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Abstract 
An Ambassador of Italian “Realismo”: Gabriele Mucchi in the German Democra-tic Republic in 
the 1950s 
 

The essay deals with the role played by Gabriele Mucchi (1899-2002) in the context of the 
cultural relations between Italy and the German Democratic Republic in the 1950s, thus before 
the two states established diplomatic ties and bilateral agreements. A realist painter and 
communist activist, Mucchi was a key figure in the artistic debate of the GDR, where Italian 
“Realismo” played a key-role within the process of self-determination of a German and social-
ist art. Following a growing interest towards his work, the GDR authorities invited him as guest 
professor to the Art Academy in East Berlin, where he took up residence and lived throughout 
his life, albeit alternating with stays in Italy. On the basis of unpublished archive sources and 
press reviews, the article highlights the premises and the early stages of Mucchi’s art writing, 
teaching and exhibiting activity in East Germany, shedding light on his status as an example of 
cross-border partnership across divided Europe and as a significant case study for the cultural 
Cold War. 
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1. La lezione sul realismo 

 
1el VeFRQGR GRSRJXeUUa� Jli aUWiVWi iWaliaQi Gi FUeGR FRmXQiVWa� SXU eV-

VeQGR leJaWi a XQ YiQFRlR Gi feGelWj alla SRliWiFa iQWeUQa]iRQale Gel 3Fi e� Gi 
UifleVVR� ai VXRi UaSSRUWi FRQ il 3FXV� QRQ eUaQR WeQXWi a XQ aGeJXameQWR 

 

 8QiYeUViWj &a¶ )RVFaUi Gi 9eQe]ia. maWWeR.EeUWele#XQiYe.iW. 4XeVWR SURJeWWR Ka UiFeYX-

WR fiQaQ]iameQWi Gal SURJUamma Gi UiFeUFa e iQQRYa]iRQe +RUi]RQ 2020 Gell¶8QiRQe eXURSea 
Qell¶amEiWR Gella FRQYeQ]iRQe 0aUie 6NáRGRZVNa-&XUie Q. �50682. /¶aUWiFRlR UifleWWe VRlR il 
SXQWR Gi YiVWa Gell¶aXWRUe e l¶$JeQ]ia eVeFXWiYa SeU la UiFeUFa �5($� Gella &RmmiVViRQe eX-
URSea QRQ q UeVSRQVaEile SeU TXalViaVi XVR FKe SRVVa eVVeUe faWWR Gelle iQfRUma]iRQi FRQWeQXWe. 
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all¶aJeQGa FXlWXUale Gel &UemliQR e� Qella faWWiVSeFie� ai SUeFeWWi Gel Ueali-
VmR VRFialiVWa. /a lRUR SaUWeFiSa]iRQe alla FaXVa VRYieWiFa eUa TXiQGi aQima-
Wa Ga XQR VSiUiWR Gi amiFi]ia e VRliGaUieWj Qei FRQfURQWi Gella SaWUia Gel VR-
FialiVmR Ueale� Si� FKe Ga XQ¶aGeViRQe ai VXRi FaQRQi eVWeWiFi1. 4XeVWa SaUWi-
FRlaUe FiUFRVWaQ]a SeUmiVe l¶elaERUa]iRQe Gi XQa ³Yia iWaliaQa al UealiVmR´� 
iQWUaSUeVa iQ SaUallelR ± e a YRlWe Gi WUaYeUVR ± UiVSeWWR all¶iQGRWWUiQameQWR 
iQ aWWR iQ 8UVV VRWWR la JXiGa Gi äGaQRY2.  

7Ua le UamifiFa]iRQi all¶eVWeUR Gel UealiVmR iWaliaQR� XQa SaUWiFRlaUe aW-
WeQ]iRQe meUiWa il SeUFRUVR aYYiaWR QeJli aQQi &iQTXaQWa Ga *aEUiele 0XF-
FKi �1899-2002� Qella 5eSXEEliFa GemRFUaWiFa WeGeVFa �'GU��. &Rme q Jij 
VWaWR GimRVWUaWR iQ VWXGi Gi Si� amSiR UeVSiUR� 0XFFKi VYRlVe XQ UXRlR SiR-
QeUiVWiFR Qelle Uela]iRQi FXlWXUali WUa ,Walia e 'GU EeQ SUima Gel lRUR UeFiSUR-
FR UiFRQRVFimeQWR JiXUiGiFR e Gella VWiSXla Gi aFFRUGi EilaWeUali �il SUimR RU-
JaQR Gi UaSSUeVeQWaQ]a FXlWXUale WeGeVFR-RUieQWale iQ ,Walia� il &eQWUR 7KR-
maV 0aQQ� fX iVWiWXiWR VRlWaQWR Qel 195� a 5Rma�4. $ FaXVa GellR VWallR Gi-
SlRmaWiFR eUa TXiQGi QeFeVVaUiR iQGiYiGXaUe� al Gi fXRUi GeJli amEieQWi SUeW-
WameQWe SRliWiFR-iVWiWX]iRQali� Gelle fiJXUe FUeGiEili FKe SRWeVVeUR aJeYRlaUe 
le Uela]iRQi EilaWeUali iQ amEiWR FXlWXUale. ,l SUimaWR Gi 0XFFKi fX UeVR SRV-
ViEile aQFKe Gal VXR iQVeGiameQWR Qel 1956 a %eUliQR (VW� FiWWj GRYe aYUeE-
Ee FRQWiQXaWR a UiVieGeUe� alWeUQaQGRVi FRQ 0ilaQR� aQFKe iQ VeJXiWR alla Fa-
GXWa Gel 0XUR� e GRYe RJJi q VeSRlWR5. ,l SUeVeQWe FRQWUiEXWR iQWeQGe meWWe-
Ue iQ lXFe le FiUFRVWaQ]e e i mRWiYi Gi TXeVWa VFelWa iQXViWaWa SeU l¶eSRFa.  

8Qa Gelle SUime RFFaViRQi Gi GiYXlJa]iRQe Gel UealiVmR iWaliaQR RlWUeFRUWiQa 
fX la WeU]a eGi]iRQe Gel )eVWiYal mRQGiale Gella JiRYeQW� e GeJli VWXGeQWi� 
WeQXWaVi a %eUliQR (VW Qell¶eVWaWe Gel 1951. 6WaQGR alle FURQaFKe Gell¶eSRFa� 
WUa le QXmeURVe GeleJa]iRQi VWUaQieUe JiXQWe Qella FaSiWale Gella 'GU� TXella 

 
1 0. &aUaSe]]a� ³'el UealiVmR� Gi *XWWXVR e G¶alWUR´� iQ 5. *XWWXVR� Scritti� %RmSiaQi� 

0ilaQR� 201�� S. /9.  
2 1. 0iVleU� La via italiana al realismo. La politica culturale del Pci dal 1944 al 1956� 

0a]]RWWa� 0ilaQR� 19��. 
� 6X 0XFFKi Vi YeGa l¶eVaXUieQWe mRQRJUafia Gi ). *XiGali� Il secolo lungo di Gabriele 

Mucchi: una biografia intellettuale e politica� 8QiFRSli� 0ilaQR� 2012. 3eU XQ iQTXaGUameQ-
WR Qel FRQWeVWR FUiWiFR-aUWiVWiFR iWaliaQR� $. 1eJUi �a FXUa Gi�� Gabriele Mucchi: un secolo di 
scambi artistici tra Italia e Germania� (Gi]iRQi Gi VWRUia e leWWeUaWXUa� 5Rma� 2009.  

4 0. 0aUWiQi� La cultura all’ombra del muro: relazioni culturali tra Italia e DDR, 1949-
1989� ,l 0XliQR� %RlRJQa� 200�� SS. 84-90.  

5 4XeVWa ³GRSSia YiWa´ Vi UiVSeFFKia aQFKe Qell¶aWWXale GiVlRFa]iRQe Gei GXe SUiQFiSali 
fRQGi aUFKiYiVWiFi Gi 0XFFKi� VSaUWiWi WUa le VXe GXe FiWWj Gi UeViGeQ]a� e FRQVXlWaWi ai fiQi Gella 
VWeVXUa Gi TXeVWR aUWiFRlR� Jli $UFKiYi Gella SaURla� Gell¶immaJiQe e Gella FRmXQiFa]iRQe eGi-
WRUiale SUeVVR l¶8QiYeUViWj GeJli VWXGi Gi 0ilaQR� G¶RUa iQ aYaQWi $3,&(; e l¶$UFKiYiR 
Gell¶$FFaGemia Gelle aUWi Gi %eUliQR �$UFKiY GeU $NaGemie GeU .�QVWe� %eUliQ� G¶RUa iQ 
aYaQWi $'.�.  
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iWaliaQa UiVXlWz la Si� FRQViVWeQWe WUa le Qa]iRQi QRQ VRFialiVWe6. $l Gi lj Gi 
VWXGeQWi� aWleWi� iQWelleWWXali e SRliWiFi� aG aWWiUaUe l¶aWWeQ]iRQe fXURQR i YeQWi-
VeWWe aUWiVWi iQYiWaWi a eVSRUUe alla JUaQGe UaVVeJQa iQWeUQa]iRQale alleVWiWa 
Qelle Vale Gell¶$FFaGemia WeGeVFa Gelle aUWi�. *aEUiele 0XFFKi eUa SUeVeQWe 
FRQ XQa WemSeUa Galla VeUie Le madri di Gorla �1950�� iQFeQWUaWa VXl ERm-
EaUGameQWR Gel 1944 Gi XQa VFXRla elemeQWaUe alle SRUWe Gi 0ilaQR SeU ma-
QR Gell¶aYia]iRQe aQJlR-ameUiFaQa �SeU la VWeVVa UaJiRQe� l¶aQQR SUeFeGeQWe 
0XFFKi aYeYa SeUVR XQa SaUWe FRQViVWeQWe Gel SURSUiR aUFKiYiR FXVWRGiWR 
Qella VXa aEiWa]iRQe iQ Yia 5XJaEella�. (VeJXiWR a FURmie YiRleQWe� FamSiWX-
Ue eVWeVe e FRQWRUQi maUFaWi� il GiSiQWR� Qel mRVWUaUe Jli alleaWi FRme i Ue-
VSRQVaEili Gi TXeVWR FUimiQe Gi JXeUUa� Vi iQVFUiYeYa Qella FRQGaQQa iQ aWWR 
Qella 'GU Gelle GeYaVWaQWi iQFXUViRQi aeUee RFFiGeQWali e� Gi FRQVeJXeQ]a� Qel-
la mRQWaQWe UeWRUiFa aQWimSeUialiVWa.  

