɛɪɟ? ɗɬɨ ɩɢɫɚɥ ɦɨɣ ɞɪɭɝ ɮɪɚɧɰɢɫɤɚɧɟɰ 
F. M. Anselmo Tommasini.1 ɀɦɭ ɫɟɪɞɟɱɧɨ ɪɭɤɭ. Ɉɥɶɝɚ Ɋɟɫɧɟɜɢɱ 

 
1 Ɋɟɱɶ ɢɞɟɬ ɨ ɡɚɦɟɬɤɟ ɦɨɧɚɯɚ-ɮɪɚɧɰɢɫɤɚɧɰɚ, ɫɨɬɪɭɞɧɢɤɚ Pontificio Ateneo Antoniano 

(ɉɚɩɫɤɢɣ ɭɧɢɜɟɪɫɢɬɟɬ ɜ Ɋɢɦɟ), Ⱥɧɫɟɥɶɦɨ Ɇ. Ɍɨɦɦɚɡɢɧɢ (Anselmo M. Tommasini, 1876-
?): “De Thesauro”: Due concezioni della cultura // Vita e pensiero (Milanɨ). 1933. ʋ 8. Ɋ. 
517-520. ȼ ɮɨɧɞɟ ɒɨɪ (ɊȺɂ) ɫɪɟɞɢ ɩɢɫɟɦ ɋɢɧɶɨɪɟɥɥɢ ɢɦɟɟɬɫɹ ɛɢɛɥɢɨɝɪɚɮɢɱɟɫɤɚɹ 
ɤɚɪɬɨɱɤɚ ɫ ɬɨɱɧɨɣ ɫɫɵɥɤɨɣ ɧɚ ɷɬɭ ɪɟɰɟɧɡɢɸ. Ɉɬɤɥɢɤ Ɉ. ɒɨɪ ɧɚ ɷɬɭ ɪɟɰɟɧɡɢɸ ɫɦ. ɜ ɫɥɟ-
ɞɭɸɳɟɦ ɩɢɫɶɦɟ. ȼ ɮɨɧɞɟ ɋɢɧɶɨɪɟɥɥɢ ɫɨɯɪɚɧɢɥɨɫɶ 12 ɩɢɫɟɦ Ⱥ. Ɍɨɦɦɚɡɢɧɢ (ARI, VI. T. 
1. P. 72). ɋɢɧɶɨɪɟɥɥɢ ɫɩɨɫɨɛɫɬɜɨɜɚɥɚ ɡɧɚɤɨɦɫɬɜɭ Ɍɨɦɦɚɡɢɧɢ ɧɟ ɬɨɥɶɤɨ ɫ ȼɹɱ. ɂɜɚɧɨ-
ɜɵɦ, ɧɨ ɢ ȿ. Ⱦ.  ɒɨɪɨɦ (ɫɦ. ɟɟ ɩɢɫɶɦɨ ɤ ɩɨɫɥɟɞɧɟɦɭ ɨɬ 3 ɚɩɪɟɥɹ 1934 ɝ. ɜɨ ɜɬɨɪɨɦ ɬɨɦɟ 
ɧɚɫɬ. ɢɡɞɚɧɢɹ). 
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Ɉ. ɒɨɪ – Ɉ. ɋɢɧɶɨɪɟɥɥɢ 
10. 2. <19>34 

<ɉɚɜɢɹ> 
Ⱦɨɪɨɝɚɹ Ɉɥɶɝɚ ɂɜɚɧɨɜɧɚ, 
ɩɪɨɫɬɢɬɟ, ɱɬɨ ɥɢɲɶ ɬɟɩɟɪɶ ɛɥɚɝɨɞɚɪɸ ȼɚɫ ɡɚ ɩɪɢɫɵɥɤɭ ȼɚɲɟɣ ɬɟɩ-

