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ɋɍȾɖȻȺ ɂ ȽɂȻȿɅɖ ȼɅȺȾɂɆɂɊȺ ɒȿɊȿɒȿȼɋɄɈȽɈ ȼ ȼȿɇȿɐɂɂ 

Ɇɚɬɬ ɟ ɨ  Ȼ ɟ ɪɬ ɟ ɥ ɟ  

Ʉ ɜɨɫɯɢɳɟɧɢɸ ɩɭɛɥɢɤɢ ɩɪɢɫɨɟɞɢɧɢɥɚɫɶ ɯɜɚɥɚ ɤɪɢɬɢɤɢ ɢ ɨɞɨɛɪɟɧɢɟ ɛɨɝɚɱɟɣ, 
ɤɨɬɨɪɵɟ ɨɫɩɚɪɢɜɚɸɬ ɞɪɭɝ ɭ ɞɪɭɝɚ ɩɪɚɜɨ ɧɚ ɜɥɚɞɟɧɢɟ ɷɬɢɦɢ ɞɜɭɦɹ ɩɨɥɨɬɧɚɦɢ [...] 
ɉɨɦɟɳɟɧɧɵɟ ɞɪɭɝ ɩɪɨɬɢɜ ɞɪɭɝɚ, ɨɧɢ ɝɨɫɩɨɞɫɬɜɭɸɬ – ɨɝɪɨɦɧɵɟ, ɦɪɚɱɧɵɟ, ɫɟ-
ɪɵɟ, ɧɨ ɝɥɭɛɨɤɨ ɜɨɥɧɭɸɳɢɟ. “ɉɚɬɪɢɨɬɢɱɟɫɤɚɹ ɩɟɫɧɹ” ɩɪɨɧɢɡɚɧɚ ɪɨɤɨɜɵɦ ɩɨ-
ɪɵɜɨɦ ɬɨɫɤɢ ɩɨ ɪɨɞɢɧɟ, ɚ “ɗɬɚɩ ɜ ɋɢɛɢɪɶ” ɩɪɟɞɫɬɚɜɥɹɟɬ ɫɨɛɨɣ ɝɨɪɟɫɬɧɭɸ ɫɰɟ-
ɧɭ, ɫɩɢɫɚɧɧɭɸ ɫ ɧɚɬɭɪɵ.1 

Ɍɚɤ ɩɢɲɟɬ ɜɟɧɟɰɢɚɧɫɤɢɣ ɠɭɪɧɚɥɢɫɬ ɢ ɤɪɢɬɢɤ Ⱦɠɢɧɨ Ⱦɚɦɟɪɢɧɢ ɨ 
ɞɜɭɯ ɦɨɧɭɦɟɧɬɚɥɶɧɵɯ ɩɨɥɨɬɧɚɯ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɷɤɫɩɨɧɢɪɭɸɳɢɯɫɹ ɧɚ 
ɜɬɨɪɨɣ Ɇɟɠɞɭɧɚɪɨɞɧɨɣ xɭɞɨɠɟɫɬɜɟɧɧɨɣ ɜɵɫɬɚɜɤɟ ɜɟɧɟɰɢɚɧɫɤɨɣ Ȼɢɟɧ-
ɧɚɥɟ (1897).  

ȼɥɚɞɢɦɢɪ Ʌɶɜɨɜɢɱ ɒɟɪɟɲɟɜɫɤɢɣ ɪɨɞɢɥɫɹ ɜ Ȼɪɟɫɬ-Ʌɢɬɨɜɫɤɟ 25 
ɫɟɧɬɹɛɪɹ 1863 ɝɨɞɚ. Ɉɧ ɢɡɭɱɚɥ ɦɚɬɟɦɚɬɢɤɭ ɜ ȼɚɪɲɚɜɟ ɢ Ɇɨɫɤɜɟ, ɡɚɬɟɦ 
ɜ 1892 ɝ. ɩɟɪɟɟɯɚɥ ɜ Ɇɸɧɯɟɧ, ɝɞɟ ɧɚɱɚɥ ɡɚɧɢɦɚɬɶɫɹ ɠɢɜɨɩɢɫɶɸ ɢ ɭɱɚɫɬ-
ɜɨɜɚɥ ɜ ɪɚɡɥɢɱɧɵɯ ɦɟɠɞɭɧɚɪɨɞɧɵɯ ɜɵɫɬɚɜɤɚɯ. Ɂɞɟɫɶ ɨɧ ɠɟɧɢɥɫɹ ɧɚ ɛɚ-
ɪɨɧɟɫɫɟ ɗɥɢɡɚɛɟɬ ɮɨɧ ɏɟɪɮɮ (ɪɨɞ. ɜ ȼɨɪɦɫɟ 1859 ɝ.). ɍ ɧɢɯ ɪɨɠɞɚɸɬɫɹ 
ɞɜɟ ɞɨɱɟɪɢ, ɗɥɶɮɪɢɞɚ (1888) ɢ Ⱥɝɥɚɹ (1893).  

Ⱦɜɟ ɟɝɨ ɤɚɪɬɢɧɵ, ɜɵɫɬɚɜɥɟɧɧɵɟ ɜ ɩɟɪɜɨɣ ɩɨɥɨɜɢɧɟ ɞɟɜɹɧɨɫɬɵɯ ɝɨ-
ɞɨɜ (“ɉɚɬɪɢɨɬɢɱɟɫɤɚɹ ɩɟɫɧɹ”, 1893 ɢ “Ɇɨɪɢɬɭɪɢ”, 1894)2 ɜ ɦɸɧɯɟɧɫɤɨɦ 
Ƚɥɚɫɩɚɥɚɫɬɟ, ɩɪɢɜɥɟɤɚɸɬ ɜɧɢɦɚɧɢɟ Ⱥɧɬɨɧɢɨ Ɏɪɚɞɟɥɟɬɬɨ, ɬɨɝɞɚɲɧɟɝɨ 
ɝɟɧɟɪɚɥɶɧɨɝɨ ɫɟɤɪɟɬɚɪɹ ɜɟɧɟɰɢɚɧɫɤɨɣ Ȼɢɟɧɧɚɥɟ, ɢ ɨɧ ɩɪɢɝɥɚɲɚɟɬ ɯɭ-
ɞɨɠɧɢɤɚ ɩɪɢɧɹɬɶ ɭɱɚɫɬɢɟ ɜ Ɇɟɠɞɭɧɚɪɨɞɧɨɣ ɜɵɫɬɚɜɤɟ ɢɫɤɭɫɫɬɜ ɝɨɪɨɞɚ 
ȼɟɧɟɰɢɢ (ɨɮɢɰɢɚɥɶɧɨɟ ɧɚɡɜɚɧɢɟ Ȼɢɟɧɧɚɥɟ). Ʉɪɨɦɟ ɷɬɢɯ ɫɜɟɞɟɧɢɣ, ɨ ɞɨ-
ɜɟɧɟɰɢɚɧɫɤɨɣ ɛɢɨɝɪɚɮɢɢ ɯɭɞɨɠɧɢɤɚ ɢɡɜɟɫɬɧɨ ɨɱɟɧɶ ɦɚɥɨ. ȼ ɨɬɜɟɬ ɧɚ 
ɩɪɨɫɶɛɭ ɫɟɤɪɟɬɚɪɹ Ȼɢɟɧɧɚɥɟ ɩɪɟɞɨɫɬɚɜɢɬɶ ɫɜɨɢ ɥɢɱɧɵɟ ɞɚɧɧɵɟ ɞɥɹ ɤɚ-

 
1 Damerini G. La pazzia di Wladimir Sherewshesky // Gazzetta di Venezia. 29 settembre 

1907. P. 3. 
2 Münchener Jahresausstellung von Kunstwerken aller Nationen im Kgl. Glaspalaste. Il-

lustrierter Katalog. München: Franz Hanfstaengl Kunstverlag, 1893.  P. 73. Ibidem 1894.  P.  39. 
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ɬɚɥɨɝɚ, ɯɭɞɨɠɧɢɤ ɩɢɲɟɬ: “ɋɤɭɱɧɨ ɞɚɜɚɬɶ ɱɢɬɚɬɟɥɹɦ ɛɢɨɝɪɚɮɢɸ ɦɨɸ, 
ɩɪɟɞɩɨɱɢɬɚɸ ɪɢɫɤ ɩɨɤɚɡɚɬɶ ɢɦ ɫɜɨɢ ɤɚɪɬɢɧɵ”.3  

ɉɨɫɥɟ ɤɪɚɬɤɨɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ ȼɟɧɟɰɢɢ, ɒɟɪɟɲɟɜɫɤɢɣ ɧɚɯɨɞɢɬɫɹ 
ɩɨɞ ɫɬɨɥɶ ɫɢɥɶɧɵɦ ɜɩɟɱɚɬɥɟɧɢɟɦ ɨɬ ɝɨɪɨɞɚ, ɱɬɨ ɪɟɲɚɟɬ ɩɨɫɟɥɢɬɶɫɹ ɬɚɦ 
ɫ ɫɟɦɶɟɣ.4 ȼ ȼɟɧɟɰɢɢ ɨɧ ɠɢɥ ɜ ɪɚɣɨɧɟ Ⱦɨɪɫɨɞɭɪɨ, ɫɧɚɱɚɥɚ ɜ ɞɨɦɟ 2765, 
ɪɹɞɨɦ ɫ ɰɟɪɤɨɜɶɸ ɋɚɧ Ȼɚɪɧɚɛɚ, ɚ ɡɚɬɟɦ ɜ ɉɚɥɚɰɰɨ Ȼɪɭɡɚ, ɜɛɥɢɡɢ ɰɟɪɤɜɢ 
ɋɚɧ ɉɚɧɬɚɥɨɧ (Ⱦɨɪɫɨɞɭɪɨ 3825). ɋɟɝɨɞɧɹ ɷɬɨɬ ɞɜɨɪɟɰ ɧɚɡɵɜɚɟɬɫɹ 
ɫɜɨɢɦ ɩɟɪɜɨɧɚɱɚɥɶɧɵɦ ɢɦɟɧɟɦ Ʉɚ’ Ⱦɨɥɶɮɢɧ, ɡɞɟɫɶ ɧɚɯɨɞɢɬɫɹ ɚɤɬɨɜɵɣ 
ɡɚɥ ɜɟɧɟɰɢɚɧɫɤɨɝɨ ɭɧɢɜɟɪɫɢɬɟɬɚ Ʉɚ’ Ɏɨɫɤɚɪɢ. ȼ Ⱦɨɪɫɨɞɭɪɨ ɒɟɪɟɲɟɜ-
ɫɤɢɣ ɨɬɤɪɵɜɚɟɬ ɫɜɨɸ ɦɚɫɬɟɪɫɤɭɸ ɧɚ ɬɟɪɪɢɬɨɪɢɢ ɩɪɢɯɨɞɚ ɰɟɪɤɜɢ Ʉɚɪ-
ɦɢɧɢ, ɪɹɞɨɦ ɫ ɚɬɟɥɶɟ ɫɤɭɥɶɩɬɨɪɚ ɍɪɛɚɧɨ ɇɨɧɨ.5 Ɉɧ ɩɪɢɧɢɦɚɟɬ ɚɤɬɢɜ-
ɧɨɟ ɭɱɚɫɬɢɟ ɜ ɤɭɥɶɬɭɪɧɨɣ ɠɢɡɧɢ ȼɟɧɟɰɢɢ, ɛɵɜɚɟɬ ɜ ɦɟɫɬɚɯ ɜɫɬɪɟɱ ɝɨ-
ɪɨɞɫɤɨɣ ɢɧɬɟɥɥɢɝɟɧɰɢɢ, ɬɚɤɢɯ ɤɚɤ Ʉɚɮɟ Ɉɪɢɟɧɬɚɥɟ ɧɚ Ɋɢɜɚ ɞɟɥɶɢ ɋɤɶɹ-
ɜɨɧɢ.6 

ȼ ɬɟɱɟɧɢɟ ɧɟɫɤɨɥɶɤɢɯ ɥɟɬ ɒɟɪɟɲɟɜɫɤɢɣ ɫɬɚɧɨɜɢɬɫɹ ɡɧɚɦɟɧɢɬɵɦ ɜ 
ɝɨɪɨɞɟ ɢ, ɜɟɪɨɹɬɧɨ, ɫɚɦɵɦ ɩɨɩɭɥɹɪɧɵɦ ɪɭɫɫɤɢɦ ɝɪɚɠɞɚɧɢɧɨɦ ɥɚɝɭɧɵ. 
Ɍɟɦɧɵɟ ɬɨɧɚ ɟɝɨ ɠɢɜɨɩɢɫɢ ɬɚɤ ɫɢɥɶɧɨ ɨɬɥɢɱɚɥɢɫɶ ɨɬ ɬɪɚɞɢɰɢɢ ɜɟɧɟ-
ɰɢɚɧɫɤɨɝɨ ɤɨɥɨɪɢɡɦɚ, ɱɬɨ ɜɟɧɟɰɢɚɧɰɵ ɫɬɚɥɢ ɜɨɫɩɪɢɧɢɦɚɬɶ ɟɝɨ ɤɚɪɬɢ-
ɧɵ, ɤɚɤ ɩɪɨɢɡɜɟɞɟɧɢɹ ɢɡ ɞɪɭɝɨɝɨ ɦɢɪɚ, ɱɭɠɨɝɨ, ɞɚɥɟɤɨɝɨ ɢ ɷɤɡɨɬɢɱɟ-
ɫɤɨɝɨ. ɂɦɟɧɧɨ ɞɥɹ ɷɬɨɣ ɰɟɥɢ, ɡɧɚɤɨɦɫɬɜɚ ɢɬɚɥɶɹɧɫɤɨɣ ɩɭɛɥɢɤɢ ɢ ɤɪɢ-
ɬɢɤɢ ɫ ɬɜɨɪɱɟɫɬɜɨɦ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ ɪɚɡɧɵɯ ɫɬɪɚɧ, ɜ 1895 ɝɨɞɭ ɛɵɥɚ ɨɪ-
ɝɚɧɢɡɨɜɚɧɚ Ɇɟɠɞɭɧɚɪɨɞɧɚɹ ɜɵɫɬɚɜɤɚ ɢɫɤɭɫɫɬɜ ɝɨɪɨɞɚ ȼɟɧɟɰɢɢ, ɤɨɬɨ-
ɪɚɹ ɫ ɬɟɯ ɩɨɪ ɩɪɨɯɨɞɢɬ ɤɚɠɞɵɟ ɞɜɚ ɝɨɞɚ (ɨɬɫɸɞɚ ɧɟɨɮɢɰɢɚɥɶɧɨɟ ɧɚɡɜɚ-
ɧɢɟ – Ȼɢɟɧɧɚɥɟ, ɫɞɟɥɚɜɲɟɟɫɹ ɜɫɤɨɪɟ ɨɛɳɟɩɪɢɧɹɬɵɦ).  