1RQ fX WXWWaYia il 0XFFKi SiWWRUe a JXaGaJQaUVi le SUime SaJiQe Gei TXR-
WiGiaQi Qa]iRQali� TXaQWR il 0XFFKi FUiWiFR G¶aUWe. 3eU l¶RFFaViRQe eJli WeQQe� 
VemSUe SUeVVR l¶$FFaGemia Gelle aUWi� XQa FRQfeUeQ]a VXl UealiVmR iWaliaQR� 
FKe aYUeEEe FRQWUiEXiWR iQ maQieUa GeWeUmiQaQWe alla VXa affeUma]iRQe Qella 
'GU. 1ell¶iQWURGX]iRQe� eJli SUeFiVz Gi aYeU effeWWXaWR XQa Vele]iRQe Gi aUWi-
VWi VXlla EaVe Gi XQ SUiQFiSiR QRQ Gi UaSSUeVeQWaQ]a VWaWiVWiFa R Gi UileYaQ]a 
VWRUiFR-aUWiVWiFa� TXaQWR Gi GimRVWUa]iRQe Gel GiYaUiR YeQXWRVi a FUeaUe� 
all¶iQWeUQR Gel YaUieJaWR SaQRUama iWaliaQR� WUa FRlRUR FKe� iQGiffeUeQWi alla 
UealWj Gel SUeVeQWe� aYeYaQR UiSieJaWR VX YaFXi eVeUFi]i Gi VWile� e FRlRUR FKe� 
al FRQWUaUiR� immXQi ai ©fRUmaliVmi mRGeUQiª� aYeYaQR UiQYiJRUiWR il SUR-
SUiR iQWeUeVVe SeU le iVWaQ]e VRFiali. 1el GeliQeaUe la JeQeVi Gel fRUmaliVmR� 
eJli iQGiYiGXaYa XQa liQea eYRlXWiYa FKe� a SaUWiUe GallR VFRllameQWR SUR-
JUeVViYR Galla UealWj SUaWiFaWR GXUaQWe il 9eQWeQQiR Gai memEUi Gel JUXSSR 
1RYeFeQWR aWWUaYeUVR UieYRFa]iRQi meWafiViFKe Gi imSiaQWR FlaVViFKeJJiaQWe� 
FRQGXFeYa fiQR al VXUUealiVmR FKe� iQ TXaQWR fXJa QeJli aEiVVi Gel VXEFRQ-
VFiR� RFFXSaYa XQa SRVi]iRQe aJli aQWiSRGi UiVSeWWR al UealiVmR imSeJQaWR. 
6eFRQGR 0XFFKi� TXeVWa SURJUeVViYa eVWUaQia]iRQe eUa GRYXWa alle SRliWiFKe 
aXWaUFKiFR-FXlWXUali SURmRVVe Gal JRYeUQR faVFiVWa iQ RSSRVi]iRQe al mR-
GeUQiVmR FRVmRSRliWa Gi mRGa a 3aUiJi� EeQFKp SURSUiR TXi� Qel YeQWeQQiR 
iQWeUEelliFR� aYeVVeUR YiVVXWR e laYRUaWR QXmeURVi aUWiVWi iWaliaQi� WUa FXi lR 
VWeVVR 0XFFKi8. 6i WUaWWaYa Gi XQ¶eVSeUieQ]a FKe eJli QRQ VRlR QRQ UiQQeJz� 

 
 
6³9RQ GeU +aYel EiV 0aGaJaVNaU. .XlWXUJUXSSeQ alleU /lQGeU Eei GeQ :elWfeVWVSieleQ´� 

Berliner Zeitung� 2� lXJliR 1951� S. 5. 
� Internationale Kunstausstellung, FaWalRJR Gella mRVWUa �%eUliQR� $FFaGemia WeGeVFa 

Gelle aUWi� lXJliR-aJRVWR 1951�� 'eXWVFKe $NaGemie GeU .�QVWe� %eUliQ� 1951.  
8 $3,&(� )RQGR *aEUiele 0XFFKi� E. 29� 8a 2� ³9RUWUaJ �EeU GeQ iWalieQiVFKeQ 5ealiV-

mXV´� 1951 
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ma UiFRQREEe SaU]ialmeQWe FRme SUelXGiR a TXel ©FRVFieQWe iQWeUQa]iRQali-
VmRª FKe aYUeEEe alimeQWaWR la VXa SeUmaQeQ]a Qella 'GU9.  

,Q TXelle ©fRUme Gi eYaViRQe e iQWimiVmRª maWXUaWe Qell¶,Walia faVFiVWa� 
0XFFKi iQGiYiGXaYa la JeQeVi Gel YiWXSeUaWR aVWUaWWiVmR SRVWEelliFR� XQ¶aVFeQ-
GeQ]a TXiQGi FRQGRWWa VXlla EaVe QRQ Gi aQalRJie WeFQiFKe R VWiliVWiFKe� ma Gi XQ 
GiVimSeJQR FiYiFR� FXi eJli� Qella SaUWe FRQFlXViYa Gell¶iQWeUYeQWR� FRQWUaSSR-
QeYa la miliWaQ]a aQWifaVFiVWa FRme il FRURQameQWR Gi XQ SeUFRUVR Gi elaERUa-
]iRQe e VXSeUameQWR Gi iQGaJiQi liQJXiVWiFKe G¶iVSiUa]iRQe FXEiVWa� UaYYiVaEile 
Qelle RSeUe FReYe Gi 5eQaWR *XWWXVR� $UmaQGR 3i]]iQaWR e *iXVeSSe =iJaiQa. 
3aVVaQGR iQ UaVVeJQa i SUiQFiSali SURWaJRQiVWi Gel UealiVmR iWaliaQR SRVWEelliFR� 
Gi FXi mRVWUz XQa Vele]iRQe Gi RSeUe iQ GiaSRViWiYa� eJli Qe SURSRVe XQa maSSa-
WXUa aWWUaYeUVR i SUiQFiSali FeQWUi Gi SURGX]iRQe� GaQGRQe FRVu XQa YeGXWa 
G¶iQVieme SRliFeQWUiFa e UaGiFaWa Qel WeUUiWRUiR. 1el UiaVVXmeUe i WUaWWi ValieQWi 
Gel UealiVmR iWaliaQR� 0XFFKi iQGiYiGXz GXe WeUmiQi� ³URmaQWiFiVmR´� Qell¶aF-
Fe]iRQe Gi SaUWeFiSa]iRQe emRWiYa e VlaQFiR UiYRlX]iRQaUiR� SRiFKp Jli aUWiVWi 
QRQ VRQR ©FURQiVWi imSaVViEili Gi XQa VWRUia TXalViaViª; TXiQGi ³eVSUeVViRQi-
VmR´� iQWeVR FRme XQ FRUUeGR Gi VWUXmeQWi XWili a WUaVSRUUe effiFaFemeQWe VXlla 
Wela ViWXa]iRQi GUammaWiFKe. 1ell¶iQViVWeUe VX URmaQWiFiVmR eG eVSUeVViRQiVmR� 
GXe leitmotiv Gella FXlWXUa WeGeVFa iQQeVWaWe VXl UealiVmR iWaliaQR� eJli VXJJeUiYa 
TXiQGi XQ leJame Gi FRQWiQXiWj e iQflXeQ]a UeFiSURFa WUa le GXe VFXRle Qa]iRQa-
li10. Ê alWUeVu eYiGeQWe FRme il VXR iQWeUYeQWR fRVVe imSURQWaWR a TXella GialeWWi-
Fa SeU ElRFFKi FRQWUaSSRVWi SURVSeWWaWa iQ XQ WeVWR fRQGaQWe la *XeUUa )UeGGa 
FXlWXUale FRme I tratti di due culture Gi 9laGimiU .emeQRY� SXEEliFaWR a SaUWiUe 
Gal 194� iQ GiYeUVe liQJXe� WUa FXi l¶iWaliaQR e il WeGeVFR11. 8Q GXaliVmR UiSUeVR 
e amSlifiFaWR aQFKe Galla VWamSa Gella 'GU� FRme la Berliner Zeitung FKe QRQ 
XWili]]z me]]i WeUmiQi Qel WiWRlaUe ³)XWXUiVWi� faVFiVWi� FRmEaWWeQWi´ il UeVRFRQWR 
Gella FRQfeUeQ]a12 .  

*Ua]ie aQFKe a TXeVWR iQWeUYeQWR Gi 0XFFKi� il UealiVmR iWaliaQR fX SUR-
mRVVR iQ *eUmaQia RUieQWale FRme ³5ealiVmR´� SUeVeUYaQGRQe la maWUiFe 
aXWRFWRQa� TXiQGi laVFiaQGR la YRFale Gi FKiXVXUa Qell¶iQWeQ]iRQe Gi meWWeU-
Qe iQ lXFe il UaGiFameQWR Qel SaUWiFRlaUe FRQWeVWR Qa]iRQale. $lla fRUWXQa Gel 
WeUmiQe FRQWUiEXu aQFKe la UiYiVWa G¶aUWe Realismo� SXEEliFaWa WUa il 1952 e il 
1956 Gal FUiWiFR 5affaele 'e *UaGa� FKe FRQREEe XQa GiVFUeWa GiffXViRQe 

 
9 *. 0XFFKi� Le occasioni perdute� 0a]]RWWa� 0ilaQR� 2001� S. 2�6. 
10 ³9RUWUaJ �EeU GeQ iWalieQiVFKeQ 5ealiVmXV´� FiW. 
11 9. .emeQRY� ³ýeUW\ GYXFK NXl¶WXU´� Iskusstvo� 4� 194�� SS. �8-4�. &fU. 9. .emeQRY� 

³$VSeFWV Rf 7ZR &XlWXUeV´� VOKS Bulletin� 52� 194�� SS. 20-�6; 9. .emeQRY� ³/a SiWWXUa e la 
VFXlWXUa Qell¶2FFiGeQWe ERUJKeVe´� Rassegna della stampa sovietica� �� 20 maU]R 1948. /a WUa-
GX]iRQe WeGeVFa Gell¶iQWeUYeQWR YiGe la lXFe Qel 194� FRQ il WiWRlR ³$VSeNWe ]ZeieU .XlWXUeQ´.  

