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Abbreviazioni
 
AABAVe 	 Archivio Accademia di Belle Arti di Venezia
ABAP	 Archeologia Belle Arti e Paesaggio
ASABA	 Archivio Storico Accademia di Belle Arti
ASVe	 Archivio di Stato di Venezia
BCPd	 Biblioteca Civica di Padova
BMCC	 Biblioteca del Museo Civico Correr
BMCVe	 Biblioteca dei Musei Civici di Venezia
MCVe	 Musei Civici di Venezia
MiBAC	 Ministero dei Beni e Attività Culturali
SBAAAS-Pi	 Soprintendenza Beni Artistici, Architettonici, Ambientali di Pisa
USMM	 Ufficio Storico della della Marina Militare



5

Sommario

Introduction: 
Titian, Canova and the Frari in the nineteenth century
David Laven… ………………………………………………………………………………………… 6

Il cenotafio ad Antonio Canova (1822-1827) e il Monumento a Tizioano Vecellio (1839-1852)
Elena Catra… ……………………………………………………………………………………… 22

Una segnalazione d’archivio per il Monumento a Tiziano 
Adolfo Bernardello… …………………………………………………………………………… 44

Canovas Nachleben in Venedig 
Johannes Myssok… ………………………………………………………………………………… 48

«era un popolo tutto, un intera città, che in que’ simulacri parlanti si compiaceva di sé 
e si sentiva più grande sotto l’egida invitta de’ suoi Monarchi magnanini»: 
l’inaugurazione del Monumento a Tiziano tra dibattito intellettuale e celebrazione politica 
Isabella Collavizza… …………………………………………………………………………… 62

I Frari senza l’Assunta. Le vicende del trasferimento della pala di Tiziano alle Gallerie 
dell’Accademia nel 1816-1817
Isabella Cecchini…………………………………………………………………………………… 80

«I quadri alle chiese»: il ritorno dell’Assunta nella Basilica dei Frari e il dibattito 
sulla collocazione delle opere d’arte
Elena Franchi… …………………………………………………………………………………… 98

Santa Maria Gloriosa dei Frari attraverso le Guide ottocentesche di Venezia 
Letizia Tasso…………………………………………………………………………………………120

La basilica dei Frari nella fotografia. Un breve excursus, 1850-1920 ca.
Sara Filippin… ………………………………………………………………………………………138

Omaggio a Luigi Zandomeneghi (1779-1850)
Elena Catra… ………………………………………………………………………………………162

Apparati
a cura di Vittorio Pajusco

Abstract…………………………………………………………………………………………………170
Indice dei nomi…………………………………………………………………………………………172
Bibliografia… …………………………………………………………………………………………177





apparati



170

Apparati

Abstract

Il cenotafio ad Antonio Canova (1822-1827) e il Monumento a Tiziano Vecellio 
(1839-1852)
Elena Catra
This text recostructs in short, with some fresh piece of news, the context where the monuments 
to Antonio Canova and to Tiziano Vecellio were erected inside the Basilica of Santa Maria Glo-
riosa dei Frari in Venice.
The monuments to Canova (1822-1827) should testify to the posterity the gratitude of the world 
for the glory of his art and the recognition of Canova’s nobleness as a man. The work was com-
missioned by the Collegio of the Academy of Fine Arts of Venice from the sculptors Antonio 
Bosa, Giuseppe De Fabris, Giacomo De Martini, Bartolomeo Ferrari, Rinaldo Rinaldi, Luigi Zan-
domeneghi and from the stone-cutter Vincenzo Fadiga.
The Monument to Tiziano (1839-1852) was commissioned by the Emperor Ferdinand I and 
completed by his successor Franz Joseph. The work entrusted to Luigi Zandomeneghi had to 
extol Tiziano and the bonds he had with the House of Habsburg.

«era un popolo tutto, un intera città, che in que’ simulacri parlanti si compiaceva 
di sé e si sentiva più grande sotto l’egida invitta de’ suoi Monarchi magnanini»: 
l’inaugurazione del Monumento a Tiziano tra dibattito intellettuale e celebra-
zione politica 
Isabella Collavizza
On 17 August 1852 was inaugurated a monument for Titian commissioned by the Austrian Gov-
ernement that was interested in showing the regained power on the territories of the Province 
Venete after the revolts of 1848/49. The event was followed by the authorities and all citizens with 
great partecipation as evidenced by the local press and the wait of the ceremony of wich remain 
unpublished documents that are presented here.

I Frari senza l’Assunta. Le vicende del trasferimento della pala di Tiziano alle Gal-
lerie dell’Accademia nel 1816-1817
Isabella Cecchini
The Assumption of the Virgin stood since 1518 on the high altar of the Frari church, receiveing 
a constant admiration and as much constant deploration for the bad condition of light that im-
peded to fully appreciate the painted surface. The painting was damaged by candle smoke, and a 
better collocation was strongly advised. It was then removed from the altar in 1816 and had the 
main place in the growing collections of the Gallerie dell’Accademia until the First World War. 
This contribution describes the conditions in which this arrangement took place. 
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Abstract

«I quadri alle chiese»: il ritorno dell’Assunta nella Basilica dei Frari e il dibattito 
sulla collocazione delle opere d’arte
Elena Franchi
During the First World War, many works of art were moved to safe deposits in order to be pro-
tected.
After the war, the works returned to their owners. During the Napoleonic suppression, some of 
those artifacts had been removed from churches and convents, and exposed in public galleries. 
Titian’s Assumption of the Vergin (Assunta), painted for the Basilica dei Frari, had been moved to 
the Venitian Accademia. It was the right time to claim it back to its original church.

Santa Maria Gloriosa dei Frari attraverso le Guide ottocentesche di Venezia 
Letizia Tasso
Venice is one of the most described Italian cities to the benefit of the travellers and the Basilica 
of the Frari is one of its most remarkable landmarks. This article provides a general review of the 
statements about the church and its artistic contents available inside XIXth century Italian and 
foreign travelling handbooks and shows how these observations, often stated from well known 
connoisseurs of Venetian art and history, can be connected to some of the main fields of discus-
sion and interest in the cultural and artistic life of the city of that time.

La basilica dei Frari nella fotografia. Un breve excursus, 1850-1920 ca.
Sara Filippin
The text summarizes the evolution of the photographic iconography of the Basilica dei Frari, 
from mid-nineteenth century until the 1920s. Within the framework of the local historical and 
artistic environment, it highlights the most renowned subjects through the analysis of some pic-
tures and the catalogues of some famous photographers.
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