Ɋɨɫɫɢɣɫɤɨɟ ɢɫɤɭɫɫɬɜɨ ɜɩɟɪɜɵɟ ɨɮɢɰɢɚɥɶɧɨ ɩɪɟɞɫɬɚɟɬ ɩɟɪɟɞ ɢɬɚ-
ɥɶɹɧɫɤɨɣ ɩɭɛɥɢɤɨɣ ɜ 1897 ɝɨɞɭ ɧɚ ɜɬɨɪɨɣ ɜɟɧɟɰɢɚɧɫɤɨɣ Ȼɢɟɧɧɚɥɟ, ɧɚ 
ɜɵɫɬɚɜɤɟ, ɨɪɝɚɧɢɡɨɜɚɧɧɨɣ ɂɥɶɟɣ Ɋɟɩɢɧɵɦ. ȼ ɡɚɥɟ, ɫɩɟɰɢɚɥɶɧɨ ɨɬɜɟ-
ɞɟɧɧɨɦ ɞɥɹ Ɋɨɫɫɢɢ, ɛɵɥɨ ɩɪɟɞɫɬɚɜɥɟɧɨ 22 ɪɚɛɨɬɵ ɢɡ ɂɦɩɟɪɚɬɨɪɫɤɨɣ 
Ⱥɤɚɞɟɦɢɢ ɏɭɞɨɠɟɫɬɜ. Ʉɪɢɬɢɱɟɫɤɢɟ ɫɬɚɬɶɢ ɧɚ ɜɵɫɬɚɜɤɭ ɹɜɥɹɸɬɫɹ ɩɟɪ-
ɜɵɦɢ ɢɬɚɥɶɹɧɫɤɢɦɢ ɬɟɤɫɬɚɦɢ ɨ ɪɨɫɫɢɣɫɤɨɦ ɫɨɜɪɟɦɟɧɧɨɦ ɢɫɤɭɫɫɬɜɟ, 
ɭɜɢɞɟɧɧɨɦ ɜɠɢɜɭɸ ɧɚ ɢɬɚɥɶɹɧɫɤɨɣ ɡɟɦɥɟ. ȼɫɟ ɩɪɟɞɫɬɚɜɥɟɧɧɵɟ ɯɭɞɨɠ-
ɧɢɤɢ, ɡɚ ɢɫɤɥɸɱɟɧɢɟɦ “ɩɨɥɶɫɤɨɝɨ ɪɢɦɥɹɧɢɧɚ” Ƚɟɧɪɢɯɚ ɋɟɦɢɪɚɞɫɤɨɝɨ, 
ɜɵɫɬɚɜɥɹɥɢɫɶ ɜ ɩɟɪɜɵɣ ɪɚɡ ɜ ɂɬɚɥɢɢ ɢɦɟɧɧɨ ɜ ȼɟɧɟɰɢɢ. Ⱦɨ ɷɬɨɝɨ ɦɨ-
ɦɟɧɬɚ ɜ ɂɬɚɥɢɢ ɨ ɪɭɫɫɤɨɣ ɤɭɥɶɬɭɪɟ ɡɧɚɥɢ ɬɨɥɶɤɨ ɱɟɪɟɡ ɥɢɬɟɪɚɬɭɪɭ, ɛɥɚ-
ɝɨɞɚɪɹ ɩɟɪɟɜɨɞɚɦ ɜɟɥɢɤɢɯ ɪɨɦɚɧɨɜ XIX ɜɟɤɚ. Ȼɨɥɟɟ ɬɨɝɨ, ɢɬɚɥɶɹɧɫɤɚɹ 

 
3 Seconda Esposizione Internazionale d’Arte della città di Venezia. Catalogo. Venezia: 

Ferrari, 1897. P. 78.  
4 Archivio Storico del Comune di Venezia.  Immigrazioni dall’estero, b. maggio 1895, f. 1.  
5 Stringa N. Gino Rossi inedito e raro // Gino Rossi e l’Europa. A cura di E. Manzato. 

Treviso: Canova, 1998. P. 53.  

6 Favaï-Kievits M. Vita con Gennaro. Milano: Ceschina, 1965. P. 17-19. 
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ɯɭɞɨɠɟɫɬɜɟɧɧɚɹ ɤɪɢɬɢɤɚ ɪɨɞɢɥɚɫɶ ɢ ɮɨɪɦɢɪɨɜɚɥɚɫɶ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ 
ɜ ɪɭɫɥɟ ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɢ. ɂɦɟɧɧɨ ɱɟɪɟɡ ɥɢɬɟɪɚɬɭɪɧɭɸ ɩɪɢɡɦɭ 
ɢɬɚɥɶɹɧɫɤɚɹ ɤɪɢɬɢɤɚ ɨɰɟɧɢɜɚɥɚ ɢ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɥɚ ɪɭɫɫɤɨɟ ɢɡɨɛɪɚɡɢ-
ɬɟɥɶɧɨɟ ɢɫɤɭɫɫɬɜɨ, ɱɬɨ ɜ ɨɫɨɛɟɧɧɨɫɬɢ ɜɢɞɧɨ ɧɚ ɩɪɢɦɟɪɟ ɜɨɫɩɪɢɹɬɢɹ 
ɩɪɨɢɡɜɟɞɟɧɢɣ ɒɟɪɟɲɟɜɫɤɨɝɨ. Ɉ ɞɜɭɯ ɭɩɨɦɹɧɭɬɵɯ ɤɚɪɬɢɧɚɯ ɒɟɪɟɲɟɜ-
ɫɤɨɝɨ ɡɧɚɦɟɧɢɬɵɣ ɥɢɬɟɪɚɬɭɪɨɜɟɞ, ɤɪɢɬɢɤ ɢ ɛɭɞɭɳɢɣ ɫɟɤɪɟɬɚɪɶ Ȼɢɟɧɧɚ-
ɥɟ ȼɢɬɬɨɪɢɨ ɉɢɤɚ ɩɢɲɟɬ: 

ȿɫɥɢ ɧɚ ɤɚɪɬɢɧɟ ɤɚɤɨɟ-ɧɢɛɭɞɶ ɜɵɪɚɡɢɬɟɥɶɧɨɟ ɥɢɰɨ ɢɥɢ ɤɚɤɚɹ-ɬɨ ɨɩɪɟɞɟɥɟɧɧɚɹ 
ɱɚɫɬɶ ɜɵɡɵɜɚɟɬ ɧɚɲɟ ɜɨɫɯɢɳɟɧɢɟ, ɦɵ ɞɨɥɠɧɵ ɨɫɭɞɢɬɶ ɨɛɳɭɸ ɬɟɚɬɪɚɥɶɧɭɸ ɢɫ-
ɤɭɫɫɬɜɟɧɧɨɫɬɶ, ɤɨɬɨɪɚɹ ɜɦɟɫɬɨ ɬɨɝɨ, ɱɬɨɛɵ ɜɵɡɵɜɚɬɶ ɜɨɥɧɟɧɢɟ, ɭɛɢɜɚɟɬ ɟɝɨ, ɬɚɤ 
ɱɬɨ, ɟɫɥɢ ɦɵ ɯɨɬɢɦ ɩɨ-ɧɚɫɬɨɹɳɟɦɭ ɫɨɩɟɪɟɠɢɜɚɬɶ ɫɭɞɶɛɟ ɧɟɫɱɚɫɬɧɵɯ ɫɫɵɥɶɧɵɯ 
ɜ ɋɢɛɢɪɢ, ɦɵ ɞɨɥɠɧɵ ɨɛɪɚɬɢɬɶɫɹ ɤ ɧɟɡɚɛɵɜɚɟɦɵɦ ɫɬɪɚɧɢɰɚɦ ɤɧɢɝɢ “Ɂɚɩɢɫɤɢ ɢɡ 
ɦɟɪɬɜɨɝɨ ɞɨɦɚ” Ɏɟɞɨɪɚ Ⱦɨɫɬɨɟɜɫɤɨɝɨ.7  

ɂɡ-ɡɚ ɨɬɫɭɬɫɬɜɢɹ ɩɪɟɰɟɞɟɧɬɨɜ, ɟɳɟ ɧɟ ɜɵɪɚɛɨɬɚɧɧɵɯ ɬɟɪɦɢɧɨɜ, 
ɜɨɫɩɪɢɹɬɢɟ ɪɭɫɫɤɨɝɨ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ɂɬɚɥɢɢ ɩɪɨɢɫɯɨɞɢ-
ɥɨ ɱɟɪɟɡ ɬɨɩɨɫɵ ɢ ɤɚɧɨɧɵ ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɢ. ɋɪɚɜɧɟɧɢɟ ɫ Ⱦɨɫɬɨɟɜ-
ɫɤɢɦ ɩɪɢɫɭɬɫɬɜɭɟɬ ɩɨɫɬɨɹɧɧɨ ɜ ɤɪɢɬɢɱɟɫɤɢɯ ɪɚɡɛɨɪɚɯ ɪɚɛɨɬ ɒɟɪɟɲɟɜ-
ɫɤɨɝɨ. ȼ ɫɜɨɟɦ ɛɟɡɭɩɪɟɱɧɨɦ ɩɪɢɦɟɪɟ ɫɟɦɢɨɬɢɤɢ ɢɧɬɟɪɬɟɤɫɬɚ, ɤɪɢɬɢɤ 
Ɇɚɪɢɨ ɉɢɥɨ ɫɪɚɜɧɢɜɚɟɬ ɞɜɚ ɛɨɥɶɲɢɯ ɩɨɥɨɬɧɚ ɒɟɪɟɲɟɜɫɤɨɝɨ ɫ ɞɜɭɦɹ 
ɫɬɪɚɧɢɰɚɦɢ ɢɡ Ⱦɨɫɬɨɟɜɫɤɨɝɨ.8 ɋɛɥɢɠɟɧɢɟ ɒɟɪɟɲɟɜɫɤɨɝɨ ɢ Ⱦɨɫɬɨɟɜ-
ɫɤɨɝɨ ɩɨɞɪɚɡɭɦɟɜɚɥɨ ɩɨɥɧɨɟ ɜɨɫɩɪɢɹɬɢɟ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɤɪɢɬɢɤɨɣ 
ɜɫɟɯ ɨɛɳɢɯ ɦɟɫɬ ɥɢɬɟɪɚɬɭɪɧɨɣ ɤɪɢɬɢɤɢ Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɩɨ ɨɬɧɨɲɟɧɢɸ ɤ 
ɬɜɨɪɱɟɫɬɜɭ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɜ ɱɚɫɬɧɨɫɬɢ ɷɬɨ ɤɚɫɚɟɬɫɹ ɧɟɜɧɢɦɚɧɢɹ Ⱦɨ-
ɫɬɨɟɜɫɤɨɝɨ ɤ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɮɨɪɦɟ.9 ȼ ɫɬɪɭɤɬɭɪɟ ɢ ɤɨɦɩɨɡɢɰɢɢ ɞɜɭɯ 
ɩɨɥɨɬɟɧ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɤɚɤ ɢ ɜ ɪɨɦɚɧɚɯ Ⱦɨɫɬɨɟɜɫɤɨɝɨ, ɧɚ ɩɟɪɜɵɣ ɩɥɚɧ 
ɜɵɯɨɞɢɥɚ ɢɯ ɧɟɫɨɪɚɡɦɟɪɧɨɫɬɶ, ɛɟɫɫɜɹɡɧɨɫɬɶ ɢ ɢɫɤɚɠɟɧɢɟ. Ʉɪɢɬɢɤɢ ɡɚ-
ɦɟɱɚɸɬ ɜ ɪɚɛɨɬɚɯ ɒɟɪɟɲɟɜɫɤɨɝɨ “ɦɧɨɠɟɫɬɜɟɧɧɵɟ ɩɨɝɪɟɲɧɨɫɬɢ ɜ ɪɢ-
ɫɭɧɤɟ ɢ ɩɪɨɩɨɪɰɢɹɯ”,10 ɩɨɫɬɨɹɧɧɭɸ “ɬɟɚɬɪɚɥɶɧɭɸ ɜɵɱɭɪɧɨɫɬɶ”11 ɢ ɤɚɤ 
ɧɚɡɵɜɚɟɬ ɢɯ Ɍɨɜɟɡ “ɠɢɜɨɩɢɫɶ ɛɟɡ ɝɥɭɛɢɧɵ”.12  

Ƚɥɚɜɧɵɟ ɬɨɩɨɫɵ ɜɨɫɩɪɢɹɬɢɹ ɢɬɚɥɶɹɧɫɤɨɣ ɤɪɢɬɢɤɨɣ ɩɪɨɢɡɜɟɞɟɧɢɣ 
Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɜ ɏIɏ ɢ XX ɜɟɤɚɯ ɛɵɥɢ “ɧɚɢɜɚɠɧɟɣɲɟɟ ɡɧɚɱɟɧɢɟ ‘Ɂɚ-

 
7 Pica V. L’arte mondiale a Venezia. Napoli: Pierro, 1897. P. 16-17. 
8 Pilo M. La seconda Esposizione Internazionale d’arte // Gazzetta Letteraria. 14 agosto 

1897. ʋ 33. P. 5. 
9 Adamo S. Dostoevskij in Italia. Il dibattito sulle riviste 1869-1945. Pasian di Prato: 

Campanotto, 1998. P. 23. 
10 Munaro G. A. La seconda esposizione internazionale d’Arte. Venezia: Ongania, 1897. 