12 ). (iFN� ³)XWXUiVWeQ� )aVFKiVWeQ XQG .lmSfeU. *aEUiele 0XFFKi VSUiFKW �EeU GeQ :eJ 
GeU iWalieQiVFKeQ .XQVW´� Berliner Zeitung� 21 JiXJQR 1951� S. 5.  
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aQFKe all¶iQWeUQR Gei FiUFRli Gell¶iQWelliJKeQ]ia WeGeVFR-RUieQWale� e alla TXa-
le lR VWeVVR 0XFFKi FRllaERUz UeGiJeQGR VaJJi EUeYi e UeFeQViRQi1�. 1el 
195�� la Berliner Zeitung aQQXQFiz FRVu la ³QaVFiWa Gel 5ealiVmR´� iQGiYi-
GXaQGRQe Jli eVSRQeQWi Gi SXQWa iQ *XWWXVR e 0XFFKi� iQ UaSSUeVeQWaQ]a Gei 
GXe SUiQFiSali FeQWUi Gi SURGX]iRQe aUWiVWiFa� 5Rma e 0ilaQR14; meQWUe GXe 
aQQi Si� WaUGi la Neue Zeit iGeQWifiFz Qel 195� l¶aQQR Gi fRQGa]iRQe Gel 
JUXSSR ³5ealiVmR´15. %eQFKp iQ ,Walia QRQ Yi fRVVe XQ mRYimeQWR SUR-
JUammaWiFR fRUmaWRVi VRWWR TXel QRme� TXeVWR Vi affeUmz FRme Wale Qella 
VWRUiRJUafia aUWiVWiFa VRFialiVWa� SeU FXi aQFRUa RJJi XQa Gelle fRQWi Si� aXWR-
UeYRli VXll¶aUWe Gella 'GU aQQRYeUa 0XFFKi WUa i memEUi fRQGaWRUi Gel mR-
YimeQWR ³5ealiVmR´16.  

7Ua le FaUaWWeUiVWiFKe WUaGi]iRQalmeQWe aVVRFiaWe al ³5ealiVmR´ FRmSaUi-
YaQR lXRJKi FRmXQi UiFRQGXFiEili a XQa FaUaWWeUi]]a]iRQe ³laWiQa´� Galla Wa-
YRlR]]a aFFeVa all¶imSiaQWR GUammaWiFR� fiQR a XQa SUeGile]iRQe SeU i VRJ-
JeWWi WUaWWi Galla YiWa Qei FamSi� Qelle faEEUiFKe R Galle lRWWe ViQGaFali. 4Xe-
VWe FRQQRWa]iRQi VfUXWWaYaQR l¶immaJiQaUiR SRSRlaUe GiffXVR QeJli VWeVVi 
aQQi Gal FiQema QeRUealiVWa� FKe FRQREEe XQa QRWeYRle GiffXViRQe aQFKe al 
Gi lj Gella FRUWiQa Gi feUUR. 0XFFKi eUa EeQ FRQVaSeYRle Gella fama mRQGia-
le Gel FiQema iWaliaQR e Gelle VXe SRWeQ]iali UiFaGXWe VXlla SURSUia RSeUa1�� 
Qella TXale XQ VRJJeWWR UiFRUUeQWe a FaYallR WUa aQQi 4XaUaQWa e &iQTXaQWa 
eUaQR le mRQGiQe� UeVe XQiYeUValmeQWe QRWe Galla SelliFRla Riso amaro� Gi-
UeWWa Ga *iXVeSSe 'e 6aQWiV Qel 1949� e GiVWUiEXiWa l¶aQQR VXFFeVViYR aQFKe 
iQ *eUmaQia. 
 
 
2. Alle origini dell’insediamento a Berlino 
 

0XFFKi iQWeVe il SURSUiR imSeJQR XffiFiRVR Gi amEaVFiaWRUe FXlWXUale 
QRQ VRlWaQWR FRme XQ REEliJR mRUale GRYXWR alla VXa miliWaQ]a FRmXQiVWa� 
ma aQFKe FRme XQa miVViRQe GiSlRmaWiFa� Ga SeUVeJXiUe iQ QRme Gi XQa Gi-
VWeQViRQe iQWeUQa]iRQale� UeVaVi VemSUe Si� XUJeQWe a SaUWiUe Gall¶aGeViRQe 
Gell¶,Walia al 3aWWR $WlaQWiFR Qel 1949. (Jli Vi GimRVWUz leale alla FaXVa Gel 
JRYeUQR VRFialiVWa aQFKe iQ RFFaViRQe Gei mRWi RSeUai eVSlRVi iQ *eUmaQia 

 
1� (. *illeQ� ³7Ke &RlG :aU Rf WKe $UWV. 5ealiVmR YeUVXV 6RFialiVW 5ealiVm´� iQ (. *il-

leQ� 3. :eiEel �eGV.�� Facing the Future: Art in Europe 1945-1968� FaWalRJR Gella mRVWUa 
�%UXxelleV� %2=$5� &eQWUe fRU fiQe aUWV� 24 JiXJQR-25 VeWWemEUe 2016�� /aQQRR 3XEliVKeUV� 
7ielW� 2016� SS. 252-269.  

14 (. +eUmaQQ� ³'ie *eEXUW GeV 5ealiVmR´� Berliner Zeitung� 22 VeWWemEUe 195�� S. �.  
15 (. -aQVeQ� ³8m ]eiWJeUeFKWe $XVVaJe iQ GeU .XQVW´� Neue Zeit� 2 aJRVWR 1955� S. 4. 
16 &fU. ³*aEUiele 0XFFKi´� iQ Kunst in der DDR. Biographische Angaben� WeVWR GiVSRQi-

Eile al ViWR� KWWSV���ZZZ.EilGaWlaV-GGU-NXQVW.Ge�SeUVRQ��89 �FRQVXlWaWR il 10 GiFemEUe 2020�. 
1� $'.� $'.-2 211� ³*. 0XFFKi a 5. (QJel´� 24 JiXJQR 1955. 
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RUieQWale il 1� JiXJQR 195�� FKe FRQGaQQz FRme WeQWaWiYR aQWiUiYRlX]iRQa-
UiR Gi URYeVFiaUe XQ JRYeUQR UiWeQXWR leJiWWimR e GemRFUaWiFR. $QFKe iQ Ve-
JXiWR alla FaGXWa Gel 0XUR� e all¶affiRUaUe Gi QXRYe WeVWimRQiaQ]e VWRUiFKe� 
eJli QRQ UiWUaWWz le SURSUie RSiQiRQi� SXU UiFRQRVFeQGR Jli eUURUi Gel SaUWiWR18.  

1ei SUimi aQQi &iQTXaQWa 0XFFKi FRllaERUz FRQ la SUiQFiSale UiYiVWa 
G¶aUWe WeGeVFR-RUieQWale� Bildende Kunst 19 � iQ YeVWe Gi FRUUiVSRQGeQWe 
Gall¶,Walia� meQWUe FXUz i UaSSRUWi FRQ alFXQi iQWelleWWXali Gella VXa JeQeUa-
]iRQe� FRme Jli aUWiVWi +eiQUiFK (KmVeQ e 0ax /iQJQeU� FRQRVFiXWi Qel Se-
UiRGR iQWeUEelliFR e WUa i VRFi fRQGaWRUi Gell¶$FFaGemia Gelle aUWi Gi %eUliQR 
(VW20. 3URSUiR TXeVW¶XlWima Vi FRQfeUmz eVVeUe l¶iQWeUlRFXWRUe SUiYileJiaWR Gi 
0XFFKi� iQ FRQViGeUa]iRQe QRQ VRlR Gelle SaVVaWe FRllaERUa]iRQi� ma aQFKe 
Gella YRlRQWj Gei VXRi VRFi Gi aJJiRUQaUe la VFeQa aUWiVWiFa Qa]iRQale aWWUa-
YeUVR il UiFRUVR a fRQWi e SeUVRQaliWj eVWeUQe FKe� SXU UimaQeQGR aQFRUaWe al 
UealiVmR� fRVVeUR alWeUQaWiYe alla mRQRFXlWXUa VRYieWiFa. (Ua TXiQGi JiXQWa 
l¶RUa Gi FRiQYRlJeUe iQ SUima SeUVRQa i FRViGGeWWi aUWiVWi ³SURJUeVViVWi´ Gei 
SaeVi FaSiWaliVWi� i FXi QRmi Jij Ga WemSR FiUFRlaYaQR VXlla VWamSa JeQeUiFa 
e Gi VeWWRUe� a YRlWe aFFRmSaJQaWi Ga VFaUQe UiSURGX]iRQi Gi alFXQe RSeUe� 
ma ai TXali QRQ eUaQR aQFRUa VWaWe GeGiFaWe mRVWUe SeUVRQali21. 

1RQ GeYe TXiQGi VRUSUeQGeUe Ve 0XFFKi� Qel QRYemEUe Gel 1954� Vi Ui-
YRlVe al GiUeWWRUe iQ FaUiFa Gell¶$FFaGemia� 5XGRlf (QJel� FRQ la SURSRVWa 
Gi RVSiWaUe XQa mRVWUa SeUVRQale� WURYaQGRVi TXeVWa Jij a 3UaJa22. 8Qa YRlWa 
iQFaVVaWR l¶aVVeQVR Gi (QJel� 0XFFKi lR iQfRUmz Ga 3UaJa e $mVWeUGam� Ve-
FRQGa WaSSa Gella mRVWUa2�� VXllR VWaWR Gi aYaQ]ameQWR Gella mRVWUa e VXlla 
FalRURVa aFFRJlieQ]a UiVeUYaWaJli iQ TXeVWe GXe FiWWj� JeRJUafiFameQWe e FXl-
WXUalmeQWe FRVu GiVWaQWi 24 . 7aQWR SeU 0XFFKi TXaQWR SeU i fXQ]iRQaUi 
Gell¶$FFaGemia� Gi YiWale imSRUWaQ]a eUa la ©TXeVWiRQe RFFiGeQWaleª25. 3eU 
TXeVW¶XlWimi� la maVVima SUiRUiWj aQGaYa aVVeJQaWa ai UaSSRUWi FRQ la 5e-

 
18 0. 0aUWiQi� La cultura� FiW.� SS. 84-85. 1ella GRFXmeQWa]iRQe FRQVXlWaWa QRQ Yi q WUaF-

Fia Gella SRVi]iRQe VSeFifiFa Gi 0XFFKi Qei FRQfURQWi Gei faWWi Gel JiXJQR 195�. 
19 *. 0XFFKi� ³'Uei meiQeU :eUNe aXf GeU %ieQQale ]X 9eQeGiJ 1954´� Bildende Kunst� 

5-6� 1954� SS. �1-��.  
20 $'.� $'.-2 211� f. �4� ³*. 0XFFKi a 5. (QJel´� 19 VeWWemEUe 1955. ,l FaUWeJJiR WUa 

0XFFKi e /iQJQeU Vi WURYa iQ $'.� 0ax-/iQJQeU-$UFKiY 1�4. 
21 ). (iFN� ³(iQ 0aleU GeV QeXeQ ,WalieQ´� Berliner Zeitung� 15 lXJliR 1955� S. �.  
22 $'.� $'.-2 211� f. 2� ³*. 0XFFKi a 5. (QJel´� 1� QRYemEUe 1954. 
2� &fU. Gabriele Mucchi �3UaJa� 8QiRQe FeQWUale GeJli aUWiVWi FeFRVlRYaFFKi� aSUile 1955�; 

Gabriele Mucchi �$mVWeUGam� 6WeGeliMN 0XVeXm� 1-20 JiXJQR 1955�. 6i YeGa aQFKe ). 
*XiGali� ³*aEUiele 0XFFKi¶V &aUeeU 3aWKV iQ ,Wal\� &]eFKRVlRYaNia aQG WKe *'5´� iQ -. %a-
]iQ� 3. 'XERXUJ *laWiJQ\� 3. 3iRWURZVNi �eGV.�� Art Beyond Borders. Artistic Exchange in 
Communist Europe (1945-1989)� &(8 3UeVV� %XGaSeVW-1eZ <RUN� 2016� SS. 91-99.  