ɥɨɣ, ɯɨɪɨɲɟɣ ɫɬɚɬɶɢ ɨ Ȼɟɥɨɦ:1 ɜɫɟ ɯɨɬɟɥɨɫɶ ɧɚɩɢɫɚɬɶ ɛɨɥɶɲɨɟ ɩɢɫɶɦɨ, 



400  Ⱥɧɬɨɧɟɥɥɚ ɞ’Ⱥɦɟɥɢɹ, Ʉɫɟɧɢɹ Ʉɭɦɩɚɧ, Ⱦɚɧɢɟɥɚ Ɋɢɰɰɢ    
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ɞɨ ɤɨɬ<ɨɪɨɝɨ> ɧɢɤɚɤ ɧɟ ɦɨɝɥɚ ɞɨɪɜɚɬɶɫɹ; ɬɟɩɟɪɶ ɪɟɲɢɥɚ ɧɟ ɨɬɤɥɚɞɵ-
ɜɚɬɶ ɞɚɥɟɟ ɢ ɩɨɫɥɚɬɶ ȼɚɦ ɯɨɬɶ ɤɨɪɨɬɟɧɶɤɢɣ ɩɪɢɜɟɬ. Ɂɧɚɟɬɟ ɥɢ ȼɵ, ɱɬɨ 
Ȼɨɪ<ɢɫ> ɇɢɤ<ɨɥɚɟɜɢɱ> ɭɦɟɪ ɨɬ ɩɨɫɥɟɞɫɬɜɢɣ ɫɨɥɧɟɱɧɨɝɨ ɭɞɚɪɚ;2 ɩɪɨ-
ɰɢɬɢɪɨɜɚɧɧɵɟ (ɱɭɞɟɫɧɨ ɩɟɪɟɜɟɞɟɧɧɵɟ) ȼɚɦɢ ɫɬɢɯɢ ɩɨɥɭɱɚɸɬ ɟɳɟ ɨɫɨ-
ɛɵɣ, ɩɪɨɪɨɱɟɫɤɢɣ ɫɦɵɫɥ.3 ɋɨɛɢɪɚɟɬɟɫɶ ɥɢ ɤ ɧɚɦ? Ɇɵ ɨɱɟɧɶ ɠɞɟɦ. ɋɬɚ-
ɬɶɹ ȼɚɲɟɝɨ ɞɪɭɝɚ ɜ “Vita e Pensiero” ɜ ɨɛɳɟɦ ɯɨɪɨɲɚ. Ɉɧ ɬɚɤ ɝɥɭɛɨɤɨ ɢ 
ɬɨɧɤɨ ɩɨɧɹɥ ɭɱɟɧɢɟ ɨ ɉɚɦɹɬɢ, ɥɢɲɶ ɫɥɟɝɤɚ ɧɚɦɟɱɟɧɧɨɟ ȼɹɱ-ɨɦ ɂɜ-ɟɦ ɜ 
“ɉɟɪɟɩɢɫɤɟ”, ɱɬɨ ɟɦɭ ɡɚ ɷɬɨ ɩɨɱɬɢ ɱɬɨ ɦɨɠɧɨ ɨɬɩɭɫɬɢɬɶ ɝɪɟɯ ɚɛɫɨɥɸɬ-
ɧɨɝɨ ɧɟɩɨɧɢɦɚɧɢɹ Ƚɟɪɲɟɧɡɨɧɚ ɢ ɧɟɫɤɥɚɞɧɨɫɬɶ ɧɟɫɤɨɥɶɤɢɯ ɝɪɭɛɵɯ ɮɪɚɡ 
ɨ ɧɟɦ. 

ɇɟ ɡɧɚɸ, ɭɞɚɫɬɫɹ ɥɢ ɦɧɟ ɩɪɢɟɯɚɬɶ ɧɚ ɜɵɫɬɚɜɤɭ Ɇɚɪɢɢ. Ʉɨɝɞɚ ɨɧɚ 
ɨɬɤɪɵɜɚɟɬɫɹ ɢ ɫɤɨɥɶɤɨ ɩɪɨɞɥɢɬɫɹ?4 Ɉɬ ɞɭɲɢ ɠɟɥɚɸ ɟɣ ɬɪɢɭɦɮɚ. 

ȼɫɟɦ ɫɟɪɞɟɱɧɵɟ ɩɪɢɜɟɬɵ ɢ ɩɨɰɟɥɭɢ (ɤɨɦɭ ɦɨɠɧɨ). 
ȼ. ɂ. ȼɚɫ ɛɥɚɝɨɞɚɪɢɬ ɢ ɞɭɲɟɜɧɨ ɩɪɢɜɟɬɫɬɜɭɟɬ. 
Ɉɛɧɢɦɚɸ ɧɟɠɧɨ. ȼɚɲɚ Ɉɥɶɝɚ. 
 

1 Ɋɟɱɶ ɢɞɟɬ ɨ ɧɟɤɪɨɥɨɝɟ ɋɢɧɶɨɪɟɥɥɢ, ɫɦ.: Resnevic O. La morte di Andrea Bieli (1880-
1934) // L’Italia Letteraria. 21 gennaio 1934. ʋ 5. Ɋ. 7. 