P. 40. 
11 Pica V. L’arte mondiale a Venezia. P. 16. 
12 Thovez E. L’arte mondiale a Venezia: Répin e i Russi // Corriere della sera. 22-23 
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ɩɢɫɨɤ ɢɡ ɦɟɪɬɜɨɝɨ ɞɨɦɚ’; ɰɜɟɬɨɜɚɹ ɞɟɮɢɧɢɰɢɹ ɟɝɨ ɪɨɦɚɧɨɜ ɢ ɢɧɬɟɥ-
ɥɟɤɬɭɚɥɶɧɚɹ ɯɚɪɢɡɦɚ ɢɯ ɚɜɬɨɪɚ”13 – ɯɚɪɚɤɬɟɪɢɫɬɢɤɢ ɱɚɫɬɨ ɭɩɨɬɪɟɛɥɹɟ-
ɦɵɟ ɢ ɜ ɢɧɬɟɪɩɪɟɬɚɰɢɹɯ ɪɚɛɨɬ ɒɟɪɟɲɟɜɫɤɨɝɨ. ɐɜɟɬ ɜ ɪɚɛɨɬɚɯ ɒɟɪɟ-
ɲɟɜɫɤɨɝɨ ɧɟ ɟɫɬɶ ɰɜɟɬ, ɧɨ – ɦɪɚɤ ɤɚɦɟɪ, ɜ ɤɨɬɨɪɵɯ ɛɵɥɢ ɡɚɤɥɸɱɟɧɵ 
ɫɫɵɥɶɧɵɟ, “ɛɢɬɭɦɧɵɣ ɫɟɪɵɣ”14 ɢɥɢ “ɫɟɪɨɟ ɢ ɤɥɟɣɤɨɟ ɦɟɫɢɜɨ”,15 ɭɝɪɸ-
ɦɚɹ ɢ ɝɧɟɬɭɳɚɹ ɚɬɦɨɫɮɟɪɚ – ɬɚɤɚɹ ɠɟ, ɤɚɤ ɜ ɪɨɦɚɧɚɯ Ⱦɨɫɬɨɟɜɫɤɨɝɨ. ɑɬɨ 
ɠɟ ɤɚɫɚɟɬɫɹ “ɯɚɪɢɡɦɵ ɚɜɬɨɪɚ”, ɛɭɞɟɬ ɞɨɫɬɚɬɨɱɧɨ ɩɪɢɜɟɫɬɢ ɩɪɢɦɟɪ ɫɦɟ-
ɥɨɝɨ ɫɪɚɜɧɟɧɢɹ Ⱦɨɫɬɨɟɜɫɤɨɝɨ ɢ ɒɟɪɟɲɟɜɫɤɨɝɨ ɉɚɪɚɥɭɩɢ: “ɂɦɟɧɧɨ ɷɬɢ 
ɞɜɚ ɯɭɞɨɠɧɢɤɚ – ɝɥɚɜɧɵɟ ɢɧɬɟɪɩɪɟɬɚɬɨɪɵ ɨɝɪɨɦɧɨɝɨ ɱɭɜɫɬɜɚ ɫɢɥɶɧɨɣ 
ɢ ɜɟɥɢɤɨɥɟɩɧɨɣ Ɋɨɫɫɢɢ. Ɉɧɢ ɝɨɜɨɪɹɬ ɫ ɩɨɦɨɳɶɸ ɮɨɪɦɵ, ɤɨɬɨɪɚɹ ɝɥɭ-
ɛɨɤɨ ɡɚɞɟɜɚɟɬ ɞɭɲɭ”.16 

ɉɨɡɧɚɤɨɦɢɜɲɢɫɶ ɫ ɝɪɚɧɞɢɨɡɧɵɦɢ ɫɪɚɜɧɟɧɢɹɦɢ, ɤɨɬɨɪɵɟ ɫɨɩɪɨ-
ɜɨɠɞɚɥɢ ɤɪɢɬɢɱɟɫɤɢɟ ɫɬɚɬɶɢ ɟɝɨ ɪɚɛɨɬ, ɒɟɪɟɲɟɜɫɤɢɣ ɫɬɚɥ ɜɟɫɬɢ ɫɟɛɹ ɜ 
ɫɜɨɟɣ ɧɨɜɨɣ ɜɟɧɟɰɢɚɧɫɤɨɣ ɠɢɡɧɢ ɬɨɱɧɨ “ɤɚɤ Ⱦɨɫɬɨɟɜɫɤɢɣ”. ɉɪɟɡɪɟɧɢɟ 
ɤ ɤɚɤɢɦ-ɥɢɛɨ ɩɪɚɜɢɥɚɦ, ɨɬɧɨɲɟɧɢɟ ɤ ɢɫɤɭɫɫɬɜɭ ɤɚɤ ɤ ɫɩɨɫɨɛɭ ɞɨɫɬɢɠɟ-
ɧɢɹ ɢɫɤɭɩɥɟɧɢɹ ɢ ɫɩɚɫɟɧɢɹ, ɢ ɜɫɟ ɬɟ ɤɚɱɟɫɬɜɚ, ɩɪɢɩɢɫɵɜɚɟɦɵɟ ɝɟɧɢɸ, 
ɪɚɫɩɭɳɟɧɧɨɫɬɶ ɩɪɢɫɬɭɩɨɜ ɛɟɡɭɦɢɹ, ɫɨɞɟɣɫɬɜɨɜɚɥɢ ɫɨɡɞɚɧɢɸ ɢɦ ɪɨɥɢ 
ɯɚɪɢɡɦɚɬɢɱɧɨɝɨ ɢ ɷɤɫɬɪɚɜɚɝɚɧɬɧɨɝɨ ɩɟɪɫɨɧɚɠɚ, ɷɬɚɤɨɝɨ “Ⱦɨɫɬɨɟɜɫɤɨɝɨ 
ɥɚɝɭɧɵ”. ɗɬɨɦɭ ɨɛɪɚɡɭ ɫɩɨɫɨɛɫɬɜɨɜɚɥɨ ɧɟ ɬɨɥɶɤɨ ɫɜɨɟɨɛɪɚɡɢɟ ɟɝɨ ɬɜɨɪ-
ɱɟɫɬɜɚ, ɧɨ ɢ ɧɟɨɪɞɢɧɚɪɧɨɫɬɶ ɟɝɨ ɥɢɱɧɨɫɬɢ ɢ ɩɨɜɟɞɟɧɢɹ, ɜ ɬɨɦ ɱɢɫɥɟ ɦɚ-
ɧɟɪɚ ɨɞɟɜɚɬɶɫɹ (ɨɧ ɜɫɟɝɞɚ ɯɨɞɢɥ ɜ ɱɟɪɧɨɦ), ɟɝɨ ɫɢɥɶɧɵɣ ɚɤɰɟɧɬ ɢ, ɩɨ 
ɫɥɨɜɚɦ ɫɨɜɪɟɦɟɧɧɢɤɨɜ, ɟɝɨ “ɦɪɚɱɧɨ ɪɨɦɚɧɬɢɱɟɫɤɢɣ ɯɚɪɚɤɬɟɪ”.17  

ɒɟɪɟɲɟɜɫɤɢɣ ɛɵɥ ɟɞɢɧɫɬɜɟɧɧɵɦ ɯɭɞɨɠɧɢɤɨɦ ɢɡ ɰɚɪɫɤɨɣ Ɋɨɫɫɢɢ, 
ɱɶɢ ɪɚɛɨɬɵ ɜɵɫɬɚɜɥɹɥɢɫɶ ɧɟ ɜ ɧɚɰɢɨɧɚɥɶɧɨɦ ɪɨɫɫɢɣɫɤɨɦ ɡɚɥɟ. ȿɝɨ ɩɪɨ-
ɢɡɜɟɞɟɧɢɹ ɷɤɫɩɨɧɢɪɨɜɚɥɢɫɶ ɜ Ȼɨɥɶɲɨɦ ɦɟɠɞɭɧɚɪɨɞɧɨɦ ɫɚɥɨɧɟ ȼɵɫɬɚ-
ɜɨɱɧɨɝɨ ɞɜɨɪɰɚ, ɢ ɒɟɪɟɲɟɜɫɤɢɣ ɛɵɥ ɩɪɟɞɫɬɚɜɥɟɧ ɩɭɛɥɢɤɟ ɤɚɤ ɯɭɞɨɠ-
ɧɢɤ ɦɸɧɯɟɧɫɤɨɝɨ ɤɪɭɝɚ.18 Ȼɥɚɝɨɞɚɪɹ ɷɬɨɦɭ ɨɧ ɫɦɨɝ ɜɵɫɬɚɜɢɬɶ ɞɜɟ ɤɚɪ-
ɬɢɧɵ, ɜɵɪɚɡɢɜɲɢɟ ɟɝɨ ɤɪɢɬɢɱɟɫɤɢɣ ɜɡɝɥɹɞ ɧɚ ɰɚɪɫɤɢɣ ɪɟɠɢɦ. ɇɟɫɦɨ-
ɬɪɹ ɧɚ ɷɬɨ, ɧɢɤɬɨ ɢɡ ɤɪɢɬɢɤɨɜ, ɤɚɡɚɥɨɫɶ, ɧɟ ɡɚɦɟɬɢɥ ɷɬɭ ɝɥɚɜɧɭɸ ɬɟɦɭ 
ɟɝɨ ɪɚɛɨɬ, ɬɨ ɟɫɬɶ ɡɥɨɭɩɨɬɪɟɛɥɟɧɢɹ ɢ ɧɟɫɩɪɚɜɟɞɥɢɜɨɫɬɢ, ɫɨɜɟɪɲɚɟɦɵɟ 
ɩɪɟɞɫɬɚɜɢɬɟɥɹɦɢ ɢɦɩɟɪɫɤɨɣ ɜɥɚɫɬɢ.  

 
13 Adamo  S. Dostoevskij in Italia. Il dibattito sulle riviste 1869-1945. Ɋ. 21. 
14 Pica V. L’arte mondiale a Venezia. P. 15. 
15 Thovez E. L’arte mondiale a Venezia: Répin e i Russi. P. 2. 
16 Paralupi R. L’arte internazionale a Venezia. Bologna: Treves, 1899. P. 63. 
17 Bazzoni R. 60 anni della Biennale di Venezia. Venezia: Lombroso, 1962. P. 50. 
18 Ⱦɜɟ ɤɚɪɬɢɧɵ ɒɟɪɟɲɟɜɫɤɨɝɨ ɛɵɥɢ ɩɪɢɧɹɬɵ ɧɚ ɜɵɫɬɚɜɤɭ ɧɟ ɤɨɦɢɫɫɚɪɨɦ ɪɭɫɫɤɨɝɨ 

ɡɚɥɚ ɂɥɶɟɣ Ɋɟɩɢɧɵɦ, ɚ ɨɬɛɨɪɨɱɧɵɦ ɠɸɪɢ ɜɟɧɟɰɢɚɧɫɤɨɣ ɷɤɫɩɨɡɢɰɢɢ, 4 ɝɨɥɨɫɚɦɢ ɢɡ 5 
ɜɨɡɦɨɠɧɵɯ. Archivio Storico delle Arti Contemporanee della Biennale di Venezia (ASAC), 
f. storico, s. scatole nere, b. 6, f. 6Ie15. 
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ɉɪɟɞɫɬɚɜɥɟɧɧɵɟ ɯɭɞɨɠɧɢɤɨɦ ɫɬɪɚɞɚɧɢɹ, ɜɫɥɟɞɫɬɜɢɟ ɷɬɢɱɟɫɤɨɣ, ɫɨ-
ɰɢɚɥɶɧɨɣ ɢ ɩɨɥɢɬɢɱɟɫɤɨɣ ɤɨɧɴɸɧɤɬɭɪɵ, ɛɵɥɢ ɢɞɟɚɥɢɡɢɪɨɜɚɧɵ ɢɬɚ-
ɥɶɹɧɫɤɨɣ ɤɪɢɬɢɤɨɣ, ɞɭɲɢ ɢɡɨɛɪɚɠɟɧɧɵɯ ɫɫɵɥɶɧɵɯ ɜ ɟɟ ɜɨɫɩɪɢɹɬɢɢ 
ɜɨɡɜɵɲɚɥɢɫɶ ɧɚɞ ɬɟɪɡɚɟɦɵɦɢ ɬɟɥɚɦɢ. ɋɨɰɢɚɥɶɧɵɟ ɦɨɬɢɜɵ ɬɜɨɪɢɦɨɣ 
ɧɟɫɩɪɚɜɟɞɥɢɜɨɫɬɢ ɛɵɥɢ ɩɪɨɢɝɧɨɪɢɪɨɜɚɧɵ, ɧɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨ-ɷɫɬɟɬɢɱɟ-
ɫɤɢ ɢɧɬɟɪɩɪɟɬɢɪɨɜɚɥɢɫɶ ɦɭɤɢ, ɟɸ ɩɪɨɜɨɰɢɪɭɟɦɵɟ. “ɗɬɚɩ ɜ ɋɢɛɢɪɶ” – 
ɮɪɟɫɤɚ ɱɟɥɨɜɟɱɟɫɤɢɯ ɬɢɩɨɜ ɢɡ “ɍɧɢɠɟɧɧɵɯ ɢ ɨɫɤɨɪɛɥɺɧɧɵɯ”, ɷɬɨ ɦɨ-
ɧɭɦɟɧɬɚɥɶɧɚɹ ɦɚɫɫɨɜɚɹ ɫɰɟɧɚ, ɜ ɤɨɬɨɪɨɣ ɞɭɲɢ ɩɪɟɞɫɬɚɜɥɟɧɧɵɯ ɩɟɪɫɨ-
ɧɚɠɟɣ ɧɚɯɨɞɹɬɫɹ ɜ ɞɢɚɥɨɝɟ ɞɪɭɝ ɫ ɞɪɭɝɨɦ. Ʉɪɢɬɢɤɚ ɬɨɝɨ ɜɪɟɦɟɧɢ ɫɥɨɜ-
ɧɨ ɩɪɟɞɜɨɫɯɢɬɢɥɚ ɨɩɪɟɞɟɥɟɧɢɟ Ɇ. Ȼɚɯɬɢɧɵɦ ɪɨɦɚɧa Ⱦɨɫɬɨɟɜɫɤɨɝɨ – 
“ɩɨɥɢɮɨɧɢɱɟɫɤɢɣ ɪɨɦɚɧ”. Ɇɭɡɵɤɚɥɶɧɵɣ ɚɫɩɟɤɬ ɪɚɫɫɦɚɬɪɢɜɚɥɫɹ ɜ ɫɜɹ-
ɡɢ ɫ ɞɪɭɝɨɣ ɤɚɪɬɢɧɨɣ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɩɪɟɞɫɬɚɜɥɟɧɧɨɣ ɜ ȼɟɧɟɰɢɢ, – 
“ɉɚɬɪɢɨɬɢɱɟɫɤɚɹ ɩɟɫɧɹ”, ɤɨɬɨɪɚɹ ɜɨɩɥɨɳɚɥɚ ɫɬɟɪɟɨɬɢɩ ɨ ɪɭɫɫɤɨɣ ɦɟ-
ɥɚɧɯɨɥɢɢ, ɢ ɛɵɥɚ ɧɚɩɨɥɧɟɧɚ ɱɭɜɫɬɜɨɦ ɧɟɢɡɛɵɜɧɨɣ ɧɨɫɬɚɥɶɝɢɢ, ɬɨɫɤɢ, 
ɬɨ ɟɫɬɶ ɧɟɤɢɯ ɪɟɚɥɢɣ ɪɭɫɫɤɨɝɨ ɛɵɬɚ ɢ ɫɨɡɧɚɧɢɹ.  