24 $'.� $'.-2 211� f. 19� ³*. 0XFFKi a *. 3RmmeUaQ]-/ieGWNe´� � JiXJQR 1955. 
25 $'.� $'.-2 211� f. 9� ³*. 0XFFKi alla 'eXWVFKe $NaGemie GeU .�QVWe³� 24 aSUile 

1955. 
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SXEEliFa feGeUale� mRWiYR SeU FXi FalGeJJiaURQR la maQifeVWa]iRQe Gi iQWe-
UeVVe SeU la mRVWUa aYaQ]aWa Galla .XQVWKalle Gi 0aQQKeim� VXJJeUeQGR al 
WemSR VWeVVR a 0XFFKi Gi QRQ VRWWRSRUUe TXei laYRUi FKe� ©SeU mRWiYi SRliWi-
Fiª e alla lXFe Gella GeliFaWa ©ViWXa]iRQe WeGeVFaª a lXi EeQ QRWa� VaUeEEeUR 
SRWXWi UiVXlWaUe SRFR RSSRUWXQi SeU XQ SXEEliFR RFFiGeQWale 26. 7Ua TXeVWi� 
l¶aUWiVWa iQGiYiGXz i GiSiQWi a VRJJeWWR SaUWiJiaQR� Qella FRQYiQ]iRQe FKe 
aYUeEEeUR VFRVVR ©Jli aQimi Si� VeQViEiliª2�. $lla fiQe� q SUREaEile FKe i 
WemSi QRQ fRVVeUR aQFRUa maWXUi SeU affURQWaUe XQ Wema FRVu FRQWURYeUVR e 
GiYiViYR Qelle Uela]iRQi WUa %RQQ e %eUliQR (VW FRme TXellR Gella UeViVWeQ]a� 
e il SURJeWWR eVSRViWiYR Gi 0aQQKeim ± SXU SeU UaJiRQi iQGiSeQGeQWi Galla 
YRlRQWj Gi 0XFFKi e TXiQGi GiffiFilmeQWe UiFRVWUXiEili ± QaXfUaJz. 0XFFKi 
fiQu FRmXQTXe SeU FRQWUiEXiUe alla FaXVa aQWifaVFiVWa� SeU TXaQWR Qella VRla 
YeVWe Gi meGiaWRUe liQJXiVWiFR� iQ RFFaViRQe Gella TXaUWa &RQfeUeQ]a Qa]iR-
Qale Gell¶$VVRFia]iRQe Qa]iRQale SaUWiJiaQi G¶,Walia� WeQXWaVi a 0ilaQR 
Qell¶aSUile Gel 1956� eJli feFe Ga iQWeUSUeWe SeU i GeleJaWi JiXQWi Ga eQWUamEe 
le UeSXEEliFKe WeGeVFKe� SUeVeQWi SeU la SUima YRlWa a XQ FRQJUeVVR 
Gell¶$QSi28. 6i WUaWWa Gi XQ eSiVRGiR UiFRUGaWR Ga 0XFFKi a GiYeUVi FRUUi-
VSRQGeQWi� WUa FXi alFXQi SUeVeQWi alla FRQfeUeQ]a� a GimRVWUa]iRQe Gel YalR-
Ue aVVeJQaWR Gall¶aUWiVWa al VXR UXRlR Gi iQWeUmeGiaUiR all¶iQWeUQR Gel GiEaWWi-
WR VWRUiFR aYYiaWR Qelle GXe *eUmaQie Gel GRSRJXeUUa. 

1el fUaWWemSR� WUa XQa WaSSa e l¶alWUa Gella mRVWUa �all¶iWiQeUaUiR Vi eUa 
aJJiXQWa aQFKe 9aUVaYia�� l¶$FFaGemia eUa GiYeQWaWa il SXQWR Gi WUaQVi]iRQe 
e Gi FXVWRGia WemSRUaQea Gelle RSeUe� iQ aWWeVa Gell¶alleVWimeQWR EeUliQeVe 
FKe� WXWWaYia� a FaXVa Gi imSeJQi VRSUaJJiXQWi� fX XlWeUiRUmeQWe SRVWiFiSaWR. 
$FFRlWa iQi]ialmeQWe FRQ GiVaSSXQWR� TXeVWa FiUFRVWaQ]a Vi VaUeEEe UiYelaWa 
SURYYiGeQ]iale. 'a %eUliQR Jli VXJJeUiURQR� ©,QWaQWR SRWUeVWi GiSiQJeUe al-
FXQi TXaGUi EeUliQeVi e mRVWUaUe ai SiWWRUi EeUliQeVi FRme e FRVa faUe. 1RQ 
VaUeEEe XQa JUaQGe FRVa"ª29. *iXQWR Qella FaSiWale Qel lXJliR Gel 1956� 
0XFFKi Yi WURYz VXEiWR XQa SURSUia GimeQViRQe VRFiale� SURfeVViRQale e fa-
miliaUe �la mRJlie� la VFXlWUiFe -eQQ\ :ieJmaQQ� eUa QaWa a %eUliQR-
6SaQGaX� GRYe UiVieGeYaQR aQFRUa alFXQi SaUeQWi�.  

1el laQFiR Gella mRVWUa SaleVe fX la YRlRQWj Gi aFFeQWXaUQe la YaleQ]a 
GiSlRmaWiFa� FRme Vi eYiQFe Galla YeVWe JUafiFa Gel maQifeVWR� GRYe la Ui-
SURGX]iRQe Gi XQ GiSiQWR Gella VeUie I pescatori �1952� UiVXlWaYa iQVFUiWWa Qel 
WUiFRlRUe e aFFRmSaJQaWa Ga XQ¶iVFUi]iRQe iQ FXi Vi UiEaGiYa la Qa]iRQaliWj 
Gell¶aUWiVWa eVSRViWRUe�0. /a mRVWUa iQ Vp fX VWUXWWXUaWa FRme XQa UeWURVSeWWi-

 
26 $'.� $'.-2 52� f. 112� ³*. 3RmmeUaQ]-/ieGWNe a *. 0XFFKi´� 22 QRYemEUe 1955.  
2� $'.� $'.-2 52� f. 111� ³*. 0XFFKi a *. 3RmmeUaQ]-/ieGWNe´� � GiFemEUe 1955.  
28 $'.� 0ax-/iQJQeU-$UFKiY 1�4� ³*. 0XFFKi a 0. /iQJQeU´� 22 aSUile 1956.  
29 $'.� $'.-2 211� ³*. 3RmmeUaQ]-/ieGWNe a *. 0XFFKi´� 2 maJJiR 1955. 
�0 &fU. aQFKe il FaWalRJR Gella mRVWUa Gabriele Mucchi �%eUliQR� 'eXWVFKe $NaGemie GeU 
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Ya VWRUiFa a WXWWi Jli effeWWi� VeJXeQGR XQa VFaQViRQe WemSRUale e XQa VXGGi-
YiViRQe SeU WeFQiFKe� Qelle SUime Vale fXURQR alleVWiWi i GiVeJQi e Jli VWXGi 
SUeSaUaWRUi� meQWUe iQ TXelle FeQWUali le SiWWXUe a RliR e a WemSeUa� GiVSRVWe 
iQ RUGiQe FURQRlRJiFR e affiaQFaWe Ga liWRJUafie Ueali]]aWe VXi meGeVimi VRJ-
JeWWi. /¶iQWeQ]iRQe GeJli RUJaQi]]aWRUi FRQViVWeYa Qel meWWeUe iQ lXFe 
l¶eYRlX]iRQe WeRUiFa e SiWWRUiFa Gi 0XFFKi maWXUaWa Qell¶aUFR Gi WUe VWaJiRQi� 
TXella ©iQWimiVWaª Gel 9eQWeQQiR� TXella ©eVSUeVViRQiVWaª e aQWifaVFiVWa Gel 
GRSRJXeUUa� e iQfiQe TXella ©UealiVWaª e Qa]iRQal-SRSRlaUe a SaUWiUe Gal 
1950�1. &RQ TXaVi 150 laYRUi� Gi FXi RlWUe la meWj VX Wela� la UaVVeJQa fX 
l¶XQiFa GeJli aQQi &iQTXaQWa iQWeUameQWe FRQVaFUaWa Gall¶$FFaGemia a XQ 
aUWiVWa RFFiGeQWale� faWWa eFFe]iRQe SeU alFXQi WeGeVFKi Gell¶2YeVW e SeU il 
EelJa )UaQV 0aVeUeel� mRlWR SRSRlaUe iQ WXWWR l¶emiVfeUR VRFialiVWa�2. 

*Ua]ie alla VXa RWWima SaGURQaQ]a Gel WeGeVFR ± XQa GRWe SiXWWRVWR UaUa 
WUa i VXRi FRQQa]iRQali� i TXali al maVVimR SaUlaYaQR il fUaQFeVe ± 0XFFKi fX 
iQ JUaGR Gi iQWeUaJiUe UaSiGameQWe FRQ SeUVRQe e iVWiWX]iRQi Gei SaeVi QRQ 
VRlWaQWR Gell¶aUea JeUmaQRfRQa� ma aQFKe Gell¶(XURSa FeQWUR-RUieQWale FR-
me &eFRVlRYaFFKia e 3RlRQia� GRYe GiffXVa eUa la FRQRVFeQ]a Gel WeGeVFR 
FRme liQJXa fUaQFa. )iQ Gal SUimR VRJJiRUQR a %eUliQR (VW� eJli fX liEeUR Gi 
mXRYeUVi liEeUameQWe all¶iQWeUQR Gella FiWWj� VeQ]a GRYeU UiFRUUeUe a iQWeU-
SUeWi e aFFRmSaJQaWRUi al VRlGR Gel JRYeUQR� UiXVFeQGR FRVu a eYiWaUe le iQ-
ViGie e le UeVWUi]iRQi Gelle FRViGGeWWe WeFQiFKe Gell¶RVSiWaliWj� WUaGi]iRQal-
meQWe UiVeUYaWe alle GeleJa]iRQi VWUaQieUe ��. 4XeVWa liEeUWj Gi maQRYUa Jli 
JaUaQWu XQ FeUWR maUJiQe Gi aXWRQRmia aQFKe Qel SUeVeQWaUe ai YiViWaWRUi lR-
Fali la SURSUia eVSRVi]iRQe SeUVRQale�  
 

,Q TXeVWi JiRUQi JXiGeUz le GeleJa]iRQi Gei laYRUaWRUi �Gella )'*%� >/iEeUa )e-
GeUa]iRQe Gei 6iQGaFaWi 7eGeVFKi@ alla mRVWUa. 0aUWeGu aUUiYa %UeFKW. 3aXl :aQGel� 
FKe KR aFFRmSaJQaWR SeU le Vale XQa VeWWimaQa fa� Ka mRVWUaWR il maVVimR iQWeUeVVe. 
>«@ /e UeFeQViRQi VRQR mRlWR EXRQe. /¶afflXeQ]a SXUe� QRQRVWaQWe Via SieQa eVWaWe. 
6RQR mRlWR VRGGiVfaWWR�4. 
 

