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Abstract: In this paper I explore the role of literature in re-formulate
human psychological world, re-shaping historical factual events—especially
traumatic ones - into their fictional transposition in narrative, particularly
focusing on Italian writer Italo Calvino’s concept of “oblique” description of
history. This narrative strategy based on the child-perspective is also one of
the major features of some Chinese novels during the post-Mao era. Through a
structural comparison we can draw some hypotheses on the relationship

between narrative patterns and the representation of historical violence and
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trauma. Do different cultures and different literatures adopt different strategies
in reproducing human mind’s reactions when subjected to violence and
sufferance? Is it possible to compare Italo Calvino’s objectified, indirect
narrative style with some narrative paiterns adopted by Mo Yan, Su Tong and
Wang Shuo?

Keywords: history trauma narrative patterns
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@ Henry Zhao, The Uneasy Narrator: Chinese Fiction from the Traditional to the Modern, Oxford UP,
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® “Much of the thought that takes place in novels is [ ... ] purposeful, engaged, social interaction. ”
Alan Palmer Fictional Minds, p. 59.

% “Literature, like psychoanalysis, is interested in the complex relation between knowing and not
knowing. " Cathy Caruth, Unclaimed Experience: Trauma, Narrative, and History, London and
Baltimora, Johns Hopkins University Press, p. 3.

@ Alan Palmer, Fictional Minds, p. 98.
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@ *“Many of the episodes of current consciousness that occur in characters’ minds are not inner speech.
Consider, ‘ He suddenly felt depressed. ' Examples of such mental phenomena include mood,

desires, emotions, sensations, visual images, attention, and memory. ” Alan Palmer, Fictional

Minds, p. 58.

® “ [E]) xperiences of the ‘ external” world such as sights, sounds, smells, slippery and scratchy
feelings, feelings of heat and cold, and of the positions of our limbs. ” Daniel Dennett, in Alan
Palmer, Fictional Minds, pp. 98-99.

® “ [E) xperiences of the purely ‘internal’ world, such as fantasy images, the inner sights and

sounds of daydreaming and talking to yourself, recollections, bright ideas, and sudden hunches” ;
and “experiences of emotion or ‘affect’... ranging from bodily pains, tickles and *sensations’ of
hunger and thirst, through intermediate emotional storms of anger, joy, hatred, embarrassment,
lust, astonishment, to the least corporeal visitations of pride, anxiety, regret, ironic detachment,
ree, awe, icy calm. ” Daniel Dennett, in Alan Palmer, Fictional Minds, p. 99.

@ Storyworlds are possible worlds that are constructed by language through a performative force that is
granted by cultural convention. When a third-person narrator makes a statement about a character it
is, according to speech act theory, a performative utterance: it creates what it says in the act of

saying it. " Palmer, Fictional Minds, p. 33.
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1 *“Readers gain access to this storyworld primarily by trying to follow the workings of the minds of the
characters described in it, and, in particular, by following how these characters try to follow the
workings of each other’s minds. ” Alan Palmer, Social Minds in the Novel, pp. 53-54.
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