 
 
 
 
 
 
 
 
 
ɂɥɥ. 73 
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ɇɟɤɨɬɨɪɵɟ ɤɪɢɬɢɤɢ ɜɢɞɟɥɢ ɜ ɫɸɠɟɬɟ ɢ ɚɬɦɨɫɮɟɪɟ ɤɚɪɬɢɧɵ ɚɜɬɨ-
ɛɢɨɝɪɚɮɢɱɟɫɤɢɟ ɦɨɬɢɜɵ, ɤɚɤ ɛɭɞɬɨ ɯɭɞɨɠɧɢɤ ɢɡ ɫɜɨɟɝɨ ɦɟɫɬɚ ɨɬɞɨɯɧɨ-
ɜɟɧɢɹ (ɜɟɧɟɰɢɚɧɫɤɨɝɨ, ɧɟ ɫɢɛɢɪɫɤɨɝɨ) ɨɬɞɚɜɚɥ ɞɚɧɶ ɭɜɚɠɟɧɢɹ ɞɚɥɟɤɨɣ 
ɪɨɞɢɧɟ.19 ɂ ɧɢɤɬɨ ɢ ɧɟ ɡɚɩɨɞɨɡɪɢɥ ɞɜɭɫɦɵɫɥɟɧɧɨɫɬɶ ɩɚɬɪɢɨɬɢɱɟɫɤɢɯ 
ɱɭɜɫɬɜ ɯɭɞɨɠɧɢɤɚ: ɜ ɝɥɚɡɚɯ ɢɬɚɥɶɹɧɫɤɨɣ ɤɪɢɬɢɤɢ ɪɨɞɢɧɚ ɜ ɤɚɪɬɢɧɟ ɒɟ-
ɪɟɲɟɜɫɤɨɝɨ ɩɪɟɞɫɬɚɜɚɥɚ ɤɚɤ ȼɟɥɢɤɚɹ Ɇɚɬɭɲɤɚ Ɋɨɫɫɢɹ, ɧɨ ɧɟ ɤɚɤ ɚɜɬɨ-
ɤɪɚɬɢɱɟɫɤɚɹ ɢ ɫɤɨɬɫɤɚɹ ɫɬɪɚɧɚ, ɨɬɩɪɚɜɥɹɸɳɚɹ ɜ ɫɫɵɥɤɭ ɫɜɨɢɯ ɫɨɛɫɬ-
ɜɟɧɧɵɯ ɝɪɚɠɞɚɧ.  

Ʉɪɢɬɢɤɚ ɢ ɩɭɛɥɢɤɚ ɯɜɚɥɢɥɢ ɤɚɪɬɢɧɵ ɡɚ ɩɚɮɨɫ, ɞɪɚɦɚɬɢɱɟɫɤɨɟ ɫɨ-
ɞɟɪɠɚɧɢɟ ɢ ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɨɟ ɢɡɨɛɪɚɠɟɧɢɟ ɫ ɨɞɧɨɣ ɫɬɨɪɨɧɵ, ɢ ɡɚ 
ɢɞɟɣɧɨɫɬɶ ɢ ɫɨɱɭɜɫɬɜɢɟ ɚɜɬɨɪɚ ɤ ɢɡɨɛɪɚɠɟɧɧɵɦ ɝɟɪɨɹɦ ɫ ɞɪɭɝɨɣ. ɗɬɨ 
ɨɩɪɚɜɞɵɜɚɥɨ ɦɧɨɝɨɱɢɫɥɟɧɧɵɟ ɬɟɯɧɢɱɟɫɤɢɟ ɢ ɤɨɦɩɨɡɢɰɢɨɧɧɵɟ ɩɪɨɦɚ-
ɯɢ. B ɠɭɪɧɚɥɟ “Gazzetta letteraria” Ɇɚɪɢɨ ɉɢɥɨ ɫɩɪɚɲɢɜɚɟɬ:  

Ʉɨɦɭ ɜɚɠɧɨ, ɱɬɨ ɫɜɟɬ ɜ ɤɚɪɬɢɧɟ ɢɫɤɭɫɫɬɜɟɧɟɧ, ɱɬɨ ɪɢɫɭɧɨɤ ɧɟ ɩɪɚɜɢɥɟɧ, ɱɬɨ 
ɫɨɱɟɬɚɧɢɟ ɤɪɚɫɨɤ ɢ ɞɟɬɚɥɟɣ ɧɟ ɫɨɜɟɪɲɟɧɧɨ, ɱɬɨ ɜɫɟ, ɞɚɠɟ ɬɟɥɚ, ɨɞɟɠɞɚ, ɬɟɥɟɠɤɚ 
ɢ ɫɬɪɟɦɹɧɤɚ, ɫɞɟɥɚɧɨ ɢɡ ɤɚɦɧɹ ɬɚɤ, ɤɚɤ ɫɬɟɧɵ ɲɚɯɬɵ? Ʉɨɦɭ ɜɫɟ ɷɬɨ ɜɚɠɧɨ, ɤɨɝɞɚ 
ɜ ɤɚɠɞɨɦ ɥɢɰɟ ɜɢɞɧɚ ɰɟɥɚɹ ɞɭɲɚ, ɢ ɤɨɝɞɚ ɯɭɞɨɠɧɢɤ ɫɭɦɟɥ ɜɞɨɯɧɭɬɶ ɜ ɞɜɟ 
ɤɨɥɨɫɫɚɥɶɧɵɟ ɤɚɪɬɢɧɵ ɫɢɥɶɧɨɟ ɱɭɜɫɬɜɨ, ɤɨɬɨɪɨɟ ɩɭɥɶɫɢɪɨɜɚɥɨ ɢ ɬɪɟɩɟɬɚɥɨ ɭ ɧɟ-
ɝɨ ɜ ɞɭɲɟ?20 

Ⱦɜɟ ɤɚɪɬɢɧɵ ɒɟɪɟɲɟɜɫɤɨɝɨ ɨɤɚɡɚɥɢɫɶ ɜɟɪɲɢɧɨɣ ɟɝɨ ɯɭɞɨɠɟɫɬɜɟɧ-
ɧɨɝɨ ɬɜɨɪɱɟɫɬɜɚ, ɩɨɞɬɜɟɪɠɞɟɧɧɨɣ ɤɚɤ ɜɨɫɬɨɪɠɟɧɧɵɦ ɜɨɫɩɪɢɹɬɢɟɦ ɢɬɚ-
ɥɶɹɧɫɤɨɣ ɩɭɛɥɢɤɨɣ ɢ ɤɪɢɬɢɤɨɣ, ɬɚɤ ɢ ɤɨɦɦɟɪɱɟɫɤɢɦ ɭɫɩɟɯɨɦ. “ɗɬɚɩ ɜ 
ɋɢɛɢɪɶ” ɛɵɥ ɤɭɩɥɟɧ ɤɨɪɨɥɟɜɨɣ Ɇɚɪɝɚɪɢɬɨɣ ɢ ɩɨɞɚɪɟɧ Ɇɟɠɞɭɧɚɪɨɞ-
ɧɨɣ Ƚɚɥɟɪɟɟ ɫɨɜɪɟɦɟɧɧɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ȼɟɧɟɰɢɢ,21 ɤɨɬɨɪɚɹ ɬɨɥɶɤɨ ɱɬɨ 
ɨɬɤɪɵɥɚɫɶ ɜ ɉɚɥɚɰɰɨ Ʉɚ’ ɉɟɡɚɪɨ ɫɩɟɰɢɚɥɶɧɨ ɞɥɹ ɩɪɨɢɡɜɟɞɟɧɢɣ, ɩɪɢ-
ɨɛɪɟɬɟɧɧɵɯ ɧɚ Ȼɢɟɧɧɚɥɟ. Ʉɚɪɬɢɧɚ ɜɨɲɥɚ ɜ ɝɪɭɩɩɭ ɪɚɛɨɬ, ɡɚɥɨɠɢɜɲɢɯ 
ɮɭɧɞɚɦɟɧɬ ɦɟɠɞɭɧɚɪɨɞɧɨɣ ɤɨɥɥɟɤɰɢɢ ȼɟɧɟɰɢɢ, ɢ ɞɨɥɠɧɚ ɛɵɥɚ ɩɪɟɞ-
ɫɬɚɜɥɹɬɶ Ɋɨɫɫɢɸ ɩɟɪɟɞ ɜɟɧɟɰɢɚɧɫɤɨɣ ɢ ɢɬɚɥɶɹɧɫɤɨɣ ɩɭɛɥɢɤɨɣ. Ⱦɨ ɩɪɢ-
ɨɛɪɟɬɟɧɢɹ ɤɚɪɬɢɧɵ Ɏɢɥɢɩɩɚ Ɇɚɥɹɜɢɧɚ “ɋɦɟɯ” ɜ 1901 ɝɨɞɭ, “ɗɬɚɩ ɜ ɋɢ-
ɛɢɪɶ” ɛɵɥɚ ɫɚɦɨɣ ɢɡɜɟɫɬɧɨɣ ɪɭɫɫɤɨɣ ɤɚɪɬɢɧɨɣ ɜ ȼɟɧɟɰɢɢ. Ɉɧɚ ɛɵɥɚ 
ɜɵɫɬɚɜɥɟɧɚ ɜɧɨɜɶ ɜ 1935 ɝ. ɜ ɪɚɦɤɚɯ ɜɵɫɬɚɜɤɢ, ɩɨɫɜɹɳɟɧɧɨɣ 40-ɥɟɬɢɸ 
Ȼɢɟɧɧɚɥɟ, ɜ ɨɬɞɟɥɟ, ɫɨɫɬɨɹɳɟɦ ɢɡ ɪɚɛɨɬ ɡɚɪɭɛɟɠɧɵɯ ɯɭɞɨɠɧɢɤɨɜ, ɩɨɤɚ-
ɡɚɧɧɵɯ ɧɚ ɩɪɟɞɵɞɭɳɢɯ Ȼɢɟɧɧɚɥɟ. ɋɚɦ ɮɚɤɬ, ɱɬɨ ɤɚɪɬɢɧɚ ɜɵɫɬɚɜɥɹɥɚɫɶ 
ɜ ɬɚɤɨɦ ɤɨɧɬɟɤɫɬɟ ɪɹɞɨɦ ɫ ɲɟɞɟɜɪɚɦɢ ɒɚɝɚɥɚ ɢ Ʉɥɢɦɬɚ ɞɨɤɚɡɵɜɚɟɬ ɟɟ 
ɩɟɪɜɨɫɬɟɩɟɧɧɨɟ ɡɧɚɱɟɧɢɟ ɜ ɢɫɬɨɪɢɢ ȼɟɧɟɰɢɚɧɫɤɨɣ ɷɤɫɩɨɡɢɰɢɢ.ɋɟɝɨɞɧɹ 
ɠɟ ɷɬɨ ɩɨɥɨɬɧɨ ɧɚɯɨɞɢɬɫɹ ɜ ɡɚɛɜɟɧɢɢ ɢ ɜɢɫɢɬ ɜ Ƚɟɧɟɪɚɥɶɧɨɣ ɩɪɨɤɭɪɚ-
ɬɭɪɟ Ⱥɩɟɥɥɹɰɢɨɧɧɨɝɨ ɫɭɞɚ ȼɟɧɟɰɢɢ. 

 
19 Rivista ed impressioni critico illustrative di tutte le opere esposte // Marco e Todaro. 

1897. ʋ 8. P. 21. 
20 Pilo M. La seconda Esposizione Internazionale d’arte. P. 5.  
21 Archivio di Ca’ Pesaro, Venezia, s. artisti, b. Vladimir Schereschewski.  
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ɂɡ ɫɚɬɢɪɢɱɟɫɤɨɣ ɝɚɡɟɬɵ “Sior Tonin Bonagrazia”. Ⱦɟɤɚɛɪɶ 1897 

Ⱦɪɭɝɨɟ ɢɡɜɟɫɬɧɨɟ ɩɪɨɢɡɜɟɞɟɧɢɟ ɒɟɪɟɲɟɜɫɤɨɝɨ “ɉɚɬɪɢɨɬɢɱɟɫɤɚɹ 
ɩɟɫɧɹ” ɛɵɥɨ ɩɪɢɨɛɪɟɬɟɧɨ ȼɟɧɟɰɢɚɧɫɤɨɣ ɤɨɦɦɭɧɨɣ ɞɥɹ ɤɨɥɥɟɤɰɢɢ Ʉɚ’ 
ɉɟɡɚɪɨ ɬɨɥɶɤɨ ɜ 1909 ɝɨɞɭ, ɱɬɨɛɵ ɩɨɦɨɱɶ ɫɟɦɶɟ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɫɬɪɚ-
ɞɚɸɳɟɣ ɨɬ ɧɢɳɟɬɵ ɫ ɬɟɯ ɩɨɪ, ɤɚɤ ɯɭɞɨɠɧɢɤ ɩɨɬɟɪɹɥ ɪɚɫɫɭɞɨɤ.22 ɗɬɚ ɪɚ-
ɛɨɬɚ ɬɚɤɠɟ ɛɵɥɚ ɨɬɞɚɧɚ ɝɟɧɟɪɚɥɶɧɨɣ ɩɪɨɤɭɪɚɬɭɪɟ ȼɟɧɟɰɢɢ, ɧɨ ɫɨɜɫɟɦ 
ɧɟɞɚɜɧɨ ɜɟɪɧɭɥɚɫɶ ɧɚ ɫɜɨɟ ɩɟɪɜɨɧɚɱɚɥɶɧɨɟ ɦɟɫɬɨ ɜ ɝɚɥɟɪɟɸ Ʉɚ’ ɉɟɡɚɪɨ, 
ɝɞɟ ɢɡ-ɡɚ ɧɟɯɜɚɬɤɢ ɜɵɫɬɚɜɨɱɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ ɧɚɯɨɞɢɬɫɹ ɜ ɡɚɩɚɫɧɢɤɟ. 