$ FaXVa Gell¶iQfeliFe FaleQGaUi]]a]iRQe� l¶eVSRVi]iRQe QRQ RWWeQQe il 
VXFFeVVR Gi SXEEliFR aXVSiFaWR �SRi amSiameQWe VXSeUaWR iQ RFFaViRQe Gella 
VXa VeFRQGa WaSSa a 'UeVGa�� meQWUe la YeQGiWa Gei FaWalRJKi aQGz RlWUe 
RJQi aVSeWWaWiYa. 'alle UeFeQViRQi alla mRVWUa WUaVSaUe il UXRlR aVVeJQaWR 

 
.�QVWe� 8 lXJliR ± 14 aJRVWR 1955�. 

�1 $'.� $'.-2 211� f. 22� *. 3RmmeUaQ]-/ieGWNe� ³%emeUNXQJeQ ]Xm $XfEaX GeU 
$XVVWellXQJ´� 19 aJRVWR 1955. 

�2 $'.� $'.-2 194� ³$XVVWellXQJeQ GeU 'eXWVFKeQ $NaGemie GeU .�QVWe ]X %eUliQ 
�1951-1960�´. 

�� 0. 0aUWiQi� La cultura� FiW.� SS. �4-�5.  
�4 $'.� $'.-2 211� ³*. 0XFFKi a 5. (QJel´� 24 JiXJQR 1955. 
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all¶aUWiVWa FRme VWimRlR e mRGellR SeU le JiRYaQi leYe Qa]iRQali� ©RVVeVViR-
QaWe Gall¶RYeVWª� TXeVWe aYUeEEeUR WURYaWR iQ 0XFFKi QRQ VRlWaQWR XQ FRm-
SURmeVVR� ma aQFKe XQ eVemSiR iQ FaUQe e RVVa Gi XQ UealiVmR Vu YeUaFe� 
ma fUXWWR Gi XQ SURFeVVR Gi aVVimila]iRQe Gella VeFRlaUe WUaGi]iRQe SiWWRUiFa 
iWaliaQa�5. 

8Qa YRlWa WRUQaWR iQ ,Walia� iQ XQ WeVWR Gi VWima e JUaWiWXGiQe iQYiaWR aJli 
amiFi EeUliQeVi SeU l¶©iQWelliJeQWe maQieUaª Qel SUeVeQWaUe la SURSUia RSeUa� 
0XFFKi SUeFiVz FKe il VRJJiRUQR aSSeQa FRQFlXVRVi QRQ eUa alWUR FKe ©XQ SUe-
lXGiR a XQR Si� lXQJRª� GXUaQWe il TXale aYUeEEe aYXWR mRGR Gi ©FRQRVFeUe 
meJliR il mRQGR VRFialiVWa e Gi UaffRU]aUe i leJami Jij RUa eViVWeQWi FRQ le FR-
Ve e FRQ le SeUVRQeª�6. ,Q effeWWi� Jij Qel maJJiR Gel 1956� (QJel Jli aQWiFiSz 
l¶iQWeQ]iRQe Gi SURSRUJli SeU l¶immiQeQWe aQQR aFFaGemiFR la FaWWeGUa Gi SiW-
WXUa SUeVVR l¶$FFaGemia G¶aUWe Gi %eUliQR-:ei�eQVee �.XQVWKRFKVFKXle %eU-
liQ-:ei�eQVee���. /¶iQi]iaWiYa UieQWUaYa WUa le miVXUe iQWUaSUeVe Gal QeRUeWWR-
Ue� il SiWWRUe %eUW +elleU� Qell¶RWWiFa Gi UeQGeUe la VFXRla XQ¶iVWiWX]iRQe 
all¶aYaQJXaUGia Qel FamSR Gell¶iQVeJQameQWR aUWiVWiFR� VXll¶eVemSiR Gella 
fRUma]iRQe iQWeUGiVFiSliQaUe aYYiaWa al %aXKaXV�8; WUa le miVXUe UieQWUaYa 
l¶iQJaJJiR Gi WUaQVfXJKi RFFiGeQWali� FRme lR VFXlWRUe :alGemaU *U]imeN e il 
SiWWRUe 2VNaU 1eUliQJeU� Ga SRFR liTXiGaWi Gall¶$FFaGemia Gi Eelle aUWi Gi %eU-
liQR 2YeVW �+RFKVFKXle f�U EilGeQGe .�QVWe� SeU le lRUR VimSaWie VRFialiVWe�9. 
(Ua eYiGeQWe FKe l¶aUUXRlameQWR WUa le SURSUie fila Gi XQ GRFeQWe VWUaQieUR� SeU 
Gi Si� Gi XQa Qa]iRQaliWj SUeVWiJiRVa FRme TXella iWaliaQa� aYUeEEe GaWR XQ 
fRUWe VeJQale Gi VRVWeJQR alle VSiQWe UifRUmiVWe aYYiaWe Qella 'GU RUa aQFKe 
Qel FamSR Gell¶iVWUX]iRQe. ©,Q YeVWe Via Gi memEUR Gel 3aUWiWR� Via Gi aUWiVWaª� 
0XFFKi Vi GiFKiaUz lieWR e RQRUaWR Gella SURSRVWa� SeU la TXale aYUeEEe GRYXWR 
RWWeQeUe il QXllaRVWa Gel 3Fi e Gel JRYeUQR iWaliaQR� GXe SaVVaJJi VXi TXali Vi 
GiVVe fiGXFiRVR. /a TXeVWiRQe Si� GeliFaWa UiJXaUGaYa iQYeFe l¶aVSeWWR eFRQR-
miFR� SeU il TXale FKieVe fiQ Ga VXEiWR JaUaQ]ie VXlla FRmSeQVa]iRQe Gi XQa 
SaUWe Gel SURSUiR RQRUaUiR iQ liUe� iQ SUeYiViRQe Gei VXRi UieQWUi iQ ,Walia40. 8Q 
SURElema VWUXWWXUale Gella 'GU eUa FRVWiWXiWR Gal GefiFiW FURQiFR Gi YalXWa eVWe-
Ua� FRme 0XFFKi aYeYa aYXWR mRGR Gi aSSXUaUe iQ SUima SeUVRQa� eVVeQGR 
aQFRUa iQ aWWeVa Gi XQ YeUVameQWR iQ liUe� SRi SUREaEilmeQWe mai ValGaWR� VSeW-

 
�5 0. /iQJQeU� ³*aEUiele 0XFFKi XQG XQVeUe MXQJeQ .�QVWleU´� Neues Deutschland� 14 

lXJliR 1955� S. 4. 
�6 $'.� $'.-2 211� f. 26� *. 0XFFKi� WeVWR VeQ]a WiWRlR� 20 aJRVWR 1955. 
�� $'.� $'.-2 211� f. 48� ³5. (QJel a *. 0XFFKi´� 1� maJJiR 1956.  
�8 +. (EeUW� ³9RQ GeU µ.XQVWVFKXle GeV 1RUGeQV¶ ]XU VR]ialiVWiVFKeQ +RFKVFKXle. 'aV 

eUVWe -aKU]eKQW GeU .XQVWKRFKVFKXle %eUliQ-:ei�eQVee´� iQ *. )eiVW� (. *illeQ� %. 9ieUQeiVel 
�KUVJ.�� Kunstdokumentation SBZ/DDR 1945-1990, 'X0RQW� .|lQ� 1996� SS. 160-185.  

�9 &. )iVFKeU-'efR\� ³.XQVWKRFKVFKXle %eUliQ´� iQ (. *illeQ� 5. +aaUmaQQ �KUVJ.�� Kunst 
in der DDR� .ieSeQKeXeU 	 :iWVFK� .|lQ� 1990� SS. 140-14�.  

40 $'.� $'.-2 211� f. 49� ³*. 0XFFKi a 5. (QJel´� � JiXJQR 1956.  
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WaQWe Galla YeQGiWa Gi alFXQi laYRUi eVSRVWi Qel 195541. ,l UeFlXWameQWR Gi 
0XFFKi Qella 'GU aYUeEEe TXiQGi FRmSRUWaWR aQFKe XQ QRQ WUaVFXUaEile VJUa-
YiR SeU le FaVVe GellR 6WaWR� FKe G¶RUa iQ aYaQWi� YeQeQGR meQR alle iVWaQ]e Gi 
0XFFKi� aYUeEEe FRmSeQVaWR l¶aUWiVWa iQWeUameQWe iQ YalXWa lRFale42.  

9a Ga Vp FKe i YaQWaJJi QRQ fRVVeUR VRlR Gi QaWXUa eFRQRmiFa. 3aVVaWi 
SRFKi meVi Gall¶iQi]iR Gei FRUVi� +elleU UammeQWz a (QJel le mRlWeSliFi SR-
WeQ]ialiWj Gi 0XFFKi� al Gi lj Gelle VXe FRmSURYaWe GRWi GiGaWWiFKe�  

 
/a VXa FKiaUa SUeVa Gi SRVi]iRQe VXlle TXeVWiRQi aUWiVWiFKe e VRFiali GRYUeEEe eV-

VeUe XVaWa FRUUeWWameQWe GXUaQWe il VXR VRJJiRUQR a %eUliQR� al fiQe Gi illXmiQaUe 
alFXQi aVSeWWi Gella QRVWUa YiWa FXlWXUale. &RQfeUeQ]e� aUWiFRli R TXalFKe FRmmiVViR-
Qe SXEEliFa SeU XQR Gei QRVWUi eGifiFi Gi UaSSUeVeQWaQ]a SRWUeEEeUR eVVeUe G¶aiXWR. 
4XalFRVa Gi Vimile ValWeUj FRmXQTXe fXRUi� ma QRQ YRJliR laVFiaUe QXlla al FaVR. /e 
FKieGR Gi SUeQGeUe iQ FRQViGeUa]iRQe la TXeVWiRQe e Gi faUe iQ mRGR FKe la SeUma-
QeQ]a Gel UealiVWa iWaliaQR Via la Si� fUXWWXRVa SRVViEile4�.  