2 ɗɬɚ ɜɟɪɫɢɹ ɫɦɟɪɬɢ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ ɛɵɥɚ ɪɚɫɩɪɨɫɬɪɚɧɟɧɚ ɜ ɷɦɢɝɪɚɧɬɫɤɢɯ ɤɪɭɝɚɯ: 
ɫɪ.: “ɍɦɟɪ ɨɧ, ɤɚɤ ɢɡɜɟɫɬɧɨ, 8 ɹɧɜɚɪɹ 1934 ɝ., ɨɬ ɩɨɫɥɟɞɫɬɜɢɣ ɫɨɥɧɟɱɧɨɝɨ ɭɞɚɪɚ” (ɏɨ-
ɞɚɫɟɜɢɱ ȼ. Ɏ. ɇɟɤɪɨɩɨɥɶ. Paris 1976. ɋ. 99). ɇɚ ɫɚɦɨɦ ɞɟɥɟ Ȼɟɥɵɣ ɭɦɟɪ ɨɬ ɫɤɥɟɪɨɡɚ ɫɨ-
ɫɭɞɨɜ ɦɨɡɝɚ ɢ ɫɟɪɢɢ ɤɪɨɜɨɢɡɥɢɹɧɢɣ. ɋɨɥɧɟɱɧɵɣ ɭɞɚɪ, ɫɥɭɱɢɜɲɢɣɫɹ ɡɚ ɩɨɥɝɨɞɚ ɞɨ ɫɦɟɪ-
ɬɢ ɜ Ʉɨɤɬɟɛɟɥɟ, “ɬɨɥɶɤɨ ɭɫɤɨɪɢɥ ɧɟɢɡɛɟɠɧɭɸ ɪɚɡɜɹɡɤɭ” (ɫɦ. ɞɢɚɝɧɨɡ ɩɪɨɮɟɫɫɨɪɚ Ⱥ.ɂ.  
Ⱥɛɪɢɤɨɫɨɜɚ: Ⱥɧɞɪɟɣ Ȼɟɥɵɣ: ɩɨɫɦɟɪɬɧɚɹ ɞɢɚɝɧɨɫɬɢɤɚ ɝɟɧɢɚɥɶɧɨɫɬɢ, ɢɥɢ ɲɬɪɢɯɢ ɤ ɩɨɪ-
ɬɪɟɬɭ ɬɜɨɪɱɟɫɤɨɣ ɥɢɱɧɨɫɬɢ / ɉɭɛɥɢɤɚɰɢɹ Ɇ. Ʌ. ɋɩɢɜɚɤ // Ɇɢɧɭɜɲɟɟ. 1998. ȼɵɩ. 23. ɋ. 
450; ɬɨ ɠɟ ɜ ɤɧ.: ɋɩɢɜɚɤ Ɇ. Ʌ. “Ɇɨɡɝ ɨɬɩɪɚɜɶɬɟ ɩɨ ɚɞɪɟɫɭ…”: ȼɥɚɞɢɦɢɪ Ʌɟɧɢɧ, ȼɥɚɞɢ-
ɦɢɪ Ɇɚɹɤɨɜɫɤɢɣ, Ⱥɧɞɪɟɣ Ȼɟɥɵɣ, ɗɞɭɚɪɞ Ȼɚɝɪɢɰɤɢɣ ɜ ɤɨɥɥɟɤɰɢɢ Ɇɨɫɤɨɜɫɤɨɝɨ ɢɧɫɬɢ-
ɬɭɬɚ ɦɨɡɝɚ. Ɇ.: Ⱥɫɬɪɟɥɶ-Corpus, 2010). 

3 ȼ ɤɨɧɰɟ ɭɤɚɡɚɧɧɨɝɨ ɧɟɤɪɨɥɨɝɚ ɋɢɧɶɨɪɟɥɥɢ ɩɨɦɟɫɬɢɥɚ ɫɨɛɫɬɜɟɧɧɵɣ ɩɟɪɟɜɨɞ ɫɬɢɯɨ-
ɬɜɨɪɟɧɢɹ Ⱥɧɞɪɟɹ Ȼɟɥɨɝɨ “Ⱦɪɭɡɶɹɦ” (1907), ɝɞɟ ɭɩɨɦɢɧɚɟɬɫɹ ɫɦɟɪɬɶ ɩɨɷɬɚ ɨɬ “ɫɨɥɧɟɱ-
ɧɵɯ ɫɬɪɟɥ”. 

4 ȼɟɪɨɹɬɧɨ, ɪɟɱɶ ɢɞɟɬ ɨ ɧɨɜɨɦ ɩɪɨɟɤɬɟ ɫɰɟɧɵ (ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Pluriscenio M”), ɧɚɞ 
ɤɨɬɨɪɨɦ Ɇɚɪɢɹ ɪɚɛɨɬɚɥɚ ɜ ɷɬɨ ɜɪɟɦɹ; ɫɰɟɧɚ ɩɪɟɞɫɬɚɜɥɹɥɚ ɫɨɛɨɣ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɫɰɟ-
ɧɢɱɟɫɤɢɟ ɩɥɨɳɚɞɤɢ. ȼ ɮɨɧɞɟ ɂɜɚɧɨɜɚ ɢɦɟɟɬɫɹ ɨɩɢɫɚɧɢɟ ɩɪɨɟɤɬɚ: Signorelli M., Rende C. 
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