ɋɭɞɶɛɚ ɷɬɢɯ ɪɚɛɨɬ ɞɚɥɚ ɒɟɪɟɲɟɜɫɤɨɦɭ ɜɨɡɦɨɠɧɨɫɬɶ ɛɵɬɶ ɩɪɢɧɹ-
ɬɵɦ ɜ ɤɭɥɶɬɭɪɧɵɯ ɤɪɭɝɚɯ ɢ ɨɛɴɟɞɢɧɟɧɢɹɯ ɂɬɚɥɢɢ ɢ ɞɨɫɬɢɱɶ ɤɚɤ ɯɭɞɨɠ-
ɧɢɤɭ ɜɵɫɨɤɨɝɨ ɨɛɳɟɫɬɜɟɧɧɨɝɨ ɫɬɚɬɭɫɚ. ȼ 1899 ɝɨɞɭ ɨɧ ɜɯɨɞɢɬ ɜ ɋɨɸɡ 
ɢɬɚɥɶɹɧɫɤɢɯ ɯɭɞɨɠɧɢɤɨɜ ɢ ɫɤɭɥɶɩɬɨɪɨɜ, ɛɭɞɭɱɢ ɟɞɢɧɫɬɜɟɧɧɵɦ ɢɧɨ-
ɫɬɪɚɧɰɟɦ. Ʉɚɤ ɱɥɟɧ ɫɨɸɡɚ ɜ ɷɬɨɦ ɠɟ 1899 ɝɨɞɭ ɨɧ ɩɪɢɧɢɦɚɟɬ ɭɱɚɫɬɢɟ ɜ 
ɬɪɟɬɶɟɣ Ȼɢɟɧɧɚɥɟ. Ɉɧ ɱɚɫɬɨ ɩɨɤɚɡɵɜɚɟɬ ɫɜɨɢ ɪɚɛɨɬɵ ɧɚ ɩɟɪɟɞɜɢɠɧɵɯ 
ȼɵɫɬɚɜɤɚɯ ɗɫɤɢɡɨɜ. Ɋɟɩɪɨɞɭɤɰɢɢ, ɚ ɬɚɤɠɟ ɢɪɨɧɢɱɧɵɟ ɜɚɪɢɚɧɬɵ ɪɚɛɨɬ 
ɒɟɪɟɲɟɜɫɤɨɝɨ, ɩɟɱɚɬɚɥɢɫɶ ɜ ɝɨɪɨɞɫɤɨɣ ɩɪɟɫɫɟ, ɱɬɨ ɫɜɢɞɟɬɟɥɶɫɬɜɭɟɬ ɨ 
ɟɝɨ ɩɨɩɭɥɹɪɧɨɫɬɢ ɜ ȼɟɧɟɰɢɢ. ȼ 1905 ɝɨɞɭ ɨɧ ɫɬɚɧɨɜɢɬɫɹ ɟɞɢɧɫɬɜɟɧɧɵɦ 
ɩɪɟɞɫɬɚɜɢɬɟɥɟɦ Ɋɨɫɫɢɢ ɧɚ Meɠɞɭɧɚɪɨɞɧɨɦ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɤɨɧɝɪɟɫɫɟ 
ɜɨ Ⱦɜɨɪɰɟ Ⱦɨɠɟɣ.  

 
22 ɉɢɫɶɦɨ Ɏ. Ƚɪɢɦɚɧɢ ɤ Ɋ. Ȼɚɰɰɨɧɢ, 3 ɨɤɬɹɛɪɹ 1909. ASAC, f. storico, s. scatole 

nere, b. 28, f. 28E19.  
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ɉɪɢɜɢɥɟɝɢɪɨɜɚɧɧɵɟ ɫɜɹɡɢ ɫ Ȼɢɟɧɧɚɥɟ ɢ, ɜ ɱɚɫɬɧɨɫɬɢ, ɫ ɟɟ Ƚɟɧɟ-
ɪɚɥɶɧɵɦ ɫɟɤɪɟɬɚɪɟɦ Ɏɪɚɞɟɥɟɬɬɨ, ɩɨɛɭɞɢɥɨ ɟɝɨ ɨɛɪɚɬɢɬɶɫɹ ɫ ɩɪɨɫɶɛɨɣ 
ɩɟɪɫɨɧɚɥɶɧɨɝɨ ɩɨɤɚɡɚ ɫɜɨɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ ɧɚ ɜɵɫɬɚɜɤɟ 1905 ɝɨɞɚ.23 ɏɨ-
ɞɚɬɚɣɫɬɜɨ ɛɵɥɨ ɨɫɬɚɜɥɟɧɨ ɛɟɡ ɜɧɢɦɚɧɢɹ, ɜ ɤɨɧɰɟ ɤɨɧɰɨɜ ɜ ɜɟɧɟɰɢɚɧ-
ɫɤɨɦ ɡɚɥɟ ɛɵɥ ɜɵɫɬɚɜɥɟɧ ɥɢɲɶ ɨɞɢɧ ɩɨɪɬɪɟɬ, ɤɨɬɨɪɵɣ ɪɚɡɨɱɚɪɨɜɚɥ ɞɚ-
ɠɟ ɫɚɦɭɸ ɛɥɢɡɤɭɸ ɟɦɭ ɤɪɢɬɢɤɭ.24 

ȼ ɷɬɢ ɝɨɞɵ ɒɟɪɟɲɟɜɫɤɢɣ ɧɚɱɚɥ ɞɚɜɚɬɶ ɱɚɫɬɧɵɟ ɭɪɨɤɢ ɜ ɫɜɨɟɦ ɚɬɟ-
ɥɶɟ. ɋɪɟɞɢ ɟɝɨ ɭɱɟɧɢɤɨɜ ɱɢɫɥɢɬɫɹ ɛɭɞɭɳɢɣ ɦɚɫɬɟɪ ɫɨɜɪɟɦɟɧɧɨɣ ɜɟɧɟ-
ɰɢɚɧɫɤɨɣ ɠɢɜɨɩɢɫɢ Ⱦɠɢɧɨ Ɋɨɫɫɢ, ɯɨɬɹ ɫɟɝɨɞɧɹ ɟɳɟ ɨɱɟɧɶ ɦɚɥɨ ɢɡɜɟɫɬ-
ɧɨ ɨɛ ɢɯ ɨɬɧɨɲɟɧɢɹɯ.25 ȼ ɤɚɪɬɢɧɚɯ ɬɨɝɨ ɩɟɪɢɨɞɚ ɜɢɞɟɧ ɩɨɫɬɟɩɟɧɧɵɣ 
ɨɬɯɨɞ ɨɬ ɧɚɬɭɪɚɥɢɡɦɚ XIX ɜɟɤɚ ɢ ɩɪɢɛɥɢɠɟɧɢɟ ɤ ɢɡɵɫɤɚɧɧɨɦɭ ɢ ɡɪɟɥɨ-
ɦɭ ɢɡɨɛɪɚɠɟɧɢɸ, ɤ ɷɤɫɩɪɟɫɫɢɜɧɨɦɭ ɯɪɨɦɚɬɢɡɦɭ ɮɪɚɧɰɭɡɫɤɨɣ ɠɢɜɨɩɢ-
ɫɢ. Ʉ 1905 ɝɨɞɭ ɜ ɰɟɧɬɪɟ ɬɜɨɪɱɟɫɬɜɚ ɒɟɪɟɲɟɜɫɤɨɝɨ ɭɠɟ ɧɟ ɤɨɥɥɟɤɬɢɜ-
ɧɵɟ ɢ ɦɨɧɭɦɟɧɬɚɥɶɧɵɟ ɫɰɟɧɵ, ɢɡɨɛɪɚɠɟɧɧɵɟ ɫ ɞɚɥɟɤɨɝɨ ɪɚɫɫɬɨɹɧɢɹ, 
ɧɨ ɩɨɱɬɢ ɢɧɬɢɦɧɵɟ, ɫ ɧɚɦɟɤɨɦ ɧɚ ɫɢɦɜɨɥɢɡɦ, ɤɨɦɩɨɡɢɰɢɢ, ɫɮɨɤɭɫɢɪɨ-
ɜɚɧɧɵɟ ɧɚ ɩɟɪɜɨɦ ɩɥɚɧɟ.26 

Ʉ ɷɬɨɦɭ ɩɟɪɢɨɞɭ ɢ ɤɪɢɬɢɤɢ, ɢ ɫɚɦ ɒɟɪɟɲɟɜɫɤɢɣ ɧɚɯɨɞɢɥɢɫɶ ɜ 
ɨɠɢɞɚɧɢɢ ɲɟɞɟɜɪɚ – “Ɍɚɣɧɨɣ ɜɟɱɟɪɢ”, ɡɚɦɵɫɟɥ ɤɨɬɨɪɨɣ ɩɪɟɫɥɟɞɭɟɬ 
ɯɭɞɨɠɧɢɤɚ ɜ ɬɟɱɟɧɢɢ ɦɧɨɝɢɯ ɥɟɬ. Ɏɪɚɞɟɥɟɬɬɨ ɩɢɲɟɬ ɟɦɭ ɜ 1902 ɝɨɞɭ:  

Ⱦɨɪɨɝɨɣ ɢ ɭɜɚɠɚɟɦɵɣ ɞɪɭɝ, 
ȼɵ ɡɧɚɟɬɟ, ɤɚɤ ɹ ɭɜɚɠɚɸ ȼɚɫ ɢ ȼɚɲɟ ɬɜɨɪɱɟɫɬɜɨ ɢ ɫ ɤɚɤɢɦ ɧɟɬɟɪɩɟɧɢɟɦ ɹ ɠɞɭ 
ȼɚɲɭ ɤɚɪɬɢɧɭ “ȼɟɱɟɪɹ”. ə ȼɚɫ ɩɪɨɲɭ ɨɛɟɳɚɬɶ ɦɧɟ, ɱɬɨ ɤɚɪɬɢɧɚ, ɧɚɤɨɧɟɰ, ɩɨ-
ɹɜɢɬɫɹ ɢ, ɧɚɞɟɸɫɶ, ɜɨɫɬɨɪɠɟɫɬɜɭɟɬ ɧɚ ȼɟɧɟɰɢɚɧɫɤɨɣ ȼɵɫɬɚɜɤɟ. ȼɵ ɝɨɜɨɪɢɬɟ, 
ɱɬɨ ɜɵɫɬɚɜɤɢ ɞɨɥɠɧɵ ɫɨɫɬɨɹɬɶ ɢɡ ɧɟɦɧɨɝɢɯ ɢ ɨɛɹɡɚɬɟɥɶɧɨ ɹɪɤɢɯ ɩɪɨɢɡɜɟɞɟɧɢɣ. 
ȼɵ ɩɪɚɜɵ! ɉɨɷɬɨɦɭ ɩɨɞɚɣɬɟ ɩɪɢɦɟɪ ɢ ɞɨɩɢɲɢɬɟ ɬɭ “ȼɟɱɟɪɸ”, ɤɨɬɨɪɚɹ ɛɭɞɟɬ, ɹ 
ɭɜɟɪɟɧ, ɜɵɫɲɢɦ ɞɨɫɬɢɠɟɧɢɟɦ ȼɚɲɟɝɨ ɬɜɨɪɱɟɫɬɜɚ.27  

ȼ ɤɨɧɰɟ ɷɬɨɝɨ ɝɨɞɚ ɒɟɪɟɲɟɜɫɤɢɣ ɧɚɦɟɪɟɧ ɩɪɢɧɹɬɶ ɭɱɚɫɬɢɟ ɜ ɷɤ-
ɫɩɨɡɢɰɢɢ ɢ ɩɨɫɵɥɚɟɬ ɧɚ Ȼɢɟɧɧɚɥɟ ɞɚɧɧɵɟ ɷɬɨɣ ɤɚɪɬɢɧɵ: ɪɚɡɦɟɪ ɞɜɚ ɫ 
ɩɨɥɨɜɢɧɨɣ ɦɟɬɪɚ ɧɚ ɲɟɫɬɶ, ɧɚɡɜɚɧɢɟ “Ɉɞɢɧ ɢɡ ɜɚɫ ɩɪɟɞɚɫɬ ɦɟɧɹ”.28  

 
23 ɉɢɫɶɦɨ ȼ. ɒɟɪɟɲɟɜɫɤɨɝɨ ɤ ɞɢɪɟɤɰɢɢ Ɇɟɠɞɭɧɚɪɨɞɧɨɣ ȼɵɫɬɚɜɤɟ ɝɨɪɨɞɚ ȼɟɧɟ-
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25 O ɩɪɟɩɨɞɚɜɚɧɢɢ ɒɟɪɟɲɟɜɫɤɨɝɨ Ⱦɠɢɧɨ Ɋɨɫɫɢ ɫɦ.: Mazzotti G. Colloqui con Gino 
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ɐɟɥɚɹ ɰɟɩɶ ɫɨɜɩɚɞɟɧɢɣ ɢ ɫɯɨɞɫɬɜ ɫɜɹɡɵɜɚɟɬ “Ɍɚɣɧɭɸ ɜɟɱɟɪɸ” ɒɟ-
ɪɟɲɟɜɫɤɨɝɨ ɫ ɞɜɭɦɹ ɲɟɞɟɜɪɚɦɢ ɪɭɫɫɤɨɣ ɠɢɜɨɩɢɫɢ ɫɟɪɟɞɢɧɵ XIX ɜɟɤɚ. 
ɉɟɪɜɵɣ – ɤɚɪɬɢɧɚ “əɜɥɟɧɢɟ ɏɪɢɫɬɚ ɧɚɪɨɞɭ” (1835-1857), ɧɚɩɢɫɚɧɧɚɹ 
Ⱥɥɟɤɫɚɧɞɪɨɦ ɂɜɚɧɨɜɵɦ ɜɨ ɜɪɟɦɹ ɟɝɨ ɞɥɢɬɟɥɶɧɨɝɨ ɩɪɟɛɵɜɚɧɢɹ ɜ Ɋɢɦɟ. 
ɗɬɨ ɩɪɨɢɡɜɟɞɟɧɢɟ ɜɨɫɩɪɢɧɢɦɚɥɨɫɶ ɜ ɩɟɪɜɭɸ ɨɱɟɪɟɞɶ ɤɚɤ ɷɬɢɱɟɫɤɨɟ ɩɨ-
ɫɥɚɧɢɟ ɨ ɧɟɨɛɯɨɞɢɦɨɫɬɢ, ɩɨ ɨɩɪɟɞɟɥɟɧɢɸ ȼ. Ⱦ. ɋɚɪɚɛɶɹɧɨɜɚ, “ɦɨɪɚɥɶ-
ɧɨɝɨ ɫɨɜɟɪɲɟɧɫɬɜɨɜɚɧɢɹ, ɩɪɨɛɭɠɞɟɧɢɹ ɱɟɥɨɜɟɱɟɫɤɨɣ ɫɨɜɟɫɬɢ ɢ ɜɵɛɨɪɚ 
ɧɨɜɨɣ ɞɨɪɨɝɢ”.29 Ʉɚɪɬɢɧɚ ɡɚɞɭɦɵɜɚɥɚɫɶ ɂɜɚɧɨɜɵɦ ɧɟ ɩɪɨɫɬɨ ɤɚɤ ɢɥɥɸ-
ɫɬɪɚɰɢɹ ɤ ɧɨɜɨɡɚɜɟɬɧɨɦɭ ɫɨɛɵɬɢɸ, ɚ ɤɚɤ ɫɨɫɪɟɞɨɬɨɱɟɧɢɟ ɪɚɡɥɢɱɧɵɯ 
ɭɪɨɜɧɟɣ ɜɨɫɩɪɢɹɬɢɹ ɢ ɩɨɧɢɦɚɧɢɹ ɫɥɭɱɢɜɲɟɝɨɫɹ, ɜɵɪɚɠɟɧɧɵɯ ɧɚ ɥɢɰɚɯ 
ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɭɱɚɫɬɧɢɤɨɜ, ɫɨɡɞɚɧɢɟ ɤɨɬɨɪɵɯ ɬɪɟɛɨɜɚɥɨ ɨɬɞɟɥɶɧɵɯ 
ɞɟɬɚɥɶɧɵɯ ɲɬɭɞɢɣ. Ɍɨ, ɱɬɨ ɩɵɬɚɥɫɹ ɢɡɨɛɪɚɡɢɬɶ ɂɜɚɧɨɜ, ɧɟ ɛɵɥɨ ɩɪɨɫɬɨ 
ɩɨɜɟɫɬɜɨɜɚɬɟɥɶɧɵɦ ɪɟɲɟɧɢɟɦ, ɧɨ – ɩɨɫɬɚɧɨɜɤɨɣ ɩɪɨɛɥɟɦɵ, ɬɚɤɢɦ 
ɨɛɪɚɡɨɦ ɩɨɡɜɨɥɢɜɲɟɣ ɫɜɹɡɚɬɶ ɹɜɥɟɧɢɟ ɏɪɢɫɬɚ ɫ ɫɨɜɪɟɦɟɧɧɨɫɬɶɸ.  