 
,l FRQWUiEXWR Gi 0XFFKi alla FaXVa Qa]iRQale ± VRFialiVWa� aUWiVWiFa e Ueali-

VWa ± fX TXiQGi GeEiWameQWe UiFRQRVFiXWR e YalRUi]]aWR Ga GXe Gelle maVVime 
FaUiFKe FXlWXUali Gella 'GU� le TXali FUeaURQR le FRQGi]iRQi QeFeVVaUie SeU la 
VXa SRlieGUiFa aWWiYiWj iQ amEiWR eGXFaWiYR� VFieQWifiFR� eGiWRUiale eG eVSRVi-
WiYR. $l WemSR VWeVVR� la VXa eVWUaQeiWj aJli amEieQWi iVWiWX]iRQali Gel SaUWiWR 
al SRWeUe� il 3aUWiWR Gi XQiWj VRFialiVWa Gella *eUmaQia �6eG�� Jli SeUmiVe Gi 
GefiQiUVi XQ ³FRmSaJQR Gi VWUaGa´� TXiQGi Vu miliWaQWe� ma FRQ le maQi Vle-
JaWe. 1el 196� aYUeEEe VFUiWWR�  
 

6RQR iWaliaQR� QRQ aSSaUWeQJR alla 6('. 0a VRQR FRmXQiVWa e il miR SaUWiWR TXi 
q il YRVWUR SaUWiWR. ( VRQR G¶aFFRUGR FRQ i YeUWiFi SRliWiFi Gella 6(' VX alFXQi aVSeW-
Wi. 9iYR e laYRUR TXi iQ XQa ViWXa]iRQe GiYeUVa� UiVSeWWR� aG eVemSiR� al FRmSaJQR e 
FRUUiVSRQGeQWe iWaliaQR Ge L’unità. 4Xi� FRme FRmSaJQR iWaliaQR� QRQ KR alFXQa 
fXQ]iRQe. 6RQR VemSliFemeQWe XQ aUWiVWa iWaliaQR� XQ FRmXQiVWa44. 

4XeVWa SaUWiFRlaUe SRVi]iRQe Jli JaUaQWu XQa VRUWa Gi immXQiWj FKe Jli SeU-
miVe Gi eVSRUVi liEeUameQWe VX GeliFaWe TXeVWiRQi Gi QaWXUa FXlWXUal-SRliWiFa� 
SUeVeQWaQGR VSeVVR XQ SXQWR Gi YiVWa aXGaFe e iQQRYaWiYR� iQ aSeUWa SRlemiFa 

 
41 &fU. la FRUUiVSRQGeQ]a Gell¶eVWaWe Gel 1956 iQ $'.� $'.-2 211.  
42 $'.� $'.-2 211� f. 49� ³*. 0XFFKi a 5. (QJel´� � JiXJQR 1956. 'a XQa leWWeUa Gi 

VRlleFiWR iQGiUi]]aWa Qel 1960 al miQiVWeUR Gella &XlWXUa� SRVViamR GeGXUUe FKe� SaVVaWi TXaW-
WUR aQQi Gall¶iQVeGiameQWR Gi 0XFFKi Qella 'GU� la TXeVWiRQe QRQ fRVVe aQFRUa UiVRlWa �$3,-
&(� )RQGR *aEUiele 0XFFKi� E. 29� 8a 1� &RUUiVSRQGeQ]a UelaWiYa a FRQfeUeQ]e� ³*. 0XFFKi 
al miQiVWeUR Gella &XlWXUa Gella ''5´� Fa. 1960�.  

4� $'.� $'.-2 486�� ³%. +elleU a 5. (QJel´� 1� GiFemEUe 1956.  
44$'.� *aEUiele-0XFFKi-$UFKiY 18� ³*. 0XFFKi a :. 6elEmaQQ´� maQRVFUiWWR SaU]ial-

meQWe UeGaWWR e GeSeQQaWR� 8 aSUile 196�. 3eU XQ¶aQaliVi GeWWaJliaWa GellR VFUiWWR Vi YeGa ). 
*XiGali� Il secolo� FiW.� SS. �14-�16. 
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FRQ Jli ©RSSRUWXQiVWiª FKe aQimaYaQR il mRQGR Gelle aUWi� e iQ SaUWiFRlaUe mRGR 
FRQWUR il FaUUieUiVmR aFFaGemiFR e il FRQfRUmiVmR eVWeWiFR. 1ell¶aUFKiYiR Gi 
0ilaQR q FXVWRGiWR XQ GaWWilRVFUiWWR iQWiWRlaWR Sul dogmatismo VXGGiYiVR iQ GXe 
FRlRQQe� Gi FXi la SUima UiSRUWa XQ GiVFRUVR Gel 6eJUeWaUiR JeQeUale Gella 6eG� 
:alWeU 8lEUiFKW� e la VeFRQGa XQ WeVWR Gell¶aUWiVWa. $ RJQi GiFKiaUa]iRQe SRliWiFa 
Gi 8lEUiFKW 0XFFKi aVVeJQa XQa fRUmXla eTXiYaleQWe iQ amEiWR FXlWXUale� SeU 
FXi a ©FRQYiYeQ]a SaFifiFaª FRUUiVSRQGe ©WRlleUaQ]a eVWeWiFaª� a ©imSeUiali-
VmRª ©aQWi-XmaQeVimRª� a ©SaFeª ©liEeUWj Gi eVSUeVViRQeª45. 1el mRVWUaUe la 
FReUeQWe aSSliFaEiliWj Gel SeQVieUR UifRUmiVWa Gi 8lEUiFKW iQ FamSR aUWiVWiFR� 
0XFFKi Qe VWiJmaWi]]z i Yi]i FRQJeQiWi� FRme l¶immREiliVmR EXURFUaWiFR e il 
GiUiJiVmR aFFaGemiFR. (Jli amaYa GefiQiUVi XQ ©UealiVWa aQWiFRQfRUmiVWaª e XQ 
©UealiVWa liEeUR e iQGiSeQGeQWeª� aSSaUWeQeQWe a TXella élite liEeUale Gella 'GU� 
TXella ©SaWWXJlia G¶aYaQJXaUGia Qella lRWWa FRQWUR il GRJmaWiVmR FXlWXUaleª� WUa 
i FXi memEUi aQQRYeUaYa QRQ VRlWaQWR i Jij QRmiQaWi +elleU e (KmVeQ� ma aQ-
FKe SeUVRQaliWj Gel FaliEUR Gi %eUWRlW %UeFKW e $UQRlG =ZeiJ46. 

'all¶alWR Gel VXR status Gi UeViGeQWe VWUaQieUR� 0XFFKi JRGeWWe Gi GiYeUVi 
SUiYileJi� a SaUWiUe Galla liEeUWj Gi FiUFRla]iRQe e Ga TXellR ©VFRQfiQameQWR 
WRlleUaWR GallR 6WaWRª iQimmaJiQaEile� FRme q QRWR� SeU XQ TXalViaVi FiWWaGi-
QR WeGeVFR-RUieQWale4�. 1elle VXe memRUie� eJli UiFRUGa i fUeTXeQWi YRli WUa 
0ilaQR e %eUliQR FRme XQ JeVWR Gi routine� ©Qp WUaXmaWiFR Qp SURElemaWi-
FRª48. 4XeVWa mREiliWj Vi UiSeUFXRWe VXlla VXa aWWiYiWj SURfeVViRQale� ©&Rme 
al VRliWR il miR laYRUR q GiYiVR iQ GXe� WUa ,Walia e 'GU. 1RQ q VemSUe FRQYe-
QieQWe �mi FeUFaQR TXa� ma VRQR lj�� ma q FRmXQTXe VWimRlaQWeª49. 'i FRQ-
VeJXeQ]a� il maWeUiale iQfRUmaWiYR VWamSaWR Qella 'GU e UelaWiYR alla VXa SR-
lieGUiFa aWWiYiWj UiSRUWa� FRme FiWWj Gi SURYeQieQ]a R Gi UeViGeQ]a� a YRlWe 
0ilaQR� a YRlWe %eUliQR� a YRlWe eQWUamEe.  

4XeVWR GXaliVmR Vi UifleWWe aQFKe VXlla VXa GeRQWRlRJia aUWiVWiFa. 3XU elR-
JiaQGR le FRmmiWWeQ]e G¶aUWe SXEEliFa FRme XQa FRQTXiVWa Gel VRFialiVmR� 
eJli Qe FRQGaQQz alFXQe SUaWiFKe� FRme TXella Gi UiFRUUeUe Qell¶alleVWimeQWR 
Gelle mRVWUe a SUeVWiWi eVFlXViYameQWe SXEEliFi� Ga lXi UiWeQXWi XQ GeWeUUeQWe 
alla FUeVFiWa Gi XQ ViVWema Gelle aUWi maJJiRUmeQWe SlXUaliVWiFR. 'i FRQVe-
JXeQ]a� Qel WUaWWaUe il SUe]]R Gi YeQGiWa Gelle SURSUie RSeUe� eJli UaUameQWe 
FRQFeGeYa VFRQWi ai mXVei VWaWali� SeU aFFRUGaUli iQYeFe aG aFTXiUeQWi SUiYaWi 

 
45 $3,&(� )RQGR *aEUiele 0XFFKi� E. 29� 8a 2� 2UiJiQali WeVWi WeGeVFKi� *. 0XFFKi� 

³hEeU 'RJmaWiVmXV´. 
46 *. 0XFFKi� Le occasioni perdute� FiW.� S. 2�2 
4� 8. )eiVW� ³.�QVWleUiQQeQ iQ GeU ''5. 'ie *eQeUaWiRQ GeU $QflQJe´� iQ *. )eiVW� (. 

*illeQ� %. 9ieUQeiVel �KUVJ.�� Kunstdokumentation� FiW.� S. �12� Q. 59.  
48 *. 0XFFKi� Le occasioni perdute� FiW.� S. 2��. 
49 $3,&(� )RQGR *aEUiele 0XFFKi� E. 29� 8a 2� 2UiJiQali WeVWi WeGeVFKi� *. 0XFFKi� 

³hEeU meiQe $UEeiW. $Q Gie 5eGaNWiRQ µ6RQQWaJ¶´� 1� aSUile 19��. 
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allR VFRSR Gi faYRUiUe XQ FRlle]iRQiVmR Si� iQFlXViYR. 8Q iter FKe eJli VRYYeU-
WiYa XQa YRlWa JiXQWR iQ ,Walia� GRYe eUa VRliWR FeGeUe i SURSUi laYRUi a SUe]]R 
SieQR aG aFTXiUeQWi SUiYaWi� e a WaUiffe aJeYRlaWe �R WUamiWe GRQa]iRQe� a FRlle-
]iRQi SXEEliFKe� SeUmeWWeQGRQe FRVu la fUXiEiliWj al JUaQGe SXEEliFR. 6e Ga XQ 
laWR Vi feFe TXiQGi SURmRWRUe Gi XQa liEeUali]]a]iRQe Gel ViVWema Gell¶aUWe 
all¶iQWeUQR Gi XQa VRFieWj SiaQifiFaWa� Gall¶alWUR VRVWeQQe le iVWiWX]iRQi SXEEli-
FKe iQ XQ ViVWema GeWWaWR� aQFKe iQ amEiWR aUWiVWiFR� Gall¶eFRQRmia e GaJli iQ-
WeUeVVi Gi meUFaWR.  
 
