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Iribarren i Donadeu, Teresa. Literatura catalana i cinema mut. Barcelona: PAMSA
2012. 354 p. Textos 1 estudis de cultura catalana, 180.

his book is undoubtedly an important contribution to the study of the

relationship between cinema and Catalan literature of the early twentieth
century. It is a groundbreaking book because until now this kind of approach
has been undervalued or has received scarce attention. Iribarren opens up a
way of reading Catalan texts by paying attention to the influence of cinema
and persuasively establishing when all this happened. She limits her analysis
to narrative prose to detect “els deutes que la literatura té amb el cinema.” The
implausible reason for doing this is that narrative encapsulates a relationship
with reality. Another self-imposed limitation is dealing only with silent movies.
She tackles an array of texts and authors which are organized in four chapters:
Alexandre Plana’s A ['ombra de Santa Maria del Mar (1923) and El mirall
imaginari (1925); Josep Pla’s Coses vistes (1925), Russia. Noticies de la U.R.S.S.
(Una enquesta periodistica) (1925), Llanterna magica (1926), Relacions (1927),
and Cartes de lluny (1928). She includes Fanny by Carles Soldevila, a novel that
uses interior monologue not in the same way as Joyce but imitating a subjective
camera eye. To these texts she adds Francesc Trabal’s I’home que es va perdre
(1929) and Quo vadis, Sanchez? (1931), which are possibly the pieces that fall
better into the equation that Iribarren is constructing. Iribarren excels with an
innovative reading of Trabal’s narrative that goes beyond the limitations of the
well-known avant-garde humorist. Another most innovative section is the one
devoted to Pla, because Iribarren claims that his first books were “embrions del
que havia de ser la novella cinematografica,” bringing him very close to what
Dali was trying to do with his “documentals.” In each chapter the author includes
a review of how these authors react to early cinema, paying special attention to
their judgments of the novelties, situations they prefer, and filmmakers they most
cherished.

The author refers to the meaning and dimensions of the impact of cinema on
literary techniques in terms of a literary alchemy operation that is parallel to the
one operated by the avantgarde: “es manifesta transversalment, en formulacions
i espais tant d’alta cultura com de la cultura popular” (335). She focuses on a
miscellany of examples from a limited but significant number of authors. A
problematic issue of this book is that the demonstration of literary filmicity
through the examples selected is done with a sort of tautological method. Iribarren
does an amazing job at micro-reading the chosen texts, amplifying and explaining
every single minutiae, but this reader is not convinced that there is a theoretical
reflection behind the immense work. To put it another way, we do not understand
in which ways these authors appropriate filmic language. Maybe a look at critical
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writings such as Robert Stam’s Literature and Film, or even Pere Gimferrer’s
Literatura y cine, could add some light to Iribarren’s efforts.

Some minor problems: This book is an excerpt of a doctoral dissertation and it
shows. Readers will miss an introduction to the arrival of cinema into Catalonia as
a way to better picture the context in which the writing and reading of the chosen
texts really took place. We are thrown in media res into the analysis of several
narratives by some major authors without getting an idea of the whole picture. The
use of words in English and the translation of movie titles are awkward at best.
What purpose has the use of “silent days” instead of a more appropriate “epoca de
cinema mut” (or similarly “moviegoers” for “espectadors”)? Why leave most titles
in the original language, but suddenly translate Albada (“Sunrise”) and La fal-lera
d’or (“The Gold Rush”).

The analysis by Iribarren is worth continuing with the addition of selected
texts that are inspirited by talkies, thus providing a more complete picture of an
irreversible and overwhelming transformation suffered by literature through the
twentieth century.

ENRIC BOU
Universita Ca’ Foscari Venezia

Marcer Cortés, Elisenda. Ressondncies: veus i ecos en la poesia de Gabriel Ferrater.
Tarragona: Arola, 2013. 136 p.

] llibre té com a origen la tesi doctoral que ’autora va presentar a la Universitat

de Birmingham el 2006, on és professora. Exemplifica la justesa amb que
les tesis angleses se cenyeixen a l’objecte d’estudi sense necessitat d’una llarga
introduccio, que —fa de bon suposar— resultaria baldera per als membres del
tribunal; es redueix aixi I’extensio, tot guanyant el treball en profit i concrecio.
Tanmateix, hi sobren a la “Bibliografia” algunes entrades que ni son citades al llarg
del llibre ni calia fer-ho.

El proposit de I'autora és definit de bon comencament: tot parant atencid “en
el vessant més discursiu, dinamic i intercultural de la intertextualitat”, esbrinar
“la presencia de la poesia angloamericana en els versos de Ferrater des d’una
perspectiva que contempli les dinamiques col-lectives, la interacci6é social de la
intertextualitat” i considerar “els mecanismes culturals que es produeixen a I’hora
d’assimilar, adaptar i renovar aquesta tradici6” (19). Per aixo, Ressonancies...
recull un bon nombre de reflexions al voltant de la intertextualitat com a bastiment
i contrafort de les observacions sobre les influencies de la poetica i la poesia en
angles damunt I'obra de 'escriptor reusenc.

Al llarg de les pagines del llibre, la professora Marcer es refereix, quan escau,