ȼɨ ɜɪɟɦɹ ɫɜɨɟɣ ɪɚɛɨɬɵ ɧɚɞ “əɜɥɟɧɢɟɦ ɏɪɢɫɬɚ ɧɚɪɨɞɭ” ɂɜɚɧɨɜ ɡɧɚ-
ɤɨɦɢɬɫɹ ɫ ɦɨɥɨɞɵɦ ɯɭɞɨɠɧɢɤɨɦ ɇɢɤɨɥɚɟɦ Ƚɟ, ɤɨɬɨɪɵɣ ɩɨɞ ɜɥɢɹɧɢɟɦ 
ɷɬɨɣ ɜɫɬɪɟɱɢ, ɨɬɤɪɵɜɚɟɬ ɫɜɨɣ ɪɢɦɫɤɢɣ ɩɟɪɢɨɞ ɬɚɤ ɠɟ ɪɚɛɨɬɨɣ ɧɚ ɛɢ-
ɛɥɟɣɫɤɭɸ ɬɟɦɭ – “Ɍɚɣɧɚɹ ȼɟɱɟɪɹ” (1863). ɂ ɜ ɷɬɨɦ ɫɥɭɱɚɟ ɮɚɤɬ ɩɨɜɟɫɬ-
ɜɨɜɚɧɢɹ, ɩɪɨɳɚɧɢɟ ɏɪɢɫɬɚ ɢ ɂɭɞɵ, ɫɬɚɧɨɜɢɬɫɹ ɩɪɟɞɥɨɝɨɦ ɞɥɹ ɢɡɨɛɪɚ-
ɠɟɧɢɹ ɪɚɡɥɢɱɧɵɯ ɪɟɚɤɰɢɣ ɩɪɢɫɭɬɫɬɜɭɸɳɢɯ, ɜ ɞɚɧɧɨɦ ɫɥɭɱɚɟ – ɚɩɨɫɬɨ-
ɥɨɜ, ɧɚ ɥɢɰɚɯ ɤɨɬɨɪɵɯ ɡɚɩɟɱɚɬɥɟɥɢɫɶ ɝɧɟɜ, ɫɦɹɬɟɧɢɟ, ɢɡɭɦɥɟɧɢɟ ɢ ɫɨ-
ɫɬɪɚɞɚɧɢɟ. Ƚɟ ɩɪɢɞɚɥ ɨɛɪɚɡɭ ɂɭɞɵ ɱɟɥɨɜɟɱɟɫɤɢɣ ɨɛɴɟɦ, ɞɚɜ ɟɦɭ ɯɚɪɚɤ-
ɬɟɪ ɢ ɝɥɭɛɢɧɭ: ɩɟɪɟɞ ɧɚɦɢ ɧɟ ɬɪɭɫ, ɤɚɤ ɛɵɥɨ ɩɪɢɧɹɬɶ ɢɡɨɛɪɚɠɚɬɶ ɂɭɞɵ 
ɩɨ ɫɥɨɠɢɜɲɟɣɫɹ ɢɤɨɧɨɝɪɚɮɢɢ, ɚ ɱɟɥɨɜɟɤ ɜ ɩɨɥɧɨɦ ɫɦɵɫɥɟ ɷɬɨɝɨ ɫɥɨɜɚ, 
ɨ ɞɟɣɫɬɜɢɹɯ ɤɨɬɨɪɨɝɨ ɡɪɢɬɟɥɶ ɨɛɹɡɚɬɟɥɶɧɨ ɡɚɞɭɦɚɟɬɫɹ. ɋɥɟɞɭɹ ɯɭɞɨ-
ɠɟɫɬɜɟɧɧɨɣ ɩɪɚɤɬɢɤɟ ɩɟɪɟɞɜɢɠɧɢɤɨɜ, Ƚɟ ɢɡɨɛɪɚɡɢɥ ɫɰɟɧɭ ɩɪɟɞɚɬɟɥɶ-
ɫɬɜɚ ɜ ɫɤɪɨɦɧɨɣ ɫɪɟɞɟ, ɧɟ ɩɪɢɞɟɪɠɢɜɚɹɫɶ ɤɚɧɨɧɨɜ ɫɚɤɪɚɥɶɧɨɣ ɠɢɜɨ-
ɩɢɫɢ, ɚ ɫɤɨɪɟɟ ɪɟɲɚɹ ɢɡɨɛɪɚɠɟɧɢɟ ɜ ɠɚɧɪɨɜɨɦ ɤɥɸɱɟ, ɢɡ-ɡɚ ɱɟɝɨ ɧɚ ɪɨ-
ɞɢɧɟ ɛɵɥ ɩɨɞɜɟɪɠɟɧ ɪɟɡɤɨɣ ɤɪɢɬɢɤɟ. ɏɭɞɨɠɧɢɤ ɩɪɟɫɥɟɞɨɜɚɥ ɫɜɨɟɣ ɰɟ-
ɥɶɸ ɢɡɨɛɪɚɡɢɬɶ ɧɟ “ɷɫɯɚɬɨɥɨɝɢɱɟɫɤɢɣ ɦɢɮ ɨ Ɍɚɣɧɨɣ ȼɟɱɟɪɟ”, ɚ ɩɨɜɫɟɞ-
ɧɟɜɧɨɫɬɶ ɩɪɢɫɭɳɟɣ ɷɬɨɣ ɫɰɟɧɟ, ɧɚɦɟɪɟɧɧɨ ɩɪɟɞɫɬɚɜɢɜ ɫɨɛɵɬɢɹ ɬɚɤ, 
ɛɭɞɬɨ ɨɧɢ ɩɪɨɢɫɯɨɞɹɬ ɫɟɣɱɚɫ.30 

ɂɦɟɧɧɨ ɜɥɢɹɧɢɟ ɩɨɞɨɛɧɨɣ ɬɪɚɤɬɨɜɤɢ ɫɚɤɪɚɥɶɧɨɝɨ ɫɸɠɟɬɚ ɜ ɪɟɚɥɢ-
ɫɬɢɱɟɫɤɨɣ ɠɢɜɨɩɢɫɢ ɧɚ ɪɟɥɢɝɢɨɡɧɵɟ ɫɸɠɟɬɵ Ɋɨɫɫɢɢ ɜɬɨɪɨɣ ɩɨɥɨɜɢɧɵ 
XIX ɜɟɤɚ, ɜɨɫɩɪɢɧɢɦɚɟɦɨɣ ɤɚɤ ɜɧɭɬɪɟɧɧɹɹ ɧɟɨɛɯɨɞɢɦɨɫɬɶ, ɤɚɤ ɚɤɬɭɚ-
ɥɢɡɚɰɢɹ ɬɟɦɚɬɢɤɢ, ɨɫɨɛɟɧɧɨ – ɛɢɛɥɟɣɫɤɨɣ, ɚ ɩɨɬɨɦɭ – ɭɧɢɜɟɪɫɚɥɶɧɨɣ, 
ɬɨ ɟɫɬɶ – ɜɫɟɝɞɚ ɚɤɬɭɚɥɶɧɨɣ, ɧɚɯɨɞɹɬ ɨɬɝɨɥɨɫɤɢ ɜ ɬɜɨɪɱɟɫɬɜɟ ɒɟɪɟɲɟɜ-

 
29 Sarab’janov V. Artisti russi in Italia nel XIX secolo // I Russi e l’Italia. A cura di V. 

Strada. Milano: Scheiwiller, 1995. P. 150. 
30 Allenov M., Dmitrieva N., Medve’kova O. L’arte russa. Milano: Garzanti, 1991. P. 353. 
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ɫɤɨɝɨ. ɉɪɢ ɬɨɦ ɝɨɞɵ ɫɜɨɟɝɨ ɮɨɪɦɢɪɨɜɚɧɢɹ ɨɧ ɩɪɨɜɟɥ ɜ Ɇɸɧɯɟɧɟ ɜ ɩɟɪ-
ɜɨɣ ɩɨɥɨɜɢɧɟ 90-ɯ ɝɨɞɨɜ ɏIX ɜɟɤɚ, ɜ ɚɬɦɨɫɮɟɪɟ, ɩɪɨɩɢɬɚɧɧɨɣ ɫɢɦɜɨ-
ɥɢɡɦɨɦ ɢ ɷɫɬɟɬɫɬɜɭɸɳɢɦ ɚɤɚɞɟɦɢɡɦɨɦ. ɇɨ ɩɵɬɚɹɫɶ ɜɨɩɥɨɬɢɬɶ ɭɧɢɜɟɪ-
ɫɚɥɶɧɭɸ ɬɟɦɭ ɝɪɟɯɚ ɢ ɫɩɚɫɟɧɢɹ ɜ ɫɜɨɟɣ ɠɢɜɨɩɢɫɢ, ɒɟɪɟɲɟɜɫɤɢɣ ɩɟɪɟ-
ɧɨɫɢɬ ɟɟ ɜ ɫɜɨɸ ɫɨɛɫɬɜɟɧɧɭɸ ɠɢɡɧɶ.  

ɉɨɫɥɟ ɚɪɟɫɬɚ ɩɨ ɧɟɞɨɪɚɡɭɦɟɧɢɸ, ɢɡ-ɡɚ ɤɨɬɨɪɨɝɨ ɒɟɪɟɲɟɜɫɤɢɣ ɩɪɨ-
ɜɟɥ ɞɟɫɹɬɶ ɞɧɟɣ ɜ ɡɚɤɥɸɱɟɧɢɢ ɜ ɚɜɫɬɪɢɣɫɤɨɣ ɬɸɪɶɦɟ ɧɚ ɞɚɥɦɚɰɤɨɦ ɛɟ-
ɪɟɝɭ, ɭ ɧɟɝɨ ɧɚɱɢɧɚɸɬ ɩɪɨɹɜɥɹɬɶɫɹ ɩɪɢɡɧɚɤɢ ɩɫɢɯɢɱɟɫɤɨɝɨ ɪɚɫɫɬɪɨɣ-
ɫɬɜɚ. ɗɬɨɬ ɬɪɚɜɦɚɬɢɱɟɫɤɢɣ ɨɩɵɬ ɩɨɜɥɟɤ ɡɚ ɫɨɛɨɣ ɜɨɡɧɢɤɧɨɜɟɧɢɟ ɭ ɯɭ-
ɞɨɠɧɢɤɚ ɦɚɧɢɢ ɩɪɟɫɥɟɞɨɜɚɧɢɹ. Ɉɞɧɨɜɪɟɦɟɧɧɨ ɫ ɷɬɢɦ, ɟɝɨ ɪɨɫɫɢɣɫɤɨɟ 
ɝɪɚɠɞɚɧɫɬɜɨ ɨɤɚɡɵɜɚɟɬɫɹ ɩɪɢɱɢɧɨɣ ɩɨɫɬɨɹɧɧɨɝɨ ɱɭɜɫɬɜɚ ɜɢɧɵ ɢ ɛɟɫ-
ɩɨɤɨɣɫɬɜɚ. Ⱦɟɥɨ ɜ ɬɨɦ, ɱɬɨ ɜ 1907 ɝɨɞɭ ɜ ȼɟɧɟɰɢɢ ɪɚɡɪɚɡɢɥɫɹ ɫɤɚɧɞɚɥ: 
ɝɪɚɮɢɧɸ Ɇɚɪɢɸ Ɍɚɪɧɨɜɫɤɭɸ ɜɦɟɫɬɟ ɫ ɥɸɛɨɜɧɢɤɨɦ ɨɛɜɢɧɢɥɢ ɜ ɭɛɢɣɫɬ-
ɜɟ ɟɟ ɠɟɧɢɯɚ ɝɪɚɮɚ ɉɚɜɥɚ Ʉoɦɚɪɨɜɫɤɨɝɨ. ɋɭɞɟɛɧɵɣ ɩɪɨɰɟɫɫ ɩɨɬɪɹɫ 
ɜɫɸ ɂɬɚɥɢɸ, ɢɬɚɥɶɹɧɫɤɚɹ ɩɪɟɫɫɚ ɨɤɪɟɫɬɢɥɚ ɟɟ “ɱɟɪɧɵɦ ɚɧɝɟɥɨɦ”. ɒɟ-
ɪɟɲɟɜɫɤɢɣ ɱɭɜɫɬɜɭɟɬ ɫɟɛɹ ɜɢɧɨɜɚɬɵɦ ɡɚ ɩɪɟɫɬɭɩɥɟɧɢɟ ɫɜɨɟɣ ɢɡɜɟɫɬɧɨɣ 
ɫɨɨɬɟɱɟɫɬɜɟɧɧɢɰɵ, ɢ ɟɝɨ ɦɚɧɢɹ ɩɪɟɫɥɟɞɨɜɚɧɢɹ ɩɨɫɬɟɩɟɧɧɨ ɩɟɪɟɯɨɞɢɬ ɜ 
ɩɪɢɫɬɭɩɵ ɚɝɪɟɫɫɢɢ. ɇɟɨɛɵɱɚɣɧɵɣ ɚɪɟɫɬ ɒɟɪɟɲɟɜɫɤɨɝɨ ɢ ɩɪɢɧɭɞɢ-
ɬɟɥɶɧɨɟ ɩɨɦɟɳɟɧɢɟ ɜ ɩɫɢɯɢɚɬɪɢɱɟɫɤɭɸ ɛɨɥɶɧɢɰɭ ɨɫɜɟɳɚɸɬɫɹ ɜ ɝɨɪɨɞ-
ɫɤɨɣ ɯɪɨɧɢɤɟ: 