 
3. Mucchi divulgatore oltrecortina della cultura figurativa italiana 
 

0XFFKi iQWeVe il SURSUiR UXRlR Gi GiYXlJaWRUe iQ ,Walia Gella FXlWXUa WeGe-
VFR-RUieQWale FRme XQ¶a]iRQe miUaWa a VfaWaUQe miWi e lXRJKi FRmXQi� JeQe-
UaWi Ga SUeFlXViRQi iGeRlRJiFKe� Galla FaUeQ]a Gi fRQWi affiGaEili e QRWi]ie 
imSaU]iali. 6i EaWWp FRQWUR il SUeVXSSRVWR VeFRQGR il TXale iQ ,Walia Vi WeQGe-
Ya aXWRmaWiFameQWe a iGeQWifiFaUe la *eUmaQia FRQ la 5eSXEEliFa feGeUale. 
1el 195� SUeVeQWz alla JalleUia /a FRlRQQa Gi 0ilaQR XQa mRVWUa FRlleWWiYa 
Gal WiWRlR 12 artisti dalla nuova Germania. /a VFelWa Gi limiWaUe le RSeUe alla 
VRla JUafiFa� SeU TXaQWR QRQ eVSliFiWaWa Qel WiWRlR� aYeYa UaJiRQi iQQaQ]iWXWWR 
Gi QaWXUa lRJiVWiFa� alla lXFe Gei FRVWi Gi WUaVSRUWR� aVViFXUa]iRQe� alleVWimeQ-
WR e FRQVeUYa]iRQe QeWWameQWe iQfeUiRUi alla SiWWXUa e alla VFXlWXUa. 4XeVWR 
FUiWeUiR VeleWWiYR aYeYa aQFKe UaJiRQi Si� SURfRQGe� Qel VXR VWUiQJaWR WeVWR 
iQWURGXWWiYR� 0XFFKi UiSeUFRUUeYa le WaSSe eYRlXWiYe Gella JUafiFa WeGeVFa� 
Galle iQFiViRQi Gi '�UeU SaVVaQGR aWWUaYeUVR l¶eVSaQViRQe Gel meUFaWR eGiWR-
Uiale e la FRllaERUa]iRQe Gi QXmeURVi aUWiVWi Qel FamSR Gell¶illXVWUa]iRQe� fi-
QR alla UiQaVFiWa VRFialiVWa Galle URYiQe Gella JXeUUa� iQVFUiYeQGR FRVu la JiR-
YaQe JUafiFa Gella 'GU Qel VRlFR Gi TXel ©FaUaWWeUe Qa]iRQaleª WeGeVFR� RUa 
UiQYiJRUiWR Ga SUiQFiSi QREili e QREiliWaQWi FRme ©l¶iQWeUeVVe XmaQR YeUVR il 
mRQGR QaWXUale e VRFialeª50. 'a XQ UeVRFRQWR VWilaWR Ga 0XFFKi VXll¶aFFR-
JlieQ]a iWaliaQa Gella mRVWUa� Vi eYiQFe il ViJQifiFaWR GiSlRmaWiFR aVVeJQaWR-
le Qel SURmXRYeUe l¶immaJiQe Gella QXRYa *eUmaQia51. &RQ TXeVWa fRUmX-
la� UiSUeVa iQQaQ]iWXWWR Gall¶RUJaQR XffiFiale Gi VWamSa Gella 6eG� la Neues 
Deutschland� Vi iQWeQGeYa VRWWRliQeaUe il FaUaWWeUe Gi GiVFRQWiQXiWj FRQ il 
SaVVaWR WeGeVFR Si� JUaYRVR� iQQaQ]iWXWWR FRQ l¶eUeGiWj Qa]iVWa� GaQGR TXiQ-
Gi a iQWeQGeUe FKe TXeVW¶XlWima fRVVe aQFRUa YiYa Qella 5eSXEEliFa Gi %RQQ.  

 
 
50 12 artisti dalla nuova Germania� FaWalRJR Gella mRVWUa �0ilaQR� *alleUia /a FRlRQQa� 

8-2� JeQQaiR 1958�� *alleUia /a FRlRQQa� 0ilaQR� 1958.  
51 $3,&(� )RQGR *aEUiele 0XFFKi� E. �0� 8a 4� 6FUiWWi EeUliQeVi� *. 0XFFKi� ³0RVWUa Gi 

JUafiFa Gella ''5 alla &RlRQQa� 0ilaQR� 195�´.  
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$l WemSR VWeVVR� eJli FRQWUiEXu alla GiYXlJa]iRQe Qella 'GU Gell¶RSeUa Gi 
aUWiVWi FRQQa]iRQali� a SaUWiUe Ga *iaFRmR 0aQ]� e 5eQaWR *XWWXVR. ,Q XQ 
QXmeUR mRQRJUafiFR Gel 195� Gi Bildende Kunst GeGiFaWR al GiEaWWiWR Qa]iR-
Qale VXl UealiVmR� il FRQWUiEXWR iWaliaQR eEEe XQ UXRlR Gi SUimR SiaQR� a SaUWiUe 
Galla FRSeUWiQa UaffiJXUaQWe XQa UiSURGX]iRQe Gel GiSiQWR L’occupazione delle 
terre incolte in Sicilia �1949-1950� Gi *XWWXVR� eVSRVWR al )eVWiYal Gel 1951 Gi 
%eUliQR (VW e VXFFeVViYameQWe aFTXiVWaWR Galla VWeVVa $FFaGemia Gelle aUWi. 
1el SUeVeQWaUe XQ FiFlR Gi UilieYi EURQ]ei Ueali]]aWi Ga 0aQ]� iQWRUQR al 1940� 
0XFFKi UieYRFaYa il VRGali]iR� SeUVRQale e aUWiVWiFR� VWUeWWR FRQ lR VFXlWRUe 
QeJli aQQi Gella JXeUUa� FRmEiQaQGR FRVu elemeQWi aXWREiRJUafiFi� FRQViGeUa-
]iRQi VWRUiFKe e YalXWa]iRQi FUiWiFKe52. 1ell¶iQWURGX]iRQe al FaWalRJR Gella mR-
VWUa Gi 0aQ]� alla 1aWiRQalJaleUie Gi %eUliQR �1960�� 0XFFKi VRVWeQeYa la Qe-
FeVViWj Gi iQTXaGUaUQe l¶RSeUa iQ WeUmiQi UealiVWi� QRQRVWaQWe alFXQi WUaWWi FKia-
UameQWe QRQ fiJXUaWiYi� e iQ VSUeJiR a TXella FUiWiFa ERUJKeVe FKe� FRQ il SUeWe-
VWR Gi meWWeUQe iQ lXFe Jli aVSeWWi SaUWiFRlaUi� fiQiYa FRl VRWWUaUVi a TXalViaVi 
JiXGi]iR. 3UeVeQWaUe l¶RSeUa Gi 0aQ]� FRme UealiVWa QRQ eUa VRlWaQWR XQ JeVWR 
GRYXWR e FRQGiYiViEile� ma aQFKe XQa VFelWa Gi FamSR. 6emSUe iQ XQ¶RWWiFa Gi 
FRQWUaGGiWRUiR FRQ la FUiWiFa fRUmaliVWa� 0XFFKi UeVSiQVe XQR Gei UimSURYeUi 
Si� fUeTXeQWi mRVVi al UealiVmR VRFialmeQWe imSeJQaWR� l¶aFFXVa Gi aUUeWUa-
We]]a� UiEaGeQGR FKe fRVVe QeFeVVaUiR FRQFeQWUaUVi QRQ VX XQa SUeVXQWa eYR-
lX]iRQe fRUmale e VWiliVWiFa� TXaQWR VXlla SUeGiVSRVi]iRQe Gell¶aUWiVWa Qel WUaWWa-
Ue� FRQ WXWWi i me]]i a SURSUia GiVSRVi]iRQe� la UealWj Gel mRmeQWR. '¶alWURQGe� 
la TXeVWiRQe VX TXale Gelle GXe WeQGeQ]e iQ aWWR a liYellR JlREale� aVWUaWWiVmR 
R UealiVmR� fRVVe QRQ VRlR iGeRlRJiFameQWe Si� JiXVWa� ma aQFKe eVWeWiFameQ-
We Si� aWWXale ± e TXiQGi Si� iGRQea a eVSUimeUe lR zeitgeist ± aQimz XQa SaUWe 
FRQViGeUeYRle Gel GiEaWWiWR VWRUiFR-aUWiVWiFR Gell¶eSRFa. /a FRQWemSRUaQeiWj 
eUa TXiQGi il QRFFiRlR Gella TXeVWiRQe. 1RQ a FaVR la SUima FRllaQa eGiWRUiale 
Gella 'GU iQWeUameQWe GeGiFaWa a eVSRQeQWi Gelle aUWi Gel ;; VeFRlR e FRmSR-
VWa Ga XVFiWe mRQRJUafiFKe illXVWUaWe iQWeVe a ©GiYXlJaUe la SiWWXUa e la VFXlWXUa 
UealiVWa mRGeUQaª fX iQWiWRlaWa Artisti del presente �Künstler der Gegen-
wart�5�. $QFKe TXi fX 0XFFKi a iQWURGXUUe al leWWRUe WeGeVFR il SaQRUama aUWi-
VWiFR iWaliaQR� UeGiJeQGR il WeVWR iQWURGXWWiYR Gel YRlXme GeGiFaWR a 0aQ]�54.  