 ȼ ɩɨɫɥɟɞɧɢɟ ɞɧɢ ɫɨɫɬɨɹɧɢɟ ɧɟɫɱɚɫɬɧɨɝɨ ɯɭɞɨɠɧɢɤɚ, ɠɢɜɭɳɟɝɨ ɜ ɉɚɥɚɰɰɨ Ȼɪɭɡɚ 
(ɋɚɧ ɉɚɧɬɚɥɨɧ), ɭɯɭɞɲɢɥɨɫɶ, ɢ ɟɝɨ ɛɨɥɟɡɧɶ ɫɬɚɥɚ ɩɪɨɹɜɥɹɬɶɫɹ ɜɨ ɜɫɟɜɨɡɦɨɠɧɵɯ 
ɫɬɪɚɧɧɨɫɬɹɯ. ɉɨɡɚɜɱɟɪɚ, ɧɚɩɪɢɦɟɪ, ɢɡ ɨɤɨɧ ɫɜɨɟɝɨ ɞɨɦɚ, ɤɨɬɨɪɵɟ ɜɵɯɨɞɹɬ ɧɚ 
ɪɢɨ ɋɚɧ ɉɚɧɬɚɥɨɧ, ɛɟɞɧɵɣ ɯɭɞɨɠɧɢɤ ɛɪɨɫɚɥ ɜ ɩɪɨɩɥɵɜɚɸɳɢɟ ɥɨɞɤɢ ɛɭɬɵɥɤɢ ɢ 
ɞɪɭɝɢɟ ɩɪɟɞɦɟɬɵ ɫ ɧɚɦɟɪɟɧɢɟɦ, ɤɚɤ ɨɧ ɝɨɜɨɪɢɥ, ɭɛɢɬɶ ɫɜɨɢɯ ɜɪɚɝɨɜ. ɗɬɢ ɫɧɚɪɹ-
ɞɵ, ɧɚɩɪɚɜɥɹɟɦɵɟ ɪɭɤɨɣ ɫɭɦɚɫɲɟɞɲɟɝɨ, ɩɪɟɞɫɬɚɜɥɹɥɢ ɫɟɪɶɟɡɧɭɸ ɨɩɚɫɧɨɫɬɶ ɞɥɹ 
ɩɪɨɯɨɠɢɯ, ɩɨɷɬɨɦɭ ɛɵɥɚ ɜɵɡɜɚɧɚ ɫɤɨɪɚɹ ɩɨɦɨɳɶ, ɱɬɨɛɵ ɨɬɜɟɡɬɢ ɧɟɫɱɚɫɬɧɨɝɨ ɜ 
ɩɫɢɯɢɚɬɪɢɱɟɫɤɭɸ ɛɨɥɶɧɢɰɭ. ɋɚɧɢɬɚɪ Ⱦ’ɗɫɬɟ, ɨɮɨɪɦɢɜ ɧɟɨɛɯɨɞɢɦɵɟ ɞɨɤɭɦɟɧ-
ɬɵ, ɩɨɫɥɟ ɩɨɥɭɞɧɹ ɹɜɢɥɫɹ ɜ ɉɚɥɚɰɰɨ Ȼɪɭɡɚ. ɇɨ ɛɵɥ ɜɫɬɪɟɱɟɧ ɫɚɦɢɦ ɒɟɪɟɲɟɜ-
ɫɤɢɦ, ɤɨɬɨɪɵɣ, ɜɵɝɧɚɥ ɟɝɨ, ɡɚɯɥɨɩɧɭɜ ɩɟɪɟɞ ɧɢɦ ɞɜɟɪɶ. ɋɚɧɢɬɚɪ, ɧɟ ɭɩɚɜ ɞɭɯɨɦ, 
ɡɧɚɹ, ɱɬɨ ɫ ɬɪɟɯ ɞɨ ɩɹɬɢ ɯɭɞɨɠɧɢɤ ɤɚɠɞɵɣ ɞɟɧɶ ɨɬɩɪɚɜɥɹɟɬɫɹ ɜ ɤɚɮɟ Ɉɪɢɟɧɬɚɥɟ, 
ɩɨɞɫɬɟɪɟɝɚɥ ɟɝɨ ɜ ɥɨɞɤɟ ɩɨɛɥɢɡɨɫɬɢ. Ʉɨɝɞɚ ɨɧ ɭɜɢɞɟɥ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɫɢɞɹɳɟɝɨ 
ɜ ɤɚɮɟ, ɨɧ ɩɨɞɨɡɜɚɥ ɩɨɥɢɰɟɣɫɤɨɝɨ ɉ. ɋ. Ɋɨɤɤɚɰɰɟɥɥɚ, ɤɨɬɨɪɵɣ ɜ ɷɬɨ ɜɪɟɦɹ ɫɥɭ-
ɱɚɣɧɨ ɩɪɨɯɨɞɢɥ ɦɢɦɨ, ɢ ɜɦɟɫɬɟ ɫ ɧɢɦ ɩɨɞɨɲɟɥ ɤ ɭɦɚɥɢɲɟɧɧɨɦɭ. ɉɨɫɥɟɞɧɢɣ 
ɭɞɢɜɢɥɫɹ ɢ, ɩɨɞɨɡɪɟɜɚɹ ɥɨɜɭɲɤɭ, ɡɚɛɟɫɩɨɤɨɢɥɫɹ. Ɉɞɧɚɤɨ ɫɚɧɢɬɚɪ ɥɨɜɤɨ ɨɛɦɚɧɭɥ 
ɟɝɨ, ɨɛɟɳɚɹ ɨɬɜɟɡɬɢ ɟɝɨ ɧɚ ȼɵɫɬɚɜɤɭ. Ɍɨɝɞɚ ɒɟɪɟɲɟɜɫɤɢɣ ɫɩɨɤɨɣɧɨ ɩɨɫɥɟɞɨɜɚɥ 
ɡɚ Ⱦ’ɗɫɬɟ ɜ ɥɨɞɤɭ ɢ ɛɵɥ ɞɨɫɬɚɜɥɟɧ ɧɚ ɋɚɧ ɋɟɪɜɨɥɨ.31  

 
 
 

 
31 Wladimir Scheresewsky al manicomio // Gazzetta di Venezia. 26 settembre 1907. 
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Ɇɟɞɢɰɢɧɫɤɚɹ ɤɚɪɬɚ ȼɥɚɞɢɦɢɪɚ ɒɟɪɟɲɟɜɫɤɨɝɨ. 1907 

ȼ ɚɪɯɢɜɟ ɩɫɢɯɢɚɬɪɢɱɟɫɤɨɣ ɛɨɥɶɧɢɰɵ ɧɚ ɨɫɬɪɨɜɟ ɋɚɧ ɋɟɪɜɨɥɨ ɜ ɜɟ-
ɧɟɰɢɚɧɫɤɨɣ ɥɚɝɭɧɟ ɯɪɚɧɢɬɫɹ ɦɟɞɢɰɢɧɫɤɚɹ ɤɚɪɬɚ ɒɟɪɟɲɟɜɫɤɨɝɨ, ɫ ɨɩɨ-
ɡɧɚɜɚɬɟɥɶɧɨɣ ɢ ɞɨ ɫɢɯ ɩɨɪ ɟɞɢɧɫɬɜɟɧɧɨɣ ɮɨɬɨɝɪɚɮɢɟɣ ɯɭɞɨɠɧɢɤɚ.32 
Ⱦɢɚɝɧɨɡɨɦ ɹɜɥɹɟɬɫɹ ɝɚɥɥɸɰɢɧɚɬɨɪɧɚɹ ɩɚɪɚɧɨɣɹ. ɉɨ ɨɩɢɫɚɧɢɸ ɜɪɚɱɟɣ, 
ɩɚɰɢɟɧɬ ɒɟɪɟɲɟɜɫɤɢɣ ɜɟɥ ɫɟɛɹ ɫɩɨɤɨɣɧɨ ɢ ɬɪɟɡɜo. ȼɵɩɢɫɤɢ ɢɡ ɛɨɥɶɧɢ-
ɰɵ ɨɧ ɧɟ ɩɪɨɫɢɥ, ɚ ɩɪɨɫɢɥ ɩɨɤɨɹ ɢ ɦɟɫɬɚ, ɱɬɨɛɵ ɩɪɢɧɹɬɶɫɹ ɡɚ ɪɚɛɨɬɭ. 
ɇɚ ɨɫɬɪɨɜɟ ɋɚɧ ɋɟɪɜɨɥɨ ɨɧ ɪɢɫɭɟɬ ɧɟɤɨɬɨɪɵɟ ɩɨɪɬɪɟɬɵ ɫ ɧɚɬɭɪɵ, ɬɚɤɢɟ 
ɤɚɤ ɩɚɫɬɟɥɶ “Ƚɨɥɨɜɚ ɠɟɧɳɢɧɵ”, ɤɨɬɨɪɚɹ ɛɭɞɟɬ ɜɵɫɬɚɜɥɟɧɚ ɧɚ ɟɝɨ ɩɨ-
ɫɥɟɞɧɟɣ ɷɤɫɩɨɡɢɰɢɢ ɧɚ Ȼɢɟɧɧɚɥɟ 1914 ɝɨɞɚ. 

ɑɟɪɟɡ ɞɜɚ ɦɟɫɹɰɚ ɩɨɫɥɟ ɝɨɫɩɢɬɚɥɢɡɚɰɢɢ ɟɝɨ ɜɪɟɦɟɧɧɨ ɜɵɩɢɫɵɜɚɸɬ. 
ɋ ɬɟɯ ɩɨɪ ɧɚɯɨɠɞɟɧɢɟ ɜ ɩɫɢɯɢɚɬɪɢɱɟɫɤɢɯ ɤɥɢɧɢɤɚɯ ɢ ɛɨɥɶɧɢɰɚɯ ɛɭɞɟɬ 
ɞɥɹ ɧɟɝɨ ɨɛɵɞɟɧɧɵɦ. ȼɫɤɨɪɟ ɨɧ ɧɚɱɢɧɚɟɬ ɫɬɪɚɞɚɬɶ ɪɚɡɞɜɨɟɧɢɟɦ ɥɢɱɧɨ-
ɫɬɢ. ȼ 1910 ɝɨɞɭ ɨɧ ɩɢɲɟɬ Ɏɪɚɞɟɥɟɬɬo: 

 
32 Archivio Storico di San Servolo, Venezia, s. tabelle nosologiche uomini usciti, b. 44 

(anno 1907).  
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Ⱦɨɪɨɝɨɣ ɋɟɧɚɬɨɪ, ɧɟɨɛɵɱɚɣɧoe ɹɜɥɟɧɢɟ ɧɚɪɭɲɚɟɬ ɫɩɨɤɨɣɫɬɜɢɟ ɦɨɟ; ɨɞɧɨɮɚɦɢ-
ɥɟɰ (ȼɥɚɞɢɦɢɪ ɒɟɪɟɲɟɜɫɤɢɣ) ɩɨɹɜɥɹɟɬɫɹ ɭɠɟ ɧɟɫɤɨɥɶɤɨ ɥɟɬ ɩɨ ɜɫɟɣ ɂɬɚɥɢɢ ɧɚ 
ɜɵɫɬɚɜɤɚɯ ɜɬɨɪɨɝɨ ɤɥɚɫɫɚ, ɢɦɟɹ ɫɨɦɧɢɬɟɥɶɧɵɣ ɭɫɩɟɯ. Ʉɚɤ ȼɚɦ ɢɡɜɟɫɬɧɨ, ɹ ɭɠɟ 
ɲɟɫɬɶ ɥɟɬ ɧɟ ɭɱɚɫɬɜɭɸ ɧɢ ɜ ɨɞɧɨɣ ɜɵɫɬɚɜɤɟ, ɬɚɤ ɱɬɨ ȼɵ ɦɨɠɟɬɟ ɩɪɟɞɫɬɚɜɢɬɶ 
ɫɟɛɟ, ɜ ɤɚɤɨɣ ɫɬɟɩɟɧɢ ɷɬɨɬ ɫɥɭɱɚɣ ɜɪɟɞɢɬ ɦɨɟɣ ɯɭɞɨɠɟɫɬɜɟɧɧɨɣ ɪɟɩɭɬɚɰɢɢ. ɉɨ-
ɷɬɨɦɭ ɹ ȼɚɫ ɩɪɨɲɭ, ɭɜɚɠɚɟɦɵɣ ɋɟɧɚɬɨɪ, ɧɚɣɬɢ ɚɞɟɤɜɚɬɧɨɟ ɪɟɲɟɧɢɟ ɩɨ ɞɚɧɧɨɦɭ 
ɧɟɞɨɪɚɡɭɦɟɧɢɸ. Ɉɞɧɨɮɚɦɢɥɟɰ, ɫ ɤɨɬɨɪɵɦ ɹ ɬɨɥɶɤɨ ɱɬɨ ɥɢɱɧɨ ɩɨɡɧɚɤɨɦɢɥɫɹ, ɬɟ-
ɩɟɪɶ ɠɢɜɟɬ ɜ Ɇɢɥɚɧɟ.33 

ɒɟɪɟɲɟɜɫɤɢɣ ɞɨɥɝɨ ɩɟɪɟɩɢɫɵɜɚɟɬɫɹ ɫ Ɏɪɚɞɟɥɟɬɬɨ ɢ ɫ ɩɨɫɥɟɞɭɸ-
ɳɢɦɢ ɫɟɤɪɟɬɚɪɹɦɢ Ȼɢɟɧɧɚɥɟ, ɧɟ ɬɟɪɹɹ ɧɚɞɟɠɞɭ ɜɵɫɬɚɜɢɬɶ ɫɜɨɢ ɪɚɛɨɬɵ 
ɜ ȼɟɧɟɰɢɢ. ɂɡ ɩɟɪɟɩɢɫɤɢ ɦɨɠɧɨ ɩɪɨɫɥɟɞɢɬɶ ɩɟɪɟɞɜɢɠɟɧɢɹ ɒɟɪɟɲɟɜ-
ɫɤɨɝɨ ɩɨ ɩɫɢɯɢɚɬɪɢɱɟɫɤɢɦ ɛɨɥɶɧɢɰɚɦ ɜ ɂɬɚɥɢɢ. Ɍɚɤ, ɢɡɜɟɫɬɧɨ, ɱɬɨ ɨɧ 
ɩɪɢɛɵɥ ɜ ɋɬɪɚ, ɝɨɪɨɞɨɤ ɪɚɫɩɨɥɨɠɟɧɧɵɣ ɦɟɠɞɭ ȼɟɧɟɰɢɟɣ ɢ ɉɚɞɭɟɣ. 
Ɉɬɬɭɞɚ ɨɧ ɩɢɲɟɬ Ƚɟɧɟɪɚɥɶɧɨɦɭ ɋɟɤɪɟɬɚɪɸ: 

ɍɠɟ ɞɟɫɹɬɶ ɞɧɟɣ ɹ ɨɳɭɳɚɸ ɫɟɛɹ ɛɨɞɪɨ, ɤɚɤ ɱɟɥɨɜɟɤ, ɬɨɥɶɤɨ ɱɬɨ ɩɪɨɫɧɭɜɲɢɣɫɹ 
ɨɬ ɤɨɲɦɚɪɚ, ɢ ɪɚɡɦɵɲɥɹɹ ɨ ɦɨɟɦ ɫɨɫɬɨɹɧɢɢ ɞɭɯɚ ɡɚ ɩɪɨɲɟɞɲɢɟ 5 ɥɟɬ, ɬɨɥɶɤɨ 
ɫɟɣɱɚɫ ɧɚɱɢɧɚɸ ɩɨɧɢɦɚɬɶ, ɱɬɨ ɜɫɟ ɦɨɢ ɪɚɛɨɬɵ, ɫɨɡɞɚɧɧɵɟ ɜ ɷɬɨɬ ɝɪɭɫɬɧɵɣ 
ɩɟɪɢɨɞ ɛɵɥɢ ɫɞɟɥɚɧɵ ɜ ɫɨɫɬɨɹɧɢɢ ɫɨɦɧɚɦɛɭɥɢɡɦɚ, ɢ ɹ ɪɚɫɫɦɚɬɪɢɜɚɸ ɢɯ ɧɟ ɤɚɤ 
ɫɨɬɜɟɬɫɬɜɭɸɳɢɟ ɦɨɢɦ ɜɨɡɦɨɠɧɨɫɬɹɦ. ɇɚɞɟɸɫɶ, ɜɫɤɨɪɟ ɩɪɨɛɭɞɢɬɶɫɹ ɩɨɥɧɨɫɬɶɸ 
ɢ ɪɚɛɨɬɚɬɶ ɤɚɤ ɱɟɥɨɜɟɤ ɛɨɞɪɫɬɜɭɸɳɢɣ.34 

ɉɨɫɥɟ ɜɵɩɢɫɤɢ ɢɡ ɛɨɥɶɧɢɰɵ ɜ ɋɬɪɚ ɯɭɞɨɠɧɢɤɚ ɩɨɦɟɳɚɸɬ ɜ ɞɪɭ-
ɝɭɸ ɩɫɢɯɢɚɬɪɢɱɟɫɤɭɸ ɤɥɢɧɢɤɭ ɩɨɞ ɉɚɞɭɟɣ, ɜ ɇɨɜɟɧɬɟ ɉɚɞɨɜɚɧɟ.35 ȼɨ 
ɜɪɟɦɹ ɉɟɪɜɨɣ ɦɢɪɨɜɨɣ ɜɨɣɧɵ ɨɧ ɩɪɟɛɵɜɚɟɬ ɜ ɒɜɟɣɰɚɪɢɢ, ɜ ɤɚɧɬɨɧɟ 
ɐɸɪɢɯɚ,36 ɚ ɜ 1918 ɝ. – ɜ Ʉɨɦɨ. ɋɟɦɶɹ ɫɥɟɞɭɟɬ ɡɚ ɧɢɦ, ɫɬɚɪɚɹɫɶ ɠɢɬɶ ɧɚ 
ɞɟɧɶɝɢ, ɜɵɪɭɱɟɧɧɵɟ ɡɚ ɫɬɚɪɵɟ ɤɚɪɬɢɧɵ ɯɭɞɨɠɧɢɤɚ. ȼ 1924 ɝɨɞɭ ɞɨɱɤɚ 
Ⱥɝɥɚɹ ɩɪɟɞɥɚɝɚɟɬ Ȼɢɟɧɧɚɥɟ ɤɭɩɢɬɶ ɧɟɤɨɬɨɪɵɟ ɩɪɨɢɡɜɟɞɟɧɢɹ ɨɬɰɚ, ɫɪɟ-
ɞɢ ɤɨɬɨɪɵɯ ɷɬɸɞɵ ɤ ɤɚɪɬɢɧɟ “Ɍɚɣɧɚɹ ȼɟɱɟɪɹ”, ɷɫɤɢɡɵ ɤ ɩɨɪɬɪɟɬɚɦ 
ɏɪɢɫɬɚ ɢ ɚɩɨɫɬɨɥɨɜ ɢ ɩɪɟɞɜɚɪɢɬɟɥɶɧɵɣ ɧɚɛɪɨɫɨɤ ɧɨɜɨɝɨ ɤɨɥɨɫɫɚɥɶ-
ɧɨɝɨ ɩɨɥɨɬɧɚ, ɩɨɞ ɧɚɡɜɚɧɢɟɦ “Ʉ ɫɜɟɬɭ”.37  

 
 
 
 

33 ɉɢɫɶɦɨ ȼ. ɒɟɪɟɲɟɜɫɤɨɝɨ ɤ Ⱥ. Ɏɪɚɞɟɥɟɬɬɨ, 6 ɚɜɝɭɫɬɚ 1910. ASAC, f. storico, s. 
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ɇɟɤɪɨɥɨɝ ȼɥɚɞɢɦɢɪɚ ɒɟɪɟɲɟɜɫɤɨɝɨ. 1943 ɝ. 

Ɉɞɧɨɜɪɟɦɟɧɧɨ, ɯɭɞɨɠɧɢɤ ɨɛɪɚɳɚɟɬɫɹ ɤ ɚɞɦɢɧɢɫɬɪɚɬɢɜɧɨɦɭ ɫɟɤɪɟ-
ɬɚɪɸ Ȼɢɟɧɧɚɥɟ, Ɋɨɦɨɥɨ Ȼɚɰɰɨɧɢ, ɫ ɩɪɨɫɶɛɨɣ ɜɵɫɬɚɜɢɬɶ ɫɜɨɢ ɤɚɪɬɢɧɵ 
ɧɚ ɏI Ɇɟɠɞɭɧɚɪɨɞɧɨɣ ȼɵɫɬɚɜɤɟ 1924 ɝɨɞɚ.38 ɇɚ ɫɚɦɨɦ ɞɟɥɟ, ɢɡ ɩɢɫɟɦ 
ɪɨɞɫɬɜɟɧɧɢɤɨɜ ɢ ɡɧɚɤɨɦɵɯ ɯɭɞɨɠɧɢɤɚ, ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɜ ɚɪɯɢɜɟ Ȼɢɟɧ-
ɧɚɥɟ, ɫɬɚɧɨɜɢɬɫɹ ɩɨɧɹɬɧɨ, ɱɬɨ ɨɧ ɞɚɜɧɨ ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɪɢɫɨɜɚɬɶ.   

ȼ 1926 ɝɨɞɭ ɤɚɪɬɢɧɚ “ɉɟɫɫɢɦɢɫɬ” ɛɥɚɝɨɞɚɪɹ ɩɨɫɪɟɞɧɢɱɟɫɬɜɭ Ⱥɧ-
ɬɨɧɢɨ Ɏɪɚɞɟɥɟɬɬɨ ɛɵɥɚ ɤɭɩɥɟɧɚ ɢɬɚɥɶɹɧɫɤɨɣ ɤɨɪɨɥɟɜɫɤɨɣ ɫɟɦɶɟɣ. ɇɵ-
ɧɟ ɩɨɥɨɬɧɨ ɧɚɯɨɞɢɬɫɹ ɜ ɤɨɥɥɟɤɰɢɢ Ⱦɜɨɪɰɚ ɉɪɟɡɢɞɟɧɬɚ ɪɟɫɩɭɛɥɢɤɢ ɧɚ 
Ʉɜɢɪɢɧɚɥɟ.39 ȼɥɚɞɢɦɢɪ ɒɟɪɟɲɟɜɫɤɢɣ ɫɤɨɧɱɚɥɫɹ ɜ ɦɚɪɬɟ 1943 ɝɨɞɚ ɜ 
ȼɨɥɶɬɟɪɪe,40 ɜɟɪɨɹɬɧɨ ɜ ɦɟɫɬɧɨɣ ɩɫɢɯɢɚɬɪɢɱɟɫɤɨɣ ɛɨɥɶɧɢɰɟ, ɨɞɧɨɣ ɢɡ 
ɫɚɦɵɯ ɛɨɥɶɲɢɯ ɜ ȿɜɪɨɩɟ.  

ɒɟɪɟɲɟɜɫɤɢɣ ɩɪɨɠɢɥ ɜ ɂɬɚɥɢɢ ɨɤɨɥɨ 50 ɥɟɬ. Ɉɞɧɚɤɨ ɡɞɟɫɶ ɟɝɨ 
ɢɦɹ ɢɡɜɟɫɬɧɨ ɬɨɥɶɤɨ ɜ ȼɟɧɟɰɢɢ, ɢ ɬɨɝɞɚ ɢ ɧɵɧɟ, ɧɨ ɩɨɦɢɧɚɟɬɫɹ ɞɚɠɟ ɧɟ 
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Ɉɞɧɨɜɪɟɦɟɧɧɨ, ɯɭɞɨɠɧɢɤ ɨɛɪɚɳɚɟɬɫɹ ɤ ɚɞɦɢɧɢɫɬɪɚɬɢɜɧɨɦɭ ɫɟɤɪɟ-
ɬɚɪɸ Ȼɢɟɧɧɚɥɟ, Ɋɨɦɨɥɨ Ȼɚɰɰɨɧɢ, ɫ ɩɪɨɫɶɛɨɣ ɜɵɫɬɚɜɢɬɶ ɫɜɨɢ ɤɚɪɬɢɧɵ 
ɧɚ ɏI Ɇɟɠɞɭɧɚɪɨɞɧɨɣ ȼɵɫɬɚɜɤɟ 1924 ɝɨɞɚ.38 ɇɚ ɫɚɦɨɦ ɞɟɥɟ, ɢɡ ɩɢɫɟɦ 
ɪɨɞɫɬɜɟɧɧɢɤɨɜ ɢ ɡɧɚɤɨɦɵɯ ɯɭɞɨɠɧɢɤɚ, ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɜ ɚɪɯɢɜɟ Ȼɢɟɧ-
ɧɚɥɟ, ɫɬɚɧɨɜɢɬɫɹ ɩɨɧɹɬɧɨ, ɱɬɨ ɨɧ ɞɚɜɧɨ ɧɟ ɜ ɫɨɫɬɨɹɧɢɢ ɪɢɫɨɜɚɬɶ.   

ȼ 1926 ɝɨɞɭ ɤɚɪɬɢɧɚ “ɉɟɫɫɢɦɢɫɬ” ɛɥɚɝɨɞɚɪɹ ɩɨɫɪɟɞɧɢɱɟɫɬɜɭ Ⱥɧ-
ɬɨɧɢɨ Ɏɪɚɞɟɥɟɬɬɨ ɛɵɥɚ ɤɭɩɥɟɧɚ ɢɬɚɥɶɹɧɫɤɨɣ ɤɨɪɨɥɟɜɫɤɨɣ ɫɟɦɶɟɣ. ɇɵ-
ɧɟ ɩɨɥɨɬɧɨ ɧɚɯɨɞɢɬɫɹ ɜ ɤɨɥɥɟɤɰɢɢ Ⱦɜɨɪɰɚ ɉɪɟɡɢɞɟɧɬɚ ɪɟɫɩɭɛɥɢɤɢ ɧɚ 
Ʉɜɢɪɢɧɚɥɟ.39 ȼɥɚɞɢɦɢɪ ɒɟɪɟɲɟɜɫɤɢɣ ɫɤɨɧɱɚɥɫɹ ɜ ɦɚɪɬɟ 1943 ɝɨɞɚ ɜ 
ȼɨɥɶɬɟɪɪe,40 ɜɟɪɨɹɬɧɨ ɜ ɦɟɫɬɧɨɣ ɩɫɢɯɢɚɬɪɢɱɟɫɤɨɣ ɛɨɥɶɧɢɰɟ, ɨɞɧɨɣ ɢɡ 
ɫɚɦɵɯ ɛɨɥɶɲɢɯ ɜ ȿɜɪɨɩɟ.  

ɒɟɪɟɲɟɜɫɤɢɣ ɩɪɨɠɢɥ ɜ ɂɬɚɥɢɢ ɨɤɨɥɨ 50 ɥɟɬ. Ɉɞɧɚɤɨ ɡɞɟɫɶ ɟɝɨ 
ɢɦɹ ɢɡɜɟɫɬɧɨ ɬɨɥɶɤɨ ɜ ȼɟɧɟɰɢɢ, ɢ ɬɨɝɞɚ ɢ ɧɵɧɟ, ɧɨ ɩɨɦɢɧɚɟɬɫɹ ɞɚɠɟ ɧɟ 
ɡɚ ɟɝɨ ɡɚɫɥɭɝɢ, ɚ ɤɚɤ ɩɟɪɜɵɣ ɭɱɢɬɟɥɶ ɨɞɧɨɝɨ ɢɡ ɥɭɱɲɢɯ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ 
ɜɟɧɟɰɢɚɧɫɤɨɝɨ ɦɨɞɟɪɧɢɡɦɚ Ⱦɠɢɧɨ Ɋɨɫɫɢ, ɫ ɤɨɬɨɪɵɦ, ɜɩɪɨɱɟɦ, ɨɧ ɪɚɡ-
ɞɟɥɢɥ ɛɵɫɬɪɵɣ ɭɦɫɬɜɟɧɧɵɣ ɭɩɚɞɨɤ. Ʉɪɨɦɟ ɬɨɝɨ, ɤɚɤ ɛɵɥɨ ɨɬɦɟɱɟɧo, 
ɫɭɞɶɛɚ ɒɟɪɟɲɟɜɫɤɨɝɨ ɬɟɫɧɨ ɫɜɹɡɚɧɚ ɫ ɢɫɬɨɪɢɟɣ ɫɚɦɨɣ ɩɪɟɫɬɢɠɧɨɣ 
ɦɟɠɞɭɧɚɪɨɞɧɨɣ ȼɵɫɬɚɜɤɢ ɂɬɚɥɢɢ. ɒɟɪɟɲɟɜɫɤɢɣ ɫɵɝɪɚɥ ɧɟɦɚɥɨɜɚɠ-
ɧɭɸ ɪɨɥɶ ɤɚɤ ɜ ɦɟɠɞɭɧɚɪɨɞɧɨɦ ɭɫɩɟɯɟ ȼɟɧɟɰɢɚɧɫɤɨɣ ɜɵɫɬɚɜɤɢ, ɬɚɤ ɢ ɜ 
ɩɨɩɭɥɹɪɢɡɚɰɢɢ ɪɭɫɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɜ ɂɬɚɥɢɢ.  
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