,Q YiUW� Gel VXR SUeVWiJiR iQWeUQa]iRQale� *XWWXVR JiRFz XQ UXRlR fRQGa-
meQWale Qella FRmSeWi]iRQe iQWeUQa WUa le GXe 5eSXEEliFKe WeGeVFKe. 'a XQa 
SaUWe� eJli fX ViVWemaWiFameQWe iJQRUaWR Ga Documenta� YeWUiQa iQWeUQa]iR-
Qale G¶aUWe FRQWemSRUaQea fRQGaWa a .aVVel Qel 1955 allR VFRSR Gi FRURQaUe� 
aQFKe iQ amEiWR aUWiVWiFR� il SURFeVVR Gi iQWeJUa]iRQe iQ 2FFiGeQWe Gella 5e-

 
52 *. 0XFFKi� ³5eliefV aXV GeQ -aKUeQ GeV :iGeUVWaQGeV. =X GeQ $UEeiWeQ µ9aUiaWiRQeQ 

�EeU eiQ 7Kema¶ YRQ *iaFRmR 0aQ]�´� Bildende Kunst� �� 195�� SS. 46�-46�. 
5� $'.� $'.-2 294�1� ³+. /�GeFNe a 5. *XWWXVR´� 6 RWWREUe 1959.  
54 *. 0XFFKi� Giacomo Manzù� 9eUlaJ GeU .XQVW� 'UeVGeQ� 1960.  



Matteo Bertelé 

 

100 

SXEEliFa feGeUale. &RVu� Qell¶iQWURGX]iRQe al FaWalRJR Gella VeFRQGa eGi]iR-
Qe� l¶aXWRUeYRle FUiWiFR :eUQeU +afWmaQQ liTXiGz iQ GXe UiJKe l¶RSeUa Gi 
*XWWXVR FRme XQ ©WeQWaWiYR Gi fRQGeUe XQ UealiVmR Gi SURSaJaQGa SRliWiFa 
FRQ l¶eVSUeVViRQiVmRª 55 � GeFUeWaQGRQe l¶eVFlXViRQe SURJUammaWiFa Galle 
eGi]iRQi VXFFeVViYe. 'all¶alWUa SaUWe� a mR¶ Gi UiYalVa� *XWWXVR fX XffiFial-
meQWe aFFRlWR Qell¶establishment FXlWXUale Gella 'GU a SaUWiUe SURSUiR Gal 
1955. ,Q YeVWe Gi SeUVRQa iQfRUmaWa VXi faWWi� 0XFFKi aJJiRUQz i VRFi 
Gell¶$FFaGemia VXll¶aWWiYiWj Si� UeFeQWe Gel SiWWRUe ViFiliaQR� FRmSUeVa 
l¶iQWeQ]iRQe Gi VRWWRSRUUe alla lRUR aWWeQ]iRQe XQ SURJeWWR eVSRViWiYR Ga Uea-
li]]aUe ad hoc56. 'aWe le GiffiFRlWj lRJiVWiFKe e fiQaQ]iaUie� la Ve]iRQe Gi $UWi 
YiViYe RSWz SeU XQa VRlX]iRQe Galla maJJiRUe faWWiEiliWj e UiVRQaQ]a meGiaWi-
Fa� FRQ l¶ele]iRQe Gi *XWWXVR a VRFiR FRUUiVSRQGeQWe Gell¶$FFaGemia5�. 8Qa 
FaUiFa a FXi 0XFFKi� iQ TXaQWR UeViGeQWe Qella 'GU� QRQ SRWp amEiUe� meQWUe 
la VXa FaQGiGaWXUa a VRFiR effeWWiYR fX aYaQ]aWa iQ Si� RFFaViRQi� VeQ]a WXW-
WaYia JiXQJeUe a XQ eViWR FRQFUeWR. '¶alWUR FaQWR� la VXa SeUmaQeQ]a Qella 
'GU Jli aYUeEEe FRQVeQWiWR Gi eVSRUUe� a SaUWiUe Gal 1958� a WXWWe le eGi]iRQi 
Gella SUiQFiSale UaVVeJQa aUWiVWiFa Qa]iRQale� l¶(VSRVi]iRQe G¶aUWe WeGeVFa 
�'eXWVFKe .XQVWaXVVWellXQJ; UiQRmiQaWa Qel 19�2 .XQVWaXVVWellXQJ GeU 'GU 
± (VSRVi]iRQe G¶aUWe Gella 'GU�� RUJaQi]]aWa a FaGeQ]a UeJRlaUe a 'UeVGa. 

/e FiUFRVWaQ]e FKe VSiQVeUR 0XFFKi a SUeQGeUe e maQWeQeUe iQ *eUmaQia 
RUieQWale XQa VeFRQGa GimRUa fXURQR TXiQGi mRlWeSliFi. /¶aQQR Gel VXR iQVe-
GiameQWR� il 1956� fX G¶alWURQGe UiFFR Gi aYYeQimeQWi SeU il VRFialiVmR iQWeU-
Qa]iRQale� Gal UaSSRUWR VeJUeWR Gi &KUXãþeY alla UeSUeVViRQe VRYieWiFa Gella 
UiYRlX]iRQe XQJKeUeVe� FXi VeJXiURQR iQ ,Walia la GiVaffe]iRQe ± e la Gefe]iRQe 
± Gi QXmeURVi iQWelleWWXali e aUWiVWi Gal 3Fi. 2QGe VFRQJiXUaUe XQ XlWeUiRUe iVR-
lameQWR aQFKe VXl fURQWe iQWeUQR� il 3Fi FeVVz Gi VRVWeQeUe aSeUWameQWe il Uea-
liVmR iWaliaQR� il TXale� GRSR aYeU aWWUaYeUVaWR XQa VWaJiRQe G¶RUR Qei SUimi 
aQQi &iQTXaQWa� FeGeWWe SURJUeVViYameQWe il SaVVR alle FRUUeQWi iQfRUmali eX-
URSee e all¶eVSUeVViRQiVmR aVWUaWWR ameUiFaQR. 6iQWRmaWiFR Gi TXeVWR QXRYR 
Flima q la %ieQQale Gi 9eQe]ia� GRYe Qel 1958� iQ VeJXiWR a XQ¶iQJeUeQ]a JR-
YeUQaWiYa VeQ]a SaUi Qella VWRUia UeSXEEliFaQa Gell¶(VSRVi]iRQe� fXURQR iQWUR-
GRWWe miVXUe GiVFUimiQaWRUie Gi VWamSR aQWiFRmXQiVWa Qei FRQfURQWi Gei Ueali-
VWi imSeJQaWi58. &RQ l¶eFFe]iRQe Gi alFXQi QRmi� FRme il FamSiRQe Gi YeQGiWe 
*XWWXVR� TXeVWR FamEiR Gi URWWa eEEe UiSeUFXVViRQi SeUVRQali� SURfeVViRQali eG 
eFRQRmiFKe VX QXmeURVi UealiVWi iWaliaQi� a SaUWiUe Ga 0XFFKi VWeVVR. /a FaWWeGUa 

 
55 :. +afWmaQQ� Malerei nach 1945� iQ II. documenta 1959. Kunst nach 1945� FaWalRJR Gella 

mRVWUa �.aVVel� GRFXmeQWa� 11 lXJliR-11 RWWREUe 1959�� YRl. 1� 'X0RQW-6FKaXEeUJ� .|lQ� S. 15. 
56 $'.� $'.-2 254� ³6iW]XQJ GeU 6eNWiRQ %ilGeQGe .XQVW´� �0 QRYemEUe 1954. 
5� $'.� $'.-2 .0 �8� ³5. (QJel a 5. *XWWXVR´� 28 maU]R 1955.  
58 1. -aFKeF� Politics and Painting at the Venice Biennale, 1948-1964� 0aQFKeVWeU 8Qi-

YeUViW\ 3UeVV� 0aQFKeVWeU� 200�� SS. 86-129. 
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RffeUWaJli Qel 1956� SeU TXaQWR iQ YeVWe Gi SURfeVVRUe iQYiWaWR� Vi UiYelz TXiQGi 
SURYYiGeQ]iale� iQ TXaQWR JaUaQ]ia Gi eQWUaWe UeJRlaUi FKe� alla lXFe Gel FRVWR 
Gella YiWa UelaWiYameQWe EaVVR Qella 'GU� Jli aYUeEEeUR SeUmeVVR Gi maQWeQe-
Ue XQ WeQRUe Gi YiWa Si� FKe GiJQiWRVR. ,Q VeJXiWR alla VFaGeQ]a Gei VXRi iQFaUi-
FKi aFFaGemiFi WemSRUaQei �GRSR %eUliQR iQVeJQz a *UeifVZalG Qel EieQQiR 
1961-196��� eJli aYUeEEe FRQWiQXaWR a laYRUaUe FRme liEeUR SURfeVViRQiVWa� 
YiYeQGR Gi FRmmiVViRQi VWaWali e aFTXiVi]iRQi SXEEliFKe e SUiYaWe.  

0a al Gi lj Gi RJQi FRQViGeUa]iRQe SUaJmaWiFa� al SUiQFiSiR Gel VXR VRJ-
JiRUQR� aYYiaWR iQ XQ Flima Gi fiGXFia VXll¶RQGa lXQJa Gel GiVJelR VRYieWiFR� 
SRi iQWeUURWWR FRQ la FRVWUX]iRQe Gel 0XUR� 0XFFKi WURYz e FRlWiYz 
XQ¶immaJiQe iGeali]]aWa Gella *eUmaQia RUieQWale FRme FXlla e SaWUia Gi 
XQ¶aXWeQWiFa FXlWXUa aQWifaVFiVWa e SURleWaUia� FRme WeUUeQR Gi UiFRVWUX]iRQe 
FRlleWWiYa e SaUWeFiSa]iRQe VRFiale. &RVu� Qel 1958 aQQRWaYa�  
 

6i FRmSUeQGeUj %eUliQR-(VW Ve Vi aYUj FRmSUeVR la VXa iVWiWX]iRQe VRFiale. 6i 
FRmSUeQGeUj il faWWR FKe Jli aEiWaQWi VWeVVi FRllaERUiQR SeUVRQalmeQWe all¶aEEelli-
meQWR Gella FiWWj� FRQGiYiGeQGR SeUVRQalmeQWe le FXUe Gell¶ammiQiVWUa]iRQe FiWWa-
GiQa� TXalRUa Vi FRmSUeQGa TXaQWR SeU lRUR Via miJliRUaWa la FRQGi]iRQe VRFiale� il 
mRGR Gi aEiWaUe� le FXUe �UiFRQRVFiXWe iQGiVFXVVameQWe aQFKe all¶2YeVW� SeU 
l¶iQfaQ]ia e la YeFFKiaia� TXale imSRUWaQ]a aEEiaQR le maQifeVWa]iRQi FXlWXUali. ( 
VRSUaWWXWWR TXaQGR Vi FRmSUeQGa FKe la FiWWj q GiYeQWaWa FRVa lRUR� iQ XQ mRGR Gi-
UeWWR e WaQJiEile59.  

 
59 $3,&(� )RQGR *aEUiele 0XFFKi� E. �0� 8a 4� 6FUiWWi EeUliQeVi� *. 0XFFKi� ³%eUliQR 

(VW. $VSeWWi Gi YiWa e Gi FXlWXUa´� Fa. 1958.  


